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January 15, 2014 

 

Dear Governor’s Arts Award Panelist, 

Thank you for agreeing to serve as a panelist for the 2014 Governor’s Arts Awards.  

As you know, the Governor’s Arts Awards are given at the Annual Gala sponsored by Arizona Citizens 
for the Arts. This event is scheduled for March 25, 2014 at the Mesa Arts Center: 

1 E. Main Street  
Mesa, Arizona 85201 

More information can be found at this site: governorsartsawards.org on Citizens for the Arts webpage.  

Our meeting will take place here at the offices of the Arizona Commission on the Arts: 

417 West Roosevelt Street 
Phoenix, Arizona 85021 
 
We will meet on Monday January 27, 2014 from 9:00 a.m. until Noon. Rusty Foley from Arizona 
Citizens for the Arts and I will co-chair the meeting. Please park in the Arts Commission’s parking lot 
directly south of the building off of 5th Avenue.  

You can access a PDF* version of the panel book here:   
http://www.azarts.gov/wp-content/uploads/2014/01/2014-GAA-Panel-Review-Book-Final.pdf 
 
Please download it to your computer to review the nominations and letters of support. We have provided 
worksheets for each award category which can be saved and printed. As you review the nominations 
please take personal notes, score nominations on a 10 point scale, and record both on the appropriate 
worksheet. This will help us create a vibrant and dynamic discussion of the nominations. We will go 
through each one at our meeting and at the end will select one awardee per category. There are 10 
volunteers on the panel from across the state with a solid collective knowledge about arts organizations, 
arts learning, board leadership, community engagement, and Arizona artists.  

If you have any questions about the panel meeting, process, or awards, please do not hesitate to call me at 
602-771-6524. 

Thank you so very much for your service on this important panel. I promise we will have a good time.   

 

Robert Booker, Executive Director  
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2014	GOVERNOR’S	ARTS	AWARD	NOMINEES	

Artist	
Eugene	D.	Anderson,	Apache		
Jon	Bonnell,	Phoenix	Junction	
Daniel	Buckley,	Tucson	
Bobb	Cooper,	Phoenix		
Derrick	Suwaima	Davis,	Hotevilla	
Maria	Isabel	Delgado,	Chandler	
Michael	J.	Eddy,	Phoenix	
Dr.	Rose	French,	Phoenix	
Deborah	Hodder,	Phoenix	
Simon	Kregar,	Tucson	
Lia	Littlewood,	Yuma	
Danell	Lynn,	Phoenix		
Joella	Jean	Mahoney,	Sedona	
Corinne	McAuley,	Surprise	
Luis	Mena,	Tucson	
Kirk	O'Hara,	Mesa	
Renee	Palmer‐Jones,	Anthem		
Joeseph	Rodgers,	Tucson	
Michelle	Rouch,	Vail	
Mike	Vax,	Dewey	
Baje	Whitethorne	Sr.,	Flagstaff	
	

Business	
BMO	Harris	Bank,	Phoenix	
Celebration	of	Fine	Art,	Scottsdale	
General	Growth	Properties,	Tucson	
Sasha	and	Rodney	Glassman,	Phoenix	
	

Community	
Artlink,	Inc.,	Phoenix	
City	of	Casa	Grande	Arts	&	Humanities	Commission,	
Casa	Grande	
City	of	Peoria,	Peoria	
Flagstaff	City‐Coconino	County	Public	Library,	Flagstaff	
Flagstaff	Cultural	Partners,	Flagstaff	
Grand	Canyon	Association	Celebration	of	Art,	Grand	
Canyon	
KXCI	Community	Radio,	Tucson	
Looney	Tooner	Kitchen,	Scottsdale	
Phoenix	Women's	Chorus,	Phoenix	
Sierra	Vista	Symphony	Orchestra	Association,	Sierra	
Vista	
University	of	Arizona	Poetry	Center,	Tucson	
WHAM	Art	Organization,	Surprise	
William	Eaton,	Cottonwood	
Young	Arts	Arizona	Ltd.,	Phoenix	
	

Education	Individual	
Dr.	Suzette	Battan,	Tucson	
Chris	Donlon,	Mesa	
Paula	Humpage,	Phoenix	
	

Education	Individual	Continued	
Adriene	Jenik,	Tempe	
Gay	Kohl,	Scottsdale	
Kathleen	&	Selene	Kupper,	Phoenix	
Adrienne	Magee,	Tucson	
Sharon	Seder	Meko,	Gilbert	
Claude	Pensis,	Phoenix	
Step	Raptis,	Mesa	
Carolyn	Robbins,	Scotttsdale	
Melanie	Sainz,	Phoenix	
Mark	Sunkett,	Mesa	
Morgan	Wells,	Tucson	
Stephen	Wrentmore,	Tucson	
	

Education	Organization	
Arizona	Artists	Guild,	Phoenix	
Arizona	Theatre	Company	Education	Department,	
Tucson		
Arts	Express,	Tucson	
Ballet	Etudes,	Gilbert	
Copperstar	Repertory	Company,	Chandler	
EPIK	Dance	Company,	Phoenix	
Gold	Canyon	Arts	Education,	Gold	Canyon	
LDVinci	Art	Studio,	Chandler	
Mesa	Community	College	Theatre	and	Film	Program,	
Mesa	
Rosie's	House:	A	Music	Academy	for	Children,	Phoenix	
Sahuarita	High	School	Summer	Youth	Art	Program,	
Sahuarita	
Scottsdale	Artists'	School,	Scottsdale	
Sonoran	Glass	School,	Tucson	
The	Symphony	Women's	Association,	Tucson	
Vitruvius	Program	at	Summit	School	of	Ahwatukee,	
Phoenix	
	

Individual	
Anni	Beach,	Chandler	
Dr.	Robert	Benson,	Glendale		
Tom	and	Laurie	Carmody,	Phoenix	
Grace	Ann	Etchebarria‐Jacobs,	Lake	Havasu	City	
Robert	Machiz,	Scottsdale	
Robert	J	Miley,	Phoenix	
Lora	Lee	Nye,	Prescott	Valley	
Meribeth	Reeves,	Cave	Creek	
Monica	Saldana,	Goodyear	
Julie	Sasse,	PhD,	Tucson	
Renee	Smith,	Yuma	
Mayor	Scott	Smith,	Mesa	
John	Wells,	Tucson		
Phelps	&	Kay	Wilkins,	Springerville	
Steven	Zylstra,	Phoenix 
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2014 Governor’s Arts Award Panel Review 

 

Governor’s Arts Awards’ Objectives: 

 To honor those individuals or businesses who make substantial and outstanding 
contributions to arts and culture in Arizona. 

 To elevate the public profile of the arts in the state of Arizona. 
 To encourage others to achieve and sustain high standards of excellence in artistic 

achievement and support for the arts. 

Nominees must be one of the following:  

o living residents of the State of Arizona 
o a business that operates in, and for the benefit of, Arizona 
o a school 
o a community organization 

Previous individual recipients of the Governor’s Arts Award, in any category, are not eligible; 
except that previous corporate, art education (organization) or community organization, award 
winners may be nominated if at least five years has elapsed since receiving the award. 

A nomination should reflect activity above and beyond the normal expectations or 
responsibilities of an individual, business, school, or organization working in, and/or for the 
benefit of, the arts. 

Awards categories and criteria are: 

 Artist: A living Arizona artist active in the field of literature, visual arts, performing arts, 
folk arts, architecture, design or film. 

 Individual: A living Arizona individual who has made a significant impact on 
arts/culture in Arizona through philanthropy, leadership and/or direct involvement. 

 Business: A business or corporation that has made a significant contribution to support 
arts/culture in Arizona. Government agencies are not eligible. 

 Community: An Arizona community organization or institution for an outstanding arts-
based community program or project. Schools and school districts are not eligible in this 
category. 

 Arts In Education (Individual): An educator, teaching artist, school administrator or 
school volunteer who has demonstrated significant support or participation in fostering 
excellence in, appreciation of, or access to arts education in Arizona. 

 Arts In Education (Organization): A nonprofit arts organization or school that has 
demonstrated significant support or participation in activities which foster excellence in, 
appreciation of, or access to arts education in Arizona. 
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2014 Governor’s Arts Awards Nominees 
 
 

ARTIST 
 
 

Eugene D. Anderson, Apache 

Jon Bonnell, Phoenix Junction 

Daniel Buckley, Tucson 

Bobb Cooper, Phoenix 

Derrick Suwaima Davis, Hotevilla 

Maria Isabel Delgado, Chandler 

Michael J. Eddy, Phoenix 

Dr. Rose French, Phoenix 

Deborah Hodder, Phoenix 

Simon Kregar, Tucson 

Lia Littlewood, Yuma 

Danell Lynn, Phoenix 

Joella Jean Mahoney, Sedona 

Corinne McAuley, Surprise 

Luis Mena, Tucson 

Kirk O'Hara, Mesa 

Renee Palmer-Jones, Anthem 

Joeseph Rodgers, Tucson 

Michelle Rouch, Vail 

Mike Vax, Dewey 

Baje Whitethorne Sr., Flagstaff 
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Nominee Name

• The significance of the contributions & achievements 
• The range of individuals & groups served by the contributions
• The length of time and degree of the nominees dedication to the arts
• Letters of Support Total Points

Notes 1-10 (high)

Eugene D. Anderson

Jon Bonnell

Daniel Buckley

Bobb Cooper

Derrick Suwaima Davis

Maria Isabel Delgado

Michael J. Eddy

Dr. Rose French

Deborah Hodder

Simon Kregar

Lia Littlewood

Danell Lynn

Joella Jean Mahoney

Corinne McAuley

Luis Mena

Kirk O'Hara

Category:  Artist
Panelist Worksheet -- For Personal Use
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Nominee Name

• The significance of the contributions & achievements 
• The range of individuals & groups served by the contributions
• The length of time and degree of the nominees dedication to the arts
• Letters of Support Total Points

Renee Palmer-Jones

Joeseph Rodgers

Michelle Rouch

Mike Vax

Baje Whitethorne Sr.
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Eugene D. Anderson 

 

CONTACT INFO:  524 E. 26th Ave., Apache Junction, Arizona 85119 

PH: 602.291.0508    EMAIL: andersonsarizonaoriginals@hotmail.com 

WEB: andersons-originals.com 

NOMINATOR:   Sharon Stinard, SACA Board President 

CONTACT INFO: 7253 E FARMDALE AV, MESA, Arizona   

PH: 602.989.8601    EMAIL: sharstinard@q.com 

Question 1: Eugene Anderson is a talented performer, composer and music educator who has 

been writing, teaching and performing in Arizona since 1971 when he assumed the position of 

assistant band director at ASU.  While at the university he completed his masters degree in 

music composition and moved with his wife and four adopted children to Apache Junction.  As 

the high school band director he grew the band from 10 members to fielding an award winning 

80 piece marching band who won the coveted Nunamaker award at the University of Arizona 

Band Day.  Eugene is a charter board member and current treasurer of the Superstition Area 

Cultural Alliance (SACA) located in Apache Junction.  As a member of SACA he has organized 

the “;Arts Olympics”; which invited as many as 150 school-aged children in the community to 

attend three workshops in one day where they are introduced to unfamiliar or interesting forms 

of visual and performing arts.  His 36-minute “;Concerto for Tuba Soloist and Full orchestra”; 

that was originally written for the Chicago symphony has been performed by the ASU 

Symphony in 1997, by the Mesa Symphony in 2000 and by the Chandler Symphony in 2013.  

His “;Mesa March”; is the official march for Mesa, Arizona and has been performed by both the 

Mesa City Band and the Mesa Symphony. 

Question 2: As a musician, composer and educator Eugene has used his considerable abilities 

as a musician, composer and educator to enhance the arts and culture of the East Valley.  As a 

past-president of ROTARY he exemplifies the ROTARY motto of “;Service Above Self”; by 

contributing many volunteer hours to his community.  He is always first to volunteer for 

community projects that range from bell ringing for the Salvation Army to serving spaghetti at 

the Boys and Girls Club.  Many times over the years he has performed his and others' 

compositions as a vocalist and on tuba, trumpet,  handbells and guitar at local churches.  

Recently he composed a piece called “;Dueling  Pipes”; specifically for his church organist and 

himself and when performed received rave reviews from the congregation.  I believe Eugene 

deserves this award for all of his many unique and special contributions to his community.  He 

has been an inspiration to many young people and given unselfishly of himself to educate them 

in the visual and performing arts  In addition, he has been generous with his personal talent by 

performing whenever asked without thought of remuneration.  He is a leader in his field of 

music, a million dollar round table award winning financial planner and a generous 
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humanitarian.  He is such a special person I cannot imagine a more deserving recipient of this 

prestigious award.  I very much hope that you will agree. 

Question 3: Eugene has made a considerable contribution to the arts.  He has composed over 

150 works to encompass solos, duets, trios, quartets, quintets, sextets, orchestra, band, theater, 

choir, handbells, gospel works, and teaching aides for tuba that can be viewed on his 

professional website.  He is known nationally and internationally as one of the world's most 

prolific composers for tuba.  Cimmarron Music Press publishes his Concerto for Tuba and 36 

other pieces.  Mr. Anderson's diverse musical talent led him to compose, produce and create a 

DVD of the first and, to date, the only dramatic musical for a 30 piece orchestra, full cast and 

dance troupe based on the classic biblical story of Job.  Its world premier was performed in the 

IKEA Theater at the Mesa Center for the Performing Arts in 2007.  It has since been performed 

by the Arizona Musical Theatre Institute.  His CD album “;Perception”; that is a collection of his 

works performed by the ASU Symphony was entered in the 1998 Grammy Awards in four 

categories.  He has owned his own publishing company since 1987. 

Question 4: Eugene began his musical training at age 10 and began to create compositions by 

age 15.  Throughout his formal training and his professional career his performances have been 

enjoyed by many Arizona audiences.  He holds a Bachelor of Music Degree from the University 

of Wisconsin and a Master of Music from ASU.  He has performed with the Madison Civic 

Symphony, Toledo Orchestra and the Opera Orchestra, Toledo Brass Quintet, Phoenix 

Symphony, Mesa Symphony and the Mesa City Band.  His tuba concerto, one of the longest 

brass solos every written was hailed in 1991 by music reviewer/composer Barton Cummings of 

California as a “;masterwork of the first  order”;.  His composition “;Perception of War”; was 

performed by the World Youth Symphony at the National Music Camp at Interlochen, Michigan.  

He has studied under James Christiensen, now Chief Music Director of Disney World and was 

also a student of Sam Goldstein, a well known Arizona musical icon.
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2014 GOVERNOR’S ARTS AWARDS 

 

CATEGORY: Artist 
 

NOMINEE: Jon Bonnell 
 

CONTACT INFO:  18609 N. 30th Place, Phoenix, Arizona 85050 

PH: 6026172411    EMAIL: jbonnell@infspec.com 

WEB: http://www.infspec.com 

NOMINATOR:   KellyAnn Bonnell, E&O Director Infinite Spectrum Productions 

CONTACT INFO: 18609 N. 30th Place, Phoenix, Arizona   

PH: 6026172412    EMAIL: kellyann@infspec.com 

Since 2008, Jon Bonnell has made a significant mark on the Arizona Film Community. He has 

directed two Arizona based feature films in world wide distribution, produced 5 feature films and 

26 television episodes and become a leader in local film distribution. Jon led the Screenwriters 

Group for the Independent Feature Project here in Arizona for four years and was the President 

of the Arizona Screenwriters Association prior to that. Most recently Jon has spent his time 

educating Arizona Filmmakers on the independent film distribution process. He has also been 

working to affect legislation that will reinstate the Arizona Film Credits. 

Jon Bonnell is an example of the quiet artist. He is a screenwriter, director, producer and actor 

who is committed to whatever role he is in. His Arizona produced films have achieved 

international distribution. His feature film, Match(dot)Dead demonstrates a strong collaborative 

relationship with his artistic team. It is the subtle elements of the costume arc, the stark 

cinematography and the choice of a minimalist sound track that highlight Jon's understanding of 

his art form as a practicing artist. What makes Jon truly stand out, however, is his ability to 

understand the business side of his industry and how to balance the demands of the business 

side with the artistic side. He is the kind of role model the local film community needs to see 

recognized to move the art form forward in Arizona. 

While many artists in the Arizona film community continue to explore short films, Jon has moved 

the community toward feature length films. His commitment to compensate his collaborators in 

the film making process and his belief that investors should expect a return on their investment 

have moved him into leadership roles within the community. Jon believes in the art of film 

making but recognizes that the art of film making can only exist if one respects the business of 

the art form. 

While many artists in the Arizona film community continue to explore short films, Jon has moved 

the community toward feature length films. His commitment to compensate his collaborators in 

the film making process and his belief that investors should expect a return on their investment 

have moved him into leadership roles within the community. Jon believes in the art of film 
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making but recognizes that the art of film making can only exist if one respects the business of 

the art form. 
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Jon, You’re already a success and you’re what we call “Trudging the road of happy destiny” – Dov Simens 

Born and raised in Arizona, Jon Bonnell produces, directs, and writes both for film and television. His entertainment career has 

encompassed theater, film, and television in Phoenix and Los Angeles. Today, Mr. Bonnell is the CEO of Infinite Spectrum 

Productions and First Break Films, LLC. 

Jon has produced five features and 22 episodes of television; all of which have gone on to be successful for the investors. He has 

successfully delivered titles to Anchor Bay, LionsGate, 20th Century Fox, and more. Jon has also been contracted to “save” films for 

buyers through extensive oversight of post production and marketing. 

Jon Bonnell has worked in film and television distribution since 2008 and has been responsible for the distribution of more than 100 

feature films and hundreds of episodes of television including such films as Henry’s Crime (Keanu Reeves and James Caan), See 

You In September (Whoopee Goldberg, Estella Warren), and Mayor Cupcake (Judd Nelson and Lea Thompson). 

In addition to his producing and sales Jon volunteers with the Independent Feature Project (IFP) and speaks on Independent Film 

distribution throughout California and the southwest. He was also CIO and Vice President of Product Development for three 

enterprise software companies from 1990 to 2007. 

Jon currently resides in Phoenix with his wife and two children. 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Daniel Buckley 

 

CONTACT INFO:  750 Waverly Ave., Tucson, Arizona 85719 

PH: 520-260-4176    EMAIL: dbtucson@gmail.com 

WEB: http://danielbuckleyproductions.com 

NOMINATOR:   Jill Bishop, Arts Colleague 

CONTACT INFO: 79 Horton Plaza, San Diego, Arizona   

PH: 937-902-5268    EMAIL: jbishop@sdrep.org 

Question 1: Dan Buckley is a multi-disciplinary artist of the first order: journalist, composer, 

performance artist, film maker, and music critic. Buckley spent 22 years with the Tucson Citizen 

newspaper as a music and culture writer, member of the editorial board and creator of its web-

based multimedia division.  His work with the Citizen cemented his credibility as one of the 

foremost authorities on classical music, world music, mariachi, Native American music and 

southwestern cultural expressions.  Prior to joining the Citizen in 1987, Buckley was well known 

in the Southwest as a composer and performance artist.  He received the Southwest 

Interdisciplinary Arts Fund award for his 1987 opera ‘West.’  After the Citizen closed in 2009 

Buckley started a documentary film series under the title Cine Plaza at the Fox Theatre.  The 

oral history series, produced, filmed and edited by Buckley, focuses on the political and social 

evolution of Tucson’s Mexican American population.  In 2011, Buckley received a TPAC PLACE 

Initiative Award to work on the fifth installment of the Cine Plaza series ‘ focused on El Casino 

Ballroom.  Built in 1947, El Casino Ballroom holds a place of cultural significance in Tucson, 

providing a gathering spot for the Hispanic community, as well as the Tucson community at 

large.  His 65 minute documentary, El Casino Ballroom: The Heart and Soul of Tucson, 

premiered at El Casino Ballroom on December 8, 2012.  Buckley recently received another 

PLACE Initiative Grant to do a film on the evolution of the mariachi phenomenon in Tucson. 

Question 2: There is perhaps no other multi-disciplinary artist who possesses the depth, 

breadth, and body of work indigenous to Arizona as Dan Buckley.  His work weaves the 

creativity, beauty and cultural influences of Arizona into music, performance art, historical-docu 

filmmaking.  In addition to the Cine Plaza Series, Buckley is currently creating documentary 

works for the Arizona Historical Society (AHS), and the state’s centennial website. He created 

and produced the film ‘100 Years, 100 Quilts’ for AHS’ centennial display, and in 2013 

premiered a film on the history of Yuma for the historical society.  With an eye for applying for 

public art projects, he is also working on a new project of large-scale desert landscape 

photography (approximately 9 ft x 46 ft).  Those landscapes showcase the unspoiled beauty of 

the desert and Arizona in the centennial year and beyond. He continues to compose prolifically, 

completing over 60 short new works and 4 long pieces in 2013 alone. He is actively seeking 

resources to finish and stage his second opera, and recently completed a new video 

collaboration with performance artist Laura Milkins involving time lapse photography and his 
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own 12-minute musical score. Buckley has been honored with a Tucson Pima Arts Council 

Lifetime Achievement Award for his work in Tucson’s arts community, as well as journalistic 

awards from the Associated Press and Gannett Newspapers for his writing and multimedia 

work.  His first Cine Plaza documentary on Tucson’s downtown was voted Audience Favorite at 

the Mountain Empire Film Festival in Patagonia, AZ in 2010. 

Question 3: Dan Buckley was a pioneer of performance art in Tucson in the 1980s, and has 

been a resource to the current generation of performance artists around the state. He was a 

board member of the now-defunct Arizona Composers Forum and a prolific composer for stage, 

dance and film in the 1980s. For five years in the 1980s he was president of the Central Arts 

Collective gallery, and a mover and shaker in the effort to launch an arts district in downtown 

Tucson. He took the job of music and arts critic with the Tucson Citizen newspaper in 1987 to 

help other artists and musicians, even at the personal cost of having to delay his own 

burgeoning arts career due to conflict of interest concerns. He continued to work privately on 

musical and photographic fronts during his time with the Citizen, and when the paper closed in 

2009, immediately jumped back into those pursuits. His five Cine Plaza at the Fox 

documentaries have given a voice to Latinos of multiple generations, providing them a vessel 

through which to express their own histories and cultural perspectives. He has worked with such 

groups as the Tucson Pima Arts Council and the Community Foundation of Southern Arizona to 

advocate for recognition of artists who have contributed to their art and their community. Type 

his name into a Google search and you will find literally thousands of articles he wrote on 

musicians and artists around the state, nation and world.  

Question 4: Dan Buckley lives at the intersection of art and commerce and is an incredibly 

resourceful artist, having launched his own business (Daniel Buckley Arts) after the closing of 

the Tucson Citizen and the ending of his 22 year media career.  He is an innovator, having 

started the Citizen’s multi-media division. He truly understands the business and fundraising 

side of the artistic process.  He lives his creative passions and also takes responsibility to obtain 

the funding to bring his ideas ‘from the page to the stage’.  His media experience makes him a 

savvy public relations machine, bringing his projects to the attention of the community at large 

through a variety of social and traditional media.  He knows how to market his art like few artists 

do. His projects are accessible and affordable to the community.  Buckley has probably done 

more than any other artist in Arizona to promote and preserve our cultural heritage, including 

our Native American and Mexican populations. He is a foremost authority on mariachi and is 

currently working on a documentary about how the mariachi movement has catalyzed the 

social, political, educational and economic transformation of Tucson.  In 2013 he was named to 

the Mariachi Hall of Fame. One can often find Dan Buckley behind the camera, capturing 

important moments in time and events in Arizona, as well as the beauty of its landscapes. He is 

a tireless creative innovator with a drive and passion for connecting Arizonans to their heritage, 

culture, and physical surroundings. 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Daniel Buckley 

 

CONTACT INFO:  750 W. Waverly, Tucson, Arizona 85719 

PH: 520-260-4176    EMAIL: dbtucson@gmail.com 

WEB: http://www.danielbuckleyarts.com 

NOMINATOR:   Christina McNearney, Pima Community College, Faculty 

CONTACT INFO: 3535 W. Morgan Road, Tucson, Arizona   

PH: (520)206-6881    EMAIL: tmcnearney@pima.edu 

Question 1: Dan Buckley is a longtime resident in Arizona who has been actively promoting the 

arts on a daily basis as long as I have known him since 1983. Dan is a multi media artist whose 

first works were mostly about sound, but often included performance and collaboration of visual 

artists from the very beginning. He joined the Central Arts Collective, a 5013C cooperative 

gallery in Downtown Tucson in 1983 as did I, and often served in the leadership position of 

president in the gallery?s early years. We were a vibrant entity that had bimonthly monthly 

events open to the public that drew in large crowds during our Saturday Night Artwalks and 

opening receptions for our artist exhibitions that rotated every three weeks. Dan had the top 

leadership position of our 16 member group. We had monthly meetings designation officers, 

choosing outside artists to sponsor and held fundraisers to boost the gallery and other causes 

throughout the years. 

Question 2: Dan is an engaged and engaging artist and leader. He often collaborates with other 

artists to boost their dreams of taking a work to a higher level. His best strength is sound but his 

talents also stretch to the visual arts through film and photography. Dan collaborates with so 

many people and I have collaborated with him when we were both members of the Central Arts 

Collective from 1983-89. I had to terminate my membership to take on other responsibilities, but 

Dan remained with the organization of many more years. 

Question 3: Dan Buckley has written about music for the Tucson Citizen newspaper as their 

staff writer since 1982 until the paper went out of business several years ago. He has been 

composing  music and performing collaborative opera performances, visual performances and 

other sound-based performances since I met him in 1983. 

Question 4: Dan Buckley is an unceasing artist whose work always strives to be inclusive, 

beautiful, fun, odd and interesting and deeply touch all of our senses. He has been here and 

worked with so many other artists on installations and performance pieces that the list is long 

and exhaustive.
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Bio: Daniel Buckley has worked as a newspaper and magazine writer, communications expert, 

consultant, composer, videographer, documentary maker, audio engineer, music critic, radio 

personality and member of the Tucson Citizen’s editorial board. 

In 2010 Buckley produced, shot and edited the Cine Plaza documentary series about Tucson’s 

long-gone Spanish language theater, and the community that loved it. The documentary went on 

to be voted Favorite Film by audience members at the Mountain Empire Film Festival in 

Patagonia. Since that time, three more short documentaries have premiered in the Cine Plaza at 

the Fox series on topics ranging from old barrio neighborhoods in downtown Tucson to the 

urban renewal experience of the 1960s, and Barrio Hollywood. A fifth Cine Plaza documentary – 

the first full length film in the series –  premiered in 2012, centered on the last of Tucson’s great 

Latino ballrooms – the El Casino Ballroom. A sixth Cine Plaza documentary, on the rise of the 

mariachi movement in Tucson, is in production now. 

Buckley has worked on numerous video collaborations with the Arizona Historical Society, 

including documentation of a visit by a copy of the Declaration of Independence, an adjunct to 

the Geronimo exhibit, video for the Tempe branch’s 

Play Ball” Cactus League exhibit, and a large-scale documentation of the centennial exhibit, 

“100 Years, 100 Quilts.” In 2013 he completed a  new video on the history of Yuma, Arizona for 

AHS. 

In 2012 Buckley was contracted as the official videographer of the Arizona centennial website – 

arizonaexperience.org.  Work with the organization is taking him around the state to document 

topics technical, historic, educational and artistic related to where the state of Arizona is now and 

where it is heading. 

Also in the past year, Buckley has produced videos for Pima Council on Aging, the Tucson 

Home Show, Ballet Folklórico Tapatio, the Tucson Flamenco Festival and more. He has created 

videos for exercise guru Mylène Brock’s CoreGalore method, the Overdrive.com e-book service, 

as well as the Arts Integration Solutions education program. 

Involved in video production since his college days in the 1970s, Buckley joined the Video Art 

Network in the 1980s as an audio engineer and video producer. In 2002, he founded the Tucson 

Citizen newspaper’s multimedia division and served as the multimedia manager/editor until the 

paper’s close in May, 2009. In June 2009 he created Daniel Buckley Productions, serving 

Arizona with video and documentary services and audio production. 

In 1990 he received the Best of Gannett Award in project writing for a series on music in 

America, becoming the first arts writer to win in that category’s history. In 2008 he took second 

place in the Associated Press Arizona managing editors competition for his multimedia piece on 

Tucson’s historic El Casino Ballroom. In 2000 he was named Outstanding Media Person by the 

Hispanic Cultural Showcase. 
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In 2009 Buckley was nominated for a Tucson Pima Arts Council (TPAC) Lumie Lifetime 

Achievement Award for his support of the arts in Tucson. In 2010 he was one of 25 arts 

professionals recognized for their lifetime of work by TPAC on the occasion of its 25th 

anniversary. In 2013 Buckley was nominated for the Arizona Governor’s Arts Award. 

Buckley is widely recognized as one of the foremost chroniclers of the mariachi movement in 

Tucson and throughout the United States, as well as music from numerous Native American, 

Latin American and world music traditions. He recorded Armenian oud player Aram Gulezian, 

and Apache violin maker Chesley Goseyun Wilson. The CD of Wilson Buckley recorded was 

later used in a book of Apache games and songs. 

Since the mid-1990s Buckley has been a music critic for Stereophile Magazine, specializing in 

contemporary classical music and world music. In addition he is a frequent contributor to 

Arizona Bilingual Magazine. 

He has written program notes for the Tucson Symphony Orchestra, done pre- show talks for the 

Tucson Winter Chamber Music Festival and UApresents, lectured at the Grammys in the Schools 

program, emceed the Ronstadt Family Musical Tribute concert, emceed Linda Ronstadt’s 

“Unforgettable Riddle” (2001) concert, contributed narration for the 2010 San Jose Mariachi 

Festival’s tribute to the soldaderas (female soldiers of the Mexican revolution), written 

biographical materials for symphony tours by singer Linda Ronstadt and violinist Mark 

O’Connor, and been a frequent judge in numerous music competitions. In addition he was 

president of the Central Arts Collective from 1980-1985, and served on the board of the Arizona 

Composers Forum in the mid-1980s. 

Buckley’s musical compositions include music and soundscapes for theater, dance, fashion 

shows, video, film and concert venues. He was also one of Arizona’s foremost performance 

artists in the 1980s. 

During the 1980s Buckley was one of a rotating group of jazz hosts at Public Radio station 

KUAT, and hosted a radio show of experimental music for community radio station KXCI. 
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December 5, 2013 

 

Imo Baird,  

1955 W. Linda Vista Rd. 

Oracle AZ 85623 

520-850-3454 

 

To: Governor’s Arts Awards Panel 

 

“Daniel Buckley has been nominated for a Governor’s Arts Award.” When I heard this 

news, I thought that an individual more deserving of this award would be hard to find. 

 

Since the early 1980s, Daniel Buckley has been a seminal figure in the Tucson arts scene. 

With his activities as a music journalist, composer, performance artist, arts organizer, and 

documentarian, he has revealed many facets of his value to the community over the years. 

While his early work was quite irreverent, satirical and even seemingly silly, he has 

always had a quite serious and compassionate purpose underlying it all. I say this from 

deep personal experience—I was among his many collaborators in those years, and saw 

from a close personal vantage his method, which combined a deceptively light approach 

with a profound concern and care for his adopted home town and state. When he 

ridiculed or lampooned a topic, it was always with the viewpoint that things that needed 

improving could always be improved. 

 

In the years of our frequent collaboration (from the early 80s through the mid-90s), Dan 

wore many hats: he was the manager of a record store, which contributed to his vast 

knowledge of music—pop, classical, folk, world, jazz. He used this knowledge to great 

effect in his career as a music journalist, which had humble beginnings, but which has led 

more or less directly to his recent projects documenting the Latino culture of Tucson with 

an intense focus on Mariachi music and its world. 

 

This encyclopedic musical knowledge also informed his work as a composer, beginning 

with somewhat experimental tape loop works (yes, he actually cut and spliced audio tape 

from a reel-to-reel machine—I recall seeing in his living room a lamp stand with many 

different-length loops of brown ribbon hanging from it). He was adept at many different 

instruments, but not in the conventional manner—his slide banjo technique, for instance, 

was like noone else’s. He created soundscapes for art installations, both his own and 

those of others who were drawn to working with him by his warmth, creativity and 

boundless good humor.   

 

His ability to play well with others became evident in his many collaborations, but also as 

a key member of the Central Arts Collective, who broke their regular format as a visual 

arts collective by welcoming him as their first composer-member. His presence at the 

CAC lasted for many years, seeing that humble gallery develop from the upstart “second” 

collective (after the then more prestigious Dinnerware) into a respected and yet still 

somewhat eccentric arts group. His activities there lasted until, as a music columnist for 
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the Tucson Citizen, conflict of interest agreements prevented him from performing his 

own works in Tucson. 

 

His opera “West” had to be one of the high points in that gallery’s performance schedule. 

Although ostensibly a comic opera, the music itself delved into thoughtful compositional 

ground, while the satire of its subject matter pinpointed serious issues in the history and 

mythology of the American west. 

 

Among his various performance-art personas, probably the most widely seen and long-

lived was Blind Lemon Pledge, who was a whacky comedian wrapped around a serious 

avant-garde composer. Also memorable was the comedy band The Little Dinks, who 

began as an acapella travesty, and eventually grew other arms and legs that allowed the 

members to attempt to play many other instruments just as badly as they sang. This group 

gained a devoted following of lovers and haters alike; in it, Buckley displayed his genius 

for presenting overly familiar musical material in new, unexpected lights. And he was a 

damn good front man, a natural improvisational comedian. Possibly his most upstanding 

portrayal, the infamous Velvis, a moving, living version of velvet Elvis, had to be seen to 

be believed—and even then you weren’t so sure. 

 

Those years contained the origins of his love and devotion to mariachi music, as well as 

his near-obsession with the Jim Jones tragedy, both of which continue to be serious 

subjects of study for him into the present. His earlier journalistic coverage of the 

International Mariachi Festival has led directly to his current film project documenting 

the history and culture of Mariachi in Tucson (“The Mariachi Miracle”); his 

experimentation with audio-tapes of the Jonestown events has resulted in a string quartet 

commissioned for the Kronos Quartet (“Soul Seduction, A Jonestown Scrapbook,” 1994), 

a more recent series of works (“Totentanzes”), and in the end to his forthcoming full-

length opera on the subject. 

 

There is much more that can be said on the Buckley subject. Let me just end here by 

reiterating that, besides being a stellar human being that I’m personally honored to have 

been associated with, he is a treasure to the community who would be well-deserving of 

this honor-- being a recipient of the Governor’s Arts Award. 

 

Sincerely, 

 

Imo Baird 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Bobb Cooper 

 

CONTACT INFO:  807 N. 3rd Street, Phoenix, Arizona 85004 

PH: 602-253-8188    EMAIL: bobb@vyt.com 

WEB: http:// 

NOMINATOR:   Debbie Paine, Director of Development for VYT 

CONTACT INFO: 807 N. 3rd Street, Phoenix, Arizona   

PH: 602-253-8188    EMAIL: debbie@vyt.com 

Question 1: In March of 1996, Bobb Cooper was hired as the producing artistic director for 

Valley Youth Theatre (VYT). Under his guidance, he brought a cast of 40 talented young people 

to Center Stage at the Herberger Theater Center within the first year and an half and within two 

years, the nine-year old company moved from its stage in Tower Plaza Mall to a brand new 

renovated 202-seat theater in a once blighted section of downtown Phoenix.   

Bobb’s vision was singled out for recognition by the Downtown Phoenix Partnership with its 

DREAMR Award for Project of the Year in 2000.  In 2013 Bobb won the individual DREAMR 

award for his years of bringing the arts, artists and audiences to Downtown Phoenix. 

Bobb has been dedicated to providing young people every opportunity possible to experience 

the most professional theatrical experiences.  He has created a safe environment whereby the 

young performers have blossomed and flourished and reached amazing heights as performers.   

Under his artistic direction and leadership, Bobb has developed and grown the arts in the 

following areas: 

 Nearly 800 children annually, representing all social-economic backgrounds audition for 

six main-stage productions each season with more than 500 participating as actors, 

technicians and musicians. 

 3000 to 5000 inner city at-risk students are exposed to live theater through VYT’s 

Literacy and the Arts Program each year. 

 Thousands of disadvantaged children at treated to the magic of live theater through a 

myriad of arts programs he created. 

 

Question 2: Bobb has dedicated his life to building Valley Youth Theatre into an arts 

organization that has become honored and revered by his peers in theaters in Arizona and 

across the country for its amazing artistic quality.  This has brought national attention to VYT 

and Arizona. 
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Over the past 18 years thousands of young people’s lives have been enriched and their artistic 

talents have flourished under his amazing talents as a director and mentor.  These young 

people have grown as performers and they have developed an appreciation for the performing 

arts and arts in general. 

As Artistic Director, Bobb has his creative hand in everything.  Each year he works with Scenic, 

Lighting and Costume designers to develop amazing designs that enhance the quality of each 

production.  His hands on approach and a keen eye artistically have resulted in sustaining the 

artistic standards and quality of every production at VYT, keeping up with the professional 

companies in Arizona and across the country. 

Because of Bobb’s artistic leadership VYT is recognized and has been for the past 10 years as 

a professional theater under the Theater Communications Group (TCG), which is a national 

organization whose mission is to strengthen, nurture and promote the professional not-for-profit 

American theater.  VYT is the only theater of its kind recognized by TCG.  

Question 3: Bobb is an accomplished actor, producer and director. He has produced more than 

110 productions while having directed more than 86 of them. While doing this he encouraged 

each cast and crew member to achieve their full potential as an artist.  

Nationally-known performers like Movie Star, Emma Stone, Recording Artist, Jordin Sparks and 

Television Star, Chelsea Kane and many others all of whom have brought national attention to 

Arizona, attribute in part their success to their work with Bobb as their director and mentor. 

He prides himself on producing and directing Arizona premieres of shows like Tony Award 

winning composer Jason Robert Brown’s musical 13!, Pinkalicious, The Prince and the Pauper, 

Freckleface Strawbery, Dora the Explorer Live and They Chose Me! 

Creators of American Musical Theater such as Jason Robert Brown, Robert Horn, Neil Berg, 

Gary Kupper and Ned Ginsberg were inspired to travel to Arizona to see their work produced 

under the artistic leadership of Bobb.   

Bobb insists on mounting professional-quality productions that are spectacular and awe-

inspiring.  He has called on award-winning New York choreographer Tony Spinosa no less than 

three times to collaborate with him on productions such as West Side Story, Cats and 

Hairspray.  He insists on working with the top Arizona based professional choreographers, 

musicians and designers. 

Performers young and old that have worked under Bobb’s direction and artistic leadership have 

gone on to grace the stage of just about every professional theater in the state of Arizona, the 

Great White Way of Broadway and Tours around the nation. 

Question 4: To quote the eminent Arizona Republic theater critic, Kyle Lawson in a 1998 article 

about the best and the worst of the year; ‘‘and then there’s Bobb Cooper, who’s turned Valley 

Youth Theatre into the very model of what a children’s theater troupe ought to be.  He is a 

genius at conning adult-sized performances out of his youthful casts.’  This pretty much says it 

all when it comes to Bobb’s artistic talents as a director.  He has proven time and time again 

that he has what it takes as a Director.   
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Bobb is the only children’s theater director who has produced and directed over 30 full scale 

award winning productions Center Stage at the Herberger Center 

As a director, Bobb has an amazing talent of pulling professional performances out of his young 

cast members.  He inspires them to dream and dream big and continues to provide them with 

the tools to be successful artists and the inspiration to be the best that they can be. 

What sets Bobb apart is his passion for the arts and his willingness to create partnerships and 

build relationships with artists, designers, theater companies and arts leaders across Arizona. 

So many of the young people, who have gone on after gracing the VYT stage under his tutelage 

have one thing in common, they have a warm place in their hearts for the artistic talents and 

passion of Bobb Cooper. 

 

26



 

Bobb Cooper – Bio 2013 

 

 

Bobb Cooper wrote his first play at the age of 11.  He continued his love of theatre and the arts through high 

school, performing in school, college and professional theatre productions.  After high school, Bobb went on to 

perform in two New York productions as well as a National Tour, which landed him in Hollywood. 

 

While in Hollywood Bobb added television and film to his resume as a professional actor in the Screen Actor’s 

Guild.  Continuing his career he started his own entertainment company and was met with great success.  He 

wrote, directed, produced and starred in numerous magical musical productions performing with Los Angeles 

Philharmonic, Louie Bellson, The Nelson Riddle Orchestra and many others.  He was a member of the Famous 

Magic Castle and the International Brotherhood of Magicians.  

 

After a devastating earthquake brought him to Phoenix in 1995, Bobb took the helm at Valley Youth Theatre in 

1996.   Under his leadership, VYT has become a highly-respected, professional-level theatre company where 

thousands of young people come to experience the magic of live theatre.  The level of artistic and business 

expertise he brought proved to increase the annual budget from $100k in 1996 to $1.3 million today. 

 

Bobb has created numerous partnerships with other local art organizations including Ballet Etudes, Free Arts of 

Arizona, Young Arts Arizona, Stray Cat Theatre, Phoenix Theatre and The Phoenix Symphony. 

 

Outside of his work at VYT, Bobb directed the operas Hansel and Gretel and Brundibar as well as several other 

musical stagings with the Phoenix Symphony. 

 

He has garnered numerous recognitions for the theatre including the 2008 Governor’s Arts Award for Arts in 

Education, the 2000 and 2008 Arts Organization of the Year from the Arts & Business Council of Greater 

Phoenix and more than 100 ariZoni and National Youth Theatre Awards. VYT was also ranked one of the “Top 

Ten Places to Become a Future Star” by The Arizona Republic and rated “Best Place to Take a Bow” by 

Phoenix Magazine. 

 

In 1999 under Bobb’s Leadership VYT received the DREAMR Award and he was named one of the “Valley’s 

Most Influential” business leaders by the Phoenix Business Journal and 40 under 40 in 2002.   He received the 

2010 “Arts Advocate of the Year” from the Arts & Business Council of Greater Phoenix and he was singled out 

for the 2012 DREAMR award for Public Sector/Non-Profit Individual for his contribution to the arts in 

Downtown Phoenix. 

 

His professional affiliations include Arizonans for Cultural Development, Arizona Theatre Alliance, Downtown 

Phoenix Partnership, Greater Phoenix Convention & Visitors Bureau, Organization for Nonprofit Executives 

(O.N.E.), Phoenix Community Alliance, ASU President Crows Community Advisory Council and Valley 

Leadership Class 33.  

 

Bobb has been married for 24 years to his wife Karol and has one daughter, Channing. 
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November 13, 2013 

To: Selection Committee of the Governor’s Arts Awards, 2014 

 

 Please accept this letter of support for Bobb Cooper, Producing Artistic 

Director of Valley Youth Theatre for the 2014 Governor’s Artist Award. 

Bobb is a talented artist, dedicated to providing quality theatre opportunities 

to the youth of Arizona. He possesses a unique blend of passion and practicality 

that is evident in everything he does, from his ceaseless work to create 

professional-quality shows performed by youth for youth, to his efforts in making 

the performing arts a vibrant and engrained part of Arizona's culture. This 

combination of love for the arts and a strong business and entrepreneurial spirit in 

Bobb yields a unique blend of ingenuity, allowing him to find continued success 

in inspiring youth and providing them the means to explore and expand their 

creativity and artistic visions.  

Bobb is always listening with an open ear and open heart to what the kids 

want—what they would like to explore in the plays. He takes every comment, 

every compliment, and also every compliant to heart, and is always willing to 

listen to the opinions and needs of the community he serves and the artists he 

collaborates with. This openness and eagerness for dialogue and investigation 

instead of a totalitarian dictation to the youth of what is “right and wrong” in 

theatre arts is refeshing, especially in youth theatre, where so often well intending 

educators end up speaking down to the youth, or underestimating their abilities. 

Bobb truly embodies the sense of collaboration and openness of dialogue that the 

theatre and the performing arts industry so treasures.  

Bobb can always be found working on the next big project. He is ambitious 

in his vision, yet tempered with a sense of realism that his experience and hard 

work has earned. He always pushes the youth he works with to achieve the best 

that they can, and always demands the best from himself and those around him. 

His heart is fully in his work, imbuing his artistic as well as business ventures 

with a spirit of excitement, constantly pushing boundaries in all the right 

directions. 

Many people don't get to see just how much work and sweat and exhaustion 

goes into running a theatre company. Bobb fearlessly and endlessly works as the 

face of VYT, lending the company and brand a warmth and human approach that 

sets it apart from other similar companies. He is willing to take all those who 

would underestimate the youth head on and shows them just what these kids can 

do. His love for the kids he works with is invaluable in helping to build self 

esteem and motivation. He is like a proud parent, always eager to share the 

accomplishments of the Valley Youth Theatre alumni—and not just those who've 

found success in theatre, but those who are working in other industries and 

ventures, from doctors to lawyers to entrepreneurs.  

And ultimately, this is perhaps the biggest factor and contribution that Bobb 

makes to the artistic community here in Arizona. It is not just his innovative 

artistic vision, nor his savvy business sense, but the difference he makes in the 
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lives of the youth that truly sets Bobb Cooper apart as an artist. Bobb will go out 

of his way to encourage and nurture a passion for the arts in the young people he 

comes into contact with—and beyond just the arts, he builds within the youth an 

understanding of how hard work and dedication can yield amazing results. Bobb 

creates an environment that encourages kids to speak up, find their own voice, and 

find the self confidence and efficacy that carries them forward into the future, no 

matter what field of work they go into.  

I personally first met Bobb when I was just ten years old, in the fourth grade. 

I was just a munchkin in Valley Youth Theatre's production of Wizard of Oz, but I 

felt that he took time to get to know me personally, and created an environment 

which helped me to break out of my shy and insecure shell. From there, and 

throughout the years, Bobb has always been an encouraging voice in my life. I've 

watched Valley Youth Theatre grow from rehearsing out of the basement of an 

old mall to a theatre company that has garnered national recognition, and now that 

I am moving forward with my own theatrical ventures, I am inspired in a great 

part by Bobb's work. Bobb has always kept current in my work, and has gone out 

of his way to supply support, encouragement, guidance in all aspects of my 

theatrical career. He has inspired me to take the risks and make a difference, just 

as he did. I truly can find no person more deserving of the Arizona Governor's Art 

Award than my past director, current mentor, and long-time friend, Bobb Cooper.  
 

M. Yichao Wang 
Valley Youth Theatre Alumni 

 
 

29



 

   

Frank McCune 
Government Affairs 
 

 
Tel. 602-250-2251 
Fax 602-250-4492 
Frank.McCune@@aps.com 

 
400 N. 5

th
 Street MS 8982 

Phoenix, AZ 85004 

November 16, 2013 
 
To: Governor’s Arts Awards, Selection Committee 
 
Please accept this letter of support for the nomination of Bobb Cooper, Producing Artistic Director of Valley 
Youth Theatre, for the 2014 Governor’s Arts Award, for Artist. 
 
Seventeen years ago, Valley Youth Theatre was a struggling little non-profit theatre hidden away in the 
basement of the now defunct Tower Plaza. Bobb Cooper joined VYT with a bright new vision to offer children a 
place to learn, grow, and exercise their innate sense of creativity. From the first day, Bobb has taken a hands-
on approach, infusing his creative energy into every facet of Valley Youth Theatre’s operations. Since then, 
VYT has purchased a building which houses their administrative offices; and, they’ve built a 202 seat theatre 
and perform two shows, during their season, at the Herberger Theater Center.  
 
Bobb’s management skills ensure that Valley Youth Theatre continues to operate as a fiscally sound non-profit 
arts organization.  His extraordinary artistic abilities are what set VYT apart as highly-respected, professional-
level theater company, which by the way, is a member of the respected Theatre Communications Group. 
Bobb’s creative spark exudes through every facet of his work.  His attention to detail is evident in all that he 
does, whether he is overseeing costume designs or working with a choreographer to put the finishing touches 
on a dance number. Every challenge is met with enthusiasm and boundless energy.  
 
Annually, hundreds of young people experience the magic of live theatre. Bobb loves working one-on-one with 
young people who line up for the opportunity to perform at VYT. He directs the vast majority of the main stage 
productions and he brings other entertainment professionals from around the country with whom he has 
fostered relationships during the past 30 years come to share their artistic talents with VYT youth.  

 
The creative environment that Bobb has established at VYT has earned Bobb ,VYT staff and performers 
hundreds of awards, including ariZonis Theatre Awards of Excellence, the Downtown Phoenix Partnership’s 
DREAMR Award, The Business Journal’s “40 under 40,” the Organization of Non-Profit Executives’ Director of 
the Year for Mid-Sized Non-Profits in 2006 and most recently, Valley Youth Theatre named by the Arizona 
Republic as one of the “Top Ten Places to Become a Future Star” and was awarded the 2008 Governor’s Arts 
Award for Arts in Education. 
 
Most important to Bobb, however, is instilling a love for theatre in the hearts of young people. Valley Youth 
Theatre success is seen through the achievements of many VYT alumni like, Emma Stone, Jordan Sparks and 
Max Crum to name a few,  who are finding success as professional actors and actresses, but just as 
importantly, as journalists, lawyers, teachers and successful citizens contributing to society, in a host of 
positive ways. Looking toward the future, Bobb is working to ensure that his dream of the Valley Youth Theatre 
Center for The Arts, will become a reality to serve the children of Phoenix and surrounding cities, helping them 
to become the best they can be. 

 
With Warm Regards, 

 
Frank McCune 
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SUPPORT LETTER FROM NED GINSBURG, COMPOSER/AUTHOR OF “THEY CHOSE ME” 

484 West 43rd St. #40M 

New York, N.Y.  10036 

 

To Whom It May Concern: 

 

I am the co-author and composer of “They Chose Me”, a musical revue on the subject of adoption that 

had its Arizona debut at Valley Youth Theater this past April under the direction of Bobb Cooper. 

 

The show has had approximately fifteen productions since its publication a few years back, and I have 

seen four of them.   On the occasion of the VYT opening my wife and I flew to Phoenix to see the show 

(and, to enjoy a mini-vacation.) 

 

I was truly impressed by Bobb’s work on “They Chose Me” and with his organization in general.  The 

production was exceptionally well-directed and choreographed, and the student actors were of a very 

high caliber.  I had the opportunity to speak with the actors the next morning, and each of them 

exhibited genuine excitement about the challenges their roles represented, and interest in the process 

of how Michael Colby and I wrote the show.   I have a background as a producer of records with 

Broadway child actors, and these Phoenix kids seemed on par talent-wise with many Broadway level 

kids I’ve worked with.   Credit must be given to Bobb and his team for helping to inspire these kids to be 

so excited about musical theater, and to perform so fully and engagingly on a not-just-for-fun topic. 

 

I also had the chance to meet with Bob at his headquarters the next day and talk about his development 

of Valley Youth Theater over more than a decade.   He has really inspired a whole generation it seems of 

Arizona children to appreciate musical theater, and his commitment to quality is as high as I have seen 

in children’s theater anywhere.    

 

Please feel free to contact me if you have further questions about Bobb Cooper. 

 

Thanks, 

 

Ned Paul Ginsburg 

Composer & co-author, “They Chose Me” 
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SUPPORT LETTER FROM GARY KUPPER, COMPOSER/LYRICIST/PLAYWRIGHT – “FRECKLE FACE 

STRAWBERRY” 

12-13-14 

To whom it may concern,  

 

My name is Gary Kupper and I am a composer/lyricist/playwright. My hit Off Broadway musical Freckle 

Face Strawberry based on the best selling children's book by Julianne Moore was done last year by the 

Valley Youth Theatre. It was directed brilliantly by Bobb Cooper whom I got to know when I visited 

during the run of my show. Bobb is an amazing theatrical/artistic force of nature who has had a 

profound impact on the young people of Phoenix. He has worked tirelessly over the years giving young 

talented kids the chance to shine on stage. Some of them like Kimiko Glenn who was in the N.Y. 

production of my show, have gone on to become theater and film professionals and even stars of stage 

and screen. But all of the kids who have appeared in productions at the VYT have gotten the benefit of a 

wonderful introduction to quality theater and a positive life experience working with Bobb that will last 

their whole lives.  

In the world of family theater, Bobb is unique in my experience. He represents a unique combination of 

teacher and director, who has given and continues to give valuable guidance to hundreds of kids who 

are lucky enough to get the chance to work with him. I now value Bobb as a friend and have the greatest 

respect for him and his artistic vision. He is giving talented kids and the community so much in the 

productions he presents and directs year after year. He deserves the highest recognition for this work. 

He is a wonderful person and I am so happy he decided to do my show and that I got a chance first hand 

to experience his work and gain his friendship. I look forward to getting more opportunities to work with 

Bobb and the great folks at Valley Youth Theatre in the future. Bobb and the theater are rare gems that 

should be recognized and nurtured as a tremendously positive influence for the kids and families of 

Phoenix, This influence has spread throughout the whole world as many well known performers took 

their very first theatrical babu steps with Bobb and VYT. 

 

Best Wishes, 

 

Gary Kupper 
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Email Support Letter from Emma Stone, Actress of Stage and Screen 
 
 
On 12/13/13 1:40 AM, "Emma Stone> wrote: 
 
>Dear The Arizona Citizens for the Arts, I can't think of an artist more  
>deserving of this award than Bobb Cooper. 
>His true commitment to furthering the arts in our community in Arizona  
>is huge. His passion is enormous and infectious, and whether you're  
>watching a play he directed, sitting in a theatre he cares for, or  
>talking to the many men, women and kids he works with, you are infused  
>with that passion. He inspired me and so many people I know to pursue  
>the arts as our full-time job, to never stop believing in ourselves and  
>in the power of storytelling, and the importance of creativity,  
>professionalism, and most of all dreaming. I highly doubt I would be an  
>actor professionally today if it weren't for Bobb. He helped me to  
>believe in magic. His talent for bringing out the best in people and  
>bringing people from all different walks of life together in a common  
>goal, while still encouraging everybody's own unique talents, are rare  
>and amazing. He is an incredibly special man and artist. 
>Sincerely, 
>Emma Stone” 
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12 December 2013 
 
RE: Governor’s Arts Award 
 
 
 
Dear Governor’s Arts Award Nominating Committee, 
 
This letter supports the request to appoint Bobb Cooper, Producing Artistic Director of 
Valley Youth Theatre (VYT), as Artist of the Year for the Governor’s Arts Awards. 
 
I have been fortunate to work with Bobb Cooper since May 2000, and I truly respect 
what he has created for the youth of Phoenix, Arizona. Since Bobb has taken the helm 
of VYT, the company not only teaches young people about acting, singing and dancing, 
but more importantly, teaches young people how to be respectful, confident, well-
rounded young adults. 
 
I have seen Bobb Cooper continually raise standards for his company, constantly 
setting unprecedented goals for the benefit of providing the very best for the Phoenix 
community. It is my opinion that Bobb Cooper is one of the finest role models that 
American Musical Theatre has to offer and every youth theatre organization across 
America could learn a great deal from his visions and his accomplishments. 
 
Thank you in advance for your consideration. 
 
Respectfully, 
 

 
Tony Spinosa 
Director/Choreographer 
560 West 43rd Street 
New York, NY 10036 
tony@tonyspinosa.com 
917.562.4004 
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November 14, 2013 
 
To: Governor’s Arts Awards, Selection Committee 
 

Please accept this letter of support for the nomination of Bobb Cooper, Producing Artistic Director of 
Valley Youth Theatre, for the 2014 Governor’s Arts Award, for Artist. 

 
Seventeen years ago, Valley Youth Theatre was a struggling little non-profit theatre hidden away in 

the basement of the now defunct Tower Plaza. Bobb Cooper joined VYT with a bright new vision to offer 
children a place to learn, grow, and exercise their innate sense of creativity. From the first day, Bobb has 
taken a hands-on approach, infusing his creative energy into every facet of Valley Youth Theatre’s 
operations. Since then, VYT has purchased a building which houses their administrative offices, they’ve 
built a 202 seat theatre and are performing two shows, during their season, at the Herberger Theater 
Center.  

 
Bobb’s management skills ensure that Valley Youth Theatre will continue to operate as a fiscally 

sound non-profit arts organization, Bobb’s extraordinary artistic abilities are what set VYT apart as highly-
respected, professional-level theatre company where virtually thousands of young people experience the 
magic of live theatre. Bobb’s creative spark exudes through every facet of his work.  His attention to detail 
is evident in all that he does, whether he is overseeing costume designs or working with a choreographer 
to put the finishing touches on a dance number. Every challenge is met with enthusiasm and boundless 
energy. This past year, under Bobb’s leadership, VYT utilized funds from a grant to hire The Lavidge 
Company to design and develop an new brand identity, and graphic standards, and re-design the VYT web 
site. Bobb has a keen sense of the value of establishing brand awareness for VYT, as well as having a web 
site that is user-friendly.  Bobb is always willing to think outside the box, to raise the public’s awareness of 
VYT. 

 
Bobb loves working one-on-one with young people who line up for the opportunity to perform at 

VYT. He directs the vast majority of the main stage productions and he brings other entertainment 
professionals from around the country with whom he has fostered relationships during the past 30 years 
come to share their artistic talents with VYT youth.  

 
The creative environment that Bobb has established at VYT has earned Bobb ,VYT staff and 

performers hundreds of awards, including ariZonis Theatre Awards of Excellence, the Downtown Phoenix 
Partnership’s DREAMR Award, The Business Journal’s “40 under 40,” the Organization of Non-Profit 
Executives’ Director of the Year for Mid-Sized Non-Profits in 2006 and most recently, Valley Youth Theatre 
named by the Arizona Republic as one of the “Top Ten Places to Become a Future Star” and was awarded 
the 2008 Governor’s Arts Award for Arts in Education. 
 

Most important to Bobb, however, is instilling a love for theatre in the hearts of young people. Valley 
Youth Theatre success is seen through the achievements of many VYT alumni who are finding success as 
professional actors and actresses, but just as importantly, as journalists, lawyers, teachers and successful 
citizens contributing to society, in a host of positive ways. Looking toward the future, Bobb is working to 
ensure that his dream of the Valley Youth Theatre Center for The Arts, will become a reality to serve the 
children of Phoenix and surrounding cities, helping them to become the best they can be. 

 
Sincerely, 
 

Bill Lavidge  
CEO 
The Lavidge Company  
480.998.2600 direct 
480.998.5525 fax 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Derrick Suwaima Davis 

 

CONTACT INFO:  P.O. Box 767, Hotevilla, Arizona 86030 

PH: 928/734-9598    EMAIL: Suwaima@yahoo.com 

WEB: http://www.thecharlesagency.com 

NOMINATOR:   Cory Baker, Scottsdale Center for the Performing Arts 

CONTACT INFO: 7380 E Second Street, Scottsdale, Arizona   

PH: 480/874-4678    EMAIL: coryb@sccarts.org 

Question 1: Derrick Suwaima Davis is a Native Arizonan from the Hopi and Choctaw Nations.  

He is a performer, speaker, artistic director and choreographer whose mission is to share the 

rich history of diverse Native cultures, while dismissing stereotypes and addressing current 

challenges of the First Nations community.  

For the last 11 years, Suwaima led the artistic vision for “Native Trails,” a free program that 

explores Southwestern tribes such as the Hopi, Diné, Akimel Au-Authm and San Carlos Apache 

through live performance.  Suwaima has found new and exciting ways to educate visitors and 

locals alike about tribal traditions including symbolic dances like Eagle Dance and Round 

Dance; folklore like the Rez Dogs story; instruments like Native American flute and drum; and 

regional foods and their uses, including blue corn and prickly pear fruit.  Suwaima also is 

determined to showcase fading art forms by bringing local artisans to speak about their work 

and highlight the importance of preserving traditional ways.  

Suwaima is a uniquely ambitious and humble artist who strives towards inclusiveness.   He 

believes that educating non-natives about Native American culture is the best way to bridge 

divides that exist in the 21st century and also that cultural heritage could easily be forgotten by 

Native American youth who are eager to embrace the future.  At performances, Suwaima often 

asks the audience to join in a Round Dance, which unites Native artists and the audience in a 

communal dance.  He strives to bring people together and shed light on the complex First 

Nations cultures. 

Question 2: Suwaima is a cultural ambassador who has traveled around the globe to Africa, 

Singapore, Malaysia, Japan, Denmark, Germany, Spain, Alaska, Hawaii and Canada to share 

songs and stories of Native Southwestern culture while receiving the songs and stories they 

offer.  This understanding of human beings, their geography, history and cultural similarities and 

uniqueness has become a part of the message he brings back to Arizona.   

Suwaima also is a role model who contributes a positive image to our city and state.  He has 

appeared in many publications, including Smithsonian, Native Peoples, Phoenix Home & 

Garden, Cosmopolitan, Marie Clare and Arizona Highways.  He has also been featured in the 

promotion of the United States Postal Service stamp series honoring American Indian dance. 
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Suwaima is involved with his community in many ways including serving on the Miss Hopi 

Pageant Committee, practicing and preserving in traditional ceremonies at Hopi Nation and he 

is a devoted husband and father to three young boys.  

Question 3: Suwaima is dedicated to his community. Because Native American tribes share 

ideals of philosophy, craft and medicine through oral tradition, it has been a challenge to 

maintain the history as the world changes, tribes become more geographically separate and 

notions of modernity transform daily life.  Suwaima has a way of blending old with new in a way 

that helps preserve the meaningful traditions, while relating to today?s social and political 

context.     

Moving the community forward also means connecting with youth.  Suwaima has created a 

variety of programs that go into schools to educate elementary level students.  He focuses on 

the significance of the land, the importance of Native languages and the intrinsic value of family.  

Suwaima also incorporates youth performers into the Native Trails program for two reasons.  

First, youth performers create a dynamic experience to which viewers of all ages and 

backgrounds can relate.  Second, Suwaima wants to encourage young people to follow in his 

footsteps, embrace their heritage and inspire them to become stewards and advocates of First 

Nations culture.  

Suwaima has won numerous awards for dancing, was honored with a Chairman?s Circle Arts 

Award as Artist of the Year, Performing Arts category by the Scottsdale Cultural Council in 

2003, but his dedication to preserving Native American culture and promoting healthy life 

practices is most impressive. Suwaima is passionate about diabetes prevention and was invited 

to record a PSA for the Arizona Department of Health Services earlier this year.   

Question 4: Suwaima was honored as the only six-time World Champion Hoop Dancer in 2013.  

His expression of the dance is grounded with the desire to encourage all life to be healthy and 

balanced.  Through performances and speaking engagements he shares how plants, animals 

and insects have taught human beings how to utilize the resources around them.  Likewise, his 

message to us is that caring for our environment and being prudent with natural resources is 

important for our generation and is crucial for future generations.   He relates the circle of life 

back to the hoop and the dance for which he has gained so much notoriety. Through his art 

form and with gratitude he encourages health and prosperity for all beings. In his hoop dance, 

Suwaima acknowledges times of adversity and prosperity, and encourages us to pursue 

progress with an awareness of and respect for the natural world.
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Performer, Speaker, Artistic Director, Choreographer - Derrick Suwaima Davis 
 

Derrick Suwaima Davis is a Native Arizonan, from the Hopi and Choctaw Nations.  Suwaima, who began 
participating in Pow Wows at the age of 3, is the only adult, SIX Time World Champion Hoop Dancer 
and a Champion Fancy Dancer.  Suwaima is the 2013 Champion! 

 
In addition to dancing competitively and professionally, Suwaima is also a gifted Choreographer & 
Artistic Director. He currently serves (and has for the last 11 years) as Artistic Director for “Native Trails” 
in Scottsdale.  Suwaima has been honored to be named Artist of the Year – Performing Arts category – 
by the Scottsdale Cultural Council, for his contribution to the Arts community. 

 
Suwaima was a member of the pop/rock group “Clan/destine” and he has also worked with the Heard 
Museum, The Phoenix Symphony, The American Indian Dance Theater, Canyon Records and Willie 
Nelson.  He was also honored to be designated as Head Man Dancer at the Inaugural Pow Wow at the 
Smithsonian National Museum of the American Indian.   

 
After having performed internationally sharing his interpretation of hoop dance in places such as 
Germany, Spain, Australia, Denmark, Malaysia, Africa, Japan and Singapore, in recent years Suwaima has 
turned his attention to presenting the people and cultures of the Southwestern U.S. via The Living 
Traditions Dance Troupe. 
 
Suwaima speaks regularly on First Nations history, culture, and issues of importance to Native people.  
He was recently asked to record a PSA for the Arizona Dept. of Health Services on Diabetes Prevention, 
an issue about which he is passionate.  Suwaima is involved with his community in many ways, including 
serving on the Miss Hopi Pageant Committee. 

 
Suwaima has appeared as a model in Marie Clare and his image can be seen on everything from 
billboards, to Heard Museum and Arizona Office of Tourism ads, to a US Postal Service campaign.  
Auspicious publications Suwaima has been featured in include Smithsonian (cover),  
Native Peoples (3 covers), Phoenix Home & Garden (as Master Dancer of the Southwest), and 
Cosmopolitan (man of the month) and Arizona Highways Magazine, as well as many newspaper articles. 

 
Along with his dance troupe and as a solo artist, Suwaima regularly performs in theatrical productions, 
school programs, concerts, festivals, corporate shows, key note speaking, and other special events.  
 
Suwaima may be reached through www.TheCharlesAgency.com or phone 602.547.0708 
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AZA Events, Inc. 
16700 N. Thompson Peak Parkway, #250 

Scottsdale, AZ  85260 
T: 480-951-4526      F:480-951-8371 

 
 
 
 
 
 
 
December 12, 2013 
 
 
Dear 2014 Governor’s Art Awards Committee: 
 
It is a privilege to have the opportunity to recommend Derrick Suwaima Davis for the 
Individual Artist category award.  AZA Events, an event management company serving 
the state of Arizona for over 22 years, has secured all forms of entertainment options for 
corporate meetings and incentive programs.   
 
In having the pleasure of Derrick Suwaima Davis perform on behalf of our clients, we 
affirm that he is the most talented, astonishing, artistic Native American Hoop Dancer 
and performer that has captivated our guests at our events.  Suwaima is devoted to 
keeping his skills sharp, and it is evidenced with his 6 hoop dance World Champion 
titles, and the standing ovations time and time again at our programs.   
 
Not only has Suwaima made great contributions to the corporate arena but also the arts 
community in AZ.  The time he devotes to educating the public about Native American 
culture, to ensure that the rich history of Southwestern Tribes is shared and understood 
make him a tremendous ambassador for the Hopi people, and AZ.  He has been 
featured in many publications – both AZ-based and national – as he continues to 
convey his culture and philosophies of stewardship, responsibility and balance. 
 
Suwaima’s commitment to presenting his culture in an appropriate manner, 
emphasizing the similarities of all cultures, builds bridges among groups of people in a 
subtle, uplifting way that leaves a positive impression with individuals, particularly 
visitors to the valley. 
 
For his many accomplishments, I highly recommend Derrick Suwaima Davis to be 
recognized for his artistic contributions in the Individual Artist category of the 2014 
Governor’s Art Awards. 
 
Best regards, 
 

 
Lori James 
President 
AZA Events, Inc. 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Maria Isabel Delgado 

 

CONTACT INFO:  3355 W, Chandler, Arizona 85226 

PH: 480 7267382    EMAIL: info@ldvinci.net 

WEB: http://www.ldvinci.net 

NOMINATOR:   Jaime Rodriguez, Husband 

CONTACT INFO: 6543 S Topaz Dr, Chandler, Arizona   

PH: 480 4579143    EMAIL: jaimemba@yahoo.com 

Question 1: Maria Isabel created a unique art studio in which fine arts and performing arts for 

kids meet in one place. She is the founder and teacher of LDVinci. Her International painting 

knowledge gives kids new possibilities and point of view about art and painting. LDVinci is a 

rare studio offering dance, painting and music in a single locations. Maria Isabel is the first 

South American painting teacher for kids in Arizona, and her unique approach blends arts and 

cultures, a melting pot of artistic delight. Before studying at Brigham Young University, Maria  

Isabel, a lawyer, worked for the Colombian Attorney General. 

Question 2: Her unique teaching approach, has given kids new avenues to explore art,   

She believes kids deserve to be challenged, which build confidence on them and as a founder 

of LDVinci she is spreading Love for Arts and giving kids another point of view trough arts, She 

is enriching  kids life in a beautiful Artistically way 

Question 3: With the creation  of LDVinci  Art studio : she is recovering and keeping the Arts 

value. Providing, a nurturing and brilliant future to the kids and the community as well. 

Question 4: Maria Isabel breaks barriers of age and culture trough Arts and  motivation. She is 

a firm believer of the great potential that kids could develop with the right tools. Furthermore,  

she created LDVinci : a unique art studio offering painting, dance and music lessons for kids 

and adults in one beautiful, convenient and spacious location. LDVinci Art Studio is a wonderful, 

inspiring place where brushes fly with imagination, dancers move with grace and confidence 

and where musicians play at the compass of their souls.
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Maria Isabel is a South American Artist from Colombia. You 
might be surprised that besides Maria Isabel Artistic Talent, she 
is also a graduated lawyer from the Univesidad Autonoma of 
Bucaramanga (www.unab.edu.co) in Colombia, South America, 
class of 1994. After graduation, Maria Isabel worked for the 
Colombian government at the Fiscalia General de la Nacion 
(www.fiscalia.gov.co) - equivalent to the Attorney General Office 
in the USA. Nevertheless, her passion for Art started at a very 
young age. Maria Isabel started to paint since she was three 
years old. Her parents were very encouraging, and decided to 
cultivate that aptitude by bringing her to Painting lessons with 
great local artists. One of her first tutors was a nun named Ma. 
Graciela from the Colegio de la Presentacion in Bucaramanga. 
Later, she attended a great number of Art Schools, among them 
she studied at the Academia de Bellas Artes de Santander 
(Academy of Fine Arts of Santander). She was also disciple of a 
well-known artist named Christian Toledo Rueda. Maria Isabel 
developed skills on various painting techniques like Acrylics, 
Oils, Charcoal, Ink and Pastel, which shaped her own painting 
style. In the USA, she studied Art History at Brigham Young 
University (Utah). Maria Isabel's love for Arts never was an 
obstacle to keep up with her regular studies. Quite the contrary 
is that discipline that has given her strength on pursuing her 
goals. Art has strengthened her a sense of balance, sensitivity 
and persistence.	  
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Michael J. Eddy 

 

CONTACT INFO:  1235 E Edgemont Ave, Phoenix, Arizona 85006 

PH: 602-329-8968    EMAIL: m.eddy@phoenixtheatre.com 

WEB: http://ww.michaeljeddy.com 

NOMINATOR:   Gary Bacal, Center Dance Ensemble, managing director 

CONTACT INFO: 1815 N Forgeus Ave, Tucson, Arizona   

PH: 520-881-4786    EMAIL: garybacal@att.net 

Question 1: Mike’s work over the past 20 years in the greater Phoenix area as a Lighting 

Designer extraordinaire and generous collaborative artist has brought life and light to dozens of 

stages:  for dance, first and foremost for Center Dance Ensemble and Scorpius Dance Theatre, 

and also Arizona Ballet Academy, Ballet Etudes, Bender Performing Arts and Dance Motion; for 

theater for Actors Theatre, Arizona Jewish Theater, Phoenix Theatre, Southwest Shakespeare 

Company, Stray Cat Theater, Theater League and Theater Works; for theatre for young 

audiences for Childsplay, Valley Youth Theatre, Phoenix Theatre’s Cookie Company and 

Phoenix Children’s Theatre; and for ASU Lyric Opera. 

As part of his work for Center Dance Ensemble when it has shared the Herberger Theater 

Center stage, he has lit dances for smaller companies including Desert Dance Theatre, the 

Movement Source Dance Company, Terpsicore Dance Theater, Keuter/Mooney Dance, Epik 

Dance Company, CONDER/dance, Footwork Dance Project, Glendale Community College’s 

VERVE Dance Company  and Scottsdale Community College’s Instinct Dancecorps. 

His work has been seen at the Herberger Theater Center, Phoenix Theatre, the Tempe Center 

for the Arts, the Mesa Arts Center, Phoenix Symphony Hall, the Orpheum Theatre, Playhouse 

on the Park (Viad Center), and other venues large and small throughout the Valley. 

He has worked regionally with Coconut Grove Playhouse, Florida Stage, Papermill Playhouse 

(New Jersey), Arkansas Repertory Theater, Speakeasy Stage Company (Boston), and The 

Fulton Opera House (Pennsylvania). 

 

Question 2: “I see him as an artist with an exquisite compositional imagination, a brilliant 

scientific mind and an incomparable work ethic.” Those are the words of the magician Teller, 

talking about the painter Johannes Vermeer, the subject of a documentary film opening soon 

that Teller directed.  Those words, if we may borrow them, just as accurately describe Mike 

Eddy.  
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Michael Barnard, artistic director of Phoenix Theatre, said: “Mike’s lighting designs are works of 

art. They are not just designs that illuminate action but rather they are an actor all in 

themselves. They tell a story, they evoke emotion, they paint a picture. His lighting creates 

tremendously beautiful memories in your mind.” 

 

One of the people who has been watching Mike’s work for Center Dance Ensemble from an 

audience seat is Lynn Trimble, who writes for Raising Arizona Kids and the blog Art Musings.  

About ‘The 7 Deadly Sins’ (October 2013): “Lighting design provides much of the program’s 

visual drama.” About ‘The Rite of Spring’  (March 2013):  “Eddy creates a natural world that’s 

elegantly eerie and ethereal.”  About  ‘A Haunting We Will Go’ (October2012): “He conjured a 

real masterpiece of light and shadow.” 

 

Kerry Lengel, arts writer for The Arizona Republic, interviewed Mike last spring about ‘his art.’ 

Lengel wrote: “When the technical awards come up for the Oscars or Tony’s, it usually means 

one thing (to viewers): bathroom break. . . . Eddy’s theatrical discipline may be less celebrated 

than acting or directing but it can be just as important.”   

 

Question 3: Mike helps directors and choreographers excel. Frances Cohen, founder and 

artistic director of Center Dance Ensemble, said: ‘Michael brings the dances to life without 

making an ‘oh look at the light’ statement. He creates environments that transport audiences 

into worlds that each ballet demands. I trust him to give me the best imagery that the dance 

could hold. CDE’s production values are considered to be the highest professional quality 

offered in Southwest, and that is due to Michael.’ 

He helps other theater artists develop their skills. He founded a one-year technical internship 

program at Phoenix Theatre for college graduates with a Bachelor’s degree so they can become 

more proficient in the areas they have studied: lighting, stage management, carpentry, 

properties, costume construction. He ‘casts’ and tracks these interns each year, and in addition 

to work in Phoenix Theatre’s shops he finds them production opportunities with other arts 

organizations that need help putting their work on stage. 

He serves as adjunct faculty at Paradise Valley Community College, teaching Introduction to 

Lighting Design.  

He is Past President and continues to serve on the Board of Directors of Scorpius Dance 

Theatre. 

He is a member of United Scenic Artists, Local USA 829, I.A.T.S.E. 

 

Question 4: I’ve yet to meet anyone who doesn’t like Mike Eddy.  He is both a leader and a 

team player, professional and easy to work with.  Everyone who works with him enjoys working 

with him.   
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Michael Barnard of Phoenix Theatre said: “I cannot think of an individual that embodies the 

philosophy of supporting all for the greater good more than Mike Eddy. I have known him for 

well over 25 years and he has remained humble, helpful, supportive, and has become a 

stronger artist as the years have gone by. Also, he offers his services to countless charities, 

special events, cabarets, bands, and vocalists. Wherever there’s a need for lighting that makes 

a difference, he is there. He is one of the most sought after artists in our valley. He has made a 

significant difference in the live arts in this state.”  

Frances Cohen of Center Dance Ensemble said: “He is a man of talent and creativity, dedicated 

to his art form.  And he is an unsung hero.” 
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Michael J Eddy  
602-329-8968  
mikeeddy1976@gmail.com 
www.michaeljeddy.com	  
 
 
 
Michael J. Eddy has been the Lighting Designer and Production Manager for Center 
Dance Ensemble since the 2001-02 season, and is now in his 11th year as Director of 
Production at Phoenix Theatre. He has been very active in the Phoenix arts community, 
lighting not only for CDE but also for Black Theatre Troupe, Childsplay, Southwest 
Shakespeare Company, Arizona Jewish Theatre Company, Ballet Etudes, and Actors 
Theatre of Phoenix. Michael sits on the board for Scorpius Dance Theatre and also serves 
as adjunct faculty at Paradise Community College teaching Introduction to Lighting 
Design. Michael has worked regionally with Coconut Grove Playhouse, Florida Stage 
(Florida), Papermill Playhouse (New Jersey), Arkansas Repertory Theater, Speakeasy 
Stage Company (Boston), Theatre League and The Fulton Opera House (Pennsylvania), 
and recently finished lighting “Tails” at the 100th Annual Calgary Stampede. Michael 
would like to thank his beautiful wife Laura and his sons William and Kellan for their 
love and support. 	  
 
 
Selected Experience 
Director of Production     Phoenix Theatre January 2003-Present 

• Hire Production and Administration Interns (Approximately 9 per season) 
• Hire all actors  (Approximately 70 a season) including contract and salary negotiation as well as any 

Agent negotiations 
• Hire all Directors, Choreographers, Dialect Coaches, Fight Choreographers 
• Hire all Designers (Approximately 36 a season) 
• Oversee hiring of run crew (Approximately 20 a season) by Assistant Production Manager  
• Create contracts and riders for all artists which include; AEA, SDC, USA, and letter of agreements for 

individuals not associated with a union. 
• Created and maintains Phoenix Theatre Production and Administration Intern Program 
• Oversee progress of interns throughout the season and intercede between intern and mentor as 

needed with advice and guidance.  
• Work with Assistant Production Manager to facilitate out of town artists needs; transportation,  

living arrangements flights, etc. 
• Oversee Phoenix Theatre vehicle maintenance  
• Work with General Management to oversee building- related operations. Specifically when dealing 

with items regarding performance areas, shops and rehearsal spaces. At all venues and  rehearsal 
rooms 

• Assist with technical and or logistical needs of Front of House team for Urban Oasis and patron 
experience- related events 

• Facilitate all logistics regarding Phoenix Theatre’s Annual Fundraiser both for the performance and 
the pre and post show receptions. 
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• Facilitate production needs for other Development events such as Encore Society, Capital Campaign, 
etc.  

• Recruit members each season to be a part of the Safety Committee and schedule and run regular 
meetings. 

• Annually update the Safety Handbook for Production  
• Oversee safety for all company members while working onstage, backstage, rehearsal rooms and 

production shops 
• Ensure that production shops perform annual safety audits on tools and work environments and that 

all production shops annually service and maintenance tools. 
• Participate in the creation of the season Master Calendar for Main stage, Cookie Company, and 

Development events. 
• Create Master Build Matrix for all Production Shops based on the Master Calendar. This entails 

laying out all design development deadlines, design deadlines, construction deadlines, rehearsals, 
performances, and distributing to all Production Staff, Designers and Directors. 

• Oversee build schedules for all shops during each production build 
• Manage monitor and approve all budget related expenses 
• Provide weekly expense reports to Finance including all monies spent from production on a weekly 

basis 
• Provide weekly payroll reports to Finance 
• Provide weekly AEA reports to Finance 
• Currently overseeing 15 million dollar capital improvement of existing facility and new construction 

of a 250 seat black box theatre 
 

Other Experience 
• 20 plus years as a freelance Lighting Designer working in regional and theatre, dance and 

corporate industry 
• Resident Lighting Designer, Phoenix Theatre: Phoenix, AZ - 2003 - present 
• Production Manager and Resident Lighting Designer, Center Dance Ensemble: Phoenix, AZ - 

2001 - present 
• Resident Lighting Designer, Scorpius Dance Theatre: Phoenix, AZ - 2007 - present 
•  Board President, Scorpius Dance Theatre: Phoenix, AZ - 2007 – present 

Skills 
 
Ability to adapt designs to changes in venue 

AutoCad / Drafting 

Various light console programming 

In-depth knowledge of industry 

Extensive experience with moving lights 

Ability to work with varying budgets 

Positive attitude and work ethic 

Strong ability to multi-task 

Able to work well in a dynamic environment 
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December 1. 2013 

 

 

 

 

 

 

To Whom it May Concern: 

 

I have known and worked with Michael Eddy for over fifteen years in his capacity 

as Lighting Designer and Production Manager for Center Dance Ensemble, the 

resident modern dance company at the Herberger Theater Center. 

This company’s production values are considered to be the highest professional 

quality offered in the Southwest and it is due to the talent and creativity of 

Michael Eddy. 

He brings to each project, each concert, his uniqueness and quiet determination 

for innovative light and set designs. He works hours and hours to get each detail 

just right. He creates environments that transport audiences into the worlds that 

each ballet demands and he helps his directors and choreographers excel. 

It would be so fitting for the Commission to acknowledge this unsung hero.  

Michael should be recognized for his amazing talent and many years of 

contributions to Arizona’s theater scene.  

Imagine how poor our theater would be without Michael Eddy’s creativity and 

dedication to his art form. 

Thank you for your consideration. 

Sincerely, 

 

Frances Smith Cohen 

Artistic Director, Center Dance Ensemble 
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Dec. 5th,2013 

Governor’s Arts Award : Artist of the Year 

To Whom It May Concern;  

I am very privileged to nominate Mike Eddy, Director of Production at Phoenix Theatre as Artist of the 

year. I can not think of an individual that embodies the philosophy of supporting all for the greater good 

more than Mike Eddy. I have known him for well over 25 years and he has remained humble, helpful, 

supportive, and increasingly a stronger artist as the years have gone by.  

Mike is our Director of Production at Phoenix Theatre and as that Director of Production he makes sure 

that all of our productions are designed in a creative, innovative, financially fiscal way. He is the first to 

access a situation and find a solution. He not only is a master of Production, but he excels as a lighting 

designer and has for over 15 years.  He is the light designer for countless arts organizations in our state. 

His designs can be seen on practically every stage of our community. He is the light designer for Scorpius 

Dance, Center Dance, Nearly Naked Theatre, Phoenix Theatre, and has designed for Childsplay, Actor’s 

Theatre, Orphieum Theatre, The Phoenix Symphony,  Southwest Shakespeare, Valley Youth Theatre and 

on and on.  

Mike grew up in this area, came up through the youth theatres such as Valley Youth and Greasepaint 

Youth Theatre. He started as an actor, clown, and magician. He crossed over to light design in the late 

90’s and has proven to be one of the finest designers in our state. His designs are works of art. They are 

not just designs that illuminate action but rather they are an actor all in themselves. They tell a story, 

they evoke emotion, and they paint a picture for the patron watching. It is an extraordinary gift. As a 

painter uses a palette of paint to create a work of art, he does the same thing with light. The magic and 

bitter sweetness of Mike’s art is that it only lasts as long as the production lasts and once it is gone, it is 

gone forever. The exception is that his lighting creates tremendously beautiful memories in your mind as 

you reflect on the productions you have enjoyed so much that he has lit.  

Mike not only is an artist, but he serves on the board of Scorpius Dance. He guides and advises and 

supports that company. He founded a technical internship program at Phoenix Theatre. This internship 

is for college graduates with their Bachelor’s degree. They come to us to become more proficient in the 

areas of expertise they have studied: lighting, stage management, carpentry, properties, costume 

construction. This internship program supports , nurtures and develops these talented artisans and after 

spending a year with us, we help them find a career position in the professional field.  Mike is 

instrumental in casting these interns each year, and keeping them on tract. The interns, in addition to 

working in our shops, and working on our productions also are given opportunities to work for other arts 

organizations when they need help on focuses, strikes, move in’s , design positions for smaller 

companies, and even positions with national tours working the running crews.  They are able to pick up 

extra monies and work and resume building opportunities.  

In addition Mike offers his services to countless charities, special events, cabarets, bands, vocalists and 

dance. Where ever the need for lighting that makes a difference he is there. He is one of the most 
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sought after artists in our valley. He has made a significant difference in the art of live arts in this valley 

and state.  

Mike Eddy is an exceptional artist, an exceptional administrator, and an exceptional supporter of the 

arts. He is a remarkable artist that paints with light.  A gift few individuals are really good at. He is not 

just good , he is great. He is a humble man, so it will take those of us that recognize his work, his artistry 

and his genuine love and support of others around him to echo the artistry of this remarkable man.  

It is with pride that I nominate Mike Eddy for a Governor’s Arts Award for Artist of the Year.  

 

Sincerely,  

Michael Barnard 

Artistic Director, Phoenix Theatre 

Governor’s Arts Award recipient as Artist of the Year 
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When the technical awards come up on the Oscars or Tonys, it 

usually means one thing: bathroom break. 

But for Michael J. Eddy, a top lighting designer for theater and 

dance in the Valley, a low profile is part of the appeal of his artistic 

vocation. 

“I don’t necessarily enjoy the spotlight,” he says. “When I’m at a 

party, I’m not the life of the party, I’m in the corner having a one-

on-one-conversation with someone.” 

Growing up in the Valley, Eddy wanted to be an actor at first but 

quickly gravitated toward behind-the-scenes roles. For more than a 

decade he has worked as production manager for Phoenix Theatre. 

But in addition to lighting shows there — including the stylistic 

hits “Les Misérables” and “Nine” — he continues to freelance, 

both here at home and outside the state. 

In the theater, the best lighting is usually the kind that doesn’t draw 

attention to itself, but dance gives Eddy more room to play. His 

work will be featured this week at the Herberger Theater Center in 

Center Dance Ensemble’s “Worlds of Wonder,” a repertoire 

program anchored by artistic director Frances Smith Cohen’s 

modern-dance take on Stravinsky’s “Rite of Spring.” 

“I’ve seen dance lighting all over the world in my 80 years, and he 

is one of the top,” Cohen says of her longtime collaborator. “I’d 

put him up against anything coming out of anywhere. He brings 

those dances to life without making an ‘Oh, look at the light’ 

statement. He’s so creative. I trust him to give me the best imagery 

that that dance could hold.” 

We asked Eddy to share some insights about a theatrical discipline 

that may be less celebrated that acting or directing but can be just 

as important. 
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Question: What drew you to lighting design? 

Answer: Lighting directly impacts the set, it directly impacts the 

costumes, it directly impacts the action onstage, whether you’re 

trying to feature something or you’re trying to hide something. 

Lighting can make it funnier, lighting can make it sadder. It’s a 

very powerful medium, and I really enjoy collaborating with other 

artists, being able to impact their world and help them. 

By simply changing a gel (a color filter) or changing an intensity, 

you can completely change a costume, versus the costume designer 

going back to the shop spending all night re-dyeing or re-draping 

or re-cutting a piece of fabric because it’s not laying correctly. 

That’s the most powerful and enjoyable part of it. You can help 

bring other people’s ideas and designs to life in the last couple 

minutes before the audience comes in. 

Q: Lighting usually aims to be subliminal, but you are also called 

upon to create some “wow” moments. The lighting for “Rose’s 

Turn” in Phoenix Theatre’s “Gypsy” was certainly one of those. 

A: When that needs to happen, it happens in an organic, natural 

time. Using “Rose’s Turn” as an example, that’s the 11 o’clock 

number, that’s the climax of the piece, and you’ve got Kathy 

(Fitzgerald) out there by herself. Well, nothing can compare with 

Kathy, so for that moment we can really pull out all the stops, and 

it’s appropriate. She’s worked for 21/2 hours to get to that point. 

She deserves it, she needs it, she wants it. 

Q: How is designing for dance different from theater? 

A: You can be so much bolder with dance than you can with 

theater. (In the theater) if you can’t see the actor, if you can’t see 

their mouths moving and their facial expressions, then you’re not 

doing it justice. They always have to have a certain amount of light 

on them, and then you layer on the artistry on top of that. With 
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dance, they express themselves with their arms, their legs, so you 

have a bigger surface to light. 

(Also) when it comes to dance, and especially modern dance, 

you’re trying to create scenery that doesn’t exist, because dancers 

need a pretty big footprint to do their work in, but you still want 

something to look at. So you use gobos (patterned covers, sort of 

like stencils for light) and textures and colors and different lighting 

on fabrics. You get to play set designer a little bit and play with 

tactile, three-dimensional objects. 

Q: What do you have in store for “Worlds of Wonder”? 

A: For “Rite of Spring,” we’re bringing in this fabric that’s going 

to start on top of the dancers in the beginning, as if they’re coming 

from the earth. So we get to play with this fabric that’s draped on 

top of them, and then that will rise and move out of the way so 

they can continue on and tell the story. And then for “A New 

Beginning” (set to Carl Orff), we’re creating some shooting stars, 

and then there’s also a section that the dancers interact with the 

light, so we have a light bulb that starts out high and then comes in 

low. 

Q: How does the collaboration work? 

A: Most of the time Fran and I will have breakfast — it’s usually 

at the Good Egg — a couple months before the show, and she’ll 

walk me through. She’ll say, “Honey, you need to create the 

world,” or, “You need to create a sunrise,” or, “I’m counting on 

you to be brilliant in this part right here, and then this other part 

you don’t need to worry about because I’m brilliant here.” 

Then we get into the space, and with Fran it’s very much about 

options. She loves texture, she loves gobos, she loves to see the 

dancers sparkle. The dancers must sparkle. Sometimes I try to 

bring in special lights or special fabrics so she can be surprised the 
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day of, which she always likes. 

Q: What is the tool kit you work with? 

A: The Herberger is a fantastic venue, and they have a really good 

inventory there. They have about 200 fixtures in their inventory, 

that is available to us to use as part of the rent we pay at the 

Herberger, and Center Dance has a pretty good stock of gels and 

gobos that they’ve built up through the years. And then every once 

in a while there have been one or two pieces, like “La Llorona,” 

that we thought really needed something extra, and we’re able to 

pinch some things together to rent some moving lights to give a 

different energy to the lighting. 

A hazer is priority with Fran for certain. It provides a very fine 

mist in the air, hopefully not noticeable. But when the lights come 

on, you can see the beam of light coming out of the front of the 

unit all the way to the stage floor, so it creates the shaft of light that 

you would see kind of like in an old movie. 

Q: Can you explain “moving lights”? 

A: Intelligent lighting, like you find in a big rock-and-roll show. 

The light can move around the stage, it can get bigger and smaller, 

it can change color, it can change gobos. It has gobos that can turn, 

or you can put multiple gobos in line with each other and play with 

gobos spinning in opposition, creating a water effect or a fire 

effect. 

These days almost all moving lights have color-mixing 

capabilities. There are three secondary colors of light, cyan, 

magenta and amber, and by mixing those three together you can 

create many, many different colors. I think it’s like 365 million 

different colors. So they really afford a lot of possibilities. One 

light can do what you’d need hundreds and hundreds of 

conventional static fixtures to achieve. 
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There are two different kinds. There’s an incandescent standard. 

Most of the incandescent fixtures are gas fixtures, because they 

need to be really bright. So they’re not a tungsten base like the 

static fixtures. A gas lamp burns at a much higher temperature and 

has a brighter output. And then they have now incorporated LED 

technology into moving lights as well, so you’re now going from a 

gas lamp where you’re doing subtractive color mixing to an LED 

fixture where you’re doing additive color mixing. They have a 

whole other quality, a whole other energy to the eye. 

 

56



2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Dr. Rose French 

 

CONTACT INFO:  526 w cypress st, phoenix, Arizona 85003 

PH: 4802041092    EMAIL: rose.french@yahoo.com 

WEB: http://www.rosefrench.com/Welcome.html 

NOMINATOR:   Colin O'Donohoe, Friend 

CONTACT INFO: 1880 E. Harrison st, Chandler, Arizona   

PH: 4125272426    EMAIL: odonohoe@gmail.com 

Question 1: Taught at the Saarburg International Chamber Music Festival in Saarburg, 

Germany. 

Performed at the International Horn Symposium (Memphis, TN) 

Perform with the AZ opera, Phoenix Symphony, West Valley Symphony 

Teach humanities courses at Arizona State University, Phoenix College, Paradise Valley 

Community College 

Horn Professor at Grand Canyon University 

Coached Phoenix Youth Symphony students. 

Taught at NAU Curry Summer Music Camp 

Taught students who perform throughout the state at regional and all-state festivals, attended 

summer camps and participated in the Phoenix Youth Symphony. 

Celebrated 10th year teaching at Rosie's House:  

Gave recitals and lectures about the life/career of a classical musician and how to create a 

professional classical music career throughout US 

Question 2: Dr. Rose French works tirelessly to promote and improve the status of classical 

music in Arizona. Through her work with Rosie's House, Phoenix Symphony, AZ Opera, and 

especially her own non-profit &quot;Mill Ave Chamber Players&quot; citizens of Arizona have 

been able to feel proud of the quality music in their state.  

Dr. French teaches at colleges in the Phoenix area, gives lectures throughout the world, and 

performs French Horn for the highest level ensembles in the state.  

She works with underserved children donating time with children at Rosie's house.  

57



She is a rare person who can perform with the Phoenix Symphony and also teach effectively to 

where her students can enjoy similar success. Not every great musician is a great teacher yet 

she is both and so much more! 

Question 3: Dr. French has worked with the International Horn Symposium for years in chair 

positions which have moved the quality and knowledge of her instrument (French Horn) to a 

higher level.  

She has entertained hundreds of thousands of AZ concert goers through her work with the 

PSO, AZ Opera, and many other incredible orchestras in Flagstaff, Tucson, and even smaller 

cities.  

She has shown willingness to work in small communities like Bisbee and bring great performers 

to that small town.  

She has donated hundreds of hours to community service in the way of teaching children 

without means to perform at the highest level.  

Dr. French has led by example as an entrepreneur in forming a non-profit, virtuoso performer 

with PSO, and honored teacher working at ASU, PVCC, and so many more fine AZ schools. 

Question 4: Dr. French has the ability to perform at a high level with the PSO and also teach at 

a high level where her students chair the highest honors AZ has to offer.  

She is uniquely capable of high level interest and ability in performance and teaching.  

Dr. French also saw a need for high level chamber music and formed the Mill Avenue Chamber 

Players.  

This is also unique in that the great majority of musicians do not seek to found non-profits.  

She has performed all around the world, on at least 4 continents.  

Ultimately, she has chosen to make AZ her home and to make her mission to improve the arts 

in AZ rather than leave for greener pastures.
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Dr. Rose Marie French has a very exciting and diverse career as a 
professional musician and educator. She is the Founder of the Mill Ave 
Chamber Players, a professional woodwind chamber ensemble, and 
hornist for the Phoenix Chamber Brass. French has been a contributing 
artist at the International Women’s Brass Conference in Kalamazoo, 
Michigan and the International Horn Symposiums in Brisbane, Australia 
and Cape Town, South Africa, where she also the won the Dorothy 
Frizelle International Horn Excerpt Competition. In the Southwest, Dr. 
French performs frequently with the Phoenix Symphony, Arizona Opera, 
Tucson Symphony, Flagstaff Symphony, Symphony of the West Valley, 
Orquestra Sinfonica de Monterrey, Orquestra de Baja California, and has 
toured China twice as principal horn of the American Festival Orchestra.
Dr. French is the horn professor at Grand Canyon University and on the 
faculty at Arizona State University, Phoenix College, Paradise Valley 
Community College. In 2013 she was a guest artist and chamber music 
coach at the Saarburg (Germany) International Chamber Music Festival 
and has taught at Interlochen Center for the Arts and NAU Curry Music 
Camp. She serves as Exhibits and Advertising Coordinator for the 
International Horn Society, maintains a private studio, and teaches at 
Rosie's House: a non-profit music academy that provides free instruction 
and instruments to under-served youth.  Her first horn technique book, 
Rangesongs, was published in 2012 by Mountain Peak Music. French 
completed her Doctorate of Musical Arts and Master of Music degrees at 
Arizona State University and hold degrees in Music Education, Music 
Technology, and Performance from Duquesne University. 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Deborah Hodder 

 

CONTACT INFO:  1515 W Catalina Dr, Phoenix, Arizona 85015 

PH: 602-750-0268    EMAIL: djhmfa@cox.net 

WEB: http://deborahhodder.com 

NOMINATOR:   Deborah Hodder, 515arts gallery artist 

CONTACT INFO: 1515 W Catalina Dr, Phoenix, Arizona   

PH: 602-750-0268    EMAIL: djhmfa@cox.net 

Question 1: Deborah Hodder has been a juried artist of the Arizona State University 

Ceramic Research Center's self-guided tour for 8 years.  She has consistently been 

represented by a gallery since she earned her MFA degree in 1992.   

Her worked has been purchased by universities and collectors over the years.  She also has 

taught art in the public school system for over 20 years. 

Please check out the web site deborahhodder.com and figurativeartist.org 

Question 2: She is a dedicated artist and has been a mentor to many young artists over the 

years. 

Question 3: After graduate school she was selected to be the Tempe artist in resident for 2 

years.  She transitioned from printmaking to ceramics in 2000 winning the emerging artist 

award--Kurt Weiser was the juror.   

Since then she has won numerous awards as well as open her studio for the public to see her 

work via the ASU CRC self-guided ceramic tour yearly.  She uses metaphor in her ceramic 

work--and hand-building is her technique. 

Question 4: Her series, &quot;Security/Insecurity&quot; is about how people need each other.  

The top figure is more confident. “Lean on Me” is a similar series.  Now figures are seemingly 

dancing to life.  Arms are interacting and negative space aids in their definition.  Whole figures 

are now emerging from the vessels. 
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Home Resume Contact  

Deborah Hodder Resume 

DEBORAH JEAN HODDER 

Phoenix, Arizona 85015 

Contact Me  

 
EDUCATION Arizona State 

University/BA in 

Secondary Art Education 

K-12  

Arizona State 

University/MFA in 

Printmaking  

  

TEACHING 

POSITIONS 

Arizona State 

University/TA 1990/92 

Arizona Museum for Youth 

(Educator 1990) 

Mesa Art Center (Teaching 

position--Monoprinting 

1990/93) 

Public School Art Instructor 

1992-present 
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EXHIBITIONS  Harry Wood 

Gallery/Tempe, AZ 

Tempe Library 

Tempe Art Center 

Mesa Galleria (national 

show) 

Dinnerware Gallery 

/Tucson, AZ.( national 

show) (clay piece) 

Jewish Community 

Center/Tucson, AZ 

Pima community College 

Gallery/Tucson, AZ 

Shemer Art 

Center/Phoenix, AZ 

(various shows). 

Grand Canyon 

College/Phoenix, AZ. 

(national show) 

Bradley University/Illinois 

(national show) 

Alta Ham Fine Arts 

Gallery/Las Vegas, Nevada  

Sky Harbor International 

Airport (2 solo 20ft display 

case displays) 

Casa Grande Museum 

(various shows) 

MARS Artspace Gallery 

(1996-2002) 

University of Mississippi 

ASU Ceramic Research 

Center (and host studio 

artist) 

Art One Gallery/Scottsdale, 

AZ 

Five15arts Gallery artist 

2008-present 

  

AWARDS  Phoenix College (various 

first and second place 

awards) 

Arizona Clay (Y-2 Clay 

show--Emerging Artist 

Award 2000)  
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Shemer Art Center--display 

a body of ceramic work 

Arizona Clay 

Group/Shemer—Best of 

Show 2012  

  

COLLECTIONS  Patrick Markey (Producer 

of TV series "Crime 

Story")/CA 

Arizona State University  

Glendale Community 

College/AZ 

Paradise Valley Community 

College/AZ 

Brigham Young 

University/Utah 

Nelson Museum/Arizona 

State University 

Tamarand Institute at 

Albuquerque, NM 

Numerous private collectors 

  

  

Gallery 

      2012 

      2011 

      2010 

      2009 

All Rights Reserved © Deborah Hodder         Thank you for visiting my site! 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Simon Kregar 

 

CONTACT INFO:  3652 E. Pima St, Tucson, Arizona 85716 

PH: 5208227002    EMAIL: simonkregar@gmail.com 

WEB: http://www.simonkregar.com 

NOMINATOR:   Melissa Hollingsworth, Appreciator of Simon's amazing art 

CONTACT INFO: 3045 W. Century Dr., Tucson, Arizona   

PH: 5204452839    EMAIL: missyhollingsworth@hotmail.com 

Question 1: Simon has been passionate about the sciences and promoting science his entire 

life. Since I met Simon almost 3 years ago, he has continued to astonish me with his talent and 

subject matter. His paintings have prompted me to research each individual more thoroughly so 

that I had more information on why he chose each person. I am currently enrolled at Pima, 

majoring in Psychology, and I also have a passion for science, which he has helped me to 

realize even more. Simon's art is amazing in its own right, but he also opens the door to others 

to be able to learn more about the people he features in his art and their fields of science. That 

is something that is priceless. Knowledge is power and Simon?s art opens the door to 

knowledge. 

Question 2: Simon's passion for science and art as a combination is remarkable. He is one of 

the most intelligent and community progressive people I have ever known. His purpose is not 

just to provide esthetically pleasing art to the world, he also wants to promote an atmosphere of 

wonder and curiosity about his subjects so that the viewer really desires to know more. He 

presents his art in a way that inspires research and critical thinking about the world around us. I 

admire Simon's way of thinking and intelligence. Simon not only inspires critical thinking, he 

lives by the idea he portrays in his work. Ask questions! Always ask, seek knowledge, question 

everything until you find the answers that you seek. Do not settle until you find the truth. 

Question 3: Simon has publicly exhibited his art many times. During those exhibits, he has 

always been available to meet with attendees to answer questions and provide information 

about the subjects featured in his work. He always researches his subject thoroughly. His 

knowledge of his subjects by the time he has completed his works is so profound that he could 

write a book about each one. He makes that knowledge available to everyone. His eagerness to 

inform the public about all areas of science, not just those he features in his art, is remarkable. 

He makes himself available to any and all who seek truth through science. He is readily open to 

all discussions, and never egotistical. He is always open. I think Simon will always be curious 

about the universe around us, and he will never feel like he has learned everything there is to 

know. He wants more than anything to inspire all people to have this same open curiosity. 
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Question 4: Simon's never ending desire to learn sets him apart. I think he feels he will never 

have enough knowledge. I also think he feels that he should share everything with all people. 

He feels that all people deserve to learn about all fields of science and that all fields should be 

open to anyone and everyone. Simon's wish to share all knowledge sets him apart. He feels 

that every person in this world has the right to education, regardless of socioeconomic status. 

He is truly one of the most selfless people in the world today.
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Simon Kregar 

 

CONTACT INFO:  3652 E. Pima St, Tucson, Arizona 85716 

PH: (520)822-7002    EMAIL: simonkregar@gmail.com 

WEB: http://www.simonkregar.com 

NOMINATOR:   Cary Riall, Art Patron 

CONTACT INFO: 23831 N. 59th Ln., Glendale, Arizona   

PH: 6235161144    EMAIL: wolfetwain@cox.net 

Question 1: Simon has produced and shown some of the finest science-focused paintings 

created in Arizona. 

Question 2: Simon's beautiful and inspirational images of significant icons and events in the 

technical and scientific worlds. His painting spark children and adult's interest  in the wonders of 

space and science. 

Question 3:  

Question 4: 
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Simon Peter Kregar, Jr. is a Fine Artist working and living in the astronomy capital of the U.S., Tucson 

Arizona. His focus is promoting science through his art, a rational world view and skepticism. Subjects 

include authors, scientists, astronomical art and noted astronauts. He ranks himself as part of the 

Humanist movement and is an active member of the Skeptic Society and the American Atheists. His 

inspirations include Chuck Close, Kim Poor, Chesley Bonestell, Maxfield Parrish, NC Wyeth, Salvador Dali 

and Ofey. In 2013 Simon was accepted into the International Association of Astronomical Artists.  

“Through my work I try to serve the most basic function of fine art, inspiration. Whatever you call 

yourself or identify with, we are building a common culture. A culture that’s foundation is science and 

rational thought combined with an understanding of who and where we are in this Universe. We also 

have our heroes. Those people, who through their passion and work, changed the world. I feel that it is 

important we not only remember these people, but honor them in a way that is fitting of their 

respective achievements. 

Ever since I was a kid, I’ve had an enormous interest in the sciences; everything from quantum physics 

to anthropology. One of my first memories was of the Apollo 11 moon landing and my excitement as I 

watched it. I have been an artist most of my adult life, but it was only about 5 years ago that I became 

very interested in science education. I realized that I could combine both my passions, art and science, 

to communicate my wonderment and awe for the universe and those who enrich our understanding in 

the cosmos in which we live.” 

EXHIBITIONS 

◾Coconino Public Library – 1994 

◾Tucson Arts Councils Art Squared Art Market – 1999 

◾Gallery 55 Main – 2001 

◾The Gallery of the Holy Ghost – 2007 

◾Mesa Art Show – 2010 

◾D’Arte Gallery – Featured Artist, 2011 

◾Big Otters Gallery, Atheist Nexus- Featured Artist, 2012 

◾Pima/ Tucson Council on the Arts Open Studio Tour 

◾1st annual Art Show and Silent Auction, 50th Annual American Atheists Convention , 2013 

◾ IAAA Art Show- Raytheon Anti Tampering Conference 2013 

◾Second Annual Arizona Science and Astronomy Expo 2013 

 

  

◾OUTREACH 
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◾Brewster Center for Abused Women – Donated Artwork 

◾The Positively Beautiful organization – Donated Artwork 

◾Society for Creative Anachronism – Art Director for Local Chapter 

◾James Randi Educational Foundation- Donated Artwork 

◾Origins Project ASU, Dr. Lawrence Krauss- Donated Artwork 

 

 

EDUCATION 

•Bachelors of Arts – Arts Management (Uncompleted) Northern Arizona University 

•Associates – General Studies, Pima Community College 

 

ORGANIZATIONS 

•International Association of Astronomical Artists – Juried Artist Member 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Lia Littlewood 

 

CONTACT INFO:  10120 S. Ave F, Yuma, Arizona 85364 

PH: (928) 276-0292    EMAIL: goaskalice20@yahoo.com 

WEB: http://lialittlewood.com/ 

NOMINATOR:   Cody Beeson, City of Yuma, Councilmember 

CONTACT INFO: 1 City Plaza, Yuma, Arizona   

PH: (928) 373-5002    EMAIL: Cody.Beeson@YumaAZ.gov 

Question 1: Lia Littlewood has quickly become a staple in the art community in Arizona. She 

has created, sponsored and donated to make Arizona a vibrant and cultured place to live. It’s 

hard to single out her accomplishments in this field. However, if I have to make a list, I would put 

the Easter Bucket Project among the top. Every year on Easter morning the community wakes 

up to search for unique pieces of art created by dozens of local artists. The works of art are all 

unique and fitting pieces from the creating artists. The buckets are recycled from our Parks 

Department; each year the department will hold the buckets for Lia and her husband to 

distribute. The buckets become a new piece of work from the each artist. The night before 

Easter the buckets are scattered over the community, from various parks, historical landmarks 

and even mountaintops. Citizens are surprised Sunday morning to find a uniquely crafted 

bucket and some families have made a tradition to look buckets Easter morning. The bucket is 

also accompanied with an invitation to meet each artist and gather in the Yuma Art Center for a 

reception.  

In addition to creating new traditions in our community I have known Lia to teach younger 

students the foundations and principles required for any aspiring artist. 

Question 2: Recognition from the Governor’s office will help spotlight the momentum and 

accomplishments Lia Littlewood has created. 

It will also help spotlight the community in which Lia Littlewood has as effected. The City of 

Yuma has Littlewood art in a verity of public locations. It’s great to see someone create 

professional and fitting work in public locations such as the City of Yuma’s Valley Aquatic 

Center, 2nd Street in Historic Downtown Yuma, and Yuma Palms Parkway just to name a few. 

She has is the recipient of the first annual Helios Award, which recognizes Lia’s dedication to 

teaching art to people of all ages and skill levels. 

Question 3: Lia Littlewood is not only an artist and teacher but also most importantly an 

influencer and muse. I have personally witnessed her discovery of young and mature 

individuals. She helps timid artists with encouragement to complete work and showcase it to the 

community. Every spring and fall the Littlewood family home, is transformed into an open-aired 

gallery of new and emerging artists. The discovery of these artists is what keeps our community 

69



alive with fresh enthusiasm and art. Many of these artists I have seen have blossomed and 

advanced in their careers. I think the gentle encouragement by Lia has helped replenish the 

pool of dozens of new artists in Arizona.  

Question 4: Lia Littlewood is an artist for the sake of art. I am genuinely impressed with the 

accomplishments and notoriety she has gained at such a young age. Lia has added aesthetic 

value to numerous businesses, homes, government buildings, public streets and intersections.  

It is equally as impressive to see her express her creative abilities in a digital environment. Lia 

Littlewood is best known for painting and teaching, however she has also been active as a 

freelance graphic designer. The majority of Lia’s digital work is design and photography 

restoration.  

The most honest impression I received from Lia Littlewood, is one of a mentor and mentee. I’m 

glad to see she is able to make a living by using her skill and passion.  Although she will never 

stop growing and learning she is at a level she can deliver beautiful work.  

Lia has been able to launch and sustain a career as a freelance and contract artist. This is her 

passion and combined with her superlative skillset, she stays busy. Prior to this her former job 

was one of compassion and care. I’ve seen her work a difficult job in the past at a medical 

facility which is known as helping the most challenging members of the community. Although 

she was able to help people it was not the nurturing environment for an artist. 
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Born	  and	  raised	  in	  Yuma	  Arizona,	  Lia	  Littlewood	  attended	  Cibola	  High	  school	  and	  
Arizona	  Western	  College.	  Lia	  Paints	  almost	  everyday,	  lives	  with	  her	  husband	  in	  the	  
house	  she	  was	  raised	  in	  –	  they	  call	  it	  “The	  Jungle”	  and	  it’s	  surrounded	  by	  Arizona	  
farmland.	  	  
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December 5, 2013 
 
 
 
 
 
Arizona Citizens for the Arts 
 
RE: Governor’s Arts Award Nominee Lia Littlewood for Individual Artist 
 

Please find this letter in support of the 2013 Governor’s Arts Award 
nominee Lia Littlewood of Yuma for the Individual Artist category. Since I have 
had the pleasure of knowing Ms. Littlewood, both personally and professionally, 
she has proven herself to be an extremely talented artist.  She is a great painter, 
with a color sense that incorporates abstract expression into her paintings.  Most 
currently, Ms. Littlewood’s talent can be found in various parts of our community 
as she has been working the last few years as a muralist, leaving beauty in her 
wake.   

 
The City of Yuma Arts and Culture Division hosts our own arts award 

program called the Tribute of the Muse.  An annual event where a local artist or 
person is selected for either their talent as an artist or is an advocate for the arts 
in our community.  In 2010, we added a new category to the event, called the 
Helios Award, which recognizes a young, up and coming artist, or art advocate in 
our community.  Lia Littlewood was the first winner of that honor for her artistic 
achievements and her passion for the arts.  

 
Not only is she a talented artist, but I have found her to be a perfect 

example of what an arts advocate in a community should be.  Over the last few 
years, Lia has served on the City of Yuma’s Public Art Committee, was a board 
member on the Yuma Fine Arts Association, assisted in our summer youth mural 
program, sponsored by Yuma Private Industry Council, held numerous “Art War” 
events, inviting dozens of young teens and friends to toss color at each other, 
creating a tapestry of color and fun.  She also created and brought to life the 
“Paint Outside the Box Program” bringing school children and young artists 
together, teaching them about creating a thought, selecting colors, blending, 
depth, and application.  She worked with our City Utilities Department, with the 
goal to paint all the traffic signal boxes throughout the City. The first one 
completed is located at the entrance of the Yuma Palms Mall. 

 
Lia Littlewood exemplifies what it means to have a strong artistic impact, 

proving it the paintings she has done, the awards won, and the promotion of arts 
in our community.  Not only is she talented painter and her passion is evident in 
what ever she does, but as an art advocate, she encourage others to get 
involved, teaches young students, works tirelessly to beautify our community 
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through her murals, the “Paint Outside the Box Programs” and continues to be 
part of local organizations that support art in Yuma.   

 
The last thing that I would like to say about Lia Littlewood, is that I am 

impressed that she began to be a recognized force in our art community at such 
young age.  I can’t wait to see what she’ll bring to us in the future.  

I recommend Lia Littlewood’s nomination for the Governor’s Art Award – 
Individual Artist category. 
 

 
Sincerely, 

 
 
 

Deborah Wendt, Director 
City of Yuma Parks and Recreation 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Danell Lynn 

 

CONTACT INFO:  3411 N. 16th street apt 2021, Phoenix, Arizona 86016 

PH: 928-699-1605    EMAIL: info@dl-couture.com 

WEB: http://www.facebook.com/danell.lynn 

NOMINATOR:   Kristina Green, Mother 

CONTACT INFO: 8220 E. Calle Potrero, Tucson, Arizona   

PH: 520-675-0079    EMAIL: kristina1green@hotmail.com 

Question 1: Danell Lynn has been a part of the arts in Arizona for over 8 years and counting.  

From offering free - scholarships for undersevered youth to take summer art programs in her 

studio, to in home art-therapy class through her program Art for All for children and adults with 

disabilities.  She has just released her first book hopeing to inspire future generations of 

philanthropists in which she chronicles the work of Highwire - a humanitarian company whose 

goal is to bridge cultural gaps through art, now in its 6th year and going strong. 

Question 2: A great way to show the merit is through a recent write up as quoted from a project 

for ASU - School of Journalism, student Monica Fidura-Ehlers- (the full profile can be read 

under Press on Threading Hope’s website) 

Danell Lynn: Designing to Give 

A lot of labels  

Haute couture in the United States and charity in the Third World aren’t typically synonymous, 

but for 31-year-old Lynn, no archetypes or abnormalities exist. 

All of her endeavors, in detail, would require a short novel at best.  Lynn has always had an 

affection for fine art and giving. 

Highwire is the first charitable organization Lynn founded to help less fortunate children living in 

other parts of the world... Lynn also founded Threading Hope with her mother, which delivers 

hand-woven quilts to children and families in Third World countries.  

Lynn laughs as she recalls a friend’s summary about her life: One of my friends said, “You’re a 

vegetarian who rides motorcycles who builds dresses and does humanitarian work in the Third 

World? What the hell?”  

 “I was that kid who was in the young author’s club, science club, recycling club, chess club and 

a varsity athlete,” Lynn says.  
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Driven- Lynn taps away on her small laptop and one of her latest projects sits on the narrow 

table-a hand-painted clutch made from materials she bought during her trips to other countries, 

directly from local merchants. She is essentially building a business that will fund her other 

philanthropic investments in Highwire and Threading Hope. (Humani Handbags) 

*interview quoted from Monica Personality profile on Danell Lynn for ASU 

Question 3: From fine art painting, to teaching art classes, to wood sculptors and fine art works 

of clothing through dl-couture - all done with a basis in humanitarian aid.  Danell has created a 

philanthropic movement within the arts by basing her companys on a foundation that gives. 

Take for example her Humani Handbags fine art couture handbag line, a 50% profit share with 

humanitarian work!  

She does all this from the savings she has and without 501c3 or loans she just works really 

hard. 

Question 4: I think the things that set her apart from others is the fact that she always though 

everyone worked this hard, and did this much humanitarian work within the diciplines she has 

created so much in the world of art and in the world of philanthropy! She sets herself apart by 

never seeing an obsticle that she can't find a way to cross, and she spreads this character trait 

like wildfire around the state and the globe. Below is a snip of her bio that really shows why her 

work stands out.  

Danell Lynn is the founder and director of humanitarian organizations Highwire (dl-

highwire.com) an arts program and co-founder and director of Threading Hope 

(threadinghope.com).  She is the president of dl-couture and Humani Handbags 

(HumaniHandbags.com), founding editor of 2 Wheeled Wanderlust the Magazine and 

continuing columnist for Mainstream Magazine?s Philanthropist column. Her debut book, 

Philanthropic Wanderlust released in Oct. 2013 to rave reviews. She is an entrepreneur and 

holds degrees in Art, Psychology and Education. She speaks on the national and international 

forum and has done humanitarian work in Africa (Morocco, Kenya, Malawi), El Salvador, Haiti, 

Ecuador, Estonia, Colombia, Cuba, Costa Rica and more. She has received awards from the 

First Lady of El Salvador, Arizona Dept. of Education and was a 2011 Governors Arts Award 

Nominee, and has been recognized cross-culturally for her work with children in the arts.
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Danell Lynn is the founder and director of humanitarian organizations Highwire (dl-highwire.com) an 
arts program and co-founder and director of Threading Hope (threadinghope.com).  She is the 
president of dl-couture and Humani Handbags (HumaniHandbags.com), founding editor of 2 
Wheeled Wanderlust the Magazine and continuing columnist for Mainstream Magazine’s 
Philanthropist column. Her debut book, Philanthropic Wanderlust released in Oct. 2013 to rave 
reviews. She is an entrepreneur and holds degrees in Art, Psychology and Education. She speaks 
on the national and international forum and has done humanitarian work in Africa (Morocco, Kenya, 
Malawi), El Salvador, Haiti, Ecuador, Estonia, Colombia, Cuba, Costa Rica and more. She has 
received awards from the First Lady of El Salvador, Arizona Dept. of Education and was a 2011 
Governors Arts Award Nominee, and has been recognized cross-culturally for her work with children 
in the arts.   
 
So much more could be added and make a novel, to learn more please enjoy her accomplishments and 
projects at: 
www.danelllynn.com 
www.HumaniHandbags.com 
www.threadinghope.com 
www.dl-highwire.com  
www.dlfineartist.com 
www.dl-couture.com 
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Dear the Governor Arts Award review board 2013: 

 

It is with great pleasure that I recommend Danell Lynn for the Governor Arts Award in 

Arizona.  I think Danell was meant to serve and does so with an artistic edge, please 

allow me to state the reasons for my belief. 

 

Danell has a long history of philanthropy of education whether within the traditional 

classroom or in more adverse conditions in struggling countries through art. Her recent 

trips to Cuba and Costa Rica, along with Haiti following the earthquake, Colombia, and 

to the disputed areas of Southern Morocco are but some examples.  These trips, and 

others like it, required Danell to be extremely flexible, while remaining goal oriented, and 

to exercise problem solving skills on a moment’s notice. These skills carry over into the 

work that she does with youth and adults in Arizona through her A
2
  program – started as 

an Art for Autism program that changed into Art for All (reaching all disabilities of need 

through the arts). In line with this program she is committed to doing work with families 

with children of TBI –(traumatic brain injury), and 2014 hopes to add another launch to 

her work adding VA – Veteran’s Art through her humanitarian company Highwire 

(www.dl-highwire.com), where she is bringing fine art classes to veterans in Arizona and 

an element for the foster children in this state. The humanitarian venture is not a 501c3 

and she funds this with her salary from education within the state using over 5% of her 

annual salary to help others.  

 

Not only does Danell bring humanitarian aid where needed but in addition she teaches art 

and clothes-making to the local adults, as well as provides educational activities for the 

children.  She has completed her Masters studies in education and utilizes this knowledge 

within her programs in Arizona and in teaching abroad.  

 

These types of trips also recruit a group of individuals with vast differences in 

personalities and ages, requiring Danell to exercise unique people skills. In addition, she 

is not only caring, but highly approachable with her warm and friendly attitude. She is 

able to effectively communicate one meaning in multiple ways, and celebrates diversity 

in education through art. 

 

Danell has a long history of meeting challenges with great motivation and tireless energy. 

 

It is with not only great pleasure but also with genuine respect for Danell Lynn’s proven 

qualities for this award that I serve as a reference.  Please do feel free to contact me by 

email or telephone for any questions. 

 

Sincerely, 

 

Charles Wilson 

1212 Ladera Linda Way 

Del Mar, CA  92014 

Telephone:  858-755-9440 

Email address: csahrawi@sbcglobal.net  
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December 9, 2012 

 

 

To whom it may concern, 

I am writing this letter on behalf of Danell Lynn regarding the work she has done 

with my son, Christian. Due to an anoxic brain injury, my 20 year old son faces 

many cognitive challenges. Danell has worked with Christian on multiple 

occasions throughout the past year. Their sessions usually consist of her helping 

him create art with paint. She demonstrates the utmost patience and kindness 

towards him, teaching him to express himself artistically. He has shown significant 

improvement in communication since he started working with Danell.  

Danell has a gift of making others feel valued and appreciated and I am so thankful 

to have found such an excellent art teach for my son.  

Sincerely, 

 

Danielle Dutchover 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Joella Jean Mahoney 

 

CONTACT INFO:  495 Smith Road, Sedona, Arizona 86336 

PH: 928-282-2551    EMAIL: joella@sedona.net 

WEB: http:// 

NOMINATOR:   Robert Breunig, Museum of Northern Arizona 

CONTACT INFO: 3101 N. Fort Valley Road, Flagstaff, Arizona   

PH: 928-774-5211    EMAIL: rebreunig@mna.mus.az.us 

Question 1: Joella Jean Mahoney has been given 20 and 30 year retrospective exhibitions at 

the Claremont Graduate University Art Department Gallery, at the University of La Verne, the 

Harris Art Museum, Northern Arizona University Art Museum, and the West Valley Art Museum 

in Phoenix, Arizona. In addition to her 50 year retrospective exhibition at the MNA described 

below, she has received 50 year retrospectives at Kolb Studio, South Rim, Grand Canyon 

National Park; the West Valley Art Museum in Phoenix, Arizona; and at the Coconino Center for 

the Arts. Her canvases are known internationally through the Art-in-Embassies Program, U.S. 

State Department, and she regularly exhibits her works in New York City’s Chelsea district. 

Question 2: Ms. Mahoney has contributed strongly to our Museum’s art programs for more than 

two decades. As MNA’s director since December of 2003, I have had the privilege of observing 

her artistic and educational abilities on multiple fronts. 

Significantly in 2005, MNA hosted a major retrospective of Mahoney’s work: “Passionate Vision” 

Landscape Paintings by Joella Jean Mahoney-Five Decades on the Colorado Plateau. In writing 

about this exhibit MNA Curator of Fine Art Alan Petersen described Mahoney’s vision and this 

exhibit as “one of expansive topographic views of the land, as well as quiet interior spaces. Her 

style and commitment to her subject display a veracity and spiritual aspect equaled by few 

artists. Passionate Vision is a rare opportunity to experience the Colorado Plateau through the 

compelling artwork of a contemporary master.”I heartily concur with Petersen’s enthusiasm for 

this exhibit and for Mahoney’s merit as an artist. 

Question 3: A Chicago born artist who grew up in California, Ms. Mahoney first came to Arizona 

in 1951 to study at Northern Arizona University (NAU, then Arizona State College). Today 

Mahoney resides in Sedona, Arizona where she is represented by Red Stone Gallery. In 2008 

she received the City of Sedona’s Lifetime Achievement Award. Other awards received by 

Mahoney include an Outstanding Alumna Award from NAU in 1996 and an award for artistic 

achievement from Scripps College, Claremont, CA, in 1997. In 1998 the University of La Verne 

in California conferred upon Mahoney a Professorship of Art Emerita. Over the years Professor 

Mahoney has taught at Arizona State University’s Kerr Cultural Center in Scottsdale, at 

Northern Arizona University, at the Sedona Arts Center and at the University of Laverne. 
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Question 4: Joella is a passionate arts educator as well as an artist. Throughout an extended 

run of her MNA exhibit Ms. Mahoney generously conducted tours, lectures and workshops to 

meet a level of public requests that far exceeded our museum's initial expectations for this held-

over exhibit. Observing her presentations, I quickly learned what a gifted educator Mahoney is. 

She is able to convey her artistic vision for capturing the experience of place and the artistic 

process of interpretation as few other artists can. Adults in our programs frequently returned for 

repeated opportunities to learn from her, while school children forgot their inhibitions, absorbed 

readily, and quickly immersed themselves in creating art. 
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Joella Jean Mahoney 
 
A Chicago born artist who grew up in California, Ms. Mahoney first came to the Colorado 
Plateau in 1951 to study at Northern Arizona University (NAU, then Arizona State College). 
Today Mahoney resides in Sedona, Arizona where she is represented by Red Stone Gallery. 
In 2008 she received the City of Sedona’s Lifetime Achievement Award. Other awards 
received by Mahoney include an Outstanding Alumna Award from NAU in 1996 and an 
award for artistic achievement from Scripps College, Claremont, CA, in 1997. In 1998 the 
University of La Verne in California conferred upon Mahoney a Professorship of Art 
Emerita. Over the years Professor Mahoney has taught at Arizona State University’s Kerr 
Cultural Center in Scottsdale, at Northern Arizona University, at the Sedona Arts Center and 
at the University of Laverne.  
 
Mahoney has been given 20 and 30 year retrospective exhibitions at the Claremont Graduate 
University Art Department Gallery, at the University of La Verne, the Harris Art Museum, 
Northern Arizona University Art Museum, and the West Valley Art Museum in Phoenix, 
Arizona. In addition to her 50 year retrospective exhibition at the MNA described above, 
she has received 50 year retrospectives at Kolb Studio, South Rim, Grand Canyon National 
Park; the West Valley Art Museum in Phoenix, Arizona; and at the Coconino Center for the 
Arts. Her canvases are known internationally through the Art-in-Embassies Program, U.S. 
State Department, and she regularly exhibits her works in New York City’s Chelsea district 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Corinne McAuley 

 

CONTACT INFO:  29417 N. 155th Ave., Surprise, Arizona 85374 

PH: 623-214-7778    EMAIL: corinnemcauleyfineart@msn.com 

WEB: http://www.corinnemcauleyfineart.com 

NOMINATOR:   Connie Whitlock, Artists/Community Leader 

CONTACT INFO: 19675 Cobblestone Ct., Surprise, Arizona   

PH: 623-975-7203    EMAIL: cwinnergistics@aol.com 

Question 1: Corinne’s art medium is beadwork consisting of 2 dimensional beaded tapestries 

and various 3 dimensional sculptures/tactile art that reflects the idea she is bringing forth. 

Corinne is not only putting her work as an artist out to the public but is also educating the art 

world to her unique bead artwork as it relates to fine art.  Many people relate to bead work with 

jewelry and not as a unique new medium. She is educating the public about her art medium 

which is an added marketing difficulty in getting her work known. 

Corinne also has taught a class working with the Foundation of the Blind Children. She came up 

with an idea to have the kids make a sculpture incorporating Swarovski crystals (which 

Swarovski donated to the project), hangers with zig zags and a base of wood with drilled holes.  

Combining these items, provided a tactile sculpture for the kids to touch every piece as they put 

it together.  The joy on the faces of the children was heart-warming.  

Question 2: Corinne is not only an artist she is a huge art advocate.  She is a member of 

WHAM Art Association a non-profit organization that is promoting art in the West Valley.  

Corinne is the Vice President and has designed and implemented two major fundraisers for this 

non-profit.   

One event was a “Painting Party” created to have the community leaders come to the WHAM 

Community Art Center paint a piece and then at a reception evening the paintings were 

auctioned.  The other fabulous event was a Recycled Art Show which had small events for 

several weeks before the main event of all ages participating in making recycled art.  The event 

showcased the Estrella Mountain Community College’s Fashion Students and Culinary Club. 

Corinne has volunteered in many art organizations for events and helped in many schools to 

teach and promote the arts.  She has given many of her art pieces to charities for donations for 

art auctions and raffles.  She has shown in many art exhibits locally and nationally with often an 

award for her entry.  Corinne is always helping other artists with her advice and encouragement. 
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Question 3:  

Question 4: Corinne has a skill that connects people to each other in a meaningful way.  She is 

constantly promoting her art organizations but also promotes other artists trying to help them 

succeed in their endeavors.  This takes a special person to help others in your own field without 

concern for the completion.  She understands that art is about connecting with people.
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Corinne McAuley 

 

CONTACT INFO:  29417 N 155th Ave, Surprise, Arizona 85387 

PH: 623-214-7778    EMAIL: corinnefineart@msn.com 

WEB: http:// 

NOMINATOR:   Terry Amerine, The Art DEpartment 

CONTACT INFO: 14435 N. Scottsdale rd., Sottsdale, Arizona   

PH: 480-596-9800    EMAIL: terry@theartdeptaz.com 

Question 1: see attached 

Question 2: see attached 

Question 3: see attached 

Question 4: see attached
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: corinne mccauley 

 

CONTACT INFO:  29417 n 155th ave, surprise, Arizona 85387 

PH: 623-214-7778    EMAIL: corinnemccauleyfineart@msn.com 

WEB: http://corinnemccauleyfineart.com 

NOMINATOR:   cheryl stocks, sonoran arts league 

CONTACT INFO: 19700 e green valley rd, black canyon city, Arizona   

PH: 623-224-7179    EMAIL: gsartanddesign@gmail.com 

Question 1: Ms. McCauley has worked unceasing for the organizations she has head up (Small 

Works, Sonoran Arts League), VP, WHAM!, to prmote her unique art form (bead tapestries), to 

further the arts in her community, to promote art activities throughout the valley and to promote 

the work of fellow artists.  

I worked with her on the Small WOrks show and it received amazing publicity through her 

efforts. 

Question 2: SImple: no one works harder. She is involved and devoted and involves everyone 

she is devoted to. 

Question 3: For a long time, Corinne made these beautiful bird houses, mixed media art with 

beads incorporated into the mix, that she donated to Eve's Place, a shelter for women and 

children of domestic abuse.  and as with everything she does, SHe put her heart and soul into 

each one. 

Question 4: She is the only one i know who does what she does.
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Corinne McAuley 

 

CONTACT INFO:  29417 N 155th Ave, Surprise, Arizona 85387 

PH: 623-214-7778    EMAIL: cmcauley55@msn.com 

WEB: http://www.corinnemcauleyfineart.com 

NOMINATOR:   Loring McAuley, husband 

CONTACT INFO: 29417 N 155th Ave, Surprise, Arizona   

PH: 623-214-7778    EMAIL: mac8676@aol.com 

Question 1: For the past year, Cory, as vice president of WHAM, has worked bringing arts to 

everyone in the West Valley, organizing programs and events of all kinds.  Prior to this, for 

years, she's been a member of various art groups, doing the volunteer work most artists do.  But 

more important, she's brought different people together.  One example is her monthly expresso 

meeting with a dozen or so artists (all different mediums) at AJ's in Cave Creek, going on now 

for years.  Another is with something straightforward as a simple lunch, sitting the head of the 

Arizona Arts Commission, the President of the Sonoran Arts League, the Curator of the Desert 

Caballeros Musuem in Wickenburg and a couple of local artists down for a meal and some talk 

at our house on Saturday.  She knows how to bring people in the art community together. 

Question 2: I am not an artist.  For honors, rewards and reviews, please see Cory's resume, 

attach in the Support Letter One field. 

Question 3: During this past year, Cory has been working with community programs at WHAM, 

kids' and seniors' art classes and such.  Formal programs aside, it's been a lot more personal.  

She's made gifts for women at a local battered womens' shelter.  She put together an art class 

for kids at the Phoenix Foundation for Blind Children (getting Swarovski Crystals in New York to 

donate several hundred dollars worth of crystals for the kids' project, nice feel for those who 

couldn't see at all, and brilliant lights and colors for those with partial vision).  She did a beaded 

mask project at a local school, along with a friend at the West Valley Art Council. 

Question 4: I've had a ringside seat for Cory's artistic development.  Her work is tiny glass 

beads, pretty arcane as a fine arts medium goes.  Not a lot of people doing that.  Sculptors, 

photographers, painters - those we're comfortably familiar with.  Beaded tapestries?  For over 

10 years now, she's struggled to establish her work as fine art.  Granted, I'm probably her 

biggest fan, but it's beautiful stuff.  Take a look at her web site.  And others have started to 

recogize it, too.  First place, mixed media, in a local show this year.
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Artist Biography - Corinne McAuley

The nature of my art varies from time to time, but it always involves beads. I love beads, 
I collect beads, I hoard beads and purchase many beads with no idea of how I will use 
them.  The colors, the textures and how they come together, draws me in every time.

I was born in Chicago, IL and through various adventures have ended up in Surprise, 
AZ. I have lived here for 9 years.  My art has developed in this desert state, capturing 
the southwest flare, contemporary designs and nature’s beauty. 

Working in this unique medium has provided printed media attention through 
newspapers, domestic and international magazines. In addition, being a juried artist with 
several art organizations has brought honors to my work with awards from various 
shows. I have a contemporary piece of work that will be showing at a local gallery in 
Scottsdale this October.

I have a strong belief in helping each other in our community. Doors open unexpectedly 
and have drawn me to organizations such as Eve’s Place (battered women shelter), 
Foundation for Blind Children, Tiffany’s Foundation (help men and women with breast 
cancer with co-pays, and other financial needs).  I have donated art, taught classes and 
have been a soft shoulder to listen when the need arises. I also am a volunteer within 
multiple art organizations. This is were I contribute my 30 years plus of business 
experience.  The need is so great to create, promote and share art with everyone. 
Working with these art groups you become a constant promoter and communicator for 
the support and growth of art. 
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Artist Statement 

Working with beads came to me later in life. I have always felt artistic but had difficulty finding 
a creative path that I would take into the future.  I started working with beads in 2001. Since then 
I have taught myself the current techniques that I use to create my art different types of bead art. 

When I get an idea to create a piece of bead art, my mind works through the steps from  
conception to completion as I am a visual person.  

My beadwork consists of 2 dimensional beaded tapestries (bead fabric) and various 3 
dimensional sculptures/tactile art that reflects my inspiration based on what I see at the moment. 
Due to the medium I use, many have never seen this type of work before. The last several years 
have been spent educating the public on this highly creative medium. Many people relate beads 
with jewelry.  Through my work, I am trying to show the public that beads can create fine art as 
well.

My inspiration comes from anywhere and everywhere.  Lately, I have been working with the 
Foundation for Blind Children. I was asked to teach a class and needed to come up with 
something the kids have never done before.   I came up with an idea to have the kids make a 
sculpture incorporating Swarovski crystals (which Swarovski donated to the project), hangers 
with zig zags and a base of wood with drilled holes (donated by Arizona Woodworkers Assoc.).  
Incorporating these items, provides a tactile sculpture for the kids. The children have to touch 
every piece to put together this 3 dimensional piece of art.  This sculpture can be changed around 
and grow with the child.  Creating this specific project for the foundation has allowed me 
creative growth. I thrive on the challenge.

The transformation of an idea consists of me working through the process on a step by step basis, 
figuring out the piece I am going to create, prior to picking up a single bead. I then edit as needed 
while putting the piece together to create my vision.   I do not limit myself to one style or 
concept as my inspirations and ideas change. The only constant is that my art must include beads 
in the design. I work in both 2 and 3 dimensional art. 
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EXHIBITIONS
ARTIST IN RESIDENCE  SEPTEMBER 11 - OCTOBER 4, 2009
Amazing experience as the Artist in Residence at The Farm at South Mountain Phoenix, AZ This included 
teaching one on one bead classes, lecture series with ASU and The Heard Museum, organizing a “Beads 
are Beautiful Show” with all vendors selling beads or related bead products.  

HIDDEN IN THE HILLS   November 2009, 2010, 2011,2012

This 6 day annual event brings people from all over the valley to see demos and purchase art. 

EXHIBIT BY INVITATION ONLY AT DFLC CAMPUS - 2010, 2011 Scottsdale, AZ 

AVONDALE CITY HALL May 17 - July 1, 2010 Hosted by West Valley Arts Council.  Juried in 3 
pieces of art.

SOUTHWEST ART EXHIBIT - Hosted by West Valley Art Council   - May 6th - June 17th, 2011

MINI MINIATURE ART EXHIBIT - Hosted by West Valley Art Council  - July 8th - August 10th, 2011

CELEBRATION of ARTISTS 2012 - City of Peoria/West Valley Art Museum  - 3rd Place award 
Mixed Media for “Cowboy”

ART IS ALIVE IN SURPRISE - Hosted by WHAM Art Association - March 31 - April 1st 2012

REAL PEOPLE 2012 - Hosted Northwest Area Art Council - Exhibit Old Court House, Woodstock, IL 

Aug-Sept 2012 - Cowboy

SMALL WORKS SHOW & SALE - Sonoran Arts League - Peony Abstract  1st Place October 2012

SHEMER ART CENTER & MUSEUM - Committee Selected for Holiday Show December 2012

WEST VALLEY ART COUNCIL - 2nd Annual Botanical and Floral Show - 2nd Place  “Fall Fire” 
February 2013

WESTERN SPIRIT ART SHOW 2013 - Cheyenne, WY - March - April 2013 - “Cowboy”

ARIZONA STATE CAPITAL - Representatives Building - “Waving Flag” and “Fireworks” - March 
2013- December 2013

CELEBRATION of ARTISTS 2013 West Valley Art Museum - “Cowboy Tom” - 1st Place Mixed 
Media May 2013 

WEST OF CENTER - Desert Caballeros Western Museum - August 2013- “Cowboy”, “Cowboy Boots” 
and “Cowboy Belt Buckle”.

REAL PEOPLE 2013 - Hosted Northwest Area Art Council - Exhibit Old Court House, Woodstock, IL 
Aug-Sept 2013 - “Mother and Child”

WEE GALLERY OF FINE ART - Scottsdale Biennial - Scottsdale, AZ Oct 2013 - “Red Flash”

DESERT FOOTHILLS LUTHERAN CHURCH INVITATIONAL - Scottsdale, AZ - Oct. - Dec 2013 - 
“Cowboy Tom” and “Cowboy”

RESUME 
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PROFESSIONAL AFFILIATIONS
National Museum of Women in the Arts - 2011
Sonoran Arts League  -  2004 to 2013 - JURIED ARTIST - April 11, 2011
WHAM Art Assoc.- What’s Happening Art Movement - October 2011 - current (VP 2013)
West Valley Arts Council - 2008 - current
Arizona Consortium for the Arts 2009 to current
Wickenburg Art Club - 2013
Arizona Art Alliance - 2013 - JURIED ARTIST

VOLUNTEER
Academy Charter School - Art  - After School Program January 2012
West Valley Art Council - Recognition for volunteer service 2010 - 2011
WHAM Art Association - Vice President 2012 -2013
Sonoran Arts League - Volunteer service 2010, 2011,2012
Sonoran Arts League - Committee Chair - Small Works Show & Sale 2012 
WHAM Art Association - Fundraiser Feb-May 2013
Juror - Visual Arts Student Awards by Arizona Art Education Association 2013
Foundation for Blind Children - Taught Bead classes September 2013

CHARITY DONATIONS - ART
Desert Foothills Food Bank (Empty Bowls) - 2006,2007,2008,2009,2010,2011,2012
Eve’s Place (Safe House, Charity Auction) 2010,2011 -Donation - Birdhouses(Art) 2009,2010,2011,2012
The Phoenix Symphony Charity Auction  2010
WHAM Art Association - Donated art for Fund Raiser - March 2012
Sonoran Arts League Fund Raiser April 2012
Arizona Consortium for the Arts Permanent Collection 2012
WHAM Art is Alive Festival - Cash donation for Sponsorship - Jan. 2013
Arizona Consortium for the Arts - Cash donation - March 2013
Arizona Consortium for the Arts - Art Donation - June 2013
Tiffany Foundation - Art Donation - August 2013
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To whom it may concern; 
 

 

 
 I am writing this letter as an endorsement for Corinne McAuley.  

I have had the pleasure of knowing Corinne for several years.  I am 
always amazed when she brings in her work to be framed.  She is 

always pushing herself as an artist, not settling on what she has done 
previously.  The time effort and talent that goes into the work comes 

through in the finished product.  A first glance an uneducated person 
would not realize what goes into creating one of her works.   

 
 

 I am intrigued by art that is not done in traditional media and 
that is one of many aspects to Corinne’s work that I enjoy.  The 

patience and mastery of working with the beads she uses is incredible.  
She literally paints with beads.  In the 25 years I have spent framing I 

have seen a variety of art and Corinne’s art is among the most 

interesting and unique I have framed.  
   

 
 The art Corinne creates is great, but there is more to her as a 

person that makes here deserving of recognition.  Every time I see 
Corinne she is always challenging herself to be a better artist, person, 

and community member.  She is very generous in with her time and 
talent.  She volunteers her time to several art groups trying to 

promote art and artists.  I have referred several artists to talk to her 
about art in the community and she gladly helped them out.   She also 

teaches kids to create art, kids that are not being reached with art that 
are vision impaired.  In that you see her heart to use art to reach 

people.   
 

 

 Corinne uses beads as a primary media, but she also shows her 
love for the environment by using repurposed objects to create art.   
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For example I normally, like most frame shops, throw away the 

outdated corner samples.  She has me hold on to them and creates 
artwork with them.  She uses other objects as well reinventing them to 

create art.   
 

 I wanted to also say that she is just a great person to deal with 
and her love for art is infectious.  I enjoy working with her and that 

she deserves any recognition she receives.   
 

        Sincerely: 
        Terry W. Amerine 

        The Art Department 

        14435 N. Scottsdale 
Rd. 

Scottsdale, AZ 85254.  
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Enriches the West Valley by growing a vibrant and connected arts & 
cultural community

November 12, 2013

To Whom It May Concern,

I am writing this letter of support on behalf of Corinne McAuley, a dedicated, hardworking, engaged, and 
driven artist in the West Valley who through her dedication and passion for the arts, helps us grow a more 
vibrant and connected arts and cultural community!  

I have gotten to know Corinne over the past 2 ½ years while working as the Director of Programs and 
Education for the West Valley Arts Council.  I have constantly been impressed with her creative thinking and 
outgoing personality for the groups she volunteers for, young and old alike.  

Two years ago, as the Director of Education, I wanted to begin a program, Beyond the Classroom, connecting 
professional artists with our students, teachers and schools.  When I shared this idea with Corinne and asked 
her if she would be willing to share her talent and knowledge with students k-5, as well as engage them in a 
lesson, she didn’t hesitate and responded yes.  Corinne shared her beautiful and unique artwork with over 65 
students, spoke about her artistic process and then had the students create their own masks.  While walking out 
to the car it was a true joy to see students sharing their art with their parents and sharing with them about 
beads.  The student had become the teacher through Corinne’s willingness to share of her time and talent!

Corinne has also engaged the community through her many unique ideas.  Last spring Corinne invited me as 
well as several other Valley Leaders to come and learn how to paint by professional artists.  The work we 
created would then be auctioned at a spring event to raise money to help the Non-Profit organization WHAM 
continue to do their great work.  Even though I am by no means an artist, Corinne’s invitation and positive 
attitude made me feel more connected to the arts, while I painted with Bob Booker, a mayor, city council 
members, state legislatures and several leaders.  
Not only is Corinne great at volunteering and raising money for non-profit groups, she is also a true advocate 
of the arts.  This past year, Corinne opted to participate in Arts Congress, recognizing the importance of getting 
to know those who vote on the arts, and helping them to get to know more about all the things the arts do for 
the community and state.
Rather she is volunteering, creating amazing art, or advocating for the arts, based on my experiences, 
observations and admiration of Corinne’s past and current work, I highly recommend you to consider Corinne 
McAuley for the Governor’s Arts Awards for 2014.  

Sincerely,

Janene Van Leeuwen 

13243 N. Founders Park Blvd.  85379   www.westvalleyarts.org   623.935.6384   f: 
623.935.4327
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November 11, 2013 

 

2014 Governors Arts Awards 
Attn:  Governor Janice K. Brewer 
420 West Roosevelt, suite 208 
Phoenix, AZ 85003 
 
Reference:  2014 Governors Arts Awards  
 
Subject: RECOMMENDATION – CORINNE McAULEY 

ARTIST, INDIVIDUAL, ARTS IN EDUCATION (INDIVIDUAL) 
 
Corinne McAuley Fine Art 
29417 N. 155th Avenue 
Surprise, AZ 85387 
Ph: 623-214-7778 
Email: corinnemcauleyfineart@msn.com 
http://www.corinnemcauleyfineart.com 
 

Dear Governor Brewer, 
 
I am reaching out to recommend and nominated Corinne McAuley for the 2014 Governor Arts awards. 
 
After reading the criteria of your Awards, I focused and compared the criteria in each category. I was not 
surprised when I concluded that Corinne easily can be recommended in the Artist, Individual, and Arts in 
Education (individual category). 
 
From my view, Corinne McAuley is the total package of an artist who has demonstrated a passion of 
pursuit to break ground with her art, and a selfless pursuit to volunteer her time, to teach, 
communicate, and network organizations and individual’s no matter what the endeavor.  
 
When you meet Corinne, you will bask in the glow of her warm outgoing personality. You will feel her 
passion of art, and understand that her journey has broken ground as she embarked on her passion with 
beads to have her creations accepted and exhibited by fine arts museums; she  been recognized by the 
Sonoran Arts League and Arizona Art Alliance within the State of Arizona for her work as fine art. She 
has also been recognized for her ground breaking work in the Australian magazine “Creative Beading”, 
published in 2011 May. She has displayed her work at the West Valley Art Museum - Celebration of 
Artists 2013 with “Cowboy Tom” winning 1st place in Mixed Media. 
 
I have had the immense privilege of being her friend, and former co-worker, to experience every stage 
of her journey. Corinne’s passion of beads, with her creative juices burned internally until she made the 
decision to pursue the journey on a full time basis. Her creations in the early years are of detail, toil, and 
rejection from institutions that did not see her work as fine art. It did not matter what those institutions 
had to say; they could not extinguish her passion. She continued to create marvelous pieces that 
consumed hundreds of hours of work, e.g. Cowboy Tom / 193,000 beads,  (My personal favorite) ,  all 
the while challenging your eye as she reflects the culture and landscape in pieces such as “Sunrise in 
Surprise” and “ Buffalo Round Up” .  
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Corinne has introduced the world to a new medium of fine art. I am confident that you will agree after 
taking a brief moment to review her creations; http://www.corinnemcauleyfineart.com.   
 
Corinne’s art has become recognized in Arizona through her participation WHAM (What’s Happen’n Art 
Movement), Sonoran Arts League and the Wickenburg Art Club. She has been active member of these 
organizations.  I am particularly fond her “Recycled Green Art” creations. It is easy to visualize how she 
captures the culture, colors of Arizona and southwest in her creations.  
 
While Corinne’s art initially was not recognized as fine art, she vicariously become an educator, and 
volunteers within schools, and teaches classes to disabled children at the Foundation for Blind Children. 
 
True to her nature, Corinne contacted a plethora of organizations to make the experience positive for 
the children; The Foundation for Blind Children – Cody Franklin, Arizona Fine Woodworkers Association - 
Joe Hersey. She also reached out to Swarovski Elements in NYC, a manufacturer of crystals, in support of 
a donation of materiel which was shipped to provide the children a positive experience; Swarovski 
Elements - Elena Garcia and Siddion Syncon. Her first class was a success; she is in the developmental 
phases of preparing for a 2nd and 3rd class. 
 
Corinne’s selfless pursuit of her art has taken her on a journey of being a communicator, advocate, 
teacher, entrepreneur, and evangelist. It cannot be overstated that she has introduced the world to a 
new fine art!  
 
She devotes her time and energy to helping the children and adults of Arizona learn and grow in the 
arts. She embodies what we all see as that artist who is pushing the envelope, yet within her vision and 
creations reflect a sense of place, history and community.  
 
I am humbled to offer Corinne McAuley as the total Artist for the 2014 Governors Arts Awards. 
 
Please feel free to contact me at 703-507-8299, should you have any further questions. 
 
Respectfully, 
 

 
 
George E. Ott Jr  
37785 Remington Drive 
Purcellville, VA 20132 
George.ott.jr@gmail.com 
703-507-8299 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Luis Mena 

 

CONTACT INFO:  682 N. Anita, Tucson, Arizona 85705 

PH: 5202504379    EMAIL: lgmena@msn.com 

WEB: http://lgmena.com 

NOMINATOR:   Mark Kerr, Aide - Tucson Ward 5 Council Office 

CONTACT INFO: 4300 S. Park, Tucson, Arizona   

PH: 5208374281    EMAIL: mark.kerr@tucsonaz.gov 

Question 1: Luis Gustavo Mena does much of his work on the sides of restaurants and other 

businesses whose occupants want a singular image on the street. He painted President Benito 

Juarez of Mexico on the side of the Hair Trend salon, 3477 South 12th Avenue; Padre Miguel 

Hidalgo y Costilla, a Mexican revolutionary, on the side of the Circle K convenience store, 

southeast corner of Ajo Way and South Sixth Avenue, and a shocking pink '64 Cadillac on the 

wall of the 12th Avenue Car Wash in the 4600 block of South 12th Avenue between Ohio and 

Oklahoma streets. Mr. Mena says that Tucson's walls show ''art you won't see at resorts or 

galleries. Public art has more impact. You don't have to hang around a long time. You see it - 

then drive on. That's the intention.'' Mr. Mena's most distinctive work, on the wall of a Mexican 

seafood restaurant, Xochimilco, 2702 South Fourth Avenue, shows three generations of ancient 

warriors, according to the artist. It appears to be three polychrome Aztec deities migrating 

toward a shrimp dinner. 

Question 2: For a long and outstanding career of several decades, and body of work, to 

numerous to list per the word requirement for this nomination process.  Mr. Mena has been 

nominated before for this award. 

Question 3: Through his art, statements and teaching young Chicano students art and 

discussing his body of work. 

Question 4: A quote he said in an 1990 interview with the New York Times, &quot;Mr. Mena 

says that Tucson's walls show ''art you won't see at resorts or galleries. Public art has more 

impact. You don't have to hang around a long time. You see it - then drive on. That's the 

intention.''
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: KIRK OHARA 

 

CONTACT INFO:  1640 E JAVALINA CIRCLE, MESA, Arizona 85204 

PH: 480-217-8675    EMAIL: KIRK@KIRKOHARA.COM 

WEB: http://kirkohara.com/ 

NOMINATOR:   BLAKE WILSON, FRIEND 

CONTACT INFO: 1264 E FLAMINGO DR, GILBERT, Arizona   

PH: 480-440-9925    EMAIL: BAWILSON311@GMAIL.COM 

Question 1: Kirk is a born and raised native of Arizona and has been drawing and painting 

since a very young age.  He is a staple regular at First Fridays in Phoenix, and Second Fridays 

in Mesa.  Kirk contributes to developing the talents of other artists in this great state of all skill 

levels by teaching art lessons. 

Question 2: Kirk O'Hara has a very unique story (see what sets this particular artist apart 

section below).  Despite his disability, Kirk creates beautiful and unique paintings that speak to 

the heart of every person that see's his pieces and watches him paint.  Kirk is a completely 

humble and caring person, who easily captures the friendship and laughter of any person that 

has the opportunity of meeting him.  There is no person in Arizona that deserves this award 

more than Kirk. 

Question 3: As mentioned before, Kirk teaches art lessons to people within the community.  In 

addition he regularly contributes to and takes part in art shows in the state that benefit others 

with disabilites, most recently he took part in the art show at the DEC put on by the Arizona 

Spinal Cord Injury Association.  Not only this, but Kirk is simply an inspiration to all that meet 

him and watch him paint.  At First Friday, his table is constantly surrounded by people of all 

ages and his his message of doing what you love no matter what gets in your way is clearly felt. 

Question 4: Kirk was born with the disease arthrogryposis, which confines him to a wheel chair 

and gives him no use of his arms, hands and legs.  So how does he create his incredible works 

of art one might ask?  He paints with his mouth.  Holding a paintbrush, pencil, pen or pastel in 

his teeth, he uses his head and neck to create all of his intricate and detailed pieces.  Kirk has a 

clear and unmistakable message that he loves to spread, love everyone, and never ever let 

anything keep you from doing what you love.  And he lives by this principal every day and with 

every person.  I am honored and blessed to know Kirk and have him as a friend, and again say, 

NOBODY DESERVES THIS AWARD MORE THAN KIRK OHARA!
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Kirk O'Hara 

 

CONTACT INFO:  1640 E. Javelina Circle, Mesa, Arizona 85204 

PH: 480-217-8675    EMAIL: Kirk@kirkohara.com 

WEB: http://www.kirkohara.com/ 

NOMINATOR:   Carl Cohen, Friend 

CONTACT INFO: 5082 S Clover Ct, Chandler, Arizona   

PH: 4809704193    EMAIL: carl.cohen@avnet.com 

Question 1: Kirk frequently displays his work and the process for creating his work in the 

community. He does this at both art festivals and events that support the physically challenged. 

Kirk's humility and humor create a great atmosphere for him to deliver his message of hope and 

encourage others to pursue their dreams. 

Question 2: Kirk's work has gained recognition for both the creative output as well as the 

unique process he uses to express his vision. 

Question 3: Kirk brings incredible talent and unique approach to his work. He inspires others 

not only to develop their artistic abilities but also in a greater context. Kirk inspires others to not 

place limitations on themselves regardless of circumstances. His desire to create beauty and 

share the gift with others has blessed many. 

Question 4: Kirk's physical challenge has provided him with the unique opportunity to use his 

mouth to control the brush. The precision and detail in his work is further enhanced by his 

process of expression.
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Kirk O'Hara 

 

CONTACT INFO:  1640 E. Javelina Circle, Mesa, Arizona 85204 

PH: 480-217-8675    EMAIL: Kirk@kirkohara.com 

WEB: http://www.kirkohara.com 

NOMINATOR:   Marianne McElroy, friend 

CONTACT INFO: 1027 E 3rd Ave, Mesa, Arizona   

PH: 480-250-8480    EMAIL: redmorgaine@yahoo.com 

Question 1: Kirk has been an artistic and creative inspiration to so many in Arizona, including 

myself, for many years.  He's been showing his art locally for well over 20 years, with a great 

deal of media attention over the years. His work covers many styles and genres, from true 

Southwestern to music and counter-culture inspired work. 

Question 2: Kirk is one of the most inspirational people I've ever met.  I met him as a teenager, 

and his work and dedication in spite of his disability showed me that there are no excuses. 

Question 3: I understand he has done some inspirational public speaking regarding his art and 

his unique mouth-painting techniques.  He regularly supports artwalks and demonstrates his art 

at First Fridays downtown as well as 2nd Fridays in Mesa. He is always willing to stop and talk 

to anyone about his work, his techniques and art in general.  He is a true gift to Arizona's art 

world. 

Question 4: Well to start with, he paints with his mouth.  That's pretty amazing.  Aside from that, 

his range of style is incredible and his work is not only beautiful, but in my opinion very 

representative of Arizona.
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Kirk O'Hara 

 

CONTACT INFO:  1640 E. Javelina Circle, Mesa, Arizona 85204 

PH: 480-217-8675    EMAIL: kirk@kirkohara.com 

WEB: http://kirkohara.com 

NOMINATOR:   Sharon O'Hara, wife 

CONTACT INFO: 1640 E. Javelina Circle, Mesa, Arizona   

PH: 480-217-1646    EMAIL: ohara.sharon72@gmail.com 

Question 1: Recently voted as Most Inspirational Artist by Phoenix Magazine, Kirk O'Hara 

reaches out with his art in what he does and how he does it.  Doing live art on every 1st Friday 

in Phoenix helping to grow this monthly event into something that brings art culture to the 

community, he also has helped by donating some of his work for fundraising events.  His 

inspiration others feel when watching him work is in the technique, as he paints with his mouth.  

But the art that flows from his brush strokes is award worthy.  Kirk speaks freely to anyone, and 

has taught others ways to improve in their technique, and expresses so well the freedom art 

brings him. 

Question 2: The time it takes for the average artist to express themselves into their painting is 

at least double by the effort Kirk needs to because he does not have the use of his arms and 

legs, but that does not stop him.  He has had a couple artists written on him, and was just voted 

Most Inspirational Artist by Phoenix Magazine, but the way he has inspired so many to keep 

going no matter what your obsticle may be is definately merits winning this award. 

Question 3: Unity In The Community - volunteered time painting in the park inspiring many that 

came out on Nov 2nd to Cesar Chavez Park. 

Art Show at the DEC - fundraiser for spinal cord injuries - donated many pieces of work for 

them, and did a demo piece. 

Phoenix 1st Fridays - helps to draw in a crowd every 1st Friday for the monthly art walk and 

speaks with many on becoming artists, or inspires them to go after their dreams. 

This is just things in the last couple months.  Kirk is a very giving person, and over the years has 

helped with donating time and his art. 

Question 4: The details of each piece, the shading and color choices make it seem as if there 

were no choice, it was meant to be that all along and just needed his talent to bring it out.  His 

mass of style - street art skulls to great fine art in a southwest.  And of course, that he does it by 

mouth reminding us not to take thing for granted. 
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Kirk O’Hara’s art speaks. His intimate portraits reveal both his emotions and those of his subjects. His 

vibrant Southwestern paintings give us a peek into the area’s history. And his custom skateboards help 

athletes express themselves in more ways than one. His work does a lot of talking. Perhaps it is fitting 

that it is all done with his mouth. You see, Kirk O’Hara was born with arthrogryposis, a disabling 

condition that limits the use of his arms and legs. So each brushstroke of his striking paintings is made 

with a flick of his head and neck, with his paintbrush clenched firmly between his teeth. 

O’Hara’s ultimate aspiration is to have his work serve as a visual diary. 

“I am grateful that I can use this medium to be honest and reflect my feelings on the canvas,” he shares. 

Though O’Hara’s method is unique, the resulting work is universal. “I’ve found my voice in painting and 

strive to send a message that everyone can understand.” Each collection tells stories of freedom in the 

face of adversity and represents the artist’s unchained ambition and love for life. 

O’Hara’s pieces appeal to a diverse demographic of collectors. His style has evolved during his career 

from pieces inspired by traditional Southwest customs to works with a more commercial appeal. During 

college, he immersed himself in the punk rock scene and was strongly influenced by bands like Misfits 

and Metallica. He began painting moving portraits of modern pop stars and series that reflect island, 

surf and skateboard cultures. His works are available both as prints and as one-of-a-kind skateboard 

decks. O’Hara’s collections have an inimitable draw that unites us. 

A native of Mesa, Arizona, O’Hara’s talent for painting was discovered and championed by his mother at 

a young age. She strongly advocated for him to be able to attend traditional public school despite his 

disability. His first visit to the art room at school prompted a personal epiphany and he was instantly 

hooked. He illustrated his reports and assignments using oil on canvas and quickly found that painting 

was an area in which he excelled. 

He began private lessons at the age of 12, and exhibited his first show three years later at 15. Enjoying 

selling his work professionally, he ventured out selling his work at local programs to build his exposure. 

The press took notice. At 16, he completed a twelve-painting series and sold every piece in just a few 

hours into the show. 

Now a full-time artist, O’Hara has completed vocational training in commercial arts and photography, 

has studied life drawing, design, art history and color comprehension. He is a member of the Southwest 

Art Association and his paintings have been featured in Caesar’s Palace in Las Vegas and at the Clarion 

Hotel in Denver. 

Active in his community, O’Hara has contributed works to fundraising events to benefit missing and lost 

children, Amnesty International, shelters for abused women and animal rescues. He is a much-

requested motivational speaker at schools, churches and local businesses, and serves as a mentor to 

recovering alcoholics. 

Kirk O’Hara’s collections exude a personal energy that is hard to find in the contemporary art world. 

Take a look at his astonishing work and find out what it says to you. 

107



2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Renee Palmer Jones 

 

CONTACT INFO:  41037 N. Iron Horse Way, Anthem, Arizona 85086 

PH: 720-244-1950    EMAIL: reneepjones61@gmail.com 

WEB: http://RPJFineArt.com 

NOMINATOR:   Maya Henaff, colleague 

CONTACT INFO: 1228 W. Hazelhurst Ct., Anthem, Arizona   

PH: 623-340-8143    EMAIL: mayahenaff@yahoo.com 

Question 1: Renee co-founded the Arts Council of the North Valley in 2005 in order to nurture 

and foster all forms of artistic expression by building a coalition of fledgling, struggling nonprofit 

arts organizations to maximize their resources, communications and outreach potential.  At that 

time, there was no coordination of efforts and resources in the region but Renee saw the need 

and helped design a solution to the problems that has blossomed into a successful art venue of 

thriving visual, performance, musical and literary arts groups. 

Question 2: Renee teaches traditional and abstract oil painting to children, teens and adults.  

She supports several local and state charitable organizations by donations of her original 

artwork for sale at auctions, donating thousands of dollars of artwork each year to support local 

charitable organizations. 

Among other things, Renee is extremely supportive of U.S. Military Veterans and designed an 

award-winning public monument to honor them in Anthem, Arizona and is currently designing a 

second monument to submarine veterans to be built at Wesley Bolin Plaza.  Renee also served 

on the Arizona Board for the Arizona Memorial redesign project at Pearl Harbor, Hawaii, helping 

to raise $2.5 million toward the restoration of the Visitor's Center in Honolulu Hawaii. 

Question 3: Renee's work with youth art education is unending.  The arts programming that the 

ACNV has brought to the Deer Valley Unified School District in less than seven years affects art 

education at 14 public high schools whose budgets have been severely cut.  Renee began the 

Teen Art Exhibit six years ago providing a professionally judged showcase for the finest budding 

artists in the area.  The teen art scholarship program has awarded over $15,000 to young artists 

who are pursuing a professional career in the arts- visual, performance, vocal, dance, 

instrumental, 2D and 3D. 

Renee Palmer Jones is always the first person to volunteer to help design, consult or assist an 

arts related event for the betterment of the community.  

Question 4: Renee's most prominent public display, the Anthem Veterans Memorial, has drawn 

thousands of people to see the beauty that can be achieved by combining Art, Architecture, 

Astronomy, Engineering and Education into one iconic structure.  The symbiosis of the AVM's 
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design teaches 'art' and 'science' and 'history' to generations of Arizonans while honoring 

American veterans.  The Anthem Veterans Memorial is a marriage of art and education in one 

structure. 

It was named an Arizona Historical Site in 2012 and will serve Arizonans forever. 

She is personally an extremely honored and accomplished artist who has exhibited her work at 

the Herberger Art Museum, the Shemer Art Center, the Scottsdale Artists School, Artlink Art 

Detour, Sonoran Festival of Fine Art, etc.  She has won many awards and been featured on 

television, in print and art magazines.  Her work has been showcased in ImagesAZ magazine, 

the Arizona Republic, Infinity Magazine amont others.  She is a juried member of the Arizona 

Arts Alliance and member of the National Portrait Society of America.  Her paintings are 

collected throughout the country and world. 
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Renee Palmer Jones  
 
 
HOME |  41037 N. Iron Horse Way, Anthem, AZ 85086  
CELL |  (720) 244 - 1950  
E-MAIL |  ReneePJones61@gmail.com   
 

rpjfineart.com 
CreateAwayRenee@Twitter.com 

LinkedIn 

 

 

Artist’s Biography 

Renee Palmer Jones is best described as a “painter’s painter” because there is no limit to the subject matter she will approach 
on canvas.  She is diverse in the purest sense and conveys many styles within her prestigious collection of work.  She calls her 
modern work “Organic Abstract” due to the vivid color, motion, and energy the works convey.  Her figurative and landscape 
work is often called “Contemporary Realism” capturing the austere, objective portrayal of the images.  Renee’s extensive 
world-wide travels allow her to view and recreate exciting images of people, animals, and exotic cultures which she renders 
into startling oil paintings.  Art viewers will identify two distinctly different styles of painting: one acutely detailed and 
anatomically accurate while the other is suggestive and impressionist with liberal brush strokes and ethereal feeling. 

Renee’s achievements also extend off canvas.  Her public artwork and iconic monument, Anthem Veteran’s Memorial, has 
been adorned with multiple award-winning design and engineering decorations.  The monument honors all past, present, and 
future American veterans and was recently named an Arizona Historical Site by the Arizona Legislature and Governor.  The 
second, Arizona Silent Service Memorial, is currently in the design and planning stages- slated for construction in 2014 at the 
Wesley Bolin Memorial Plaza at the Arizona State Capital Building to honor those men who served in the ‘Silent Service’ 
onboard U.S. military submarines.  Renee also dedicated two years to the fundraising efforts to rebuild the U.S.S. Arizona 
Memorial Visitor’s Center in Honolulu, Hawaii.  As co-chair to the committee, she raised over $2.5 million toward the total 
reconstruction so no one will ever forget the supreme sacrifices of American veterans on Dec. 7th, 1941. 

Renee is honored to be nominated for the national 2014 Women in Arts award from the Daughters of the American 
Revolution.  Her Master’s Degree in Nonprofit Management from Regis University allows her to devote a great deal of her 
experience and time to charity work, the preservation and promotion of Native American art and culture, and art education in 
public schools.  Renee remains passionately supportive of American Military Veterans and related charities.  She has served on 
many nonprofit Boards of Directors including the Colorado Endowment for the Humanities and the Lupus Foundation of 
Colorado.  She was co-founder of the Tesoro Foundation established for the preservation of Native American traditions as well 
as an originating co- founder of the Arts Council of the North Valley dedicated to a mission of education, outreach, mentoring, 
and financial support to foster youth and adult art education in the Arizona community at large. 

Renee has had the privilege to study oil painting under the tutelage of master painters R.S .Riddick, Phil Beck, Kim English, Ron 
Hicks, Robert Lemler, Joni Falk, and Linda Glover Gooch at the Scottsdale Artists School and the Art Students’ League of 
Denver.   Renee also teaches intermediate and advanced oil painting to teens and adults who are pursuing fulfillment and 
excellence in artistic skills.  Renee is passionate about her art, her volunteer work, and her community.  She is constantly 
finding exciting ways to explore new challenges and creative achievements.  She is a pillar of the community and an 
inspiration to aspiring artists of all ages. 
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To Whom It May Concern:      November 14, 2013 
 
 I am writing this letter on behalf of Renee Palmer-Jones, nominee for the  
2014 Governor's Arts Awards under the Individual Artist category. 
 
 I have known Ms Palmer-Jones for ten years. We have collaborated on 
several projects including a very successful fundraising campaign for the Pearl 
Harbor (Arizona) Memorial Fund, local support and fundraising for the North valley 
Arts Council, artisitic contributions to Rotary Club fundraisers, and none more 
important than the Anthem Veteran’s Memorial. In 2007, I asked Ms Palmer-Jones if 
she would be interested in designing a memorial in Anthem to honor our veterans. 
Although she had little experience in projects of this kind and especially of this 
scope, she readily agreed and virtually jumped into the job. She was unbridled in her 
energy and her commitment to do exactly the right job in memory of veterans. She 
established relationships with vendors, coordinated with engineers, consulted with 
other artists, and in the end, produced an award winning design.   
 
 Renee Palmer-Jones will be remembered as the designer of one of the most 
compelling monuments in Arizona history. The Anthem Veterans Memorial has 
already received two engineering awards for excellence and has most recently been 
designated as an Arizona historical landmark. One has only to stop by and take a 
look to be awe-struck by the elegance and beauty of this creation.  
 
 In short, Renee Palmer-Jones is uniquely deserving of the Governor’s Arts 
Award based on her body of terrific artistic and philanthropic accomplishment, and 
especially for her absolutely unparalleled achievement with the Anthem Veterans 
Memorial. Thus, it is my honor and most heartfelt recommendation that Renee 
Palmer-Jones receive this distinguished recognition. 
 
Sincerely,  
 
 
Ronald D. Tucker, Rear Admiral, US Navy (Retired) 
Chair, Anthem Veterans Memorial Support Committee 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Joseph Rodgers 

 

CONTACT INFO:  6411 E. Brian Kent, Tucson, Arizona 85710 

PH: 520-867-8489    EMAIL: info@ditsaz.org 

WEB: http://www.ditsaz.org 

NOMINATOR:   Natalie Hubbs Haywood, Patron of Rodgers' Dance Studio/Attorney at Law 

CONTACT INFO: 4371 W. Camino De Venias, Tucson, Arizona   

PH: 520-971-7610    EMAIL: tucsonabogada@gmail.com 

Question 1: Joseph Rodgers is a native of Tucson who began studying dance at the age of 7. 

Mr. Rodgers received a full scholarship to train at the San Francisco Ballet School. He has 

performed with many ballet companies, including Feld Ballet New York and Ballet Chicago, but 

ultimately returned to South Tucson to open a dance studio which serves at-risk youth. Mr. 

Rodgers is an African-American man who has seen his fair share of adversity. He serves as a 

wonderful role model to a community in dire need. He opened “;Dancing in the Streets”; in 2008, 

which offers dance classes to anyone, regardless of their ability to pay. Every winter, these kids 

have the opportunity to perform in “;The Nutcracker.”; 

Question 2: Mr. Rodgers had his brush with the law as a young man. Instead of becoming a 

career criminal, he chose to focus his energy and truly give back to the most needy. It is truly 

amazing to see what this man has done for the boys and girls of South Tucson. He has a 

brilliant gift. He is a talented dancer, but he knows how to relate to kids and motivate them in 

such an effortless fashion. I am sure there are several brilliant nominees for this award, but this 

man is someone who makes a difference daily in the lives of hundreds of kids who have never 

been exposed to the arts. He has a wonderful relationship with all of Tucson, however the 

Native American, Hispanic and African-American communities have benefited beyond measure. 

Question 3: Mr. Rodgers is the face of the arts in Tucson. As a criminal defense attorney for 

juveniles and adults, I see firsthand what absence of dance, art and literature is doing to our 

society. Mr. Rodgers is bringing the hope and inspiration of the arts to the people who would 

otherwise never be exposed to such things. He and his wife, Soleste Lupu, go to the local 

schools to educate kids. They provide dance instruction and shoes and clothing to students 

through their non-profit organization, “;Dancing in the Streets.”; I first heard their story on NPR 

and felt the strong need to be a part of what they are doing for Tucson families. The Nutcracker 

performance this year includes a cameo by the mayor of Tucson. Everyone recognizes the good 

Joseph does for Tucson. 

Question 4: I think kids in impoverished areas often think that classical ballet is out of their 

reach. It is not for them because they are not the “;traditional”; ballet student. Mr. Rodgers puts 

this idea to rest! It is difficult for me to express how he does it. You really need to see him in 
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action! He acts as a bridge between two very different worlds. My daughter is not “;at-risk,”; in 

the sense that her both of parents are professionals, but as a young African-American girl, I see 

the pride in her eyes when she is being taught the arts by an African-American male. It is 

moving. Mr. Rodgers is bright spot in a tough area of an often forgotten town. He truly deserves 

this accolade. I would have included numerous letters of support, but I just learned of this honor 

and wanted to get my nomination in on time.
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Joey Rodgers 

 

CONTACT INFO:  6411 E. Brian Kent, Tucson, Arizona 85710 

PH: 520-867-8489    EMAIL: info@ditsaz.org 

WEB: http://http://www.ditsaz.org 

NOMINATOR:   Mark Stegeman, University of Arizona 

CONTACT INFO: 85 Sierra Vista Dr., Tucson, Arizona   

PH: 5202566629    EMAIL: markwstegeman@gmail.com 

Question 1: Over the past five years Joey and his wife have created an amazing dance studio 

for underprivileged children, with very few resources.  Their annual Nutcracker production with 

Joey's students, which started I think three years ago and is presented twice this year at a major 

downtown theater, are nothing like anything I am aware of in any other city.  How many other 

artists or instructors, working almost alone, would even attempt such a thing? 

Question 2: Joey is a great dancer with a wide range of talents.  Given his other opportunities, 

it is remarkable that he devotes himself so completely to a vision that has required so much 

personal and financial sacrifice and has helped so many children. 

Question 3: I am not an expert on dance; I know that Joey was successful as a dancer in New 

York, which is a brutally competitive environment for dancers.  For the Tucson community, the 

youth that he has helped provide the overwhelming answer. 

Question 4: I have little personal involvement in the arts and non-profit communities in Tucson 

and do not, for example, serve on Joey's or other boards of these organizations.  Nonetheless, 

as a member of the governing board of the Tucson Unified School District for the past five 

years, I have met many persons from those communities. 

I very rarely write letters of this kind, but the combination of Joey's genuine artistic talent, his 

generosity in devoting that talent to mostly underprivileged children, and his success in building 

his organization through that talent and generosity and considerable charisma (Joey is always 

charming and buoyant and builds up others' esteem) make him unique.
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Joey Rodgers 

 

CONTACT INFO:  88 W. 38th st., tucson, Arizona 85713 

PH: 520-301-5104    EMAIL: dithsaz@qwestoffice.net 

WEB: http://Ditsaz.org 

NOMINATOR:   mariano albano, guest artist 

CONTACT INFO: 4715 s. stanley pl, tempe, Arizona   

PH: 502-744-9265    EMAIL: merlyn12dragon@yahoo.com 

Question 1: Joey has brought dance and the love of the arts and life to the city, he has given 

kids a place to dance who may not have had the chance to take dance classes due to low 

income, the area they live or race everyone is welcome. he gives the kids a place to go besides 

the streets and shows them they can do anything if they put their mind to it. 

Question 2: he has helped many kids who may have never had a chance to dance and gave 

them a safe place to explore their creativity and artistry, he has shown them a new world and 

taught them to believe in themselves 

Question 3: Joey danced for many companies and made his way to the top, which as a black 

man in the ballet world is not an easy thing to do at that time. he broke through walls and didn't 

let anybody tell him he couldn't be a dancer, he just worked hard and my his dreams come true 

Question 4: Joey grew up in a bad area and used dance as a way to get out and make a better 

life for himself, he decided to open his school in the same neighborhood where he grew up so 

that he could give kids at risk the chance to make a better life for themselves, just as he did.
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Individual 
 

NOMINEE: Joseph Rodgers 

 

CONTACT INFO:  6411 E. Brian Kent, Tucson, Arizona 85710 

PH: (520) 867-8489    EMAIL: info@ditsaz.org 

WEB: http://http://www.ditsaz.org/ 

NOMINATOR:   Thom Lewis, supporter/colleague 

CONTACT INFO: 1300 N Amberbrooke Ave, Tucson, Arizona   

PH: 520-981-2841    EMAIL: Thom.Lewis@tusd1.org 

Question 1: Joseph Rodgers, along with the support of his wife, Soleste Lupu, founded 

Dancing In The Streets Arizona in 2008. Their mission was to provide a cultural experience and 

support system for at-risks youths. His has opened a ballet studio in a part of Tucson that rarely 

sees ballet studios. Prior to founding Dancing In The Streets Arizona, Joseph taught for the 

Pima County Parks and recreation Department. 

Prior to his retirement from professional performing and returning to his hometown of Tucson, 

Joseph enjoyed working with such companies as Ballet Arizona, Feld Ballet New York, Ballet 

Chicago, and Milwaukee Ballet. 

Question 2: When Joseph and his wife opened a ballet studio in South Tucson, many said with 

little reservation that he was crazy and that demographic had little interest in ballet. If people 

had never seen a Nutcracker in their lives, why would they want to have their son or daughter 

perform in one’ How would he prevent his studio from falling victim to the problem of break-ins 

and the theft of the expensive sound equipment that dance studios in the lower-rent 

neighborhoods often suffer’ 

Bit by bit, with careful planning, he has rather quickly solved these problems, not only 

establishing a safe place in South Tucson, but an annual Nutcracker production in a premier 

theater. 

When one visits the studio of Dancing In The Streets Arizona, it is not only children dancing that 

one will see, but children doing and receiving help their homework. After dance classes and 

rehearsals the staff of DITSAZ personally see to it that if transportation is a problem, rides are 

provided. Going the extra mile is not a problem. 

Their yearly Nutcracker is a local gem. It is fun and breezy, not stuffy at all, and features cameo 

appearances from community leaders such as a mayor, a state senator, a local newscaster, and 

nationally syndicated political cartoonist. The well known participants add to the panache and 

excitement of the event for the children, their parents, and the audience. 
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Question 3: Joseph has provided an arts education service where none was available, to a 

constituency that was not being served, in a manner that, in spite of a tight budget, is large on 

heart and vision. 

Joseph has proven by his actions and accomplishments that widening people’s cultural horizons 

are always possible.  

Question 4: When a scholarship is given to a child from a family that cannot afford dance 

lesson and the opportunity to perform in productions that are a beautiful theater, with a live 

orchestra, these benefits are immeasurable. It not only builds confidence in the child, but a 

sense of worth and a feeling that positive things are a possibility. Repeatedly this has happened 

with the many children who are part of the Dancing In The Streets Arizona family. Many little 

girls dream of dancing in a ballet and that dream can be for everyone, not just other people. 

Not only have children enjoyed benefits of being part of something wonderful and exciting, but 

also adults who have volunteered to perform with Dancing In The Streets Arizona. The 

transformation in one of the adults was evidenced by his co-workers at his place of employment 

commenting on the positive change in his personality and confidence. All interested parties are 

welcome, regardless of ability, advantages, or handicaps. 
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JJJOOOSSSEEEPPPHHH   RRROOODDDGGGEEERRRSSS   
 

HHHIIIGGGHHHLLLIIIGGGHHHTTTSSS   OOOFFF   QQQUUUAAALLLIIIFFFIIICCCAAATTTIIIOOONNNSSS   
 

♦ Opened Dancing in the Streets Arizona, August 2008. 
♦ Creative professional, energetic and dedicated. 
♦ Broad background of teaching, administrative and choreographing productions for ballet companies and schools. 
♦ Highly organized and detail oriented.   
♦ Served as member on the FY 2002/2 Arts in Schools Grants Advisory Review Panel, for the Arts and Humanities Council of 

Montgomery County. 
♦ Served as the Washington/Baltimore American Guild of Musical Artists (AGMA) http://www.musicalartists.org  Delegate (for 

dancers) for Washington Opera production Un Ballo in Maschera 2002. 
   
AAASSSSSSOOOCCCIIIAAATTTEEE   DDDIIIRRREEECCCTTTOOORRRSSSHHHIIIPPP   &&&TTTEEEAAACCCHHHIIINNNGGG   
 
♦♦♦    Associate Director for Christian Dance Academy: http://www.christiandanceacademy.com/  Assisted in scheduling dance classes, 

costume designs, negotiation of contracts.  Developing and implementing a boys ballet program, that  included at-risk youth, and 
an after school program.    

♦ Taught all levels of ballet, from beginners through master classes, to students ranging in ages from seven through professional 
levels. 

♦ Oversaw and coordinated all aspects of rehearsals for productions of the Nutcracker, Sleeping Beauty and a variety of annual 
shows.  Provided instruction and taught warm-up classes. 

♦ Was selected by Metropolitan Ballet Theater to serve as the Outreach program manager to work on the Educación 2000 program 
for Minority/Hispanic High School students. 

♦ Participated in the Milwaukee Ballet School “Identify Youth for Dance” program. Selected high-risk students are given ballet 
lessons and supplies at no cost to the school or the student. 

 
CCCOOOMMMMMMUUUNNNIIITTTYYY   AAANNNDDD   PPPUUUBBBLLLIIICCC   RRREEELLLAAATTTIIIOOONNNSSS   
 
♦ Represented non-profit ballet companies at social events and other functions.  Generated positive business response and 

community support for fund raising. 
♦ Participated in a variety of youth programs and minority outreach programs. 
♦ Introduced children and inner city students to the world of arts, culture and classical music. 
♦ Received a grant by the Arts and Humanities Council of Montgomery County, Maryland as the Outreach Program Artist. 
 
TTTEEEAAACCCHHHIIINNNGGG   EEEXXXPPPEEERRRIIIEEENNNCCCEEE   
 
2008-Present   Artistic Director   Dancing in the Streets Arizona, Tucson, AZ 
2006-2009       Ballet Master   Tucson City Parks and Recreation, Tucson, AZ 
2002-2004      Associate Director   Christian Dance Academy, Clinton, MD 
2000-2004      Artist in Residence/Outreach  Arts and Humanities Council of Montgomery County– Bethesda, MD. 
2004               Guest Instructor   The Kirov Academy of Ballet, Washington, D.C. 
2002-2003      Outreach representative  Washington Ballet, Washington, D.C. 
1998-2003      Ballet Master   Metropolitan Ballet Co. /Academy - Rockville, MD 
1998-2001      Ballet Master   Classical Ballet Theater - Herndon, VA. 
1998-1999      Ballet Master   Duke Ellington Performing Arts School - D.C. 
1998         Guest Instructor   New Trier School of Performing Arts -Winnetka, IL. 
1995-1998     Ballet Master   Dancenter North - Libertyville, IL. 
1995-1998     Rehearsal Assistant   Dance West Ballet - Naperville, IL. 
1995         Associate Director   City Ballet Theater - Milwaukee, WI. 
1994-1995     Ballet Master   Young Dance Academy - Oakcreek, WI. 
1994-1997     Ballet Instructor   Milwaukee Ballet School - Milwaukee, WI. 
1993         Guest Instructor   University of Akron - Akron, OH. 
1993         Rehearsal Assistant   Michigan Opera Theater - Detroit, MI. 
1992         Guest Instructor   Smith College - Amherst, MA. 
1991-1992     Rehearsal Assistant   Dance Detroit - Detroit, MI. 
1990              Guest Instructor   Flint Institute of Music - Flint, MI. 
1990         Assistant Director   Bryant Ballet - Chicago, IL. 
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UUUNNNIIIOOONNN&&&   NNNOOONNN   UUUNNNIIIOOONNN   PPPEEERRRFFFOOORRRMMMAAANNNCCCEEE   EEEXXXPPPEEERRRIIIEEENNNCCCEEE   
 
2009              Thom Lewis Dance    Director: Thom Lewis 
2009              Arizona Theater Company   Director:  David Ira Goldstein 
2002-2004     Washington Opera (AGMA)  Director:  Placido Domingo 
1999-2003     Metropolitan Ballet Theater  Director:  Suzanne Erlon 
1999-2001     Classical Ballet Theater  Director:  Cynthia Rudorff 
1999-2003     Howard County Ballet  Director:  Kathy Furgeson 
1999         Baltimore Youth Ballet  Director:  Laura Dolid 
1995-1998     Dancenter North   Director:  Cheri Lindell 
1995-1998     Dance West Ballet   Directors: Rick & Regina Moyano 
1995-1996     Etoile Tu Danse   Director:  Yves De Boutellier 
1994         Ballet Legere   Director:  Donna Vittoria 
1993         Ohio Ballet    Director:  Heinz Poll 
1993-1995     Milwaukee Ballet (AGMA)  Directors: Dane Lafontsee & Basil Thompson 
1992-1996     Michigan Opera Theater (AGMA)     Director:  Iacob Lascu 
1991         Ballet Michigan   Director:  Gayla Zuchevich 
1991         Sacramento Ballet        Director:  Ron Cunningham 
1990-1992     Ballet Chicago (AGMA)  Director:  Daniel Duell 
1990-1992     Ruth Page Foundation (AGMA) Director:  Larry Long 
1990-1992     Dance Detroit   Director:  Iacob Lascu 
1989-1990     Feld Ballet/New York (AGMA) Director:  Elliot Feld 
1988-1989     Hartford Ballet   Director:  Michael Uthoff  
1987-1988     Ballet Arizona                                         Director:  Jean Paul Comelin 
1986-1987     Ballet West Arizona   Directors: Malcolm Burn & Jean Paul Comlin 
1986         Ballet El Paso   Director:  Ingleburg Hoyser 
1984-1986     Arizona Dance Theater  Director:  Jean Paul Comelin 
 
BBBAAALLLLLLEEETTT   TTTRRRAAAIIINNNIIINNNGGG      
 
1981-1983      University of Arizona  Professor: George Zoritch, Dance Department 
1970-1980      Tucson Academy of Dancing  Director:  Maria Morton,  Certified Royal Academy of Dancing Instructor 
1977-1978      San Francisco Ballet School  Director:  Richard Cammack, Certified Vaganova Instructor 
1979          Cleveland Ballet School  Director: Dennis Nathat,  Certified Vaganova Instructor 

   
RRREEEFFFEEERRREEENNNCCCEEESSS   
   
The American Guild of Musical Artists (AGMA) 
Eleni Kallas, Mid-Atlantic Area Representative 
1430 Broadway 
New York, NY 10018-3308 
Phone: (301) 869-8266 E-mail: AGMA@comcast.net Website: http://www.musicalartists.org   
 
Metropolitan Ballet Theater and Academy 
Suzanne Erlon, Artistic Director 
Gail Minning, Administrator 
10076 Darnestown Road, Suite 202 
Rockville, MD 20850 
Phone: (301) 762-1757 Email: contact@metropolitanballettheatre.com  
Website: http://www.metropolitanballettheatre.com/default.htm  
 
Arts and Humanities Council of Montgomery County 
Nancy Sausser, Director of Arts in Education 
4405 East West Highway, Suite 401 
Bethesda, MD 20814 E-mail: aie@creativemoco.com Website: http://www.creativemoco.com  
 
The Musical Theater Center  
Katherine Latterner, Education Director 
837 - D Rockville Pike 
Rockville, MD 20852  
Phone: (301) 251-5766 E-mail: mtc@musicaltheatercenter.org Website: http://www.musicaltheatercenter.org/  
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Joseph Rodgers, a native of Tucson Arizona, began his studies at the age of 7, when he was 
discovered at St. Ambrose school by Maria Morton, founder of the Tucson Academy of Dancing. She 
offered him a full scholarship and his early training was in the Royal Academy of Dancing syllabus. 
George Zoritch, danseur noble, of the famed Ballet Russe, was an early architect in Joseph’s ballet 
career and offered his wisdom and encouragement. Joseph received a full scholarship to continue 
his training with the San Francisco Ballet School. 

As a professional dancer for the past 25 years, Joseph has performed with many ballet companies 
including the Arizona Dance Theater, Ballet Arizona, Feld Ballet New York, Ballet Chicago, and 
Milwaukee Ballet. His last performance was in 2004 in a televised PBS performance of Der 
Fledermaus at the Kennedy Center with the Washington National Opera, directed by Placido 
Domingo. 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Michelle Rouch 

 

CONTACT INFO:  16415 S Sycamore Ridge Trail, Vail, Arizona 85641 

PH: 520.574.3493    EMAIL: mrouch@gainbroadband.com 

WEB: http://www.rouch.com 

NOMINATOR:   Michelle Rouch, self 

CONTACT INFO: 16415 S Sycamore Ridge Trail, Vail, Arizona   

PH: 520.574.3493    EMAIL: mrouch@gainbroadband.com 

Question 1: Michelle Rouch is a self-taught artist, who combines her technical knowledge and 

accuracy with ability to define abstraction between finite lines.  Her art career was formally 

established in 2003 with 49 pieces of aviation artwork during the Centennial of Flight Exhibition 

at the Tucson International Airport. She since has exhibited solo shows at Tucson Pima Arts 

Council Open Studio, Pima Air & Space Museum, Greater Vail Chamber of Commerce Mixer, 

American Legion Post 109 in Corona de Tucson, and National Aerospace Day in Chandler, AZ. 

With other artists, she has exhibited at the following venues: Arizona Science & Astronomy 

Expo, Tucson, AZ; Raytheon’s Anti-Tampering Conferences, Tucson, AZ; Raytheon Tucson 

Management Club, Tucson, AZ; Pima Arts Council Historic Pioneer Building, Tucson, AZ; 

Herberger Theater Center Art Gallery, Phoenix, AZ; University of Arizona, Science Symposium, 

Tucson, AZ; Spacefest I through VI, Phoenix and Tucson, AZ; Tohono O’odham Nation, Cultural 

Center & Museum, Sells, AZ; The Drawing Studio, Tucson, AZ; American Society of Aviation 

Artists Southwest Regional, Tucson, AZ; Tucson Museum of Art, Art on Tap, Tucson, AZ; and 

La Malinche Studio, Tucson, AZ. 

Question 2: Michelle Rouch uses her talent to help kids in the area of Science, Technology, 

Engineering and Mathematics (STEM).  She has supported Tucson’s Wright Flight program, 

and 2 nationwide aviation organizations.  These organizations have acquired her artwork for 

their fundraising events.  She invests her talents and contributes to specific aviation 

organization by donating her artwork for kids’ education in the area of aviation.  For the past four 

years, she has dedicated in developing unique works of art for Experimental Aviation 

Association Gathering of Eagles Program, where local Arizona chapters benefit in teaching kids 

how to fly.  Each summer Experimental Aviation Association holds the Gathering of Eagles 

Gala, which is known for bringing together aviators and raising funds for the Young Eagles 

Program across the United States.  In 2013 the event raised an astonishing $2.5 million in one 

evening.  For the fourth consecutive year, Rouch offers one-of-a-kind pieces of artwork for 

auctioning.  Rouch's two oil paintings, made with 24k gold leaf, auctioned for a total amount of 

$59,000.00.  The Young Eagles offer our youth between the ages of 8 through 17 the 

opportunity, free of charge, to learn general aviation skills and how to fly.  Another organization, 

the Kiddie Hawk Air Academy, inspires youngsters to gain passion in aviation.  Living Legends 

of Aviation is a night to honor aviators - astronauts, pilots, entrepreneurs, innovators, and record 
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breakers, who have become celebrities, as well as celebrities, who have become pilots, at the 

charity gala that raises funds for Kiddie Hawk Air Academy. 

Question 3: Despite the vast research in Science, Technology, Engineering and Mathematics 

(STEM), little effort is being focused on an artistic angle to approach kids with a vehicle to draw 

their attention to aviation and aerospace sciences.  Children are creative by nature.  Since 2003 

several methods were developed to approach children’s creative side in transforming art into a 

teaching tool.  In preparation for the Orville & Wilbur Wright Centennial of Flight Celebration, a 

project was put together involving six (6) Elementary Schools to paint a 54 foot Aviation and 

Aerospace Timeline, permanently displayed at the Tucson International Airport.  The next 

project faced the challenge of bridging the art/science divide to introduce 50 local schools to a 

comprehensive research in Tucson’s rich Aviation, Aerospace, and Astronomy history.  In the 

process over 15 sets of paintings were acquired for a Tucson wide educational art roadshow.  

From 2008 ‘ 2013 the AIAA Outreach Program offered the opportunity for participation in their 

annual AIAA Kids Club, creating a hybrid Engineering/Art three hour project in developing the 

Four Forces of Flight.  Numerous paintings from that effort remain on display at the Juvenile 

Justice Hall in Tucson, AZ.  From 2007 - 2013 Pima Air & Space Museum Night Wings, a 

Summer Program interacting with kids to create unique pieces of artwork for permanent public 

art displays. 

Question 4: As a self-taught artist, she has established herself in the community by 

participating with Tucson Museum of Art, Contemporary Art Society, and Pima Air & Space 

Museum.  She is an active member with American Society of Aviation Artists (ASAA), 

International Association of Astronomical Artists (IAAA), and American Institute of Aeronautics 

and Astronautics (AIAA) Tucson Section.  She is active with the Greater Vail Chamber of 

Commerce, supporting local businesses.  She volunteers her time to be the Congressional 

Advisor, and recently earned the responsibilities to be the Boy Scout Troop 739 Committee 

Chair, and offers Art Merit Badge. Rouch has been able to find some balance in life with the 

quest in supporting the next generation.  Since 2008, Rouch offers a hybrid Art and Engineering 

project, which  has demonstrated year after year that if children are given the right set of tools 

and expectations, they met or exceed the end game and can overcome their reservations that 

the ‘Math is too hard.’  Children are born scientists and by catching them early, we can focus 

their energy to harvest their instinctive nature to create.  The continuing quest is to paint with 

kids tapping into the creative side and teaching them about the history of aviation and 

aerospace.  Engineers are artists, illustrating the adage that if you can conceive it, we can build 

it. As a Systems Engineer for Defense Contract Management Agency Raytheon Tucson, Rouch 

has received in 2013 the Employee of the Quarter, as well as DCMA District’s Employee of the 

Quarter.
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Tucsonian, Michelle Rouch is a self-

taught artist, who combines her 

technical engineering background 

and accuracy with ability to define 

abstraction between finite lines.  She 

continues to explore and test new 

mediums and her current goal is to 

redefine aviation art with a 

contemporary approach.   

She is committed in giving back to the community, contributing to 

fundraisers: Boy Scouts of America, Experimental Aircraft 

Association (EAA) Young Eagles, University of Arizona, American 

Legion, Pima Air & Space Museum, Rotary Club, Wright Flight, 

and Kiddie Hawk Air Academy, and she donates her time to 

support American Institute of Aeronautics and Astronautics (AIAA) 

Kids Club annually, conducting an Engineering Art Project.  

She is a nationally recognized artist.  Her works have been 

exhibited at the Pentagon, Watergate Towers Gallery, National 

Building Museum in Washington DC, Museum, National Naval 

Aviation Museum, SimuFlite Exhibition, Mighty 8th AF Museum, 

Pima Air & Space Museum, EAA, USS Hornet, USS Midway, San 

Diego Air & Space Museum, USS Midway Museum, Naval Air 

Base in El Centro, CA, Ford Motor Company, Air Zoo, Lancaster 

Museum, Tucson International Airport, Spacefest, Living Legends 

of Aviation, Planes of Fame, Raytheon, Kitt Peak, NOAO, Tucson 

Pima Arts Counsel, Fleet Week, Marine’s Memorial Hotel, 

Herberger Theater Center, American Legion Post 109,Tucson 

Jewish Community Center,The Drawing Studio, Tohono O’odham 

Nation, Cultural Center & Museum, Arizona Science & Astronomy 

Expo, and University of Arizona. 

 

Michelle Rouch 
www.rouch.com 
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(520) 743-9074                                4830 W. Camino de la Amapola 

ema26@cornell.edu                                                    Tucson, AZ 85745 

A 
lvarez del Castillo 

     Consulting 

 

6 December 2013 

To: Judging for 2014 Governor’s Arts Awards 

Re: Nominee Michelle Rouch 

From: Elizabeth Alvarez del Castillo 

 

Michelle Rouch epitomizes what we seek when putting the A (for Art) in STEM  STEAM!  

When I served as Assistant to the Director of Kitt Peak National Observatory, we celebrated the 

observatory’s 50
th
 anniversary.  The astronomy profession has strong science, technology, 

engineering, and math (STEM) education programs, but knowing the value of STEAM, we 

sought to include the arts in our community outreach for this momentous occasion.  We reached 

out to the International Association of Astronomy Artists to enable an artists-in-residence 

program; that’s when I met Michelle Rouch, a local IAAA member.  She became not only a 

participating artist, but truly the one who brought the energy, vision, and organization to build an 

inspiring show as the culminating event to share the artists’ creations with our local community.  

Michelle’s work from that week is displayed for the benefit of the community in a number of 

places, including in public space at the observatory headquarters and on the Tohono O’odham 

Nation.  (Kitt Peak is located on the land of the Tohono O’odham Nation.)  Since that successful 

celebration, given our mutual support of STEM education, I’ve tracked Michelle’s art career and 

have grown to admire and value her commitment and motivation to her vision as much as I 

appreciate her skillful artwork.  She has followed her vision of engaging young people in STEM 

education by meshing her technical profession with an impressive artistic talent.  Her steam 

powers one successful outreach program after another as we seek to engage a broader spectrum 

of youth and prepare them for the challenges ahead.  I believe her artistic talent and vision of 

service to STEAM education do honor to what the 2014 Governor’s Arts in Education Awards 

seek to recognize.   
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On 12/6/2013 8:39 AM, Jeffrey K Jepson wrote: 

 
As the former chair of the Tucson Section of the American Institute of Aeronautics and Astronautics 
(AIAA) I have see first hand Michelle's commitment to introducing kids to STEM in unique and innovative 
ways. Through her involvement with our kid's club and other outreach events, she uses art to get kids 
excited about science and engineering. The kids just think that they are drawing but what they are really 
doing is learning about how STEM is involved in all aspects of life. Now more than ever, it is imperative 
that we think out of the box and use new and nontraditional means of getting kids involved and excited in 
STEM to insure the future success of not only Arizona but of the country as a whole and I feel that it is 
programs like the ones that Michelle has developed that will help guarantee that success.  

 

Jeff Jepson, Ph.D. 
Sr. Multi-Disciplined Engineer I 
GNC / Aerodynamics 
Raytheon Missile Systems 
AIAA Region 6 Deputy Director for Young Professionals 
520.794.7596 
520.850.0032 mobile 
520.446.0257 pager  
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Mike Vax 

 

CONTACT INFO:  10638 E High Point Drive, Dewey, Arizona 86327   

PH: 928.771.1268                     EMAIL: vaxtrpts@aol.com 

WEB: http://prescottjazz.com 

 

NOMINATOR:   Dennis Montgomery, Prescott Jazz Board Member 

CONTACT INFO: 1190 W Timber Ridge Road, Prescott, AZ 86303 

PH: 928-708-0793       EMAIL: dmontgom@voyager.net 

 

Question 1: Mike Vax is a big band leader, trumpeter and music educator. Currently he directs 

the Stan Kenton Alumni Band, the Mike Vax Big Band, the Swing Shift Big Band in Prescott and 

the Great American Jazz Band as well as many smaller jazz ensembles. He also is the director 

of the Prescott Jazz Summit, a three-day jazz festival in its 12th year in Prescott. He represents 

the State of Arizona with pride as an ambassador for music in the state and the nation.  

Mike’s love and enthusiasm for music, and jazz in particular, is very evident whenever he picks 

up his trumpet or leads one of his many jazz ensembles. Mike has made it his goal during his 40 

years plus career to further the growth and continuation of jazz in the United States. His mantra 

has been to introduce students of all ages to “America’s Original Art Form.” Mike is a master 

teacher who is able to motivate and instruct students on the value of jazz music in our culture. 

During his clinics he plays trumpet with his jazz ensemble and gets the kids totally involved in 

the music.  

During the Jazz Summit, Prescott is the place in the nation to be for students and jazz 

enthusiasts. Each year the Summit’s professional musicians present school assemblies and 

jazz clinics in the Quad-city area as part of the Summit’s educational outreach. The Summit 

annually awards grants to school music programs and scholarships to worthy young performers. 

Question 2 : The Prescott Jazz Summit is alive and well here in Prescott in a very tough 

economy. Because of Mike, Prescott has some of the finest jazz performances anywhere in the 

country—outstanding jazz happens here in Prescott. It is one of the many art forms here in 

Prescott...perhaps one that may struggle more than others to maintain its place in the hearts of 

those who attend arts functions. (Four other venues for jazz musicians have closed within the 

last 18 months here in Prescott.) The Jazz Summit will continue to thrive and develop young 

jazz musicians as performers as well as purveyors of music here in the Prescott area and to 

provide work for those who make a living with this American Art Form. He also supports and 

performs at Jazz in AZ in Phoenix.  
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Mike is an ambassador of music for the State of Arizona. He is a wonderful performer, a master 

educator, who works to keep jazz alive in the state and nation. Jazz is truly an American art 

form and part of our culture. Mike has dedicated his life to making sure that we don’t lose this art 

form—that’s why so much of his time is spent working with young musicians and student 

audiences. In addition, Mike employs as many professional musicians from the Prescott and 

Phoenix areas as possible at a time when many of them struggle to make a living. Be assured 

every high school and junior high school jazz band director in the country knows who Mike Vax 

is due to his 2500 clinics and workshops.  

Question 3: Here in Prescott, the Jazz Summit presents several concerts at the Highland 

Center for Natural History, summer concerts on the Court House Square, and performances at 

area retirement homes. This New Year’s Eve the Summit will host a Dinner-Dance Gala as a 

fund raiser for the Jazz Summit Educational Outreach Program.  

The Jazz Summit is a “Signature Event” for the City of Prescott and will participate in the 

Prescott Film Festival this coming year. 

The state of Arizona, and Prescott in particular, is fortunate to have a Mike Vax as an artist who 

performs at the highest artistic level, and shares his love for music not only as a performer but 

also by making sure that future generations will appreciate and enjoy this art form 

Question 4: Mike Vax has made it a lifelong endeavor to keep jazz alive in the nation, the state 

of Arizona and especially northern Arizona. Mike is very passionate about his love for jazz and 

his efforts to bring this music to people of all ages—especially to encourage young students to 

help them enjoy and participate in jazz. He is evangelistic in his determination that “America’s 

True Art Form” remain vibrant for generations to come. 

 

127



Mike Vax Biography 

 

Mike Vax is an International Artist for the Getzen Musical Instrument Company. He is also a Summit 

Records recording artist. Mr. Vax performs exclusively on Getzen trumpets, cornets and flugelhorns. He 

has played lead and solo trumpet with the Stan Kenton Orchestra, the Clark Terry Big Bad Band, and the 

U.S. Navy Show Band. 

Mike has also performed and/or recorded with such greats as Art Pepper, Gene Krupa, Cab Calloway, Al 

Grey, Freddy Hubbard, John Handy, Don Ellis, Don Jacoby, Louie Bellson, Joe Williams, Anita O'Day, 

June Christy, Barbara McNair, the Four Freshmen, The Glenn Miller, Harry James, and Jimmy Dorsey 

Orchestras, The Navy Commodores, The Army Blues, The Army Jazz Ambassadors, The Air Force 

Falconaires, the Beverly Hills Unlisted Jazz Band, and the Dukes of Dixieland in New Orleans. 

He has appeared as guest lead trumpet and soloist with symphony pops orchestras around the United States, 

and in Europe, as well as the All-American Collegiate Orchestra at Disneyworld. He has toured extensively 

in Europe, Scandinavia, South America and Japan.  

As a recording musician, he has performed on more than 75 albums, including 20 under his own name.  

He is the founder and Chairman of the Board of Firends of Big Band Jazz, which is a 501c3 nonprofit 

corporation. This foundation has given over $60,000 in scholarships to jazz camps, funds to jazz programs 

in schools, donations to help musicians in need, and also made a donation to Habitat for Humanity for the 

Musicians Village in New Orleans. 

Currently Mike is leading his own groups: Stan Kenton Alumni Band directed by Mike Vax, The Mike Vax 

Big Band , The Swing Shift Big Band in Prescott, Arizona, TRPTS (Trumpets), The Great American Jazz 

Band, and the Mike Vax Quartet, Quintet and Sextet.  

Mike has performed workshops and concerts in over 2500 high schools, colleges and universities all around 

the world, over the past 40 years. He is very active as a clinician and soloist in both the classical and jazz 

idioms.  
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Artist 
 

NOMINEE: Baje Whitethorne Sr. 
 

CONTACT INFO:  7695 Nell Drive, Flagstaff, Arizona 86004 

PH: 928-853-1854    EMAIL: Bajew1@aol.com 

WEB: http://www.bajewhitethornesr.com 

NOMINATOR:   Jamescita Peshlakai, Az/ House of Representatives 

CONTACT INFO: po Box 344, Cameron, Arizona   

PH: 928-606-4998    EMAIL: tinapesh@gmail.com 

Question 1: The nominee has contributed to illustrating bi-lingual Navajo Children's books.  He 

has regularly visited and done story telling of Native American histories in his home community 

as well as state wide,  nationally, and globally.  He has nurtured and mentored many artists and 

contributed to educational institutions by donating murals to schools in his efforts to preserve 

Native American culture and traditional pride.  https://www.facebook.com/baje.whitethornesr 

Question 2: Mr. Baje Whitethorne Sr. is a rare traditional Navajo (Native American) Artist that 

has lived through a time of great historical change.  His parents raised him traveling in wagon 

trains to the present... now he has an international arts network educating the world on the 

Indigenous people of the American Southwest.   He has purely traditional roots in the original 

untainted origin stories of the Navajo.  His art represents the visual aesthetics and beauty of our 

tumultuous world. 

Question 3: “When I was a boy, my parents and grandparents brought home a new card table 

with six metallic blue chairs. In the summer months, I would put my face against the cool seat of 

the chairs. Now, I include the chair in my artwork because it reminds me of my boyhood and 

because it draws people into my artwork when they try to find it.” 

Baje has illustrated eight children's books, two of which he also authored. Among them are the 

Native American legends Monster Bird, Monster Slayer, and Sika and the Raven. His unique 

style has earned him the Western Heritage Wrangler Award from the Cowboy Hall of Fame, in 

addition to many other honors. 

Question 4: http://discovernavajo.com/baje.html 
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Baje Whitethorne Sr. 

Biography 

http://discovernavajo.com/baje.html 

Baje grew up on the Navajo Reservation near Shonto, Arizona. As a child, he was first 

drawn into the world of storytelling when he and his brothers would make up stories on 

the way to their grandmother's house. His talent for art was apparent even in grade 

school, and his teachers were all supportive of his gift. 

 

Currently, Baje resides in Flagstaff, Arizona, and he continues to pursue his childhood 

interests of storytelling and art. His artwork reflects his homeland and rich culture, 

depicting striking landscapes and the harmony of the Navajo way of life. In most of his 

pieces is a small folding chair, popularly regarded as Baje's personal trademark 
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JAMESCITA PESHLAKAI 
1700 WEST WASHINGTON, SUITE H 
PHOENIX, ARIZONA  85007-2844 
CAPITOL PHONE:  (602) 926-5160 
CAPITOL FAX:  (602) 417-3002 
TOLL FREE:  1-800-352-8404 

jpeshlakai@azleg.gov 
 ______ 
 
DISTRICT 7 

 COMMITTEES: 
ENERGY, ENVIRONMENT AND 

NATURAL RESOURCES 
PUBLIC SAFETY, MILITARY AND 

REGULATORY AFFAIRS
  

 

 

 

 

 

December 6, 2013 

 

 

Dear Governor Arts Award Judges: 

 

I would like to recommend Mr. Baje Whitethorne Sr. for the Governors Artists Award.  He is an 

outstanding individual that has represented Arizona for many years. 

 

Mr. Whitethorne was born as raised in northern Arizona and is world renowned.  I have included 

as much information on him as is online.  The website shared at the 

http://discovernavajo.com/baje.html is an excellent source of information on him. 

 

Ahe’hee!  Thank you for considering my recommendation. 

 

Most respectfully, 

 

Jamescita Mae Peshalakai 

Arizona State Representative, Legislative District #7 

Navajo; Tangle People Clan, born for the Redhouse Clan, 

grandchild of the Bitterwater and Cliff Dweller clans.   
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2014 Governor’s Arts Awards Nominees 

 
 

BUSINESS 

 

 

BMO Harris Bank, Phoenix 

Celebration of Fine Art, Scottsdale 

General Growth Properties, Tucson 

Sasha and Rodney Glassman, Phoenix 
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Nominee Name

• The significance of the contributions & achievements 
• The range of individuals & groups served by the contributions
• The length of time and degree of the nominees dedication to the arts
• Letters of Support Total Points

Notes 1-10 (high)

BMO Harris Bank

Celebration of Fine Art

General Growth Properties

Sasha and Rodney Glassman

 

Category:  Business
Panelist Worksheet -- For Personal Use
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Business 

 

NOMINEE: BMO Harris Bank 

 

CONTACT INFO:  One East Camelback Road, Phoenix, Arizona 85012 

PH: 602-650-3733    EMAIL: stephen.johnson@bmo.com 

WEB: https://www.bmoharris.com/us 

NOMINATOR:   James K. Ballinger, Phoenix Art Museum 

CONTACT INFO: 1625 North Central Avenue, Phoenix, Arizona   

PH: 602-257-2123    EMAIL: jim.ballinger@phxart.org 

Question 1: BMO Harris Bank, a part of BMO Financial Group, has been growing with the 

greater Phoenix Area since 1965 when they began as Thunderbird Bank.  The BMO Financial 

Group includes BMO Harris Bank and BMO Private Bank (previously M&I Bank, M&I Wealth 

Management and Harris Private Bank) and has over 50 locations in Arizona.   

BMO Harris Bank focuses its giving to unique programs in the arts. For example, since 2008 

BMO has been the title corporate sponsor for the Phoenix Art Museum Circles Presents, a 

monthly lecture program, contributing $120,000 over the last five years.  The Circles 

membership program is dedicated to upper level donors and integral to the growth of the 

Museum.  These speaker programs both steward current members and help recruit new 

members and underwriting from BMO has helped to ensure its continued success.  In addition, 

BMO Harris Bank has contributed to the Museum’s annual fundraising gala, an important source 

of income for the Museum’s annual operating budget.  

Their generous contributions and involvement extend to additional organizations in Phoenix and 

Tucson, such as Ballet Arizona, the Phoenix Symphony, Childsplay, Inc., and the Tucson 

Museum of Art. 

Question 2: In 2008, at a time when corporate giving had drastically declined due to the 

economy, BMO Harris Bank came on as a new sponsor and has kept their giving steady over 

the last six years.  Phoenix Art Museum is able to continue to open its doors everyday and 

create unique public programming and exhibitions due to corporations such as BMO.  We could 

not do what we do without businesses dedicated to growing and preserving arts & culture in the 

greater Phoenix community. 

The company’s dedication to the arts extends beyond financial contributions.  In addition to 

being represented on non-profit arts boards in both Phoenix and Tucson, BMO representatives 

attend the programs they sponsor each month at Phoenix Art Museum, working closely with 

staff and meeting and introducing themselves to Museum donors.  Last year they surprised our 

members with hardbound copies of Arizona: 100 Years Grand, a book celebrating the Arizona 

centennial.  Our members were just blown away by their generosity and the thoughtfulness of 
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that gift, which was so appropriate for these dedicated Arizona residents.  Phoenix Art Museum 

is extremely grateful to be partnering with BMO Harris Bank each year.  

 

Question 3: BMO Harris Bank has made a commitment to the development of art & culture in 

Arizona, with a focused plan for a broad range of support for both visual and presenting arts 

organizations in Tucson and Phoenix over the last ten years.   In addition to the support already 

outlined for Phoenix Art Museum, their giving has included the following: 

Ballet Arizona ‘ BMO Harris Bank has sponsored multiple performances since 2007, including 

performances of The Nutcracker and Giselle and has supported their annual fundraising galas.  

BMO Regional President, Steve Johnson, had been a member of the Board of Directors for 

Ballet Arizona for seven years and BMO Financial Advisor Larry Skolnik has taken his seat.    

Phoenix Symphony - BMO Harris Bank has been supporting the Symphony since 2003 for 

performances such as Handel’s Messiah, as well as their annual fundraising gala and concert 

series.  They have alaso been a Title Sponsor for their Parties of Note.  

Tucson Museum of Art - From 2009-2012 BMO Harris Bank has been a VIP Preview Exhibit 

Sponsor and an Exhibition Underwriting Sponsor.  This year they sponsoring their spring and 

fall Director’s Circles events and were an Exhibit Sponsor. The Managing Director for Tucson 

BMO Private Bank, Mike Sullivan, is a past Board Member for Tucson Museum of Art. 

Also community arts support to the Scottsdale Center for the Performing Arts, Arizona Museum 

for Youth, Childsplay, Inc. and U of A Presents.  

Question 4: BMO Harris Bank has been supporting the arts in Arizona since the 1970s.  They 

estimate their total giving from 2002-2013 to exceed $1.75 million in the state.  Although 

ownership has changed over the years, the bank’s commitment to the community has not. 

One highlight of their giving has been their significant support of ASU Gammage’s Broadway 

Across America series.  From 2002’2009 BMO Harris Bank (M&I Bank) was the title sponsor for 

this fabulous program that brings Broadway Theater to the greater Phoenix area.  BMO has 

helped bring such shows as The Lion King, Jersey Boys, Mama Mia, Wicked and The 

Producers.
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Who is BMO Financial Group? 

Established in 1817 as Bank of Montreal, BMO Financial Group is one of the largest diversified financial 

services providers in North America, with more than US$500 billion in assets and more than 47,000 

employees. Harris Bank has been a part of BMO since 1984 and M&I Corporation has been a part of 

BMO since 2011.  Today, BMO Financial Group is the ninth largest bank in North America. 

History 

For nearly two centuries, Bank of Montreal, like Harris and M&I, has served customers with a focus on 

community banking and lasting relationships.  

Customers 

We put you first. It’s a commitment that has defined who we are since 1817 and why customer loyalty 

scores have risen continuously since 2007. In 2011, Harris was named the most reputable U.S. bank by 

Reputation Institute in a study conducted in collaboration with American Banker. And we’re very proud 

to be recognized not just as a great place to bank, but also as a great place to work. 

Community 

Whether through BMO, Harris or M&I, we have a long tradition of investing in the neighborhoods, 

towns and regions where we operate — because we are a part of them. Never content to rest on past 

achievements, our commitment to helping meet the needs of the many organizations and groups that 

make our community strong is unwavering. 

The community support you’ve come to expect will continue to be an important part of your bank.  

A long and proud history in the United States.  

1818  Bank of Montreal established its first agency in the United States just one year after our 

incorporation. A permanent office was established in Manhattan’s bustling financial district 41 years 

later. 

1861  A group of Chicago grain merchants invited Bank of Montreal to set up a permanent agency in 

their city. The bank soon emerged as the leading source of finance for Chicago’s export trade. 

1871  After Chicago’s Great Fire, Bank of Montreal became one of the major corporate contributors to 

the Fire Relief Fund. Community support continues to be an important part of our culture and 

commitment. 

1984  BMO acquired Chicago-based Harris Bank, making Chicago a key market. 

1994  Bank of Montreal was listed on the New York Stock Exchange — an additional sign of our 

commitment to the U.S. market. 

1994–2010   BMO Financial Group continued to expand our U.S. presence and the strength of our 

offering through a series of acquisitions. 

2011  BMO Financial Group acquired Wisconsin-based M&I Corporation to form BMO Harris Bank, the 

largest bank headquartered in Chicago. Our combined operations position us as the 10th largest bank in 

North America by number of branches serving more than two million customers in the U.S. 
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December 18, 2013 

 

Catherine Foley 

Executive Director, Arizona Citizens for the Arts 

420 West Roosevelt, Suite 208, 

Phoenix, AZ 85003  

 

re: Governor’s Arts Award 

 

Dear Ms. Foley 

 

I am writing this letter of recommendation in support of BMO Private Bank’s nomination for the 

Governor’s Arts Award for Businesses. 

 

I have had the privilege of working with BMO Private Bank for the past four years. Over these 

four years, BMO has shown a continuing commitment to meeting the goals of the Museum while 

employing their engagement, advocacy, and financial support for our award-winning exhibitions 

and programs. BMO is the kind of community partner we all hope to work with in Southern 

Arizona and has demonstrated significant and vital expertise, energy and underwriting. They are 

exemplary in their leadership and involvement in the arts. 

 

BMO joined us as our exclusive Directors Circle Sponsor, and as an Exhibition Sponsor. BMO 

Private Bank led the way for our organization by enabling us to achieve significant outreach and 

engagement. With arts funding at an historic low, BMO stepped up in our community and 

through inventive and thoughtful partnership--were instrumental in making our exhibitions 

happen. It is no surprise to us that BMO was named one of the most admired companies, as 

presented by Arizona Business Magazine and Best Companies AZ. BMO is more than an 

underwriter, more than a corporate sponsor. They are a true partner in creating a city that is 

economically vibrant, creative and livable. In collaboration with The Tucson Museum of Art, 

BMO has increased community access to rich cultural resources that foster creativity, promote 

self-expression, and celebrate diversity. 

It is with my deepest convictions that I eagerly recommend BMO Private Bank to be selected as 

the recipient of this year’s Governor’s Arts Award. 

 
Sincerely,  

Alba Rojas-Sukkar 

Director of Development 

Tucson Museum of Art 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Business 

 

NOMINEE: Celebration of Fine Art 
 

CONTACT INFO:  7900 E Greenway Rd, Suite 101, Scottsdale, Arizona 85260 

PH: (480) 443-7695    EMAIL: susan@celebrateart.com 

WEB: http://celebrateart.com/ 

NOMINATOR:   Beth Cochran, Marketing coordinator 

CONTACT INFO: 21001 N. Tatum Blvd., Ste. 1630-471, Phoenix, Phoenix   

PH: 602-758-0750    EMAIL: beth@wiredprgroup.com 

Question 1: The Celebration of Fine Art has been supporting and growing art in Arizona for 24 

years by helping artists create sustainable careers through its annual interactive shows and 

community partnerships. January 2014 will mark its 24th annual show, which has been deemed 

“one of the West’s premier art events.” The 10-week interactive show exhibits 40,000-square-

feet of working studio space featuring the work of over 100 artists, renowned and emerging. 

Artists travel from throughout Arizona and across the country to showcase their work and 

interact with over 50,000 visitors who visit the Celebration. The juried invitational show has 

come to be known as a place where artists and art lovers connect.  

Local and national media like Phoenix Magazine, Phoenix Home & Garden, American Art 

Collector, Western Art & Architecture, So Scottsdale, The Arizona Republic, Arizona Foothills, 

and others, have also taken note, featuring the show and its diverse fine art and artists.  

Lastly, show director Susan Morrow Potje has forged partnerships between the Celebration of 

Fine Art and other Valley businesses, organizations and nonprofits to grow art in Arizona. Most 

recently she secured an installation of numerous local artists’ work at the Royal Palms Resort, 

exposing travelers from across the globe to local artists. Live art events hosted at the resort, 

give locals and travelers an opportunity to meet the Celebration artists and watch them work. 

Susan also works with the Scottsdale CVB, Scottsdale Chamber of Commerce and Scottsdale 

Artists’ School to support art education and build awareness across various industries.  

Question 2: The Celebration of Fine Art has brought distinction to Arizona as a fine art 

destination and has supported countless artists in creating viable careers in the arts. Over the 

years they’ve strived to create an atmosphere for visitors and avid collectors to learn about art 

and the artist behind the work. They’ve become a place where artists and art lovers connect - a 

mantra they work to extend into the community at large.  

The Celebration also exhibits excellence in its business practices, winning the Scottsdale 

Chamber of Commerce Sterling Award in 2010 for its commitment to supporting the growth of 

art and artists. They provide leadership and business training to artists to help them achieve 

success from a business perspective, enabling them to have long careers in fine art.  
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The Celebration also creates a substantial economic impact, drawing more than 50,000 visitors 

from throughout the U.S., Europe and Canada each year. This enables further development for 

artists and the art scene in Arizona. More importantly however, is what keeps these visitors and 

artists coming back year after year - the relationships, connections and sense of community all 

built on the foundation of art.  

The Celebration’s arms stretch deep into the community, supporting up-and-coming artists from 

the Scottsdale Artists’ School, as well as nonprofits like the St. Mary’s Food Bank and Stars. 

They also work to promote local artists throughout the year through a partnership with the Royal 

Palms, and involvement with the Scottsdale CVB and Chamber of Commerce.  

Question 3: The Celebration of Fine Art, now in its 24th year, brings together the work of more 

than 100 renowned and emerging artists from across the state and country. Show director, 

Susan Morrow Potje has worked to create a comfortable environment that is inviting to first time 

buyers and serious art collectors. The interactive and educational nature of the show allows art 

lovers to immerse themselves in the process and develop meaningful relationships with the 

artists and thus gain a deeper appreciation for art. The Celebration has become a community of 

people who avidly collect art and those who simply admire the work and the process.  

The juried art show and sale has helped launch the careers of countless artists and establish 

Arizona as a viable player in the fine arts. Each year artists who participate, grow in their craft, 

collaborate with other artists, and gain invaluable the exposure to national and international art 

lovers. Visitors too have come to expect they will find some of the most unique and high quality 

artwork in the country.  

Students from the Scottsdale Artists’ School have also been invited in the past to show and sell 

their work, giving them invaluable exposure to the process. Community partnerships have also 

helped expand the arts in the Valley. Susan works throughout the year to create opportunities 

outside of the show for the artists including media exposure, installations in public places and 

live events that promote artist interaction in the community.  

Question 4: The Celebration of Fine Art has supported the arts in Arizona since its inception in 

1991. Over the course of its storied history, it has helped countless artists advance in their 

careers and establish internationally recognized names for themselves. Many of the artists who 

participate in the Celebration derive a major portion of their annual income from the 10 weeks 

the show is in operation. It has also helped to dismiss the notion of “the starving artist” and 

showed aspiring artists, and even art lovers, that it is possible to create a lucrative career in art. 

Artists don’t often get leadership training, but it is an essential component to running a viable 

business. The training the Celebration has provided artists has helped them adapt their 

business savvy and turn fine art creation into their livelihood.  

They’ve also fostered an atmosphere for art lovers and artists to build relationships by creating 

the first interactive art show and sale. The show was built on the premise that art and artists 

should be approachable and they did this my creating working studios at the Celebration where 

visitors can see the process behind the art and ask questions. Meeting the artist behind the 

work establishes a deeper connection to the piece as well as art as a whole. Collectors and art 

lovers also gain a deeper appreciation for what it takes to produce fine art.  
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About the Celebration of Fine Art 
 
 

The Celebration of Fine Art is a 10-week juried, invitational show and art sale featuring 
more than 40,000-square-feet of working studios and works of art by 100 renowned and 
emerging artists from across the country. The show, now in its 24th year also features an 
acre-large open-air, landscaped sculpture garden. Work showcased at the show ranges 
from realistic to impressionistic, western realism to contemporary, portraits to still life 
and includes oil paintings, watercolor, pastels, sculpture, assemblages, glass, ceramics, 
furniture, stone, jewelry and more.  
 
The Celebration of Fine Art started as a vision by two people – Tom and Ann Morrow – 
passionate about giving art lovers an alternative way to experience art and interact with 
the artists creating it.  
 
Its inaugural year was met with rave reviews and throngs of visitors enamored by the 
new approach to showing art. It was, and still is, an unrivaled experience – part gallery, 
part working studio, and part art show – all set in an upscale and intimate, yet inviting, 
comfortable and interactive environment. The Celebration of Fine Art, now a 10-week 
show, remains the only event that operates under a special ordinance dedicated by the 
City of Scottsdale.  
 
Today the tradition, passion and dedication is carried on by Tom’s daughter Susan 
Morrow Potje and her husband Jake. The husband-and-wife team took the helm in 2004 
with a focus on upholding the Celebration of Fine Art’s culture as a place where art 
lovers and artists connect.  
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Business 

 

NOMINEE: General Growth Properties 

 

CONTACT INFO:  5870 E. Broadway Blvd., Tucson, Arizona 85711 

PH: (520) 747.0421    EMAIL: Brighid.Brown@generalgrowth.com 

WEB: http://www.ggp.com 

NOMINATOR:   Kate Marquez, Southern Arizona Arts and Cultural Alliance 

CONTACT INFO: 7225 North Oracle Rd, Suite 112, Tucson, Tucson   

PH: (520) 240-2766    EMAIL: kate@saaca.org 

Question 1: In Southern Arizona, General Growth Properties, owner and operator of the 

Tucson Mall and Park Place shopping center, has created thousands of paid opportunities for 

musicians, artists and performing arts groups over the last 3 years to further their exposure and 

advance new opportunities in the community. The organization has placed Arts and Culture and 

Community Development at the core of each of their business model. Each year, the combined 

efforts of each of the Southern Arizona General Growth Properties host more than 500 paid 

artist performances and presentations for community visual and performing artists each year.  

General Growth Properties has made the single largest monetary and in-kind direct support for 

Arts and Cultural organizations and individuals than any other business in Southern Arizona.  

Tucson Mall and Park Place achieve this through the direct funding of onsite arts events and 

programs (i.e. Chalk Art Festival, Guitar Festival), daily performing and visual art performances 

(Delightful Diversions), gallery space for emerging and established artists, as well as year round 

arts programming in partnership with local community arts organizations.  These annual 

programs have provided some of the largest community performance spaces and opportunities 

for individual artists, as well as dynamic outreach opportunities for Arts organizations in 

Southern Arizona. 

Question 2: General Growth Properties has developed a community-based center for the arts 

through their commitment to the Arts as well as a belief in the intangible benefits of partnering 

with the arts. From theatre, dance, arts, crafts, music, instrument and arts education, 

management has made the largest single investment of an individual business in both monetary 

support and exposure for the arts than any other organization in Southern Arizona. Their 

combined efforts have supported more than 500 individual visual artists, musicians and 

performance artists and non-profit arts groups, with a total monetary investment of $250,000 

annually. General Growth has paved the way for new companies to see the real benefits of 

supporting the arts – for community, economic development, corporate social responsibility and 

branding. The risks their management has been willing to take have helped develop best 

practices for other Southern Arizona businesses to follow this model. 

Question 3: General Growth Properties (Tucson Mall and Park Place) support the arts through 

innovative arts programming nearly every day of the week. For example, Delightful Diversions 
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has turned a once ordinary day at the Park Place Mall into extraordinary displays of art and 

culture turning their halls into engaging, innovative space, while giving shoppers an unexpected 

artistic surprise with daily musical acts, acrobatics, animal tricks, face painting, balloon twisting, 

card tricks, clowning, comedy, contortions and escapes, dance, juggling, magic, mime 

variations, storytelling, poetry reciting and street theatre. Artists and not-for-profit groups, 

specializing in children’s art activities, also provide live art demonstrations - including hands-on 

activities in jewelry design, oil and watercolor art, pottery, calligraphy, cartoon drawing, glass 

blowing, music and other creative means to promote children involvement in all forms of art.    

In addition to the above groundbreaking program, the combined efforts of General Growth 

Properties in Southern Arizona have resulted in fashion shows highlighting designers and 

students, chalk art and guitar festivals, marketing and complimentary space for area arts 

groups, local culinary arts programs, daily interactive children’s arts programs, free community 

gallery space, community arts murals, public arts projects and holiday music festivals. 

Question 4: After filing bankruptcy in 2009, General Growth Properties, Tucson Mall and Park 

Place Mall rebuilt their business on a new foundation, rooted in community support and 

engagement. Since early 2009, General Growth Properties has committed one of the largest 

support efforts for the arts by a private business in the entire state of Arizona. They have set an 

example for businesses across the country in both giving and creative support for the arts. 

When many organizations have cut their support across the board, General Growth Properties 

has made an investment that has re-defined their commitment to their community and the way 

big business can support the arts in any community.   

For example, last year, Park Place hosted two major weekend festivals that garnered amazing 

community and media response - the Guitar Festival (June 2013) and Chalk Art Festival (April 

2013). The combined events attracted more than 10,000 people. Stores, exhibitors, musicians 

and artists that contributed were thrilled with the exposure they received and paid opportunities. 

The Guitar Festival was used as a national standard best practice for the entire corporation of 

General Growth, potentially spreading the concept to malls in other cities. In addition, other 

competitive shopping centers have since asked to duplicate the concepts of both events for their 

own business.  

 

143



GE
Unpar
Gener
manag
the Un
the sy

GGP m
Moan
than j
activit

Our m
Retail

Par
5870 
www.
 
PREM
 
Custo

Park P
dining

A stro
Fossil, 
Galle

 
Tuc
4500 
www.
 
LEAD
Tucso
with m

The c
restau
and G

The c
GAP, 

Tucso
Gymb
 

ENERAL G
ralleled Shoppin
ral Growth Prop
ging, leasing, an
nited States tota
ymbol GGP. Gen

malls offer a mix
a Center (Honol
ust places to sho
ties. 

mission is to own
ers, Employees, 

rk Place 
East Broadwa

.parkplacemall

MIER SHOPPIN

omers love shop

Place offers a st
g options.  

ong lineup of sp
 Guess, H&M, H
rie.  

cson Mall
N. Oracle Roa

.tucsonmall.com

DING DESTINA
on Mall is the are
more than 18 m

enter opened i
urants, such as T
Grill.  

enter offers the
 GUESS, Hollister

on Mall is also a 
boree, Old Nav

GROWT
ng Destinations 
erties is a fully in
d redeveloping 
aling approximat
eral Growth is th

x of some of the 
lulu), Tysons Gal
op; they serve a

 and operate be
Consumers and

y Blvd.  Tucso
.com 

NG, DINING &

pping the conve

tate-of-the-art 4

ecialty stores in
Hollister Co., Lov

l 
ad   Tucson, Ar
m 

ATION IN TUC
ea’s leading de

million visits each

ts new plaza str
The Cheesecak

e widest selectio
r Co., J.Jill, LOFT

 family destinat
vy and The Child

 

TH PROP
ntegrated, self‐m
high‐quality reg
tely 128 million 
he second larges

most popular an
lleria (Washingto
s entertainment

est‐in‐class retail
d Shareholders. 

n, Arizona 857

& ENTERTAINM

enient, one-lev

4,000-seat 20-sc

ncludes Abercro
ve Culture, Orig

rizona 85705    

CSON WITH NE
estination and la
h year.  

reetscape in 20
ke Factory, H&M

on of stores in th
T, Sephora, Swa

ion offering spe
dren’s Place.  

PERTIES 

managed and se
ional malls thro
square feet. GG
st retail property

nd unique retaile
on D.C.), Glenda
t hot spots, offe

l properties that

11     Phone (5

MENT IN TUCS

el format featu

creen Century C

ombie & Fitch, 
ins, Pandora, St

  Phone (520) 

EW LOOK AND
argest shopping

010, featuring a
M, R.E.I., Shasa, 

he area, includi
arovski, p.s. from

ecialty stores inc

lf‐administered 
ughout the Unit
P is headquarte
y REIT in the U.S

ers in the world.
ale Galleria (Los A
ring movie theat

t provide an outs

520) 747-7575 

SON  

ring a great sel

Cinema, a large

Banana Repub
tarbucks, Swaro

293-7330    Fa

D NEW STORE
g center, featu

a grand two-sto
 Charming Cha

ing Aéropostale
m Aéropostale, 

cluding Build-A-

real estate inve
ted States. GGP’
ered in Chicago, 
S. 

. Some of GGP’s
Angeles) and W
ters, restaurants

standing enviro

 Fax (520) 571

lection of stores

e desert-theme

blic, Brighton Co
ovski, Teavana,

ax (520) 293-05

ES  
uring the broade

ry entrance fla
arlie, California 

e, American Ea
bareMinerals a

-Bear Workshop

estment trust foc
s portfolio is com
Illinois, and pub

s unparalleled sh
Water Tower Plac
s, ice skating rin

nment and expe

1-7652 

s and merchan

ed children’s pla

ollectibles, Chic
, Typo, White Ho

543 

est selection of

nked by severa
Pizza Kitchen a

agle Outfitters, B
and Victoria’s Se

p, The Disney St

cused exclusively
mprised of 123 r
blicly traded on t

hopping locales i
ce (Chicago). Our
ks and numerou

erience for our C

ndise.  

ay area and m

co’s, Coach, Co
ouse | Black M

 stores in Southe

al first-to-market
and Toby Keith’s

Banana Repub
ecret.  

tore, Gap Kids/b

y on owning, 
regional malls in
the NYSE under 

include Ala 
r malls are more
us family 

Communities, 

multiple casual 

oldwater Creek
arket and Z 

ern Arizona, 

t retailers and 
s I Love This Bar 

lic, Buckle, 

babyGap, 

n 

e 

k, 

 

144



Life	with	Art	 2013
 
 

December 17, 2013 

Dear representative at the Governors Arts Awards, 

It has come to my attention that Park Place Mall (General Growth Properties) of Tucson has 

been nominated for a Governor’s Award. I am so pleased to hear about this nomination. As an Artist and 

participant in several projects they have supported I can tell you that the experience is always 

something to be remembered. The Chalk Festivals which I had the opportunity and privilege to be a part 

of really promote and foster a sense of community. I feel supported and respected as an individual Artist 

and with that I can help people who walk up to these events feel connected to the Arts and let them 

know that their self expression is important. Their public participation is vital to the projects, as 

participants and audience members. Park Place Mall (GGP) provides space and much needed funding to 

Artists to make these public art events a success. They are not ‘just’ a mall; they are part of the Tucson 

Arts Community.  

As a resident of Tempe, I enjoy so much travelling to Tucson and being part of its super vital Arts 

scene.  It makes me a bit envious in fact that I don’t actually live closer. The projects at Park Place Mall 

allow Artists from all over the state to come together and share Art in a very public forum. The mall 

projects bring ‘Arts’ out of the gallery, museum and auditorium and put them right where the public is. 

It’s the Arts right in your own ‘backyard’. You hear the stories all the time about what catalyses a young 

artist, performer or musician, when they first saw a ‘Street Painting’ or see an Artist actually working 

and how that inspired or changed them. Some families may not seek out the arts. Perhaps they have no 

time, they think it’s too expensive or they just don’t know enough about it to hunt it down. Park Place 

Mall (GGP) opens that door for free for thousands of folks who may not otherwise have direct contact 

with the arts.  General Growth Properties is supporting public art for AND BY the public in Tucson and 

beyond. Many folks who are affected by this would never know the name General Growth Properties 

and would never know exactly who to thank for the Arts experience they enjoyed at the mall. If they are 

awarded a Governors Arts Award they will get some of recognition they deserve for supporting and 

celebrating Artists and Public Art in Tucson and the State of Arizona. 

Thank you for your attention and continuing commitment to the arts in Arizona. Feel free to contact me 

for any information about my experience with Park Place Mall (General Growth Properties). 

Creatively yours, 

Holly Lynn Schineller 
1078 E. Buena Vista Drive 
Tempe, AZ 85284 
480.510.4690 
hollyandfreddie@cox.net 
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Tucson Governor Art Award 2014 Nomination 
SAACA: Southern Area Arts and Cultural Alliance 

 
Dear Tucson Governor Art Award Committee, 
I would like to nominate SAACA: Southern Area Arts and Cultural Alliance the 
Governor Art Award this year.  
 
I am a professional Singer, Songwriter, Guitarist, and Artist in Tucson Arizona. The 
recession has hit artists very hard in the past few years with little or no opportunity to 
make money at our profession. For some artists, the stipend we receive from the Park 
Mall Delightful Diversions, Santastic, Tucson Mall, Park Place Chalk Art Festival, Park 
Place Guitar Festival, and others become a staple we depend on at this time. 
 
My own experience with performing for these events has been inspiring and so many 
people walk by to stop, listen, smile, donate, and talk with us. The teens and children 
especially totally become wrapped up in the music, or face painting or there is a long line 
for balloons.  At my performance, some teens and children dance to the music or sing 
with me.  One time a young man proposed to his fiancée with my guitar and all those 
around clapped. It creates SUCH a JOYFUL ATMOSPHERE for those who are stressed, 
tired, need to feel some relief from the daily duties of life. This is the beauty of 
supporting the Arts. 
 
I also am so moved by Jonas Hunter who has the immense responsibility to schedule all 
of the performers and take the flack when someone did not get scheduled, or the electric 
outlet was not on for the outside performance etc. It takes a very hard working and caring 
person who knows the musicians in town to do everything so efficiently. The staff of 
SAACA is incredible in their willingness to bend over backward to make sure the checks 
get out to us even when we need them right away, as was in my case a couple of times.  
I am so privileged to know SAACA and to have participated for a few years now. I am a 
folk singer from the 60’s and the music still lives on through the artists and the lives that 
are touched at the mall. Thank you and PLEASE, PLEASE, consider SAACA for this 
year’s award.  
 
Support your local artists. 
 
Jayne Kerr (Turconi/Proano) 
Universal Peace Connections, LLC 
Tucson, Arizona 
Jaynekerr.artistwebsites.com (my art website) 
520-861-1156 
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December 12, 2013 

 

Leza Cameron 

Southern Arizona Artist and Author 

 

To who it may concern, 

 

I live for Park Mall ... For years their support in allowing me to do performance art has allowed me to 

follow my dream. The money I have earned has allowed my small business to grow; I write and illustrate 

children's books. I do performance art to be able to create more art, a blessed life indeed! 

I am ever so grateful to SACCA and Park Mall for the opportunity they have allowed me to work in a safe 

and comfortable environment and the best thing is the ring of laughter from my table from patrons ... It 

is inspiring, makes work fun... And I get lots of my book characters based on people I see and meet 

there! 

I look forward to 2014 and wonder what books the people I meet will inspire this year! 

 

By the way you guys... I can never Thank you enough for introducing me to Park Mall... and allowing me 

to participate in your activities... Happiest of Holidays to you all! 

Hugs and warm wishes OOO! 

Leza Cameron 

Fortuneteller .... Author, Artist,... Nut! 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Business 

 

NOMINEE: Sasha and Rodney Glassman 

 

CONTACT INFO:  2 Biltmore Estates Drive, 204, Phoenix, Arizona 85016 

PH: 520-247-8552    EMAIL: sasha@glassman.net 

WEB: http://www.jeremyjackrabitt.com 

NOMINATOR:   Tim Ham, Madison School District 

CONTACT INFO: 5601 N. 16th Street, Phoenix, Phoenix   

PH: 602-664-8903    EMAIL: tham@msd38.org 

Question 1: The old proverb goes, “give a man a fish and you feed him for a day. Teach a man 

to fish and you feed him for a lifetime.”  Sasha and Rodney Glassman conceive their community 

championing Arts in Education using a similar theory, ‘Give a child a piece of art and they will 

enjoy it for the moment. Empower a child to be an artist and they will have that pleasure for a 

lifetime.’ Sasha and Rodney Glassman have made significant contributions to the development 

and growth of arts in Arizona through the publishing of their ‘Jeremy Jackrabbit’ book series 

which has touched over 100,000 children annually through their community-wide illustration 

contests in Maricopa and Pima County. Introducing tens of thousands to their illustration 

contests, through the school systems, the Glassman’s are motivating teachers to engage their 

students in illustrating with the goal of being published artists. Additionally, through the 

Glassman’s commitment to fundraising through the business community, they are able to 

distribute over 50,000 free books to Kindergartners in over 50 elementary school districts across 

the state, annually. Combining the illustration contests with tens of thousands of free books, the 

Glassman’s are infusing new levels of arts education into schools across the state in a unique 

way that motivates teachers, inspires students, and is assisting in the creation of a new 

generation of student artists across our communities. 

Question 2: Sasha and Rodney Glassman are most deserving of the Governor’s Arts Award for 

Arts in Education- Individual Category because they run the largest, literacy, and arts education 

project that is currently taking place across Arizona. There is no other program or project that 

invites over 100,000 children across the state to participate in an illustration contest that inspires 

students with the opportunity to become published artists. There is also no other program 

across Arizona that puts beautiful pieces of art, namely books illustrated by children, for 

children, in the hands of over 50,000 children annually. The Glassman’s, through their 

volunteerism, have managed to put together one of the state’s largest art collaborations 

between Arizona State University (who acts as the projects fiduciary), the City of Phoenix (who 

builds the website for their illustration contest and prints the flyers to be distributed, and over 50 

elementary school districts (who assist with the contest by engaging their teachers as well as 

distributing the books each Spring.) Sasha and Rodney are both deserving because of their 

impact, their contribution, and because they are wonderful examples for other volunteers in 

education and the arts across Arizona. 
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Question 3: Sasha and Rodney Glassman’s community work has touched business leaders, 

teachers, and students across Arizona contributing to the development of donors, teachers, and 

students engaging at a higher level in arts education. Their work to raises over $75,000 annually 

to fund the publishing of their books means that they are working with leaders of businesses 

from across the state to educate and inform them on the value and importance of art and arts 

education in Arizona. From the teacher perspective, they are delivering a classroom ready 

lesson that enables teachers to inspire their students to perform at new levels by not simply 

imaging what can be done for their parents or classroom walls, but rather, what can be shared 

by other children from across the state. Lastly, from a student’s perspective, providing over 

50,000 free books, illustrated by children, to Kindergartners across Arizona is providing 

tremendous inspiration to the kids because when they see the art done by other children they 

come to learn that they too, have talent, and that they too can be the next generation of artists 

sharing their talent with others. Sasha and Rodney Glassman touch all three elements; donors, 

teachers, and students, in the arts community and have a profound impact by raising the 

participation level of all three groups in Arizona. 

Question 4: Sasha and Rodney Glassman’s community work has had a profound impact on the 

lives of others. Through their ‘Jeremy Jackrabbit’ children’s book series they have inspired 

thousands of children to imagine being published artists which will lead to how many 

professional artists we will never know. They have created over 200 published student artists 

across the Arizona and most importantly have provided free children’s books of art, drawn by 

children through the schools, to over 100,000 children in Arizona. When measuring the impact 

on individual children’s lives it is important to note that there are tens of thousands of homes 

across our state that do not possess a single children’s book and this is why the Glassman’s 

books are so powerful. They inspire art in the schools, they inspire literacy in the home, and 

they do all of this under the umbrella of teaching sustainability. The Glassman’s volunteerism 

has had a tremendous impact on the lives of others whether it’s through the funders they 

inspire, the teachers that they motivate, the student artists that they publish, or the children that 

they bless with art, with books, and with the promise of a brighter and more art-filled tomorrow.
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About Sasha and Rodney Glassman 

Attorneys, Authors, and Advocates for the Arts in Education 

Sasha and Rodney Glassman first met while earning their law degrees at the University of 

Arizona. Rodney had recently completed his PhD in Arid Land Resource Sciences and received 

the National Outstanding Research Presentation Award from the American Association of 

Agricultural Educators for his research on the impact of hands-on learning. 

During Rodney’s final year of law school, he was elected to the Tucson City Council and led 

Tucson to become the first city in the country to require rainwater harvesting on all new 

commercial development and gray-water plumbing in all new homes. For his successes in 

championing sustainability initiatives, Rodney was awarded the Environmental Achievement 

Award from the Environmental Protection Agency and received speaking invitations from the 

mayors of cities across Arizona to share his method for coalition building around conservation. 

In December of 2010, Sasha completed her law degree, MBA, and Masters in Latin American 

Studies. She is currently in-house counsel for a global manufacturing company, volunteers as a 

small-claims hearing officer for Maricopa County, and in November of 2012 was elected to the 

Governing Board of the Madison Elementary School District in Phoenix. 

Sasha and Rodney are practicing attorneys who are committed to community service. Rodney is 

currently Interim Town Manager of Cave Creek, Arizona and serves as a Captain in the United 

States Air Force Judge Advocate General (JAG) Reserve Corps at Davis-Monthan Air Force 

Base in Tucson. Sasha serves on the Board of the Great Arizona Puppet Theater and is an active 

member of the Association of Corporate Counsel. 

Sasha and Rodney are currently working on their third children’s book entitled, “Jeremy 

Jackrabbit Captures the Sun.” Written in both Spanish and English, they have raised over 

$100,000 to distribute more than 50,000 free copies of the book to Kindergartners in over 40 

elementary school districts across Arizona. Similar to their previous titles, the Sasha and Rodney 

engaged tens of thousands of children across the Valley through their community-wide 

illustration contest to receive the art for their story.  

Sasha and Rodney have a passion for education, helping children, and making their community a 

stronger and more sustainable place to live, work, and raise a family. With these goals in mind, 

their vision of writing children’s books, illustrated by students, to educate future generations on 

issues of sustainability was born. Sasha and Rodney live in Phoenix with their two young 

daughters, Rose and Ruth. 
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2014 Governor’s Arts Awards Nominees 
 
 

COMMUNITY 

 

Artlink, Inc., Phoenix 

City of Casa Grande Arts & Humanities Commission, Casa Grande 

City of Peoria, Peoria 

Flagstaff City-Coconino County Public Library, Flagstaff 

Flagstaff Cultural Partners, Flagstaff 

Grand Canyon Association Celebration of Art, Grand Canyon 

KXCI Community Radio, Tucson 

Looney Tooner Kitchen, Scottsdale 

Phoenix Women's Chorus, Phoenix 

Sierra Vista Symphony Orchestra Association, Sierra Vista 

University of Arizona Poetry Center, Tucson 

WHAM Art Organization, Surprise 

William Eaton, Cottonwood 

Young Arts Arizona Ltd., Phoenix 
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Nominee Name

• The significance of the contributions & achievements 
• The range of individuals & groups served by the contributions
• The length of time and degree of the nominees dedication to the arts
• Letters of Support Total Points

Notes 1-10 (high)

Artlink, Inc.
City of Casa Grande Arts & 
Humanities Commission

City of Peoria
Flagstaff City-Coconino County 
Public Library

Flagstaff Cultural Partners
Grand Canyon Association 
Celebration of Art

KXCI Community Radio

Looney Tooner Kitchen

Phoenix Women's Chorus
Sierra Vista Symphony 
Orchestra Association
University of Arizona Poetry 
Center

WHAM Art Organization

William Eaton

Young Arts Arizona Ltd.

Category:  Community
Panelist Worksheet -- For Personal Use
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Community 

 

NOMINEE: Artlink, Inc. 
 

CONTACT INFO:  1202 N. 3rd Street, Phoenix, Arizona 85004 

PH: 602-579-2988    EMAIL: catrina@artlinkphoenix.com 

WEB: http://artlinkphoenix.com/ 

NOMINATOR:   Jill Bernstein, Artlink Board Secretary 

CONTACT INFO: 114 E. Mariposa St. #1, Phoenix, Phoenix   

PH: 602-358-9292    EMAIL: jillbcreative@gmail.com 

Question 1: Artlink began in 1988 when a group of artists held an open studio tour called 

&quot;Art Detour&quot; to raise awareness of the arts community in downtown Phoenix. The 

two-day, free annual celebration (March 8-9, 2014 will be Art Detour 26) has grown into a 

signature event for the city, offering visitors from around the city, the Valley and beyond an 

accessible and engaging opportunity to discover downtown through the arts.   

“Art Detour is one of the most important events in Phoenix?s calendar” - City of Phoenix Mayor 

Greg Stanton. 

The success of Art Detour brought about the First Friday phenomenon, which brings thousands 

of people into downtown every month. Artlink produces the free First Friday Trolley Tour, which 

includes creating and distributing comprehensive First Friday maps, and supplying free trolleys 

that bring visitors to the various arts hubs throughout downtown. In addition to the annual Art 

Detour event and the First Fridays Trolley Tours, Artlink sponsors an annual juried exhibition, 

and last year launched the successful Artlink Collectors Tour series, which brings emerging and 

established collectors into galleries to meet the best and brightest artists and curators in 

downtown. 

Question 2: As the arts have grown and contributed to the vibrancy of downtown, Artlink has 

grown and evolved to continually provide accessible programs that showcase the arts and 

provide a fun and engaging way for people to connect with downtown Phoenix.  

Artlink has persevered and grown through boom and bust in Phoenix. As an all volunteer run 

501(c)3 organization, it has attracted passionate, engaged board members and volunteers who 

believe that a vibrant city is dependent on a thriving arts community. Artlink has withstood the 

test of time and continues to bring creativity and resourcefulness to their work in showcasing 

downtown through the arts.  

As the only organization that represents the collective nature of the downtown Phoenix arts 

community, Artlink provides unique connectivity among artists, galleries, studios, and the public. 
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Question 3: Artlink, Inc. has community engagement embedded in its name and at the core of 

its mission. For more than 25 years, Artlink has been dedicated to  &quot;linking&quot; the arts 

to the public. Our long history of developing and promoting accessible programming that 

provides a easy and fun way for people to get to know downtown has been a key factor in the 

rise of engaged neighborhood groups and the growth of small business in downtown. By 

promoting artists, galleries and arts events, Artlink has been a significant driver in making 

downtown Phoenix into a vibrant destination. 

Question 4: While Artlink has a small, dedicated board, the organization is truly manifested 

through the engagement of the community. Without the artists, galleries and small businesses 

creating the events and providing the experiences for the public, there would be no Artlink.  

Artlink communicates the message about the arts in downtown, but it is the artists and the 

venues who give that message meaning. 
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Artlink Phoenix, formed in 1988, is one of the oldest, all-volunteer run, 501(c)3 arts 
organizations in downtown Phoenix. Artlink’s mission is to actively link artists, 
business and the public to support a thriving arts community. They accomplish their 
mission through a variety of events, including First Friday Trolley Tours, Third 
Friday Art Walks, and Art Detour, an annual weekend festival of the arts that 
includes artist studio tours, open galleries, pop-up spaces and Kids’ Detour 
activities.  
 
Whether you are a long time local arts lover, or new to the area, Artlink Phoenix is 
likely to be responsible for introducing you to the eclectic creative endeavors of 
artists who are hard at work in greater downtown Phoenix, and the small 
businesses that have sprung up in the wake of the vibrancy associated with the arts 
activities.  
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James W. McPherson III 
914 E. Osborn Rd., #410 

Phoenix, AZ 85014 
 

 
 
 
December 13, 2013 
 
 
 
Robert Booker 
Executive Director 
Arizona Commission on the Arts 
417 W. Roosevelt St. 
Phoenix, AZ 85003-1326 
 
Dear Bob: 
 
Several years ago I was asked to serve on a subcommittee of the Downtown Voices Coalition 
to assist Artlink Phoenix as it moved through a leadership and organizational transition. I was 
happy to do so because I knew several of the group’s volunteer leaders, as both friends and 
associates, and believed in its mission. A day long strategic planning session was held and 
achievement of milestones occurred as a result of significant follow-up and follow-through by 
a joint Artlink and Downtown Voices effort. 
 
All non-profit organizations go through ups and downs, including Artlink. But what’s 
especially gratifying to see is how Artlink has persevered over the past 26 years and, thanks to 
this latest strategic planning effort has grown, improved, and set the stage for continued 
promotion of and assistance to the arts in central Phoenix. 
 
A testament to their success is the continuation of that amazing beast called First Friday. And 
Art Detour. And now Third Friday. And now a Collectors Tour. And a popular website and  
Facebook page with over 4,000 likes (demonstrating its ability to get the word out about the 
arts). And now more involvement with public agencies like the City of Phoenix and Valley 
Metro to engrain the arts in urban planning and development decisions.  
 
I am so proud to see how Artlink has persevered and progressed over the years I have been 
involved in advocating for a better downtown Phoenix. The organization is, in my humble 
opinion, highly deserving of a Governor’s Arts Award, and I hope the judging committee would 
give it due consideration. 
 
Sincerely yours 

 
James W. McPherson III 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Community 

 

NOMINEE: City of Casa Grande Arts & Humanities 
Commission 

 

CONTACT INFO:  510 E. Florence Blvd., Casa Grande, Arizona 85122 

PH: (520) 421-8639    EMAIL: rsmiller@casagrandeaz.gov 

WEB: http://www.casagrandeaz.gov 

NOMINATOR:   Remilie S. Miller, Liaison Officer/City Clerk 

CONTACT INFO: 510 E. Florence Blvd., Casa Grande, Casa Grande   

PH: (520) 421-8639    EMAIL: rsmiller@casagrandeaz.gov 

Question 1: The Commission has taken on a very active role in the development and growth of 

Arts for the Community of Casa Grande. Through public input, the Commission develops a ‘Five 

Year Municipal Arts Plan,’ and they utilize this Plan to select art projects each year. 

The Commission established the projects Educational Partners Program Mini-Grant, Piatigorsky 

Concert and Plein Air Painting to expand cultural enrichment through public art and supporting 

education art opportunities for the community’s youth.  The Commission recognizes that limited 

funding is available for art projects, as well as funds for schools to promote art.  Therefore, they 

took a proactive approach and developed the below plan to fund the Educational Partners 

Program Mini-Grant for 2010 through 2013:  

Plan - Establish partnership through grant application to Union Pacific Railroad and Tohono 

O’odham Nation to make available funds to enrich students’ concepts of the Arts & Humanities 

focusing on performing arts and visual arts category.    

To promote art in schools, the Commission committed $7,460 and solicited grant funds of 

$12,000 for their Mini-Grant Program. To date, the Commission have awarded 37 mini grant 

totaling $19,460 that benefitted 7,403 students in Casa Grande. 

The Commission continues to support arts in school and community in partnering with The 

Piatigorsky Foundation to promote visual and performing arts for cultural enrichment in the 

community. The Commission also held Plein Air Painting contest to support local artist and to 

challenge artists to focus upon whatever is around them when they paint. 

Question 2: The Commission is worthy of receiving the Governor’s Art Award, because they 

have gone the extra mile to ensure that the Community of Casa Grande and visitors get the 

opportunity to experience art, and have provided an avenue through grant opportunities for 

Schools to expand art in the classroom.   
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Many times we see art organizations simply give up on promoting art, because there is very 

limited funding available to cover the cost of art projects.  But, the Commission didn’t surrender 

their desire to promote art.  The Commission rolled up their sleeves, identified projects and 

strategized on how to raise money to fund these projects.  Their final plan included obtaining 

funds from other agencies (Union Pacific Railroad and Tohono O’odham Nation) to support 

Casa Grande Teachers.  

The Commission recognized the need to promote art in the schools, and therefore, established 

an Educational Partners Program Mini-Grant for schools.  The mini grant program allows Casa 

Grande school teachers the opportunity to submit art related projects for possible funding; e.g., 

fees for plays, poetry writing, art supplies, artist in schools, etc., which are not funded through 

school revenues.  

Through Partnership with the Casa Grande schools, the Commission assisted the teachers to 

implement Science, Technology, Engineering, Arts and Math (STEAM) Curriculum that 

incorporates the arts-liberal, social and creative model to help students make stronger 

connections among subject areas to reality.   

The Commission’s determination and commitment has provided an opportunity for Casa Grande 

community members and students to experience art. 

Question 3: The Casa Grande Arts & Humanities Commission has a strong commitment in 

advancing community engagement through the arts.  They believe that community engagement 

provides the foundation in building support for the arts, which has been demonstrated in their 

projects.  

Their community engagement starts every five years when the Commission develops their five 

arts plan.  This plan is developed through public participation.  Community members and non-

profit organizations offer input in projects that should be considered during this five year period.   

Recently, the Commission reached out to the other agencies for assistance through grant 

application process to Union Pacific Railroad and Tohono O’odham Nation to make available 

funds to enrich students’ concepts of the Arts & Humanities focusing on performing arts and 

visual arts category.  The Commission has set aside funds to award mini-grants to teachers for 

art related projects.   

Further, the Commission for two years in a row partnered with the Casa Grande Valley Fine Arts 

Association to support and promote local artists and youth art students.  The Commission 

conducted Plein Air Painting Contest to support local artist and to challenge artists to focus 

upon whatever is around them when they paint.  

Through the Commission’s efforts, they have provided opportunities for the community and 

youth to engage in art experiences. 

Question 4: The Commission has provided many opportunities for community members 

(50,000+) and visitors to experience art in the community, and established a partnership with 

schools to enable teachers to develop art projects for possible funding through their mini grant 

program.   Their projects include performing arts and visual arts: 

1987 Historical Mural located in the Parks & Rec Lobby Area 
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1991 Sculpture ‘Segmented Reality’ at Woman’s Club  

1993 Len Colla Mural located at the Len Colla Center 

1994 Fire Station Mural - Casa Grande Fire Station #1 

1996 Design of Art Logo for the City of Casa Grande 

1997 Banners on Florence Blvd, Pinal Ave, & 2nd St. 

1997 Florence Boulevard Gateway Monument Sign  

1998 Pinal Avenue Gateway Monument Sign 

2000 City Hall Plaza- Entry Wall with Historic Photos 

2001 Brochure ‘Visit the Art Found Throughout the City’ 

2003 Public Art Site Improvement Project - Plaza (Half Circles with Intersecting Parallelepipes 

Sculpture) at Dorothy Powell Senior Adult Center 

2004 City Celebration Event:  1st Place Award - Governor’s Excellence in Rural Development 

‘Community Development Award’ - Arizona Main Street Program ‘Best Special Event’ - Arizona 

Parks & Recreation Association ‘Best Community Event’ 

2005-2006 Through Public Hearings, Developed Plans for Pinal Avenue Plaza 

2007 Commissioned Artist for Pinal Avenue Plaza 

2008 Pinal Avenue Plaza - Art for Concrete Structures. 

2009 Dedicated Pinal Avenue Plaza as ‘Cook Plaza’  

2009 Selected Artist for the City’s Memorial for Fallen City Employees 

2010 Dedicated Ed & Lillian Pederson Memorial for Fallen City Employees 

2006-2013 Sponsored Concerts ‘The Piatigorsky Foundation, Inc.’ 

2010- 2013Established Mini Grant Program   

2012- 2013Conducted Plein Air Painting Contest 
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CASA GRANDE ARTS & HUMANITIES COMMISSION’S BIOGRAPHY 

 

The Casa Grande Arts & Humanities Commission consists of a seven (7) member 

volunteer board. The Commission accepts the responsibility for expanding experiences with visual 

arts in public places and other forms of cultural enrichment.   

The Commission’s goal is to provide cultural enrichment and art in public places to 

enable people in all societies to better understand their community and provide amenities and 

activities, which are conducive to the enrichment and betterment of the society and physical 

environment of the City of Casa Grande. Further, Commission strives to continue the success of 

enhancing the beauty of Casa Grande through the arts, and to fund visual and performing art that 

raises citizen’s cultural awareness, and fosters an appreciation of the diverse cultures found 

throughout the community of Casa Grande.    

Throughout the past years, the Commission has been extremely successful at 

expanding art opportunities for the Community of Casa Grande, which include the below: 

CASA GRANDE ARTS & HUMANITIES COMMISSION – COMPLETED PROJECTS 

 

1987 Historical Mural located in the Parks & Recreation Lobby Area 

1991 Sculpture “Segmented Reality” - Woman’s Club located on Florence Boulevard 

1993 Len Colla Mural located at the Len Colla Center 

1994 Fire Station Mural - Casa Grande Fire Station #1 

1996 Design of Art Logo for the City of Casa Grande 

1997 Banners on Florence Boulevard, Pinal Avenue, & 2nd Street 

1997 Florence Boulevard Gateway Monument Sign  

1998 Pinal Avenue Gateway Monument Sign 

2000 City Hall Plaza- Entry Wall with Historic Photos 

2001 Brochure “Visit the Art Found Throughout the City” 

2003 Public Art Site Improvement Project - Plaza (Half Circles with Intersecting 

Parallelepipes Sculpture) located at Dorothy Powell Senior Adult Center 
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CASA GRANDE ARTS & HUMANITIES COMMISSION’S BIOGRAPHY 

 

2 

 

2004 City Celebration Event:  1st Place Award - Governor’s Excellence in Rural 

Development “Community Development Award” - Arizona Main Street 

Program “Best Special Event” - 

Arizona Parks & Recreation Association “Best Community Event” 

2005-

2006 

Through Public Hearings, Developed Plans for the Pinal Avenue Plaza 

2007 Commissioned Artist for Pinal Avenue Plaza 

2008 Pinal Avenue Plaza - Art for Concrete Structures incorporating  the “Six 

C’s – Cattle, Children, Citrus, Climate, Cotton, and Copper” 

2009 Dedicated Pinal Avenue Plaza as “Cook Plaza”  

2009 Selected Artist for the City’s Memorial for Fallen City Employees 

2010 Dedicated Ed & Lillian Pederson Memorial for Fallen City Employees 

2006 

to 

present 

Sponsored Concerts From “The Piatigorsky Foundation, Inc.” to promote 

visual and performing arts for cultural enrichment in the community. 

2010 

to 

present 

Partnered with Casa Grande Schools to make available funds to enrich 

students’ concepts of the Arts & Humanities.   

2012-

to 

present 

Conducted Plein Air Painting Contest 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Community 

 

NOMINEE: City of Peoria, Arizona 

 

CONTACT INFO:  8401 W. Monroe Street, Peoria, Arizona 85345 

PH: 623-773-7135    EMAIL:  

WEB: http://www.peoriaaz.gov 

NOMINATOR:   Bo Larsen, Directotr of Communications - City of Peoria 

CONTACT INFO: 8401 W. Monroe Street, Peoria, Peoria   

PH: 623-773-7934    EMAIL: bo.larsen@peoriaaz.gov 

Question 1: The City of Peoria views Public Art as an enhancement to the urban environment. 

Public Art enriches the quality of life for both residents and visitors alike in creating spaces 

and/or places that offer a sense of community, a space for contemplation, and invite visitors to 

the community to participate in its unique works of art. Through our two theaters (Arizona 

Broadway Theater and Theatre Works), the West Valley Art Museum (WVAM), art displays at 

our two libraries and large standing sculptures located throughout Peoria, as well as the 

contributions of our Peoria Arts Commission, the City is committed to enhancing the quality of 

life in the community by fostering and supporting cultural opportunities for both local artists and 

the general public. 

Peoria is committed to the arts. The City brought in WVAM after they closed their doors in 

Surprise. By providing a beautiful space within City Hall, the WVAM is now flourishing with 6-8 

exhibits and artist presentations per year. The City also houses the extensive collection of the 

WVAM. 

The Peoria Center for Performing Arts was built to house a not-for-profit community theater 

group, Theater Works. Now, performances, classes and special presentations in the theatrical 

arts are held nearly every day of the year.   

In addition, the Arizona Broadway Theater (ABT), a professional dinner theater, is also located 

in Peoria and the City works closely with the management to promote their award winning 

productions. These theaters thrive thanks to the support of the City. 

Question 2: The City of Peoria has taken its view of the Arts beyond a vision. It has 

implemented its Public Art program in Old Town Peoria with 10 large scale sculptures, as well 

as large art structures at other community buildings and parks. In addition, the City has a self 

guided walking tour, which is an opportunity for residents to tour the City?s art collection, 

facilities and exhibits on their own. Guided tours are given during City Events or can be privately 

arranged. When the West Valley Art Museum closed their doors in Surprise, Peoria welcomed 

them with open arms. Within Peoria City Hall, WVAM was provided space to display their high-

end works and bring in traveling exhibits. Open four days a week, the Museum is a treasure for 

art and is a valuable educational resource. 
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Beyond the gallery and sculptures, Peoria embraces and promotes the theatrical arts. Through 

the Arizona Broadway Theater, the Valley?s premiere dinner theater and, the Peoria Center for 

the Performing Arts, home to the West Valley?s community theater, Theater Works, the City 

supports these institutions financially as well as through marketing. 

Peoria is a partner with the Peoria Unified School District to highlight the artistic talents of youth. 

The Arts & Cultural Festival in Old Town Peoria brings nearly 11,000 residents to see and hear 

the talented artists from throughout the city. Working in partnership, students display their art 

projects, perform all school band performances and offer choral demonstrations at the PCPA.  

Question 3: The City of Peoria has a long history of community engagement with the arts. Over 

the years, the City council has funded art sculptures for high pedestrian localities, including 

parks and libraries, as well as City Hall, Fire Stations and Community Centers. In addition, 

walking tours have been designed to encourage residents to experience these exceptional 

commissioned pieces.  

When the WVAM experienced financial difficulties at their location in Surprise in 2007, Peoria 

stepped up to support this important cultural destination. The City designed an Art Gallery for 

the WVAM to display their extensive collection. They also host traveling exhibits of national 

importance. Residents and visitors stop by to view the exhibits and school classes on 

educational visits. 

Our two exceptional theaters, Center for Performing Arts and Arizona Broadway Theater, give 

the community the opportunity to be entertained with plays and musicals. The City built the 

Center for Performing Arts to house the theater company, as well as to host community based 

musical performances. 

Arizona Broadway Theater is one of Arizona?s premier dinner theaters. Though this is a 

privately held business venture, the City and ABT work closely together to ensure that ABT is 

successful and thrives. 

Other art engagement programs include one-person exhibits at the Main Library, and a small 

exhibit gallery at our branch library and Community Center.  A large mosaic mural and art 

collection for visitors is a focal point at the Recreation Center.  

Question 4: The arts offered through the programs, physical pieces and venues throughout the 

City of Peoria have had a major and beneficial impact on residents and PUSD students. 

Throughout the year, the City provides community events which draw tens of thousands from 

the region. Some of these ?art themed? events range from a yearly book and art fair held at a 

branch library to a celebration of the arts in partnership with the school district at a major 

downtown park.  Through our events, the City offers artistic and cultural expressions for a 

diverse audience.  

 

City Hall campus is a sculpture garden with unique art pieces placed among walkways and 

gardens. The City recently commissioned sculptures for Centennial Plaza located on the 

campus. Each sculpture, either representing the pioneer spirit, or thought provoking, such as 
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the patina bronze statue depicting a family reaching for the stars, which greets visitors to City 

Hall, is unique and welcoming.  

Besides our many statues throughout the City, Peoria is proud of its art collection and displays. 

Visitors can see and experience many exhibits at the Peoria Art Gallery, home to the WVAM. 

They also have the opportunity to see art on display at our two libraries and in nearly all of our 

City buildings. 

Peoria is proud of its support of the arts through its support of Theater Works and Arizona 

Broadway Theater. These venues attract several hundred patrons to each performance. 

Other artistic events which Peoria provides include: 

 Live music and dancing at events in our Centennial Plaza on the City Hall campus 

 Bravo Peoria: 3,000-4,000 patrons 

 30th Annual Dolly Sanchez Easter Egg Hunt Event: 8,000 patrons 

 35th Arts & Culture Festival (school district partnership) 11,000 patrons 

 27th Holiday Event: 8,000 patrons 
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Peoria Boilerplate 

On the leading edge of the Phoenix metropolitan area, Peoria is rated as one of the nation’s top 
communities according to the National Citizens Survey. Located just 25 minutes from Sky 
Harbor International Airport, Peoria is a dynamic community of more than 157,000 people 
today. Home to nearly 50 miles of trails, award-winning schools and parks, well-planned 
residential neighborhoods, Major League Baseball Spring Training home for the Seattle 
Mariners and San Diego Padres, and the area’s second largest lake, this progressive yet 
grounded and well-balanced community is positioned to be a decisive component of Arizona’s 
economic future. 
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8355 W. Peoria Avenue, Peoria AZ 85345 

623.815.1791  www.theaterworks.org 

 
                
 
 

Peoria Center for the Performing Arts 
 

Theater Works is a non-profit performing arts organization with a 26-year history of serving 
Peoria and the West Valley. Its programming is as comprehensive as any performing arts 
organization in the state. Theater Works’ MasterWorks productions engage over 100 union and 
non-union theater professionals, skilled vocational performers, musicians & technicians 
annually. Its Youth Works program engages students from elementary through college age by 
producing full seasons of youth theater, puppet theater,  educational camps, workshops, 
internships, and youth performances troupes.  
 
As the managing tenant of the Peoria Center for the Arts, Theater Works also presents and 
facilitates a range of performances by diverse groups based in our community and touring to it. 
Programming ranges from nationally known musicians and comedians, through regionally 
significant culturally-specific theater and dance troupes, to locally-based community events. 
 
Theater Works at the Peoria Center for the Performing Arts is a civic asset. It serves the general 
public, senior citizens, and young people. It provides an opportunity to not only observe 
performing arts but to participate – a critical opportunity for those interested in a career in the 
arts, and a benefit to all who experience the increased confidence and communication skills 
that come from participation in dramatics. It benefits the community by providing these 
programs in an amount and variety that is unmatched in the West Valley, involving hundreds of 
artists, technicians, and volunteers each season and serving an audience measured in the tens 
of thousands. Its service to the community was recognized in 2013 when the Westmarc 
coalition of West Valley municipal governments recognized Theater Works as one of four 
organizations (the others were educational and social service groups) honored for their 
“Contribution to the Quality of Life in the West Valley”.  
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Community 

 

NOMINEE: Flagstaff City-Coconino County Public Library 

 

CONTACT INFO:  300 West Aspen Avenue, Flagstaff, Arizona 86001 

PH: 928-213-2338    EMAIL: hholland@flagstaffaz.gov 

WEB: http://http://www.flagstaffpubliclibrary.org/services/stories2life.html 

NOMINATOR:   Judy Finney, project manager - Stories to Life 

CONTACT INFO: 721 West Grand Canyon Avenue, Flagstaff, Flagstaff   

PH: 928-213-2378    EMAIL: jfinney@flagstaffaz.gov 

Question 1: In partnership, Flagstaff Public Library, Flagstaff Cultural Partners and Flagstaff 

Symphony Orchestra produce innovative programs exploring spoken-word performance, music, 

literature, history, biography, and cultural literacy.  How it began: Librarian Judy Finney, 

Flagstaff Cultural Partners Director John ‘JT’ Tannous and Flagstaff Symphony Orchestra staff 

member and principal Trumpet player Cindy Gould had an informal discussion about the need 

for free Arts programming in Coconino County. They set out to address this need by forming an 

exploratory team and researching grant funding opportunities. When funding was achieved, the 

dream for the programming model became a reality. The Stories to Life management team has 

made a difference in the development and growth of the Arts by providing the leadership 

needed to develop a collaborative coalition among local arts agencies. Representatives from 

each agency select the theme explored in each program; a librarian selects the literature for 

read-aloud and provides the pertinent biographical and historical information presented; 

Flagstaff Cultural Partners develops promotional materials and hosts the programs in the 

Coconino Center for the Arts; Flagstaff Symphony Orchestra frequently provides an Ensemble 

in Residence that selects and performs the music complementing the theme and serves as 

liaison with guest musicians from other musical groups. Since the projects inception in the Fall 

of 2008 twenty-two original programs have been produced with two more programs planned for 

the Spring of 2014.  The programming model has aided in the development and growth of many 

local Art groups and individual artist’s by providing a framework for collaborative arts projects. 

Question 2: This innovative series promotes best practices for community building through 

partnerships by combining the efforts of local arts agencies possessing complementary 

strengths, and by using community resources efficiently to increase community impact. The 

diversity represented in the thematic topics explored is vast.  Past programs include: ‘The 

Harlem Renaissance’ in honor of Black History Month and recognizing that many languages are 

spoken in Coconino County, ‘Cuentos y Cantos---stories and songs in Spanish and English’, 

‘Navajo Winter Tales’ a Navajo and English duel language program utilizing a local Navajo 

drumming group and an all Native American cast, and a tri-lingual Hopi, Tewa, English program 

‘Storytelling and Music with Ed Kabotie’ have been produced to much acclaim. In honor of 

Veteran’s Day, ‘The American Civil War’ was a great success and in honor of the Arizona 

Centennial Celebration in 2014 ‘Traveling the Cowboy Trail 100 years of cowboy tales’ was 
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produced for a standing-room only audience. Importantly, there is a ‘talk-back’ session at the 

conclusion of each program where the audience and cast have the opportunity to discuss the 

project; this has proved to be an important part of the programs and allows for a conversation 

surrounding the Arts to be explored in an informal forum. This on-going series is looked forward 

to by the local community, both by the artists who participate and the audience who learns from 

and enjoys the programming. The Stories to Life series is viewed as a leader in the community 

and as a coalition builder. 

Question 3: In addition to the three partner agencies, many other local organizations and 

individuals have provided spoken word artists, musicians, literature, costumes, set decoration 

and other programmatic support.  These collaborators include Coconino Community College, 

Northern Arizona University, Flagstaff Unified School District, Literacy Volunteers of Coconino 

County, Theatrikos Theatre Company, Southside Community Association, Grand Canyon Guitar 

Society, Friends of the Library, Grand Canyon Trust, Dark Skies Coalition, Flagstaff Friends of 

Traditional Music, Arizona Mountain Chorale, and more.  One of the many opportunities 

afforded through the programming is the opportunity for the audience members to participate in 

the ‘talk back’ session at the conclusion of each program; the audience and cast members alike 

look forward to these question and answer sessions and the arts have become a focal point for 

community engagement and discussion.  Stories to Life provides local citizens an opportunity to 

participate in the life of their community, not only as members of an audience, but as the 

creative people who are the musicians, spoken-word artists, artistic directors, emcees, sound 

technicians and other volunteers, who work together to create these collaborative programs.  

The diversity of the programs presented also ensures an opportunity to engage in the arts for 

people from diverse backgrounds.  As an on-going project now in its sixth season, new projects 

are continually in development and the arts in our community are thriving. 

Question 4: Stories to Life provides local citizens an opportunity to participate in the life of their 

community, not only as members of an audience, but as the creative people who are the 

musicians, spoken-word artists, and other artists, who work together to create these 

collaborative programs.  Under the library’s umbrella, many organizations and individuals find a 

new outlet for their artistic pursuits and participate collaboratively with other creative people.    

Due to the fact that the target audience encompasses people from all demographics including 

age, gender, ethnicity, socio-economic level, educational attainment and literacy level, the lives 

of local citizens are positively impacted by the arts.  Additionally, the audience includes those 

who may not ordinarily attend arts events; this is achieved by presenting a diverse range of 

thematic topics. As an example, community members with an interest in the American Civil War 

will attend a program about that topic but are not necessary participating in the arts otherwise.  

The programming model positively affects the lives of community members due to the engaging 

diversity of the themes. The Stories to Life project has been successful in fostering a healthy 

and vibrant arts community.  The lives of local citizens have been positively impacted through 

the successful partnerships of the managing agencies which have built on existing community 

strengths and have now responded to community needs for artistic engagement. 
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Judy Finney is a reference librarian and the Arizona Collection subject specialist at the Flagstaff City-

Coconino County Public Library;  Judy is the founder and project manager of the Stories to Life project.    

J.T. Tannous is the director of Flagstaff Cultural Partners and is a founding management team member 

of the Stories to Life project.  Cindy Gould is the operations manager of the Flagstaff Symphony 

Orchestra as well as the symphony’s principal trumpet player and is a founding management team 

member of the Stories to Life project.  Jamey Hasapis is a multidisciplinary artist and is a management 

team member of the Stories to Life project. 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Community 

 

NOMINEE: Flagstaff Cultural Partners 

 

CONTACT INFO:  PO Box 296, Flagstaff, Arizona 0 

PH: 928-779-2300    EMAIL: jtannous@culturalpartners.org 

WEB: http://culturalpartners.org 

NOMINATOR:   John Tannous, Executive Director 

CONTACT INFO: PO Box 296, Flagstaff, Arizona   

PH: 928-779-2300    EMAIL: jtannous@culturalpartners.org 

Question 1: Flagstaff Cultural Partners’ (FCP) contributions to the development and growth of 

the arts are many: 

1. FCP operates the Coconino Center for the Arts (CCA), a facility that had been left for 

dead just 14 years ago and now annually sees 30,000 visitors, with more than 150 public 

programs, open to the public 250+ days. 

2. Six years ago, FCP took over coordination and promotion of First Friday ArtWalk, which 

was a small event that drew a modest crowd.  Today, it’s Flagstaff’s monthly must-attend social 

and art street party that draws thousands, and a major economic force for artists and small 

businesses downtown. 

3. FCP started the Viola Awards, a program and gala event to celebrate excellence in the 

arts in Flagstaff. The event has helped to bring recognition to and a sense of community in the 

arts scene.  

4. FCP raises the bar for the arts community. In 2013, two art exhibitions at CCA exemplify 

this. ‘Virga: the Hunt for Water’ explored the connection between man and the natural 

environment. ‘Four Corners’ was a regional juried exhibition of fiber art and quilt that received 

accolades from artists and patrons alike. 

5. The largest professional exhibition of youth art is produced by FCP every year, featuring 

artwork by students in 100% of Flagstaff-area schools. 

There’s a lot more to say about FCP’s impact, but this is the word limit. 

Question 2: FCP is a catalyst.  A game-changer, a spark, and a leader.  FCP has ramped up 

the opportunities and possibilities in a community that has needed a rallying point.  And in 2013, 

it is stronger than ever before.   

FCP connects the arts to economic development and business.  Last year, it published an 

economic impact study of the arts, which is already changing the conversation about the arts at 

City Hall and in business development organizations.  FCP worked with firms like APS and the 
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Downtown Business Alliance to expand upon the success of ArtWalk with a new program, 

Summer Nights on the Square, which provides quality performing arts to the public for free. 

FCP produced three new major programs grants in 2013 thanks to federal funding: 1) A year-

long planning phase, funded by NEA Our Town, was completed with the new program, The 

ArtBox Institute, a professional development and business training program for artists, kicking 

off in January, 2) Four major performances and workshops by international touring group, 

Nemcatacoa Teatro, from Bogota, Colombia (funded by the Mid Atlantic Arts Foundation), and 

3) a new artist residency program. 

When ShowUp.com closed shop in Arizona last year, Flagstaff was the only community to keep 

the program alive through FCP’s leadership.  FCP turned ShowUp.com into Flagstaff365.com, a 

collaborative program with Flagstaff Convention and Visitors Bureau, to provide similar services 

to residents and visitors, and to give greater exposure to arts and culture events.   

Question 3: FCP plays well with others - it builds all of its programs through partnerships. The 

FCP Board of Directors had to create an inventory matrix to keep track of its hundreds of 

partnerships.  Some of these partnerships result in public programs, some in brainstorming 

exercises, some in one-time initiatives and some in major community-building initiatives.   

Over a two-year period, FCP led a community-wide conversation with downtown business 

owners, gallery owners, artists, audiences and organizations to address the growth of First 

Friday ArtWalk.  This process led to a new partnership between FCP, the Downtown Business 

Alliance and Heritage Square Trust, all who agreed to shift their programs to work in harmony 

and in partnership to create Summer Nights on the Square.  The new program featured a 

consistent schedule of arts events three consecutive nights downtown, combined resources and 

audiences, and brought business, artists and patrons together to work for a common cause. 

There may not be a better argument for FCP’s skill in community engagement than the Viola 

Awards.  The arts awards program for Flagstaff has attracted and engaged a larger audience 

every year since its inception in 2009.  More than numbers, though, the event serves as the arts 

community’s rallying point every year.  Artists and arts supporters come out to celebrate our 

hard work over the past year, and to support one another.  The powerful connection between all 

in the room at the Violas - artists, professionals, patrons and others - is palpable.  It has 

changed Flagstaff. 

Question 4: Some examples: 

Comment from patron who attended ‘Beyond the Border’ exhibition: “I felt overwhelmed with 

sadness.  I wanted to turn away because it makes it real. I feel conflicted about the issue.  I was 

also very touched by the embroidered serviettes - I learned more about a culture that’s different 

than mine. The pile of shoes is very powerful - I couldn’t stand too close because I can feel 

those people, which may sound weird, but it’s true.  I am glad you are doing this work.” 

An intimate concert with the Elephant Revival. A standing-room only audience experienced a 

one-of-a-kind intimate show in the small and perfect acoustic setting of the CCA theatre.   
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CCA hosts dozens of events and fund raisers for local non-profits every year. The causes are 

important, and affect the lives of people in our community.  The local homeless shelter fund 

raiser.  Grand Canyon Youth fund raiser, to raise money to send at-risk youth on river trips to 

learn about the land, participate in art projects, and grow.  The annual gala for the local charter 

high school, Flagstaff Arts & Leadership Academy.   

But one image really brings it home: a fourth grade boy, leaning forward and pulling on the hand 

of his grandmother, as she is hurried into the Main Gallery at CCA.  The boy points to the wall at 

his work of art and beams with pride.  His grandmother smiles.  The rest of the family catches 

up, and they all congratulate him.   
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Bio – Flagstaff Cultural Partners – December 2013 
 
Flagstaff Cultural Partners (FCP) began in 1999 as a Local Art Agency. Through the first year of existence the 
founding volunteer committee developed the organizational mission, vision, strategic plan, by-laws, and 
governance. In June 2000, after agreements with local City and County governments were in place, FCP's first 
Executive Director was hired. Agreements with local governments have become so strong in the years since, that 
FCP has recently signed on to five-year contracts with each to continue providing services. 
 
In 2007, FCP hired its second Executive Director, John Tannous. In the past six years, the organization has seen a 
dramatic increase in programs and community participation. Successful programs such as “Beyond the Border” 
art exhibition, “Virga: the Hunt for Water” art exhbition, and a slate of other concerts including performers like 
Arlo Guthrie and Bruce Cockburn, have re-invigorated the Coconino Center for the Arts. In 2008, FCP took over 
coordination and promotion of First Friday ArtWalk events and have helped them grow into Northern Arizona’s 
most popular monthly art event.  In 2009, FCP started the Viola Awards, a program to recognize and celebrate 
excellence in local arts. 
 
FCP's mission, capacity and programming align under the organization's primary goal: to inspire excellence 
through strong partnerships in the arts. While FCP's mission is to enhance the quality and spectrum of cultural 
experiences in Flagstaff, one entity rarely accomplishes that on an island. This is why partnerships have always 
been the focus of FCP – the organization engages the community to expand upon what is possible for the arts in 
Flagstaff. Further, this suits the programming at the Center by making it diverse, active, and highly visible due to 
the number of partners, and therefore, audiences, involved. 
 
As the Arts Council for the City of Flagstaff, FCP distributes over a quarter-million dollars of municipal funding 
through a grant program for arts, cultural and science programs in the greater Flagstaff area (the Art & Science 
Fund). The contract with the City of Flagstaff gives FCP autonomy to make independent funding decisions. FCP 
staff works closely with City staff and Council members to improve the program each year. 
 
A major focus is on providing youth quality experiences with the arts. FCP hosts Youth Art Month in March with 
Northern AZ’s largest student art exhibition, performances and workshops. FCP also provides the Coconino 
Center for the Arts as a venue to all local schools free of charge. Through these activities, students of all ages 
begin and build upon a lifelong appreciation of the arts. The vision is that the arts, sciences, and culture are 
integrated into the everyday lives of all members of the Coconino County community. 
 
 
 
 
Please note: We did not ask community members to write letters in support of FCP to win this award.  
Instead, we’ve attached three letters that were written recently in support of FCP to renew its long-
standing contract with the City of Flagstaff (the renewal was since approved for five years).  We felt 
these letters were the strongest statement that could be made.  
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2014 GOVERNOR’S ARTS AWARDS 

 

CATEGORY: Community 

 

NOMINEE: Grand Canyon Association Celebration of Art 
 

CONTACT INFO:  4 Tonto Street, Grand Canyon, Arizona 86023 

PH: 928-638-2481    EMAIL: sschroeder@grandcanyon.org 

WEB: http://grandcanyon.org 

NOMINATOR:   Kathy Duley, contract employee 

CONTACT INFO: 7019 E Vista Drive, Paradise Valley, Arizona   

PH: 480-277-0458    EMAIL: kduley@grandcanyon.org 

Hosted each year by the Grand Canyon Association, the Grand Canyon Celebration of Art is an 

annual event that includes 6 days of art related events followed by a 4 month long exhibition in 

Kolb Studio on the South Rim of Grand Canyon National Park.  The 5th annual exhibit opened 

with a reception on September 21, 2013 from 11 am to 1pm, which is free and open to the 

public. 

The Celebration of Art features 26 artists from around the country who engage in a plein air 

competition and exhibition. Park visitors have the opportunity to watch the artists paint as they 

seek to represent the shifting light and shadow, amazing land forms, and vibrant colors of this 

vast landscape.  

Each artist brings a completed studio piece with them and then creates more artwork on the 

South Rim, on the North Rim, at Phantom Ranch and at Indian Garden during the “Plein Air at 

the Canyon” and Quick Draw events that takes place in the historic district of Grand Canyon 

Village. During the auction that followed the Quick Draw event on September 20, 2013, park 

residents and visitors have the opportunity to bid on the work and to bring a piece of Grand 

Canyon home. 

Proceeds from this event will support the goal of funding an art venue at the South Rim of the 

Grand Canyon. This permanent home will ensure that future generations of park visitors will be 

able to view the stunning art collection in the Grand Canyon National Park Museum and Grand 

Canyon Association Collections. 

The Grand Canyon Association and Grand Canyon National Park own a extensive and 

historically important art collection that now mainly sits in a warehouse, 

away from the viewing public. Establishing a permanent art venue at the South Rim of the 

Grand Canyon would allow this collection to be exhibited and enjoyed by park visitors. The 

collection reflects an important part of Arizona's history--how the Grand Canyon has been 
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viewed and interpreted by artists through the years. It will be both educational and enriching for 

the visitor's experience, as well as a reflection of Arizona's rich artistic history and a celebration 

of Arizona's best known and most photographed attractions. 

The Grand Canyon Association, under the leadership of Executive Director Susan Schroeder, 

created the Celebration of Art event more than 5 years ago to raise awareness and generate 

funds to promote the goal of establishing a permanent art venue at the South Rim of the Grand 

Canyon. Over the years, the event has grown in size and prestige, raising community 

awareness and allowing the community to be involved in the process, both as artists and buyers 

of the artwork offered for sale during the Celebration of Art. 

In addition to generating excitement and a sense of community involvement on the local, state, 

and even national level, as buyers of the artwork offered for sale  

contribute to and participate in the goal of establishing a permanent art venue, 

the Celebration of Art offers the participating artists (many of which have been Arizona 

residents) the opportunity to show and promote their work. Establishing a permanent art venue 

offers endless possibilities to future generations, enriching the community both locally and state-

wide. 
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Grand Canyon Association, founded in 1932, is the official nonprofit partner of Grand Canyon National 
Park, raising private funds to benefit Grand Canyon National Park, operating retail shops and visitor centers 
within the park, and providing premier guided educational classes, hikes, and tours about the natural and 
cultural history of the region. 
Federal dollars support baseline operations and activities at Grand Canyon National Park. However, these 
funds do not cover other needs of the park, including wildlife research, trail preservation and educational 
programs for the public. Grand Canyon Association, through support of members, donors and friends, helps 
support Grand Canyon National Park, now and for generations to come. 
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2014 GOVERNOR’S ARTS AWARDS 

 

CATEGORY: Community 

 

NOMINEE: KXCI Community Radio 

 

CONTACT INFO:  220 S Fourth Avenue, Tucson, Arizona 85701 

PH: 520-623-1000 x17    EMAIL: amanda@kxci.org 

WEB: http://ksci.org 

NOMINATOR:   Lauren Rabb, former Curator at the University of Arizona Museum of Art 

CONTACT INFO: 1654 N Placita Tuberia, Tucson, Arizona   

PH: 520-444-0363    EMAIL: lrauthor@cox.net 

91.3 KXCI Community Radio is an exceptional local nonprofit that provides musical arts 

programming round the clock.  You don't have to go to a museum or buy tickets- just turn on the 

radio and there they are - in your car, at your home, at work, on your computer or mobile device. 

KXCI is an independent, membership-supported community radio station recognized as 

representing the unique spirit and diversity of Tucson and Southern Arizona. Locals and visitors 

alike turn to KXCI for creative entertainment. 

Since its inception, KXCI has championed local music by featuring it throughout the tapestry of 

its programming, taking the role as a curator of local culture seriously, especially in today's 

information saturated world. KXCI plays an eclectic mix during the day that includes many 

genres of music both old and new. Then in the evenings, overnights and weekends, they have 

DJs who curate special collections of music: The Blues, Latin Music, Country, Reggae, 

Electronica, Rockabilly, Jazz, Indy Music, Local Music, World Music and more. Locals Only 

features a one hour interview/performance with local musicians 50 times a year. The Home 

Stretch features more than 100 live interview/performances annually of local and touring 

musicians. KXCI broadcasts more than 150 hours of music every week, along with live studio 

performances by local and touring musicians. All of these performances are recorded and the 

best go on the KXCI compilations that are used to help support the station. 

KXCI is a full power noncommercial radio station serving Tucson and Southern Arizona that has 

been a vital part of the fabric of Southern Arizona since 1983. The station has more than 2,400 

members who make financial contributions, and 30,000 regular listeners. With just four full time 

and several part time staff, KXCI relies on more than 70 volunteers a week to provide round the 

clock programming. 

This summer, the Tucson Pima Arts Council awarded KXCI a “Lumie” award in the Established 

Arts Organization category, in part for their help spreading the word about countless arts and 

cultural events throughout the year in Tucson and Southern Arizona. They partner with other 

arts organizations to maximize their impact in the community. KXCI is a charter member of 2nd 
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Saturdays Downtown, a group of private downtown businesses and arts organizations working 

together to help revitalize downtown Tucson. They partner with the Tucson Folk Festival and the 

Southern Arizona Blues and Heritage Foundation to promote and broadcast their signature 

events. 

KXCI advances community engagement in the arts by featuring local performing artists and arts 

organizations. They provide free Public Service Announcements for nonprofits and their events 

such as: The Tucson Pima Arts Council Open Studio Tour, The Folk Fest, The Fox Theatre, 

Peace and Music Festival, Woman Kraft, Tucson Meet Yourself, The Girls Chorus, The Boys 

Chorus and more. They provide affordable underwriting rates for arts nonprofits such as the 

Tucson Museum of Art and Arizona Theatre Company. Their signature benefit concerts such as 

Festival en el Barrio Viejo provide a setting for people and families to congregate and celebrate 

live music in a historic Tucson setting.  

They provide free training in media arts to community members to teach broadcast music and 

public affairs programming. KXCI also has a Summer DJ camp for local youth to learn media 

arts. 

KXCI has an important impact on the community. It provides important access to the arts, and 

everyone who can hear the signal benefits. Shut-ins and low income people benefit from being 

able to hear performances and interviews relating to events which they might not ever be able to 

attend. Listeners are able to enjoy many genres of music without commercial interference, and 

therefore KXCI helps to preserve an important musical heritage that does not get significant 

attention on main stream stations. Nowhere else in southern Arizona can people hear The 

Blues, Latin Music, Country, Reggae, Electronica, Zydeco, Rockabilly, Indy Music, Arizona 

Music, Local Music, or World Music all in one place.  

KXCI provides a safe station for families to listen to. Local performing artists particularly benefit 

from KXCI exposure, which helps them have an income based on performance. 

Without KXCI, commercial free community radio in Southern Arizona would disappear and local 

voices would be eliminated from the airwaves. No local musicians would perform live on radio in 

Tucson. Touring musicians would not have a radio home in Tucson.  Announcements about 

local arts events would be reduced throughout Tucson and southern Arizona. I think it is safe to 

say that the local music scene in Tucson would not be what it is today without KXCI. 
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Biography for KXCI General Manager Randy Peterson. 
 
Randy Peterson has been an integral part of KXCI since 1998.  He worked as membership 
director but stepped up to be interim General Manager during three turbulent times before 
becoming official General Manager in 2008. Although he took over the helm when the 
economy was plunging and KXCI’s budget shrank 20%, under his leadership membership 
doubled, and the average donation also doubled.  
 

Randy is one of only five full time staff members. Seventy volunteers a week are needed to 
provide round-the-clock broadcasting, and Randy inspires everyone to work to their highest 
capacity to achieve the mission. 
 

During Randy's tenure, KXCI has become more involved with the community, partnering with 
the Arizona International Film Festival, The Southern Arizona Blues and Heritage Foundation, 
The Tucson Kitchen Musician Association, and The 4th Avenue Merchants Association. Randy 
regularly participates in planning 2nd Saturdays, which has helped to revitalize downtown. 
Randy's managerial skills have re-energized the radio station staff and made community 
involvement a high priority. 
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To Whom It May Concern: 
 
I write in support of the nomination of KXCI Community Radio for a 2014 Governor’s 

Arts Award in the Community category. I can think of no organization in Southern 

Arizona who has done more to foster excellence in, and appreciation of, the arts in this 

community than KXCI.   

I write on behalf of the Fox Tucson Theatre Foundation, which is the non-profit 

organization charged with running and maintaining the Fox Tucson Theatre, an 83 year 

old classic movie theatre known affectionately across Southern Arizona as the “crown 

jewel of downtown Tucson.”   

KXCI works hard to be not simply a beloved community radio station—which they do 

extremely well—but also to serve as a central clearinghouse for the entire Southern 

Arizona arts community.  KXCI regularly supports the efforts of artists and arts 

presenters and venues, including Fox Tucson Theatre, Rialto Theatre, Arizona Theatre 

Company, Tucson Museum of Art, Tucson Pima Arts Council, and more.  Speaking 

solely on behalf of the Fox Tucson Theatre, I can honestly say that we would not be 

experiencing anywhere near our current level of success without the support and 

leadership of the great staff and volunteers at KXCI. 

At the same time, KXCI puts on a number of its own musical events which add a great 

deal to the cultural landscape of Tucson, most notably their annual “Festival en el 

Barrio” featuring local favorites Calexico and many other acts. In addition, KXCI runs 

regular nights of music-at very reasonable prices—at downtown’s newest venue/center, 

Maker House.  Through these and other programs and initiatives, KXCI has a 

profoundly positive affect on the entire arts and culture scene in Tucson and Southern 

Arizona.   

For all of the above reasons and more, I highly recommend them for a 2014 Governor’s 

Arts Award in the Community category. 

Craig Sumberg 

Craig Sumberg 
Executive Director 
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Governor’s Arts Awards 
Re. KXCI Community Category 
 
Since its start in 1983, community radio station KXCI has steadily evolved from an 
alternative radio source to a true community partner in the city of Tucson. 
 
It has been a huge supporter not just of local and statewide musicians of every 
stripe but as a key source of information on a broad range of community topics. 
Every day at the station people with projects and artwork that impacts Southern 
Arizona come in to be interviewed on air and take questions from listeners. With the 
waning involvement of newspapers in “spreading the news” of what’s going on in 
Tucson, KXCI has stepped up in a truly significant way to fill the void. 
 
Beyond that, KXCI has become an alternative news source in and of itself, attending 
and recording significant events on a near daily basis to bring vital information to 
listeners throughout the region, and now beyond through its webcasting 
capabilities.  
 
Which brings up another point. Folks who leave the Tucson area can still keep 
abreast of news and artistic happenings in our area through the station’s web 
streaming. The station’s website likewise highlights coming events and information 
our whole community needs to know about. 
 
KXCI has created intern programs that help young and old get involved in 
broadcasting and has launched the careers of more than a few folks in radio.  
 
And it on occasion partners up with local arts, community leaders, etc. to do large 
scale projects not typically thought of as being part of the sphere of radio stations. I 
was the beneficiary of one such collaboration in 2011-2012 as the station partnered 
with myself, the Arizona Historical Society, the Fox Theatre and the CHISPA 
Foundation to help me create the documentary “Tucson’s Heart and Soul: El Casino 
Ballroom.” 
 
I am always amazed at how often I see KXCI personnel and volunteers. If it’s 
something that matters to Tucson and Southern Arizona, KXCI is there to bring it to 
its listeners. And that is the very essence of what being a community arts partner is 
all about. 
 
Daniel Buckley 
Documentary Maker/Composer/Consultant 
Daniel Buckley Productions LLC 
750 E. Waverly St. 
Tucson, Az. 85719 
cell 520-260-4176 
dbtucson@gmail.com 
http://www.danielbuckleyarts.com/ 
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December 4, 2013 

Arizona Citizens for the Arts 

420 W. Roosevelt, Suite 208 

Phoenix, AZ 85003 

Dear 2014 Governor’s Arts Award Selection Committee, 

It is my honor and privilege to write a letter of support for the nomination of 91.3FM KXCI Community Radio for 

this award in the Community category.  It is hard to find the words to adequately and sufficiently describe the 

impact that KXCI has on our community, local artists and business, and humanity.  Sometimes it is very hard for 

me to understand how they do so much with so little and with so few staff.  As a non-profit, volunteer powered, 

member supported local radio station, the breadth of programming, special events, concerts, and other 

community events they facilitate, sponsor, and support is amazing to me.  As a Tucson native working in the 

non-profit field, the impacts of KXCI go far beyond that of a normal for-profit radio station.  Here are the impacts 

that stand out in my mind: 

 Engaging the community in volunteerism – KXCI has many opportunities to volunteer either as a deejay, 

in the office, at their special events, at other community events, at tabling events, etc.  Not only is this 

great for our community, but it can also be seen as workforce development because many of these 

volunteer jobs can give someone the experience they need to get a paid job with another organization. 

 Supporting local artists - They give a voice to hundreds of local artists by playing their music on the air, 

supporting, staffing, and promoting their concerts, selling their cd’s, inviting them to play at special 

events, inviting them to play live on the air, and helping them make a name for themselves in the larger 

music world. 

 Supporting community events – KXCI is always on the scene at various community events, supporting 

the cause (environment, water conservation, children, street fairs, etc.), promoting events on air, and 

showing they support the Tucson community. 

 Supporting local business – KXCI only accepts underwriting by local businesses so listeners are inspired 

to give their business to locals only, which in the long run greatly benefits our community, our job 

market, and our economy.   

 Inspiring youth – KXCI runs a summer youth deejay camp that is very affordable.  My 10-year old 

daughter, in addition to volunteering for KXCI, also participated in this camp two years ago and loved it.  

She was introduced to a possible career, learned public speaking skills, met new people, fell in love with 

the staff, and gained a lot of self-confidence.  After this experience, she was visibly more confident when 

speaking, she felt more comfortable speaking to a group, and recently she gave tours of KXCI to the 

public and did an awesome job.   

KXCI is huge part of our community and I 100% believe it would be very easy to get hundreds of people to sign 

this letter if they were given the opportunity.  Your consideration of this nomination is greatly appreciated by 

KXCI supporters in Southern Arizona.  You can contact me at 520.241-2958 or allybear33@gmail.com if you need 

additional information or have any questions. 

Sincerely, 
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2014 GOVERNOR’S ARTS AWARDS 

 

CATEGORY: Community 

 

NOMINEE: Looney Tooner Kitchen 

 

CONTACT INFO:  2509 N. 61st Street, Scottsdale, Arizona 85257 

PH: 480-947-7461    EMAIL: aztoni@juno.com 

WEB: http:// 

NOMINATOR:   Nancy Walker, member of the band 

CONTACT INFO: 119 E. Encanto Drive, Tempe, Arizona   

PH: 480-510-7236    EMAIL: wnancywnancy@gmail.com 

The Looney Tooner Band performs musical shows to residents of assisted living homes, senior 

centers, mobile home parks and nursing homes.  We bring incredible joy to these all-too-often 

forgotten, ageing people. 

The band is a group of 15 senior volunteers who give their time willingly to practice and then 

travel throughout the valley, bringing joy and cheer to seniors.  They do this without recompense 

of any kind.  They sing and play music, varying monthly, for the benefit of these wonderful 

citizens. 

With our music, we encourage residents in these retirement communities to join us in 

remembering the music of yesterday and today, singing along and visiting with us at the close of 

the program. 

We have never played without receiving kudos for our work.  The joy we bring to these people 

shows in their faces as we perform.  We are invited back to perform year after year.
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The Looney Tooner Band practices and plays out of the Tempe Pyle Recreation Center at 655 E. 
Southern Avenue in Tempe, AZ.  They have been established for over 30 years, bringing joy and 
entertainment to thousands of Valley residents in retirement and nursing homes.   They are entirely a 
volunteer group, seeking no financial recompense, accepting only donations. 

This year (2013) we were awarded the Twelve Who Care award by Channel 12 television for our 
humanitarian endeavors. 
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2014 GOVERNOR’S ARTS AWARDS 

 

CATEGORY: Community 

 

NOMINEE: Phoenix Women's Chorus 

 

CONTACT INFO:  PO Box 34464, Phoenix, Arizona 85067 

PH: 6024871940    EMAIL: info@phoenixwomenschorus.org 

WEB: http://phoenixwomenschorus.org/ 

NOMINATOR:   Heather M. King, Development Director 

CONTACT INFO: 5127 W Spur Drive, Phoenix, Arizona   

PH: 4803295621    EMAIL: heathermking28@gmail.com 

Phoenix Women’s Chorus is a growing, vibrant women-identified chorus, seeking to provide a 

first-class choral music experience for women. Since its inception in 1993, Phoenix Women’s 

Chorus has grown from a singing membership of 10 women to over 60 women. Phoenix 

Women’s Chorus is one of the area’s most respected, requested and sustainable performing 

arts organizations. The organization strives to enhance and promote the work of female 

musicians, songwriters, composers and instrumentalists. 

Phoenix Women’s Chorus performs a six concert subscription series from September to June. 

The winter concert features musical performances educating the public about customs and 

religions such as Christianity, Catholicism, Judaism, Buddhism, Paganism and Kwanzaa. The 

spring concert highlights the work of female composers, musicians, artists, songwriters and 

instrumentalists. The variety of material covered during this concert includes any topic relevant 

to the global women’s movement, women’s rights, and the past and present experiences of the 

female community. The summer concert features soloists from the choir and community. 

Packed with fun and frolic, this concert accents a lighter, less serious side of our lives. Each 

concert offers an American Sign Language interpreter to support our deaf and hard of hearing 

guests.   

The group collaborates with other performing arts groups throughout the valley to increase their 

audience and community presence with outreach concerts including the We Are One concert 

performed in partnership with the Phoenix Metropolitan Men’s Chorus, Voices of the Desert and 

Desert Overture and other smaller performances designed to foster awareness of the GLBT 

community through music. 

Phoenix Women’s Chorus chooses public performances to accomplish our mission of artistic 

excellence and lesbian visibility, as well as honoring the contributions of all women through 

music.  Phoenix Women’s Chorus provides structured support, in the form of weekly rehearsals 

and annual event participation, to Lesbians, Bisexuals and Transgendered individuals. In the 

highly conservative environment of Phoenix, Arizona, support for the GLBT community is limited 
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due to the sprawling city limits, transitory nature of the local residents and the lack of funding for 

GLBT community support services.  Phoenix Women’s Chorus meets the needs of many 

Lesbian, Bisexual and Transgendered individuals simply with their existence. 

Phoenix Women’s Chorus serves as not only a performing arts choir, but also an advocate for 

social change though the arts as it relates to women and the Gay, Lesbian, Bisexual and 

Transgendered (GLBT) community. The chorus offers a safe and supportive environment for the 

GLBT community to support one another and educate the general public about what it means to 

be GLBT. 

As part of our commitment to our local community, Phoenix Women’s Chorus performs six full-

length concerts each year; in fall, spring and early summer. In addition to preparing for and 

presenting concerts each year, Phoenix Women’s Chorus participates in a wide variety of 

community activities. These events include Arizona Central Pride Festivals, Rainbow Festivals, 

Phoenix Pride parades, AIDS Memorial services, annual dinners for Equality Arizona (formerly 

known as AHRF), WNBA Phoenix Mercury games, Caroling visits to the Phoenix Children’s 

Hospital and, since the landmark repeal of “Don’t Ask, Don’t Tell” in 2012, ceremonies at Luke 

Air Force Base. 

Phoenix Women’s Chorus, is one of the only organizations in the Phoenix Metropolitan area that 

provides structured support, in the form of weekly rehearsals and annual event participation, to 

Lesbians, Bisexuals and Transgendered individuals. In the highly conservative environment of 

Phoenix, Arizona, support for the GLBT community is limited due to the sprawling city limits, 

transitory nature of the local residents and the lack of funding for GLBT community support 

services.  Phoenix Women’s Chorus meets the needs of many Lesbian, Bisexual and 

Transgendered individuals simply with their existence. 
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PHOENIX WOMEN’S CHORUS: BIOGRAPHY 
 
Phoenix Women’s Chorus is a feminist, lesbian choir located in Phoenix, Arizona.  The organization exists 
“to increase lesbian visibility, to celebrate the accomplishments of  women in music and to 
passionately pursue artistic excellence.” 
 
As part of  our commitment to our local community, Phoenix Women’s Chorus performs five to six full-
length concerts each year; in fall, spring and early summer. In addition to preparing for and presenting 
concerts each year, Phoenix Women’s Chorus participates in a wide variety of  community activities. These 
events include Arizona Central Pride Festivals, Rainbow Festivals, Phoenix Pride parades, AIDS Memorial 
services, annual dinners for Equality Arizona (formerly known as AHRF), WNBA Phoenix Mercury games, 
Caroling visits to the Phoenix Children’s Hospital and, since the landmark repeal of  “Don’t Ask, Don’t Tell” 
in 2012, ceremonies at Luke Air Force Base. 
 
Phoenix Women’s Chorus states the following as “Herstory” (rather than History). The organization began 
as TLC, an eight member Lesbian-only choir. TLC forged a path where there had been none and laid the 
foundation for all iterations of  the group since, as Arizona Women in Tune then as Phoenix Women’s 
Chorus in 2013.  
 
Throughout the years, the aspiration of  the chorus is not for musical perfection, but the desire to be a strong 
community in tune with each other. TLC gave her first performance at the Arizona Central Pride Festival in 
June 1993 using music books discarded by our first conductor’s elementary school. We sang Our Call is for 
Freedom and Our Song is a Song of  Peace, thus beginning the public journey of  the now 60-voice Phoenix 
Women’s Chorus. A journey that has, to date, included three international choral festivals and numerous 
performances throughout Arizona. In 2010, the group released its debut CD, titled Dreams and Echoes, 
featuring live recordings of  their most prominent musical performances. 
 
Phoenix Women’s Chorus is incorporated as a 501 (c) (3), non-profit corporation in the state of  Arizona.  
The Board of  Directors sets all policies and direction for the organization. The Board of  Directors has eight 
women. Monthly board meetings are at a local LGBT church in Phoenix. A business team of  choral 
members and the development director manage the day-to-day operations of  the Chorus as well as the 
fundraising initiatives. The artistic director supervises all creative aspects of  the organization, as well as two 
contracted employees - an accompanist and a sign language interpreter. 
 
As evidenced, Phoenix Women’s Chorus is one of  the premiere performing arts organizations in the Phoenix 
Metropolitan area. It is a sustainable organization that has been in existence since 1993. The organization has 
experienced significant growth over the past 18 years in their membership, annual budget, fundraising plans, 
donor base and musical repertoire. They believe that they can continue to grow and serve more people as a 
lesbian and feminist choir, a social advocacy group and a support group.  
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BARB MORRISSEY 
Marketing Chair, Phoenix Women's Chorus 

2134 West Flower Street 

Phoenix, AZ 85015 

 
 
2014 Governor’s Arts Awards  
420 West Roosevelt, Suite 208 
Phoenix, AZ 85003 
 
Re: Phoenix Women’s Chorus Nomination 
 
December 13, 2013 
 
Dear Esteemed Selection Committee Members; 
 
Originally from New York, I grew-up as a straight women. As many closeted gay women do, I married and 
soon gave birth to a beautiful daughter. Unfortunately, she was born into our dangerous and abusive 
relationship. The man I married changed slowly, but soon whenever I tried to speak, I was beaten and my life 
threatened. My daughter and I feared for our safety.  
 
We were almost homeless and lived in constant fear. I frequently went without food so my daughter could 
eat. We became acquainted with the police and family court, but my ex-husband’s stalking, beatings and 
threats were so prevalent the police were frequently unable to stop him. I hoped that we would both be able 
to live safely and happily one day and clung to that hope for years.  
 
When my daughter left for college, I met Mish. Mish was strong and independent, and we soon began a 
relationship. Eight years ago, we moved to Phoenix and were almost immediately introduced to Phoenix 
Women’s Chorus, then Arizona Women in Tune. 
 
After one concert, I joined the chorus. I was afraid to sing, or even speak, but felt drawn to this group of 
women. The women of the chorus accepted me regardless of my lack of comfort with singing. I realized I 
had found something I always yearned for, acceptance and friendship. The chorus fostered in me a feeling of 
home, of being surrounded by friendship and trust. Through encouragement from others, I gradually began 
to find my voice.  
 
It was the lessons of the chorus, both musical and those little life lessons we seldom realize we are learning, 
that taught me what a valuable member of the chorus I had become; enabling me to blossom into the woman 
I had always dreamed of being. Phoenix Women's Chorus lifted me from despair and filled me with 
happiness and gratitude. In addition to singing, I began to volunteer, becoming a member of each committee 
and eventually becoming a board member. 
 
Thank you for your time. 
 
Sincerely,  
 
Barb Morrissey 
Cell (623) 206-2162 
barbrecovery@yahoo.com 

 

199



2014 GOVERNOR’S ARTS AWARDS 

 

CATEGORY: Community 

 

NOMINEE: Sierra Vista Symphony Orchestra Association 

 

CONTACT INFO:  P.O. Box 895, Sierra Vista, Arizona 0 

PH: (520) 458-5189    EMAIL: info@sierravistasymphony.org 

WEB: http://sierravistasymphony.org/ 

NOMINATOR:   Peter V. Huisking, Vice President, Board of Directors, SV Symphony 

CONTACT INFO: 1780 Windsor Drive, Sierra Vista, Arizona   

PH: (520) 458-9242    EMAIL: phuisking@cox.net 

Until 1995, there was no opportunity (other than traveling out of town) for Cochise County 

residents to experience live classical music.  That year a small group of creative citizens 

founded the Sierra Vista Symphony to bring classical music to the area.  Equally important was 

collaborating with schools and community organizations to enhance music education in this 

rural and under-served area.  Although the community is relatively small, the Symphony has 

sustained a season that presents three well-attended concerts annually.  With a culturally 

diverse audience which includes whites, Hispanics, and African-Americans, the orchestra offers 

a variety of musical styles which include exceptional soloists in Arizona and outside the state.  

This has made live classical music available to a wide audience in southeastern Arizona.  The 

Symphony presents special no-cost concerts designed specifically for 5th grade students from 

more than thirty seven schools in Cochise County (including Fort Huachuca). Over 18,000 

students have attended these concerts, including high school student technicians who record 

each concert.  The Symphony has partnered with a local youth orchestra and student clubs like 

Rotary Interact, JROTC, and the National Honor Society to get young people involved with the 

orchestra productions.  The orchestra has included active duty soldiers from the 62d Army Band 

of Fort Huachuca.  It has attracted musicians from Tucson who are now long-time members of 

the orchestra, and the Principal Guest Conductor, Keitaro Harada, is also the Associate 

Conductor of the Arizona Opera. Classical music has developed and flourished here because of 

the Sierra Vista Symphony. 

Frankly, a symphony is often seen as belonging to the world of an older elite audience.  On the 

contrary, and by design, the Sierra Vista Symphony is an integral part of the life of this 

community.  You’ll find the symphony in the traditional “concert hall” (Sierra Vista’s high school 

auditorium).  But you will also find it at the Mall at Sierra Vista, conducting a “flash mob” for 

customers passing by; you will see an ensemble supporting the Ft. Huachuca Community 

Spouses’ Club scholarship fundraisers on the fort itself; you’ll see a brass choir riding on the 

symphony “float” in the annual Christmas parade, performing for everyone who attends; you’ll 

see it providing teacher information booklets (including the Arizona standards for music) which 
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are sent to the teachers to use to prepare students to attend the free annual concerts; you’ll see 

a string group performing at community fundraising events like the recent “Empty Bowls Project” 

supporting collection of food for the needy; you’ll see board members at booths at the annual 

Art in the Park and the West End Fair, informing the public about the symphony and its 

programs.  On the 50th anniversary of the City of Sierra Vista, the orchestra performed in the 

Veterans’ Memorial Park pavilion, providing a free concert for the entire city.  Next year, as a 

part of the 20th anniversary celebration of the Symphony, the orchestra will once again perform 

a free concert in the Centennial Pavilion.  This is truly “the people’s symphony”. 

The founders of the symphony realized that there is more to the orchestra than just music.  So 

the leadership of the Symphony has implemented a philosophy that the community is part of the 

Symphony rather than vice versa, ensuring that everyone in Sierra Vista could play a part in 

producing classical music.  They have developed a variety of extremely successful programs to 

engage and involve Sierra Vistans.  They brought new audiences to the symphony and brought 

new groups into the orchestra life: 

 --Musicians are drawn from Sierra Vista, Cochise County, Tucson, and the US Army.   

 --Selected groups in the community become partners in concerts: the Southwest 

Association of Buffalo Soldiers during a concert with compositions by African-Americans; the 

Sierra Vista Ballet and Alma Dolores Dance Studio during a concert celebrating the dance and 

Latin music; defense contractors during a concert honoring American composers. 

 -- Each concert this season honors a different group in the community: soldier-musicians 

in the fall; classroom teachers (including a hosted reception) in the winter; and the visual arts 

through collaboration with the Huachuca Art Association on Mussorgsky’s “Pictures at an 

Exhibition” in the spring.  Each of these brings new audiences to the world of classical music. 

 --Support and involvement include major local businesses; civic leaders; the arts 

community; the Sierra Vista Unified School District; the military community on Fort Huachuca.  

Civic leaders assist with our fundraisers and support classical music:  Chief of Police, Sheriff of 

Cochise County, Fire Chief, and local ranchers.    

Every segment of the community has been touched by the Sierra Vista Symphony in some way: 

either directly as performers; as attendees at concerts and participants in supporting it; as 

beneficiaries of the support that it provides throughout the community.  The Mayor of Sierra 

Vista recognizes how the Symphony contributes to the overall quality of life of the city.  The 

Commanding General of the United States Army Intelligence Center of Excellence and Fort 

Huachuca cites the support that the symphony provides to military families, and the 

collaboration that exists between the military musicians and the symphony.  The Executive 

Director of the Chamber of Commerce notes the involvement of the business community with 

the symphony; the partnerships that exist with various parts of the city itself; and the economic 

impact of having a Symphony.  The Superintendent of Schools notes the diligence with which 

the Symphony has worked to bring classical music to the schools in the area, especially at a 

time when funding for arts education has been severely affected by the economic environment.  

This is crucial because the Symphony offers the only opportunity that many students (and 
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parents) might have to experience live classical music in our disadvantaged, at-risk county on 

the border.  This opportunity is far different from the large metropolitan area where schools have 

string music programs and orchestras in their curriculum.  So the Symphony knows it is doing 

the right thing. It is more than entertainment; it is needed education for a large and diverse 

population. 
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Nominee Bio (required) 

If the nominee does not have a formal bio, please take a few minutes 
to write a few sentences about them. 

The Sierra Vista Symphony Orchestra Association is dedicated to 

supporting a resident, professionally staffed symphony orchestra in order to 

bring music and the fine arts to the people of Sierra Vista, Arizona and 

Cochise County.  The association will collaborate with the schools and 

community organizations to enhance the music education for the students 

of the area and will serve as a milestone of excellence for the community. 

The Sierra Vista Symphony Association is a non-profit organization with a 

501(c) 3 status. The TIN is 86-0768498.  It exists through local, community 

support (members, businesses, advertisers, organizations).  The fact that 

the Sierra Vista Symphony has been sustained by the community for over 

19 years is a testimony to its importance to the community. 
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2014 GOVERNOR’S ARTS AWARDS 

 

CATEGORY: Community 

 

NOMINEE: University of Arizona Poetry Center 
 

CONTACT INFO:  1508 E. Helen Street, Tucson, Arizona 85721 

PH: 520 626-5880    EMAIL: tmeier@email.arizona.edu 

WEB: http://poetry.arizona.edu 

NOMINATOR:   Gail Browne, Former Exec. Director of the Poetry Center 

CONTACT INFO: 1109 W. Mackenzie Dr., Phoenix, Arizona   

PH: 520 241-3124    EMAIL: gbrowne@email.arizona.edu 

Dedicated in 1960 by Robert Frost, the Poetry Center has become a significant national center 

for the appreciation and enjoyment of poetry and literature. Located in one of three landmark 

buildings for poetry in the country (the others are in New York and Chicago) the Poetry Center’s 

world renowned library of contemporary poetry and diversity of literary programs serve more 

than 30,000 people each year (nearly 100,000 when counting virtual users). It’s fair to say that 

the Poetry Center has put Arizona on the literary map of the United States.  In addition to its 

long running Reading and Lecture Series, the Poetry Center presents a plethora of 

programming for children and adults, including creative writing classes, discussion groups on 

writing and literature, and learning-based programs for K-12 students and families, including 

field trips and matinee performances. The Poetry Center has also taken the lead in developing 

poetry curricula in Arizona and provides online resources for teachers and parents. The 

Center’s online digital library of recorded readings, called voca, allows people around the world 

to enjoy performances of poetry that have taken place in Tucson since 1963. Since moving into 

its new building in 2007, the Poetry Center has initiated numerous interdisciplinary projects with 

artists in the visual and performing arts fields, including collaborations with the Tucson 

Symphony Orchestra, Tucson Museum of Art and the UA School of Dance.  Poetry as art form 

and as bridge to a deeper understanding of our contemporary world thrives at the Poetry 

Center. 

The University of Arizona Poetry Center is the state’s first center for the literary arts and has 

continued to distinguish itself year after year by providing the highest level of arts programming 

imaginable. The Center has presented well over 1000 poets and writers to Southern Arizona 

audiences (and beyond) and it has celebrated and encouraged the work of local writers 

throughout the state, including our new Poet Laureate, Alberto Ríos.  Its library of contemporary 

poetry, online digital archive of recorded readings, and resources for the teaching of poetry are 

unmatched elsewhere in Arizona. Through the efforts of Dr. Helen Schaefer and other 

community arts leaders and donors the Poetry Center was able to realize its long held dream of 

a permanent building.  The beautifully designed and highly versatile space has allowed the 
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Poetry Center to flourish as a vibrant community center with a broad reach. The community’s 

investment in the Poetry Center is repaid every day in the commitment of the staff to deliver 

memorable, unique, and rewarding arts experiences to people of all ages and backgrounds. 

Recipient of the 2012 Tucson Pima Arts Council’s Arts and Business Award (LUMIE) for 

outstanding Arts Education, the Poetry Center is recognized throughout Southern Arizona a 

leader in arts programming, a primary destination for arts collaborations, and a welcoming 

space where creative explorations abound. 

The Poetry Center serves a wide community of people interested in language and its power to 

communicate and to connect.  It offers continual opportunities for creative engagement for 

Arizona writers who wish to hone their craft and audiences seeking rich experiences of literature 

through readings and discussions. The Poetry Center has responded to the need for better arts 

education in the area of creative writing. The Center’s K-12 programs introduce children to 

poetry and engage them in reading and writing activities that develop poetic literacy. In 

partnership with the Arizona Commission on the Arts, the Poetry Center plays a critical role in 

offering the Poetry Out Loud program to Southern Arizona high school students, providing in-

depth training and other invaluable resources. The primary goal of Family Days and school 

matinee readings’ and of all Poetry Center programs’is to make poetry accessible to general 

audiences and to encourage readers and writers alike. In addition to building new audiences for 

poetry, the Poetry Center honors and celebrates the diversity of poetic expression among our 

many communities. Programs like the statewide bilingual corrido contest for high school 

students honor the history and practice of a musical/poetic form that is native to our region.  

Collaborations with Arizona artists and arts organizations reinforce the ties between literature 

and visual arts, music and dance. Due to its successful fundraising efforts, the Poetry Center is 

able to offer most of this programming free of charge to the community. 

The letters of support from some or our volunteers and community partners included in this 

nomination speak eloquently of the impact of the Poetry Center on the lives of others.  Through 

the eyes of Poetry Center docents who enthusiastically support activities at the Center or take 

programs out into the community to other arts and culture centers, assisted living facilities, and 

public libraries, one can see the transformative power of poetry at work. Parents tell the staff 

that learning about poetry through a library field trip or a Family Days event has given their 

children confidence to write their own stories. Countless winners of the high school bilingual 

corrido contest (now in its 14th year) have gone on to pursue a college education. Local writers’ 

many of them returning to writing after many years’ find a supportive community of peers in the 

community classes and workshops program.  Newcomers and retirees seek the lively exchange 

of ideas offered by discussion groups, or find a place in the organization through volunteering. 

Nearly every reading at the Poetry Center draws an audience of 200 people, many of whom 

return week after week for the communal experience of listening to writers from near and far. 

Survey responses indicate that for many these readings are an integral part of the cultural life of 

Tucson. For those who enter its doors, the welcoming environment of the Poetry Center allows 

for deep engagement, creative risk-taking, and an appreciation of wonder. 
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Founded in 1960 by the writer Ruth Stephan, the University of Arizona Poetry 
Center has grown significantly over the last half century; from humble beginnings, 
the Center is now housed in the impressive 17,000 square foot Helen S. Schafer 
Building, a space dedicated to celebrating poetry.   The facility features an accessible 
70,000+ item poetry library—one of the flagship collections of contemporary 
English-language poetry in the United States—and the structure itself is one of a 
handful of literary landmark buildings in the country. Underscoring our mission to 
promote poetic literacy and enrich, sustain, and advance a diverse literary culture, 
the Center’s community-based programs are designed to be wide reaching and 
inclusive.  Our Reading and Lecture Series—now over fifty years old—tracks the 
history of twentieth century American poetry through the contemporary moment, 
and annually features prominent contemporary poets working across the aesthetic 
range of the current landscape in poetry.  The Center’s recordings of these visits is 
the source content of voca, our online audio/video archive that features over eight 
hundred recordings of visiting writers made over the last five decades.  Our 
education programs annually reach over eight thousand primary and secondary 
school students directly with poetry experiences—in the form of class field trips to 
the Poetry Center, visits to local schools made by writers in our reading series, our 
bilingual Corrido Contest, our Family Days program, or leading the southern Arizona 
region in the Poetry Out Loud program.  Other community based programming 
includes our free Shop Talks and Book Club series, where we take on the work of 
visiting and prominent writers and discuss their work at length, and our Classes and 
Workshop offerings: a slate community based courses in writing and literary study 
that we offer each semester for nominal fees to cover instructor expenses.   There 
are significant community volunteer opportunities at the Center, including a robust 
and active docent program.  Of the Center’s programmatic expenses, more than half 
go directly back into the fragile literary economy for poetry—in the form payments 
to writers, teachers, publishers, booksellers, and presses.  The Center creates an arts 
environment based on poetry and literacy that supports the greater cultural life of 
Tucson and Arizona, playing a significant civic role in the arts-based economy in 
southern Arizona, and supporting the city and state as an exceptional place to live, 
work, and thrive.   
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836 W Los Altos Rd • Tucson, AZ 85704 • (520) 977-8378 • www.FrananoConsulting.com 

 

 

 

December 5, 2013 

 

 

 

 

Dear Governor’s Arts Awards Committee: 

 

It is with pleasure that I write in support of the University of Arizona Poetry Center’s nomination 

for the Arizona Governor’s Arts Award. 

 

During my tenure as Executive Director of the Tucson Symphony Orchestra, the TSO 

collaborated with the Poetry Center to create a new work for orchestra and soprano soloist by 

acclaimed American composer, Stephen Paulus.  This work was a setting of three poems by 

Dylan Thomas, chosen by Helen Schaefer, a long time benefactor of both the Poetry Center and 

the TSO, who sponsored the commission and the engagement of notable soprano, Elizabeth 

Futral. 

 

This collaboration included a preview evening, hosted by the Poetry Center, featuring a 

discussion by and with the composer, and performance of one of the songs, with piano, by Ms. 

Futral.  The essential connection between poetry and music, a deep one dating from man’s 

earliest time, was illuminated by this unique experience made possible by the Poetry Center.  

The three subsequent performances of the work by the Tucson Symphony Orchestra and Ms. 

Futral were elevated by a deeper understanding of this poetry-music relationship resulting from 

the collaboration.  

 

This partnership is but one of many through which the Poetry Center has integrated its art form 

into the daily lives of University students, faculty and staff, and the region’s residents and 

visitors. 

 

The University of Arizona Poetry Center is nationally recognized, serving as an ambassador for 

the literary arts in Arizona.  Recognition through a Governor’s Arts Award is most deserved. 

 

Sincerely, 

 

 

 

Susan Franano 
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      P.O. Box 41601 

Tucson Arizona  85717 

www.arsingers.org 

520.792.8141 

 

December 5, 2013 

 

Gail Browne 

Senior Adviser to the Executive Director 

University of Arizona Poetry Center 

 

Dear Gail, 

 

On behalf of the Arizona Repertory Singers, we are delighted to provide a letter of 

recommendation about the Poetry Center for the 2014 Governor’s Arts Awards under the 

category of Arts in Education (Organization or School). 

 

The Arizona Repertory Singers (ARS) was proud to present a private choral concert during the 

2007 opening ceremony and dedication of the Poetry Center in its new location. We were 

honored to participate in this landmark event because of the Poetry Center’s reputation as an 

internationally known poetry library and the Poetry Center’s comprehensive, in-depth community 

education programs for people of all ages, cultural backgrounds and literary experience. 

 

We were also particularly pleased to perform at this event to celebrate Helen Schaefer, a founding 

and honorary board member of ARS. We feel a special kinship with the Poetry Center because of 

Helen Schaefer’s invaluable guidance, intellect and vision that enabled both of our organizations 

to survive and thrive at a most crucial time in our development. Her ability to discern the 

potential quality of arts organizations that will enrich the lives of individuals and the communities 

in which they live is unparalleled. ARS is now in its 30
th
 year as one of the oldest choral 

ensembles in Tucson because of Helen Schaefer’s wisdom and assistance in establishing the 

Arizona Repertory Singers as a not-for-profit 501(c) 3 arts organization in 1984. 

 

The connection of poetry, text and musical metaphor in choral performance is strong, as is the 

enduring partnership between the University of Arizona Poetry Center, Arizona Repertory 

Singers and Helen Schaefer. We believe that the Poetry Center is a shining star in the arts 

community – in Tucson, Arizona and beyond - and highly recommend that the Center be 

recognized with the Governor’s Arts Award for 2014 for its continuing program expansion, 

achievement in educating the public about poetry and great literature, and its ongoing community 

collaborations. 

 

 

Sincerely, 

 

Dr. Jeffry A. Jahn     John Neve 

Music Director      President, Board of Directors 
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2014 GOVERNOR’S ARTS AWARDS 

 

CATEGORY: Community 

 

NOMINEE: WHAM 

 

CONTACT INFO:  16560 N Dysart Rd, Surprise, Arizona 85374 

PH: 623-640-5229    EMAIL: 

WEB: http://www.wham-art.org 

NOMINATOR:   Dianne Gibson, Member 

CONTACT INFO: 721 W La Paloma Dr, Wickenburg, Arizona   

PH: 623-889-4439    EMAIL: painting@painting4fun.com 

This organization has a mission to bring about awareness of the visual arts and artists in this 

community by providing win/win opportunities for artists to display, and sometimes sell,  their 

work and businesses and organizations to have their walls decorated for a special event (which 

WHAM helps to promote) or for their regular customers to enjoy thus enhancing their customers' 

visit. 

The president, Connie Whitlock, is constantly networking with business leaders and politicians 

to bring about awareness of the visual arts. . 

WHAM promotes the offering of classes for children and adults so the entire community has the 

opportunity to see what the creative process is all about.  WHAM has been at Westgate in 

Glendale, connects the artists with the West Valley Symphony and has organized “Art is Alive in 

Surprise” for the past 2 years.  The artistic community now has a greater presence in the 

Northwest Valley because of WHAM 

WHAM has opened the eyes of the community to the numerous artists in the Northwest Valley, 

providing education, awareness and experience to enhance the residents appreciation of the 

beauty of art.  WHAM has provided the free Last Saturday of the Month artwalk on a regular 

basis as a wonderful family activity for the residents. 
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WHAM is a 501(c)(3) non-profit art organization that was founded in 2006 by Connie Whitlock, 

a clay artist in her own right.  Since then, the organization has grown to over 60 artists that work 

in many different mediums.  WHAM members work in various materials ranging from paint, 

clay, glass, concrete, paper, and much more! 

 

The organization was created primarily to support the Northwest Valley of Phoenix Metro 

including but not limited to: Surprise, Sun City West, Sun City, El Mirage, North Peoria, West 

Glendale, Youngstown, Buckeye, and Wickenburg areas. 

 

In addition to helping to promote local artists through exhibits throughout the West Valley, 

WHAM is also involved in numerous projects such as: public art murals, art festivals, art walks, 

and community art classes.   

 

WHAM is a member of the Surprise Chamber of Commerce and Local First Arizona. 

 

WHAM is located on 16560 North Dysart Road in Surprise, Arizona. 

 

Mission 

WHAM supports, advances, and promotes artistic awareness, participation, and expression 

 In all areas of Visual Arts. 

 

WHAM is committed to present programs, exhibition, public appreciation, and special events 

which foster interaction between artist and the community; affirming an atmosphere that 

underscores the importance of art in people’s lives. 

 

WHAM is dedicated to the advancement of the arts for educational and cultural enrichment with 

an emphasis on encouraging the creative process in our Northwest Valley’s diverse population. 
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2014 GOVERNOR’S ARTS AWARDS 

 

CATEGORY: Community 

 

NOMINEE: William Eaton 

 

CONTACT INFO:  633 N 5th Street, Cottonwood, Arizona 86326 

PH: 928-634-0940    EMAIL: info@oldtowncenter.org 

WEB: http://oldtowncenter.org 

NOMINATOR:   Kyla Allen, City of Cottonwood Assistant to the City Manager 

CONTACT INFO: 827 N Main St, Cottonwood, Arizona   

PH: 928-634-5526    EMAIL: kallen@cottonwoodaz.gov 

William Eaton is a performer for Canyon Records and has owned and operated a prestigious 

guitar-making school since 1975, and has subsequently graduated some 2,000 students.  He is 

also the director of the recently built Roberto-Venn School of Luthiery in Phoenix where 

renowned luthier Frank Ford now teaches the art of guitar making.  Beyond these 

accomplishments, William has been the steward (owner) of the Old Town Center for the Arts 

(OTCA), located in Cottonwood Arizona. In 2004, he purchased the future arts complex, which 

included a slightly neglected, historically valuable building originally constructed in 1938.  After 

renovation of the Center, his contributions include his dedication to bring regional, national and 

international performing artists to the Verde Valley as well as providing a professional studio 

venue.  In the venue “Studio B,” individuals learn various forms of dance in addition to 

drumming and other forms of movement and the arts.  The theater also exhibits works of 

various painters and sculptors, providing a professional venue for exposure.  At least twice a 

year the theater arranges an opening and reception for artists. This outreach for local artists is a 

precious experience, encouraging artists to further develop their talents and follow their dreams.  

William’s contributions also include direct instruction of budding musicians and invaluable 

encouragement of dancers, musicians and painters.  Finally, his dedication to providing a venue 

such as the OTCA has exposed the children, youth and even our seniors in the Verde Valley to 

a realm otherwise neglected. 

William has shared more than just his amazing talents with the Arizona community.  He has 

shared his passion and his vision. Through programs sponsored by the Arizona Commission on 

the Arts, William Eaton and his wife and work partner, dancer Christine Lamb, have brought the 

spark of music to school children throughout the state in extended residency programs which 

usually conclude with a music and dance concert put on by the children, using instruments they 

have designed and built. Providing this valuable education and exposure to our youth is a 

priceless experience.    William has a great talent as a luthier and has expanded this talent to a 

school for teaching luthiery skills to others. Through the theater he has provided his keen insight 

to other artists via his uncanny ability to understand what each artist needs at whatever junction 
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they are in their life along with some incredible encouragement. Whether it be constructive 

criticism, treasured pointers or a listening ear Williams encouragement of others in the art field 

is without guile or ego. Finally, through the development of the OTCA, he has brought diverse 

cultures to the Verde Valley.  Like bringing water to someone who didn’t know they were thirsty, 

he has given us a taste of something remarkable and inspires us to want more. 

Since the theater renovation was completed in 2008, William has featured nearly 290 events, 

including concerts by recognized names such as John McEuen, Gary Morris, Melanie; and 

performances by well-known individuals such as the official Arizona State Balladeer Dolan Elli 

and Historian Marshall Trimble.  In 5 short years some 23,000 visitors have attended dance 

festivals, theater performances, comedy shows and music concerts. With his work with youth 

through the Arts Commission, William also provides regional community events such as “The 

Art of Movement” where all dance classes are free to the public and attendees can join one or 

all of them for exposure to the world of dance.  He recently brought “Cottonwood Idol” to the 

Verde Valley, as a benefit to a local non-profit, with individuals ranging in ages from 6 to 78 

performing.  No one was excluded and the judging process was one of encouragement with 

helpful tips and uplifting praise. In regional partnership with the Verde Valley Winery 

Consortium, the OTCA has been the home of the “Water to Wine” festival which promoted 

awareness of the Verde River and its integral part in the Verde Valley and the wine industry. 

Finally, the OTCA originated the annual “Spring Planting Festival” which is on its fourth year.  

This week-long event is specifically geared around citizens making community connections, and 

promoting awareness of healthy communities while partnering with musical concerts.  It 

embodies the phrase, “connecting people to place, taste and story.”  It is the very definition of 

community engagement. 

William engages not only citizens in the metropolitan areas of Arizona, but the Verde Valley as 

well.  The Verde Valley is a microcosm of communities ranging from the unique artistry of 

Jerome, the red rock beauty in Sedona, the solidly grounded farm and ranching worlds in rural 

areas such as Camp Verde and Lake Montezuma, finally to the economic hub and heart of the 

Verde Valley in Cottonwood.  Through William and the OTCA these distinct communities have 

converged through his genius in providing an experience in the arts.  He impacts the lives of 

children throughout the state by introducing them, thereby investing them in the world of music.  

He has brought a skill to those willing to learn the artistry of luthiery.  He has developed a 

diversity of engagements in his theater  allowing all of us to experience arts from the far off 

lands. He has broadened our knowledge of this ever shrinking planet by bringing beauty to our 

community with an impact none could have guessed.  What was once a quiet Old Town district 

is now vibrant with music and artistry.  Finally, his personal investment in this community by 

being readily available  to support and engage in regional events such as “Brand New Fashion 

Girl Show,” “Cottonwood Idol,” “Gardens for Humanity,” and “Celebrating the Art of Movement,” 

has touched those who would not otherwise have had exposure to the arts.  His influence is far 

reaching, his impact is profound and the effect on the lives he touches is transformative. 
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William Eaton Biography 

Out in western Nebraska, there's a couple of windswept little 
towns on the Platte River where some people try to eke out 
a living from the dry soil. Even along the river, miles 

separate individual households, and north, in the sandhills, 
the solitude is as profound as any on the continent. Antelope 
still roam out there. Flocks of migrating Canadian geese rest 
in the river shallows in November, crossing this ribbon of 
water on the fly ways towards the Gulf of Mexico. 

William Eaton's parents met and fell in love in this country 
and the taste and touch of this fading world lives on in their 
children. It's a pure Americanism, direct and honest, 

spacious and easy going, informed by daily contact with the 
wide open infinities of time and space and the windy 
relentless prairie. 

While Eaton grew up in Lincoln, Nebraska, he has always 
returned for holidays and family gatherings to the original 
home in Lisco, on the river, where his grandmother still 
lives. When he was seven his Uncle Charlie gave him a 
ukulele and showed him the chords for "Five-feet-two, Eyes 
of Blue". 

His first performance was before an audience of 800 at 

Irving Junior High School in Lincoln, playing banjo and guitar 
with The Balladeers, a folk trio including his older brother. In high school, as lead guitarist for Candy 
Machine, Eaton spent most Saturday nights in farm towns hundreds of miles from home playing the 
top 40 music of the 1960's to local teens starved for links with the outside world. 

When he moved to Arizona to attend Arizona State University in Tempe, the demands of his schedule 
did not permit participation in a musical group. For a time he considered musical performance a 
pursuit he'd have to give up as he accepted the responsibilities of adulthood. His considerable 

intensity was devoted to academics and athletics, areas in which he excelled. His guitar was tucked 
under his bed, only to come out when he needed a break from the efforts which earned him the ASU 

pole vaulting record and the title "Outstanding Graduate" of the Business College. But another factor 
was beginning to influence Eaton at this time - the surrounding country was working a spell on him. 

The voice of the desert, that dry and brittle presence behind all the activity around college life 
captivated this young Nebraskan. Here was another solitude, another silence, another infinity beyond 
society; a place of origin. Opening to desert life permitted Eaton to see Tempe's local characters in a 
different light. 

A chance meeting with a luthier student led Eaton to visit the Juan Roberto Guitar Works, a sweltering 
Quonset hut established when ex-pilot and luthier John Roberts returned from years in Nicaragua, 
flying for a lumber company, bringing with him a lifetime supply of exotic tropical hardwoods. Here in 
1972, Eaton built his first guitar and his 22 year association with Roberts began. 

He felt his business education was incomplete, so Eaton attended the two-year MBA program at 

Stanford where he specialized in small business finance and accounting. While at Stanford, Eaton also 
studied classical guitar with teacher Charles Ferguson. 

His final project for the business school was the development of a plan for the Roberto-Venn School of 
Luthiery, successor to the Guitar Works, an accredited technical school devoted to the design and 
creation of stringed musical instruments. After graduation, Eaton returned to Phoenix and carried out 
this plan. The Roberto-Venn School has attracted students from all over the world with over 800 
graduates in its 20 year history. 

The first years after formal education were critical in developing Eaton's artistic perspectives. Family 
and academic commitments fulfilled for the moment, he could at last embark on the personal quest 
which had been taking shape during his school years. While engaged in the Roberto-Venn work, he 

read omnivorously and investigated the spiritual and philosophical disciplines of many cultures. He 
spent days and nights outdoors, deep in the mountain areas outside Phoenix. He slept under the stars, 
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living out of his car for two years. He contemplated the origins and dynamics of music. He wandered 

in the desert, and played with "erasing personal history" and "stopping the world". He began to 
imagine and create the remarkably innovative instruments for which he is noted. 

While this was not a time for performance before large human audiences, he began playing pieces in a 
variety of solitary settings, on a cliff in the moonlight by a quiet pool in a shadowed canyon. This 
period of Eaton's life is a source for much of his subsequent work, and the subtle qualities of sound, 
light and air experienced in the desert can be felt behind his every note. 

Eaton's return to the audience began after this retreat time. In late 1978, he frequently played in the 
moonlight near Arcosanti, the experimental community in Central Arizona. Interested people collected 
to listen to these sessions. Eaton's awareness of the acoustic properties of various spaces, which grew 
out of his instrument building, led him to stage impromptu concerts in a variety of improbable 
locations. Handwritten signs promoted events at the Arizona Sand and Gravel Building, the Central 
Arizona Project Siphon Tunnel at Granite Reef Dam, and the Monroe Street Civic Building, culminating 
in 1980 with the Sunset Moonrise Concert on South Mountain, the beginning of his formal performance 
career. 

For the following 14 years, Eaton has explored the ways people can be brought to interact with music. 

Venues for his performances have ranged from intimate music settings to concert halls with a full 
chamber orchestra behind him, to outdoor amphitheaters with audiences of thousands. He has 
composed, improvised, collaborated, lyricized and scat sung. Solo performances have alternated with 
group appearances. 

Through programs sponsored by the Arizona Commission on the Arts, Eaton and his wife and work 
partner, dancer Christine Lamb, have brought the spark of music to school children throughout the 
state in extended residency programs which usually conclude with a music and dance concert put on 
by the children, using instruments they have designed and built. 

Throughout these years Eaton has always had one instrument or another under construction at the 
Roberto-Venn school and he continues to teach there. Most recent in his collection, the lyraharp 

guitar, was completed in May 1994 and incorporates his accumulated knowledge of building guitars, 
harp guitars and lyres with the sophistication of Roland's synthesizer technology, permitting voicings 
for nearly every existing musical instrument. The new instrument has had a profound and expansive 
influence on Eaton's musical directions. 

Eaton's recording career began in earnest when Carry the Gift, a collaboration with Native American 
flutist R. Carlos Nakai, was issued by Canyon Records in 1988. The Nakai/Eaton duo, a relationship 
which began in 1984, has proven to be an appealing combination. The two have played in concerts 
throughout the West and have worked together on other recordings: Winter Dreams in 1990 
and Ancestral Voices, a 1994 Grammy Awards Finalist for "Best Traditional Folk Album". 

Eaton has collaborated with other artists as well. On Tracks We Leave (1989), Eaton was joined by Udi 

Arouh, Arvel Bird, Claudia Tulip, Rich Rodgers and R. Carlos Nakai. Wisdom Tree (1992) features 
double bassist Edgar Meyer, and includes William Clipman,Robert Tree Cody, Arouh, Bird and Tulip. On 
his 1994 Canyon release, William Eaton Ensemble's Where Rivers Meet, he collaborated with Claudia 
Tulip, Will Clipman, Allen Ames, with assistance on some pieces from Udi Arouh, Haijung Choi, Rachel 
Harris, and Keith Johnson. Feather, Stone & Light, a musical trialogue includes Eaton, Nakai and 
Clipman. 

His newest album is a double CD set called Sparks and Embers. 

Eaton's interests in the varieties of musical experience and expression are sure to lead him into new 
areas of creation, performance and collaboration. His earliest experiences, childhood time in the 
sandhills, the years on the desert, the many books and conversations, fuels his curiosity and influence 
the sounds which come from the remarkable instruments he designs and plays. 
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November 27, 2013 
 
 
2014 Governor’s Arts Awards 
420 W Roosevelt Ste 208 
Phoenix AZ  85003 
 
REFERENCE: Letter of Support for the Nomination of William Eaton 
 
Dear Governor’s Arts Awards Committee: 
 
Please accept this letter in support of the nomination of William Eaton and the Old Town Center for 
the Arts for the 2014 Governor’s Arts Award for the Community category. 
 
William Eaton joined the Verde Valley community in 2004 when he purchased two buildings in the 
Old Town district. One of them was historically valuable but was materially in poor condition.  This 
building and what it would come to represent, and the sense of community it would provide, was 
about to become the jewel of Cottonwood and the Verde Valley. 
 
William Eaton is not only an extremely talented individual, sharing his guitar making skills and 
performing as the Director of the Roberto-Venn School of Luthiery, but he has nearly single handedly 
brought the arts to the Verde Valley. Through the renovation of the structures that have become the 
Old Town Center for the Arts and Studio B, William has brought in international, national and local 
artists to share their talents. These include music, dance, painting, and theater with performers from 
every continent in the world with the exception of Antarctica. 
 
Citizens visit not only from the Verde Valley, but from all around Arizona as well as tourists from 
across the Country. His combination of talent, drive and kindness has endeared him to all who have 
met him. His ability to reach out in a regional manner, to infuse those with whom he comes into 
contact, with a desire to serve or participate in some way in the arts, is phenomenal. He has nearly 80 
volunteers participating in some way at the Center. To imbue this desire to participate in something 
greater than one’s self is an incredible skill and has made our community all the better because of it. 
 
I wholeheartedly support this nomination for William Eaton and the Old Town Center for the Arts.  If 
you need further information, please do not hesitate to contact me. 
 
Respectfully, 

 
 
Mayor Diane Joens 

 Diane Joens 
   Office of the Mayor of Cottonwood 

827 North Main  Cottonwood, Arizona 86326 

        Phone: 928-634-4112  E-mail: djoens@cottonwoodaz.gov 
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283 S. 3
rd

 St. 

Nov. 22, 2013 

2014 Governor’s Arts Awards 

 

Ten years ago, an old church building at the corner of 5
th

 and Main streets in Cottonwood, 

Arizona, was in such disrepair that there was talk of tearing it down. Built more than 80 years 

ago, it had served as the meeting place for most every church in Cottonwood for more than half a 

century. It was once an antique store. It was the home of Cottonwood’s first music store. Many 

believed it had outlived its usefulness. 

Then, William and Christine Eaton saw it.  

They saw “good bones.” They saw the kind of potential that begs for risk. They saw a 

performing arts venue. 

Today, that one-time church is a source of pride in Cottonwood. As the Old Town Center for 

the Arts, the old building has been called the crown jewel in the renaissance of Old Town 

Cottonwood. 

Since opening in 2008, the Old Town Center for the Arts has featured nearly 300 events, 

including concerts by bona fide legends such as John McEuen, Gary Morris, Melanie, Rosie 

Flores, Terri Hendrix, Lawrence Juber, Dolan Ellis and Maria Muldaur.  

More than 20,000 people have attended music concerts, live theater performances, comedy 

shows and dance festivals at OTCA. The Center’s adjoining Studio B has chalked up 34,000 

class hours of professional dance instruction. 

Arizona historian and performer Marshall Trimble has performed at OTCA twice, including a 

show celebrating the 50th anniversary of the incorporation of Cottonwood. He has echoed the 

sentiment of many of the performers who have graced the OTCA stage when he said it was his 

favorite performing arts venue in Arizona. 

Cottonwood does not take the Old Town Center for the Arts for granted. Residents here realize 

that few communities our size, and those even larger, have such a performing arts venue that 

offers world-class entertainment on a regular basis. 

We realize that Cottonwood is a richer, more vital and fully complete community because we 

have the Old Town Center for the Arts. 

We realize that we have something special and unique because William and Christine Eaton 

saw what no one could see in that old broken-down church building. 

We realize that we are blessed because William and Christine Eaton are now a part of our 

community. 

It is for these reasons that I heartily endorse the nomination of William and Christine 

Eaton for the 2014 Governor’s Arts Awards. 

 

Dan Engler 

Editor 

Verde Valley Newspapers, Inc. 

Cottonwood, Arizona   
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1010 South Main Street ● Cottonwood, AZ 86326 

Phone: (928) 634-7593 ● Fax: (928) 634-7594  

www.cottonwoodchamberaz.org ● lana@cottonwoodchamberaz.org 
 

 
 

 

 

December 5, 2013 

 

Governor’s Arts Awards 

Selection Committee 

 

Dear Selection Committee Members: 

 

     Please accept this letter of recommendation for William Eaton and the Old Town Center for 

the Arts for The Governor’s Art Award in the Community category. 

 

     As you are aware, opportunities to participate in the arts and cultural activities are often very 

limited in smaller, rural communities.  Luckily for Cottonwood and the Verde Valley, William 

Eaton and his wife Christine decided to open the Old Town Center for the Arts in 2008 in Old 

Town Cottonwood.  Revitalizing an 80 year old building that has served as home to a number 

of different churches as well as an antique store, the Old Town Center for the Arts (OTCA) has 

since brought art and cultural events literally to our doorstep.  These events have included 

national touring artists, Grammy winners, number one hit music makers, and international 

touring artists from every continent except Antarctica.  More than 20,000 people have attended 

music concerts, live theater performances, comedy shows and dance festivals at OTCA. 

 

    William’s passion for sharing his love of art and culture with our community has brought 

with it a tremendous shot in the arm for our local economy.  Many of those 20,000 people have 

stayed in our local hotels, eaten in our restaurants and shopped at our stores.  To show our 

appreciation for their efforts, the Cottonwood Chamber and the Verde Independent (our local 

newspaper) awarded William and Christine our 2013 Verde Pride Tourism Champion Award in 

March of this year.  In the words of Dan Engler, Editor of the Verde Independent, OTCA is “the 

crown jewel in the renaissance of Old Town Cottonwood.”   

 

     Without a doubt, the efforts of William Eaton and the Old Town Center for the Arts have had 

an outstanding impact on the diversity and excellence of art and culture available to not only 

the community of Cottonwood and the Verde Valley, but also to the entire state of Arizona. 
 

 

Sincerely,  

 
Lana Tolleson, 

President/CEO 

Cottonwood Chamber of Commerce 
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2014 GOVERNOR’S ARTS AWARDS 

 

CATEGORY: Community 

 

NOMINEE: Young Arts Arizona Ltd. 
 

CONTACT INFO:  2009 North 7th Street, Phoenix, Arizona 85006 

PH: 602-852-3605    EMAIL: youngartsarizona@gmail.com 

WEB: http://www.youngartsaz.org 

NOMINATOR:   Derrick E. Platt, Maricopa County Education Service Agency 

CONTACT INFO: 4041 N. Central Avenue, Phoenix, Arizona   

PH: (602) 506-2294    EMAIL: derrick.platt@mcesa.maricopa.gov 

Young Arts Arizona Ltd. publicly exhibits the art of challenged children with the goal to increase 

their self-esteem. This unique organization collaborates with 49 schools, 35 agencies, and 2 

school districts, annually allowing 3000+ at-risk children to release their creative spirits through 

art making.  Young Arts also offers art classes for children of organizations without art 

programming, including a hospital, a rehabilitation center, a homeless shelter, and an 

organization offering palliative care for terminally ill children. 

Since 1998, Young Arts’ contribution to the development and growth of the arts in Arizona has 

been via the exhibition of 18,500+ pieces of children’s art in 30 galleries located in public 

buildings. Daily, countless community members are exposed to quality art exhibits. Two 

important galleries are located at Arizona State Senate and Capitol where children’s art is seen 

by our legislators and policy makers. Through art exhibits, Young Arts consistently advocates 

for the importance of children’s art in our community.  

Other galleries include Maricopa and Pima Counties Juvenile Court systems, Phoenix City Hall, 

Symphony Hall, four hospitals, and Valley Youth Theater.  

Young Arts hosts exhibit openings at its gallery Purple Space to honor the young artists. The 

gallery is part of First Friday through which Purple Space and Young Arts receive significant 

visibility and publicity.  

In 15 years, Young Arts’ contribution to the community has been to show close to 800 

exhibitions and to touch an audience of over 12.5 million.  This tremendous outreach brings art 

to thousands of children in Arizona. 

Young Arts merits the award through its continuously dedicated and expanding work to bring art 

to Arizona’s children and community. Young Arts is always forming new collaborations and is 

able to reach more and more children in need of the restorative, rehabilitative, and healing 

effects of art.  
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Collaborating agencies who provide children’s art include: Boys and Girls Clubs all over the 

Valley, Cardon Children's Medical Center, Children’s Rehabilitation Services, Ryan House, and 

the UMOM, to name a few. Through a teaching artist, Young Arts offers quality art programming 

to children who otherwise would not have this opportunity. 

Young Arts is recognized through the long-standing relationships with its collaborators that 

welcome and value the impact this organization has on the community. Young Arts has a broad 

constituency, advocates children’s art, makes art accessible to the community, and imparts a 

message of the importance of art in children’s lives. Their commitment to giving youth at risk an 

outlet to express themselves freely and creatively is unwavering.   

Young Arts brings recognition to children, building their self-esteem and instilling a positive 

sense of self-worth in ways that no other organization does. Furthermore, the art exhibited by 

Young Arts is seen by a vast numbers of the community. 

Young Arts develops and advances community engagement through the arts by virtue of its 

mission and by making a significant contribution to the arts and art accessibility: 1. bringing art 

to children who have limited or no access, 2. collaborating with community agencies and 

schools to increase children’s exposure to quality art making, 3. engaging professional artists to 

work with children at agencies that do not have art programs in place, and very importantly, 4. 

collaborating with so many public gallery spaces to bring beautiful and quality art to enormous 

numbers of the community.  

This organization consistently strives to expand its service with an open mind and flexible 

programming to include more children and collaborate with more schools, agencies and venues.  

Art exhibits are the perfect vehicle for building awareness of the importance of art in children’s 

lives, of the issues and hardships challenged children endure, and of the crucial needs of 

children in our community. 

Art has the ability to engage the community and give voice to those children who otherwise 

would be invisible. With its exhibits, Young Arts enriches the public dialog and articulates a 

powerful message of the impact of art on our children. 

Young Arts’ service to the community is unique in both nature and scope. No other organization 

develops and advances community engagement through the arts in this manner. 

I have been successfully collaborating with Young Arts Arizona since 2000, initially for many 

years as Juvenile Probation Manager and now as Regional Coordinator at the Maricopa County 

Education Service Agency. Through Young Arts’ program for detained youth, I witnessed how 

making art had a profoundly positive effect on their sense of self. The children were able to 

express their anger, anxiety, fear, and grief through art. This helped them balance their 

behavioral responses to the environment and reduced their risk of re-offending. The positive 

effect is lasting and tremendous! 
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Young Arts impacts the lives of many kinds of challenged children: hospitalized children with 

severe illnesses and conditions experience the healing effects of art making and are uplifted by 

the exhibition of their art; children who are homeless, poor, neglected, disabled, and abused - 

these most vulnerable community members benefit profoundly from the awakening of their 

creative spirits through art.  

When they are painting and drawing, they can do no wrong. Sometimes, for the first time in their 

young lives, they are celebrated and acknowledged for something they have done. The increase 

in self-esteem is of enormous benefit to children’s positive development. By feeling good about 

themselves, children have a chance to become contributing, balanced and happy community 

members.  

Young Arts’ exhibits continually serve to uplift community members who see them. Testimonials 

speak of the overwhelmingly positive impact.  

Young Arts has affected thousands of children’s and adults’ lives and continues to serve more 

children and contribute to the community. 
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Young Arts Arizona Ltd. Biography 

Young Arts Arizona Ltd. serves challenged children through the arts.  Since 

1998, Young Arts has been fulfilling a need in the community for challenged 

children to express themselves through art making and to build their self-esteem 

by exhibiting their creations. Young Arts works with children who are poor, 

homeless, abused, orphaned, refugees, detained, mentally disabled, and 

learning disabled; who have severe and terminal illnesses, conditions and 

injuries. Young Arts serves these children through art making and exhibition, and 

allows them to express their feelings around their challenging situations. Young 

Arts’ goal is to lift children’s creative spirits and help them feel good about 

themselves.  

Young Arts is a community-based organization with a huge outreach. The art for 

exhibits comes from collaboration with  2 school districts, 49 local schools and 35 

social and cultural agencies, including many Boys and Girls Clubs in the Phoenix 

Metro area, Cardon Children’s Hospital, and UMOM shelter for homeless families 

– to name a few. Young Arts also offers children’s art workshops through a highly 

qualified teaching artist where there is a dearth of art programming.  

For 15 years, Young Arts has exhibited children’s art in public spaces and 

collaborates with a total of 30 permanent gallery venues in Metro Phoenix and 

Tucson – including: Arizona State Capitol, Arizona State Senate, 6 locations in 

the Maricopa County and Pima County court systems, Valley Youth Theater, 

Cardon Children’s Hospital, and many more. Young Arts outreach expands every 

year, showing more pieces of children’s art, raising more awareness of their 

situations and conditions, and making art accessible to more and more people in 

the community. 

Since its inception, Young Arts has served thousands of children and the Arizona 

community by showing over 18,500 pieces of children’s art in 800exhibits that 

have been seen by more than 13 million audience members. All this is achieved 

on a small budget, with a small and well-qualified, dedicated staff of five.   

Young Arts Arizona – a unique, dedicated organization  

with an enormous outreach and a huge impact on our community! 
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The M e t r o p o l i t a n Opera 
^ationaC CounciCjliiditions 

Western Region 

December 2, 2013 

To: The Governor's Arts Awards Panel 
From: Arlyn M. Brewster 
Item: Nomination of Young Arts Arizona Ltd. - Community Category 

Dear Members of the Panel: 

It is my pleasure to support Young Arts Arizona Ltd. as a nominee for the 2014 Governor's Arts Award in 
the Community category. 

As a long-time arts supporter, with emphasis on the musical aspect of the arts spectrum, I am acutely 
aware of the impact art-making of any kind has on children. When those children are at-risk, the positive 
effect is immeasurable. Young Arts has proven to be exceptionally dedicated in serving challenged 
children by offering an opportunity for them to create art and then publicly exhibiting their art for the 
community to see. This has been a great healing tool for challenged youth throughout our Valley. 

As you are aware, while creating art, children are free to express their innermost feelings and intense life 
experiences. The best part of art making is that there are no limitations on creativity. Many children 
experience success for the first time in their lives. Through interaction with art teachers, facilitators, 
teaching artists, and volunteers, the children leam to build positive relationships with adults. All of this 
contributes to a child's sense of self-worth, personal pride, and sense of accomplishment - most often 
missing in the worid of at-risk children. 

Young Arts has been dedicated and far-reaching with their service to children and the community. They 
have had an enormously positive impact by bringing art to thousands of children in need. As a 
community-based organization. Young Arts collaborates with many social and cultural agencies, as well 
as public venues that serve as art galleries. Bringing art to children and advocating for children's art 
through exhibitions is a unique service that Young Arts has offered for 15 years. 

I have personally attended many Young Arts exhibit openings and have seen first-hand what impact the 
exhibitions have on the young artists who attend. When they are celebrated by their friends, families and 
the general audience, they become little stars. A few years ago, I was privileged to share an innovative 
children's music and art project with Young Arts. I found all to be committed, even passionate about their 
mission. For this reason and reasons I stated above, I believe Young Arts Arizona is a worthy and 
deserving candidate for this prestigious award. 

Ariyn M. Brewster - Arizona District Director 
Metropolitan Opera National Council Audition 
7125 N. 11* Avenue, Phoenix, AZ 85021 
602.943.1029 - ambrewster@aol.com 
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2014 Governor’s Arts Awards Nominees 
 

EDUCATION - INDIVIDUAL 
 

Dr. Suzette Battan, Tucson 

Chris Donlon, Mesa 

Mrs. Paula Humpage, Phoenix 

Adriene Jenik, Tempe 

Gay Kohl, Scottsdale 

Kathleen & Selene Kupper, Phoenix 

Adrienne Magee, Tucson 

Sharon Seder Meko, Gilbert 

Claude Pensis, Phoenix 

Step Raptis, Mesa 

Carolyn Robbins, Scotttsdale 

Melanie Sainz, Phoenix 

Mark Sunkett, Mesa 

Morgan Wells, Tucson 

Stephen Wrentmore, Tucson 
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Nominee Name

• The significance of the contributions & achievements 
• The range of individuals & groups served by the contributions
• The length of time and degree of the nominees dedication to the arts
• Letters of Support

Total Points

Notes 1-10 (high)

Dr. Suzette Battan

Chris Donlon

Mrs. Paula Humpage

Adriene Jenik

Gay Kohl

Kathleen & Selene Kupper

Adrienne Magee

Sharon Seder Meko

Claude Pensis

Step Raptis

Carolyn Robbins

Melanie Sainz

Mark Sunkett

Morgan Wells

Stephen Wrentmore

Category:  Education, Individual
Panelist Worksheet -- For Personal Use
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Individual 
 

NOMINEE: Dr. Suzette Battan 

 

CONTACT INFO:  PO Box 41822, Tucson, Arizona 85717 

PH: 520-623-1500    EMAIL: info@tpyo.org 

WEB: http://www.org 

NOMINATOR:   Betsy Bolding, Tucson Electric Power/UNS Energy 

CONTACT INFO: 2965 E. Lee St., Tucson, Arizona   

PH: 520-884-3677    EMAIL: betsy2@tep.com 

Question 1: For 24 years, Dr. Suzette Battan, Music Director of the Tucson Philharmonia Youth 

Orchestra (TPYO)  has  influenced  and  driven top young musicians in Southern Arizona to 

stretch  musically to be the best they can be, and to spread the joy and value of classical and 

symphonic masterworks to all corners of Arizona, and nationally, as well.  With an average of 

three and one half years under Dr. Battan’s passionate tutelage, these young ambitious  and 

career oriented musicians graduate from  Tucson Philharmonia, carrying with them an 

excitement and fervor for an orchestral experience.  They are our future!    When he average 

age of supporters of most symphony orchestras in our state hovers at around 60 years, what 

more can be done for the development and growth of the arts than to instill the next generation 

with a knowledge of and passion for symphonic literature and classical works, year after year.  

Furthermore, these Southern Arizona musicians are well recognized as scholarship recipients at 

top universities and elite summer programs.   Suzette Battan is clearly the catalyst for the 

excitement and dedication that these Tucson Philharmonia graduates carry and spread 

throughout the state.  Their excitement is palpable and infectious.  Founded in 1953 under the 

auspices of the Tucson Symphony Orchestra and incorporated as an independent 501( c ) (3) 

organization in 1976, Tucson Philharmonia has offered a playing experience not found 

elsewhere.  Since Dr. Battan’s appointment in 1990, the orchestra has grown from 45 members 

to its current membership of more than 100 young musicians.  

Question 2: Dr. Batten’s expertise and personality extracts the very best performance from 

each of her students; she sets a high bar, and TPYO members achieve it and more.  Her 

enthusiasm is infectious and her demands are such that students respond positively, eager to 

stretch themselves artistically.   Dr. Battan educates her musicians about the history and 

importance of the pieces selected, and shares that knowledge with concert audiences.  She 

sets a tone for excellence but one of cooperation and ‘friendly,’ respectful competition.   For 

example the two TPYO pianists audition for guest solo slots and prestigious awards against 

each other.  Yet they are the best of friends, and applaud each other’s ‘wins,’ knowing that next 

time it might be the other way around.   This congeniality exists symphony-wide as young 

musicians compete for top chairs, and it adds to the group’s pride and success.  This is not the 

norm.  A former TPYO violinist having left Tucson, reports that competitors in the Philadelphia 

Youth Orchestra ‘feel like enemies, only out for themselves.   It’s not as rewarding or fun, and it 
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actually diminishes the overall performance.’   A current cellist said, ‘Dr. Batten expects a lot 

from us and we work hard for her because we’re proud of our performances.   We’re all friends, 

and the audience can tell we enjoy playing together.’  Audiences agree:  ‘Not only do these kids 

tackle challenging works, they produce an amazing sound and the energy of the performance is 

thrilling,’ said a long-time Tucson Symphony Orchestra supporter after her first TPYO concert. 

Question 3: Young musicians area-wide look toTPYO as the pinnacle of their education, 

knowing that once accepted, they will improve exponentially. The orchestra’s schedule is 

designed to coordinate with AMEA/ABODA sanctioned school music events.  Consistent 

attendance is required if young musicians are to benefit fully from the Philharmonia’s education 

program.  However,  once accepted, members  make TYO their top priority, eager for Dr. 

Battan’s leadership and the professional level of training they will receive .   TPYO is nationally 

recognized among the country’s foremost symphonic training programs and has won statewide 

awards for its outstanding artistry and outreach efforts across Arizona.  The group made history 

in 2000 becoming the first and only Arizona orchestra to produce and present a concert at 

Carnegie Hall.  The TPYO annual schedule includes concert performances,  intensive training 

retreats, scholarship auditions and an annual tour    The Philharmonia’s primary mission is 

educating  its members to play at a professional level, utilizing experienced professional 

musicians as teachers and mentors, who nurture the development of personal artistic 

expression and creative skills.  TPYO exists for the benefit of young musicians, responding to 

their needs and keeping their interests in musical education paramount. Thanks to  Dr. Battan’s  

enthusiasm and passion, TPYO members are among the most honored young musicians in the 

state.  In 2012-2013 alone, over 80 members participated in the 2013 Regional Honor 

Orchestras and Bands and 26 members won 2013 music competitions, appearing as soloists 

with the Tucson Symphony Orchestra, as well as the other professional and civic orchestras in 

the area. 

Question 4:  

The role of conducting and directing any youth symphony is a critical one: one that has the 

power to significantly impact the future careers and lives of young aspiring musicians and their 

audiences. Dr. Battan’s role as Musical Director of the Tucson Philharmonia Youth Orchestra is 

one that extends far beyond the normal responsibilities of “conducting” and “directing.” Dr. 

Battan is a true mentor and teacher to the members of her orchestra. Philharmonia students are 

exposed to some of the most monumental pieces in the orchestral repertoire such as the 

complexity of The Firebird Suite and The Rite of Spring.  These and other works are pieces that 

professional musicians will be performing and studying for the rest of their lives, and others will 

never forget the appreciation for masterworks they have developed. Dr. Battan’s passion for this 

repertoire is so sincere that it is impossible to not be inspired as a musician in her ensemble or 

moved as a member of the audience.  Watching her perform and direct these young musicians, 

it is clear that the only thing she loves more than the music is the students she directs.  To 

watch her in action and to talk to her musicians and &quot;graduates,&quot; many of whom 

maintain their allegiance to the group, reflects indescribable joy and the excitement she brings 

to her work.  Dr. Batten ignites her audiences and continues to inspire hundreds of young 

musicians, each and every year, to carry on the magnificent tradition of classical music.     
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Tucson Philharmonia 
Artistic Leadership 

Suzette Battan 
Music Director 

Suzette Battan brings 

her enthusiasm and 

expertise to her 

twenty-fourth year as 

the Tucson 

Philharmonia's Music 

Director. She has 

served as the Music 

Director of the 

Southwest Minnesota 

Orchestra and the 

University of Florida 

Symphony Orchestra, 

and as the conductor 

of many regional and 

statewide honor 

orchestras. She hold a 

M.M. degree in Violin 

Performance and 

Pedagogy and a Ph.D. 

in Theory and 

Composition from the 

Eastman School of 

Music in Rochester, New York. Her conducting studies at Eastman 

and at the Aspen Music Festival included work with Gustav Meier, 

Donald Hunsberger, Bruce Hangen, and Paul Vermel. As a 

violinist, she has performed with numerous ensembles over the 
past fifty years. 

Tucson Philharmonia members will receive coaching sessions 

throughout the year by members of the Tucson Symphony 

Orchestra, the Arizona Opera Orchestra, and the University of 

Arizona School of Music faculty, and will also work with 

distinguished guest conductors. 
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Judith Morice
519 Ridge Road
Telford, PA 18969

Governor's Arts Award Selection Committee
417 West Roosevelt Street
Phoenix, Arizona 85003

Re: Nomination of Dr. Suzette Battan

December 3, 2013

Dear Selection Committee,

My grandson was a member of Tucson Philharmonia Youth Orchestra for three years. During his 
membership I have seen him, and this year his cousin, develop musically, responsibly, culturally and 
socially. As the director of TPYO Dr. Suzette Battan's years of experience, extraordinary ability, 
patience and leadership has been an enormously positive influence providing young people this 
outstanding opportunity. She provides an environment for young people to learn and to grow as 
musicians, individuals, leaders, and as contributing members of a group. Her contribution to these 
young people resonates throughout our community and beyond.

When first I sat in an audience at a TPYO performance, I saw the extraordinary vitality Dr. Battan 
brings to conducting a group of well over 100 young musicians to perform impressively as a whole 
body. Not only was the music excellent, there was a sense of striving for the best by each person. The 
results have been and continue to be wonderful music and valuable chances for our community's youth. 
Of particular interest to me as a grandmother of one of the musicians was the positive validation he and 
the others earn from Dr. Batten from their individual practice and orchestral performance. Becoming 
first chair of an orchestral section, or earning a solo performance during an orchestral concert is 
encouraged in an admirable way that awards success, as well as, respects all who are trying. This is no 
small feat that Dr. Batten achieves this level of youth involvement through her gifted ability to inspire. 

Beyond this, Dr. Battan's leadership takes these students to other venues to learn from professional 
orchestras and universities; such as, Los Angeles Philharmonic Orchestra at Disney Hall, visits to 
University of California and the Getty Museum. Without her organization this would not be possible on 
the scale that has been experienced by our young musicians.

Thus, I feel privileged to recommend Dr. Suzette Battan to richly deserved Individual Arts and 
Education recognition in the State of Arizona. She has given the community over two decades of 
devotion to developing young people through musical aspiration and performance. This is an 
enormously positive contribution to our entire state and nation; these young people will take us all into  
a better and better future.

Along the way, we have music in our lives. What can be better than that!

Sincerely,

Judith Morice
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December 13, 2013 
 
 
 
Governor’s Arts Award 
Arts in Education – Individual 
Dr. Suzette Battan 
 
To whom it may concern:   
 
We strongly support the nomination of Suzette Battan for the Governor's award for 
music education. 
 
 Suzette is an amazing bundle of non stop energy when it comes to teaching and 
nurturing the students in the Tucson Philharmonia Youth Orchestra. 
  
The students perform professional music at a professional level.Suzette arranges 
coaching sessions and workshops with the top musicians in Tucson and each year the 
orchestra does a tour to Los Angeles, San Diego or Las Vegas where they attend 
concerts and are coached by world class conductors and educators. 
  
Suzette has dedicated her life to teaching -- she is passionate about kids and music.  I 
have known Suzette as a fellow musician in the Tucson Symphony  for close to 30 years 
and for the last four years I have had the pleasure of watching her as the parent of one 
of her Philharmonia students.   Her professionalism, dedication and passion for music 
and music education have led many students into music careers -our son included. 
 
 All of her students have received life lessons in teamwork, cooperation, and self 
discipline.  They have also learned the power and the joy of creating beautiful music 
with friends. 
  
 Sincerely, 
 
 
 Rebecca McKee 
 Ben Nead and Ben Nead Jr. 
3243 E. Waverly St. 
Tucson, AZ 85716 
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Alexander William Maxwell Meredith 

 

1703 E. Edison Street – Tucson, AZ - 85716    
 
 

 

December 12, 2013 

 

Selection Committee 
Governor’s Arts Award  
 
Dr. Suzette Battan,  Musical Director of the Tucson Philharmonia Youth Orchestra (also known as Tucson 
Philharmonia or TPYO) is an outstanding Arts Educator and clearly deserving of the Governor’s Arts 
Award in that category.   As Dr. Battan’s assistant for the past several years, I am in a position to support 
her unequivocally.  

People from all walks of life have come through Dr. Battan's program. There are doctors, electricians, 
musicians, computer software engineers, and college professors. I know that for me as a music major, I 
have gained invaluable assets from working with her. There are things that you gain from being in an 
orchestra that translate to things in everyday life: Teamwork, Dedication, Practice, Patience, Logistics, 
Standards. The great thing about Dr. B is that she teaches you all of these things in an incredibly fun 
manner, but also expects the best out of you.  

Dr. Battan is the reason that TPYO is what it is. I have been in a number of orchestras around the United 
States, but TPYO is unique because of the amount of positivity involved with it. Everybody in the 
orchestra loves Dr. Battan and Dr. Battan loves everyone in the orchestra. This environment, I have not 
been able to find anywhere else, even outside of music.  

To provide a broader picture of this extraordinary director and musical educator,  I include the following 
statements and impressions from TPYO musicians, past and present:   

“Dr. Battan is one of the most energetic and enthusiastic people I have ever seen in musical career and 
she has inspired me to make new choices for my future. I am so thankful she got me involved in TPYO for 
it has given me many helpful challenges and opportunities to take my playing to the next level, while 
helping me make great new friends along the way! It is truly  

amazing to see how much she loves her students and how much she loves to watch us succeed in 
whatever life may bring. She is simply an amazing human being and I can only hope everyone has 
someone in their life  like her.” – Eric Sorenson, current TPYO student 

Two tributes from previous TPYO musicians: 

“ During my five years in TPYO, I was exposed to some of the most monumental pieces in the orchestral  
repertoire. Those years marked my first performances of Scheherazade, Capriccio Espagnol, and the 
many works of John Williams.. Any musician that revisits the sheet music of a familiar piece will likely 
remember the first time he or she was introduced to the piece. I consider myself so lucky to look at the 
compositions of Stravinsky, Rimsky-Korsakov, and Tchaikovsky today and still be able to feel the magic,  
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Dr. Suzette Battan 
Arts in Education Individual 
Page 2 
 
passion, and exhilaration of performing those works with the TPYO. Dr. Battan’s passion and enthusiasm  
for these pieces and for her the students she conducts  is so sincere that it is impossible to not be inspired 
as a musician in her ensemble.  She has shaped me into the musician, student, and person that I am 
today.” – Trevor Barroero 

“Dr. Battan has taught me lessons in the arts that I have been able to apply still to this day as an 
engineering student. Her ability to draw diverse groups of people in to work together is a skill that I look 
up to in any group setting. On top of that, she always remembers my name at TPYO concerts I've 
attended after graduating high school. I can't think of anyone more deserving of this award then her; 
she's a remarkable conductor and an exceptional woman.”  - M. Evans 

Dr. Battan brings people together from more than 24 high schools in Southern Arizona – several with 
long commutes -- every Saturday and puts together a Semester long program each Spring and Fall that 
consists of some of the highest and most difficult works in the Classical Music Repertoire. She does all of 
this with a smile on her face and has never asked for a thing in return. It is time for our community to 
give back to her and recognize her efforts.  

In a world where Arts programs are being cut every day, we must applaud those who sacrifice their time 
and energy to continue one of the most important aspects of our society.  

Sincerely,  

 

Alexander Meredith 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Individual 
 

NOMINEE: Chris Donlon 

 

CONTACT INFO:  155 N Center St, Mesa, Arizona 85201 

PH: 480-308-7350    EMAIL: cjdonlon@mpsaz.org 

WEB: http://http://www.mpsaz.org/whitman/staff/cjdonlon/ 

NOMINATOR:   Jennifer Crews, Desert Sounds Performing Arts 

CONTACT INFO: 900 S Mitchell Dr, Tempe, Arizona   

PH: 480-304-4762    EMAIL: jcrews@desertsounds.org 

Question 1: *Tripling the size of the orchestra program at Whitman Elementary School 

*Retention rates at all his schools are higher than the norm. 

*Donating his time to develop a mariachi program for a local non-profit who works with low-

income at-risk students 

*Sharing his time to teach mariachi music to low-income at-risk children in grades k-12 at Desert 

Sounds a local non-profit 

*Teaching students how to perform with professionalism and polish 

*Providing performance opportunities for low-income at-risk students in various venues around 

the valley. 

Question 2: Chris truly impersonates the spirit of commitment, consistency, talent and 

knowledge that creates the perfect balance that makes him worthy of the nomination for the Arts 

Educator of the Year. 

Question 3: With words of encouragement, respect, and simple gestures of kindness, Chris 

promotes the perfect climate for students to study, learn and grow as orchestra students. Within 

the walls of his classroom, there is a warmth, kindness, and dedication that inspires students to 

appreciate the art and the craft of music. There is always a welcoming smile on his face, a 

positive word of encouragement and an enthusiasm that allows all students to be comfortable in 

their ability as a musician. 

Question 4: We want to honor Chris for the enduring impression he has made on the lives the 

he has touched through music. His contributions are immeasurable, his lessons are everlasting. 

Chris Donlon has improved the lives of students and inspired our staff with his passion for music 

and the community.  For these reasons he should be Arts Educator of the Year.
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Chris Donlon, Director             “Mariachi Sones del Desierto” 

 

Ever since Chris Donlon was little, he knew that music was something he wanted to share with 
others.  He joined orchestra in 4th grade in Rockville, Maryland.  A clear memory he likes to 
share is the first time he felt the excitement of playing his first violin duet in front of an audience 
and hearing the applause.  He continued playing in orchestra throughout elementary and junior 
high, eventually he had the fortune to start private lessons.  It was not until he was a freshman 
in a Houston, Texas area high school that he switched to viola.   

When his family moved to Mountain Lakes, NJ, he joined the Lakeland Youth Symphony and 
took lessons with Harriet Ryan, who was a student of the legendary Ivan Galamian.  He went on 
to study viola at Shenandoah College and Conservatory of Music, in Winchester, Virginia. His 
teacher, Kenneth Sarch, was a big influence during his musical development.  He encouraged 
Chris to attend Meadowmount, a summer music school established by Ivan Galamian.   

While studying viola at the Meadowmount Summer Music Festival in Upstate New York, he met 
Dr. William Magers, viola professor at Arizona State University.  He transferred from 
Shenandoah Conservatory of Music to ASU School of Music and received his Bachelors and 
Masters degrees in viola performance.   He has also completed the ASU Post-Bac program in 
string education. 

As an educator, he has taught orchestra for 22 years. Before accepting his current orchestra 
director position in the Mesa Public Schools, he taught strings in the Glendale Elementary 
School District and the Madison Elementary School District.  

He was introduced to the culture of mariachi music at ASU and while teaching in Glendale he 
attended workshops, and mariachi classes, met colleagues and collaborated to start a program 
in Glendale.  During the ten years that he directed “Mariachi Una Voz” in Glendale, the Mariachi 
group performed for thousands of audience members, including the Glendale Library and City of 
Glendale Amphitheater, Mariachi Spectacular at US Airways Arena, the Maricopa Community 
College Hispanic Convocation, and the Arizona State Capitol.  

He continues to share his love and passion for mariachi music by volunteering, directing and 
teaching the Mariachi “Sones del Desierto” students, in the Desert Sounds Performing Arts 
mariachi program.  Chris and a team of volunteers established the program in 2012 to provide 
an authentic cultural and musical experience for children and their parents. Under his direction, 
the program has grown from one level to five levels. To ensure each child enjoys and receives 
training commensurate with their ability, he developed an educationally progressive mariachi 
curriculum.  In addition, to learning to play an instrument, read music and sing, the students 
have performed with professionalism and polish throughout the valley. Chris’ dedication and 
commitment to helping any child learn has made him integral part of the Desert Sounds family 

and the success of the mariachi education program.    

Performing is still a very important part of his professional career. As a freelance violist, he 
perform with many of the local professional string quartets, including the Allegro Quartet, 
Sunland Strings, Bel Musica String Quartet, and The Urban String Quartet.  In years past and 
present, he have performed with the Mesa and Scottsdale Symphonies, at large and 
small church holiday pageants, and the 2009 Arizona tour of Mannheim Steamroller. 

Chris truly impersonates the spirit of commitment, consistency, talent and knowledge that 
creates the perfect balance that makes him worthy of the nomination for the Arts Educator of the 
Year. 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Individual 
 

NOMINEE: Mrs. Paula Humpage 

 

CONTACT INFO:  6300 N Central Avenue, Phoenix, Arizona 85012 

PH: 602-274-4866    EMAIL: phumpage@allsaints.org 

WEB: http://www.aseds.org 

NOMINATOR:   Scott Youngs, Teacher - All Saints' Episcopal Day School 

CONTACT INFO: 6300 N Central Avenue, Phoenix, Arizona   

PH: 602-279-5539    EMAIL: syoungs@allsaints.org 

Question 1: Mrs. Paula Humpage has educated an entire generation of arts supporters and 

participants over her 27 years of teaching.  Every child that has attended All Saints’ Episcopal 

Day School has discovered the power of performance, both musical and dramatic.  Those 

children have now gone on to become both audience members and participants in music and 

the arts throughout the Valley and beyond.  Through her tireless work, all students have 

participated in fully staged performances as singers, actors, narrators, and dancers.  These 

experiences have proved to be formative, and have given each child a new sense of their great 

abilities, their deportment, their responsibilities and their opportunities.  These same children 

have become those audience members and participants who fully engaged, and financially 

supportive.  Mrs. Humpage has given us more than three thousand of these appreciative, well-

trained and supportive citizens as art champions. 

Question 2: Paula Humpage has gone far beyond the expectations of any student, parent or 

administrator in providing a hands-on experience in the arts for each child.  She has created an 

environment of success for each child, and has skillfully provided the tools and training 

necessary for that success.  Her success is amplified by the number of hours committed to each 

performance beyond her work day, and by her individual work with each child involved.  She 

has developed a model program which goes far beyond the norm.  Her leadership at All Saints’ 

is supported by all of the educators and administrators on the school staff, which speaks 

volumes. 

Question 3: Every student who walks through Mrs. Humpage’s doors has learned to read 

music, play the guitar, play the recorder, sing well and speak onstage.  With her high energy 

and positive discipline, she has built the self-confidence of every student.  By using the skills 

acquired in class, these students are able to shine on stage, and experience a level of public 

presentation rare in our systems.  These are 3rd and 4th graders, each of whom will walk into a 

room, look you straight in the eye and introduce themselves.  This gift of deportment will remain 

with them for life.  Mrs. Humpage will re-write and re-edit the performance until the particular 

needs and skills of each student are accommodated.  Everyone shines!  She has shared many 

of her techniques and ideas with other educators through the Association of Episcopal Schools 

conferences.  She has become a role model for many of our up and coming educators. 
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Question 4: Mrs. Humpage’s work is felt throughout the arts community in Arizona.  Her 

students have graduated and gone on to careers in music, drama, and arts management.  

Those who chose careers outside the arts still carry that self-esteem, confidence, discipline and 

understanding of what it takes to create beauty.  They know what it takes to work as a team, 

and they understand how their support and participation changes the community in which they 

live.  You will find her students on charity Boards, theater and music Boards, and musical 

groups both professional and amateur.  This fine education lays the foundation for success in 

any field and elevates the human spirit in every endeavor.  Mrs. Humpage has gifted so very 

many of our children with this extraordinary vision of the arts in every day life.
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Paula Humpage, Educator 
 
All Saints’ Episcopal Day School 
6300 N Central Avenue 
Phoenix, AZ  85012 
602-274-4866 
phumpage@allsaints.org 
 
 
 
Employment: 
 
Oldbury High School, UK: Head of Drama September 1977- December 1982 
 
Claygate County Middle School, UK: Head of Music January 1983- 1985 
 
All Saints’ Episcopal Day School since 1987: Pre-K and 1-6 Music September 1987-
present 
 
 
Qualifications: 
 
Certificate of Education, City of Birmingham University, United Kingdom July 1977 
 
B’Ed, Ottawa University, Phoenix, September 2003 
 
M’Ed, Curriculum and Instruction, with an emphasis in gifted education,  
 

Arizona State University August 2004 
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Dr. Catherine Cohn 

5643 S. Wilson St. 

Tempe, AZ 85283 

 

 

December 5, 2013 

 

 

To Members of the Governor's Arts Award Panel: 

 

Imagine walking into a large gym with a stage at the front of the room and all types of student 

created art (paintings, stitching, life-size silhouettes, flags, drawings, collages, and 3-D art) 

covering the walls and displayed on risers around the sides of the room.  The stage is set with a 

“Hollywood” theme and the gym is filled with a noisy anticipation as parents, grandparents, 

aunts, uncles, and special friends eagerly await the performance.  And what a performance it is!  

Children as young as four and as old as thirteen all have a role in the special day’s activities.  

Some sing; some dance; and some present synchronized movements to illustrate their songs.  

There is acting, choreography, and all good natured humor sprinkled through the performance.  

One can see students playing guitars or recorders, and there are three separate bands replete with 

clarinets, drums, saxophones, violins, and flutes, playing prepared music and showing off their 

improvisational skills.  This is part of the lives of five hundred children and their teachers and 

families every year!  What a gift this experience is to the children who are part of the program 

and have come to develop confidence and grace through this activity and to all of us (teachers, 

parents, family members, and people from the community) who get to watch.  This is just one of 

many experiences that Paula Humpage makes possible year after year at All Saints’ Episcopal 

Day School. 

 

I have had the pleasure of watching Paula Humpage develop a multifaceted music program for 

students in pre-kindergarten through 8
th

 grade for the past 27 years.  It has been a marvel and a 

joy to watch as she has developed a program that enlivens the lives of children and their families 

at our school.  Having been at the school prior to her employment, I can speak to the life that she 

has brought to the community and the number of lives she has touched with her work and 

passion for music, drama and the arts that she shares so readily.   

 

Paula has developed a program at All Saints’ that teaches children about all aspects of music and 

the arts.  Students who are lucky enough to attend All Saints’ learn how to play percussion 

instruments, to be part of a choir, play chime bells and hand bells, play the recorder, and play the 

guitar.  They have experiences in dramatic signing to music, choral reading (it is truly amazing to 

hear 45 fourth graders reciting a long story from memory with inflection, grace, motions, and 

synchronicity), performing in plays, choreography, and singing.  They are introduced to music 

history, instruments, and musicians through a Music Masterpiece program that Paula has 

coordinated through the years.  Since joining All Saints’ Paula has developed and supported the 

creation of an instrumental music program that provides an opportunity for children to learn to 

play a variety of instruments to be part of a band and she has supported the development of a 

choral program for students in fourth through eighth grades. 
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Paula’s music program provides opportunities for all of the children in the school to share their 

musical talents and gifts with the community in twice yearly performances.  Her fall program is 

coordinated with our art department; she and her colleagues develop an extravaganza of student 

let and created arts for us all to experience.  She works tirelessly to make sure that every student 

has a meaningful role in the performance and feels confident and comfortable performing.  

Paula’s talent shines (even though she modestly claims that everyone else does so much to make 

the programs possible) as she writes lyrics to go with the theme of the yearly program and lines 

for skits and speakers, coordinating each grade levels’ performance with an art project that is 

jointly brought to the community in the Fall Program.  The spring performances focus on drama 

and song as Paula writes scripts for short plays and miraculously finds words to put to familiar 

songs that fit each of the plays.  She has even been known to script lyrics for faculty 

performances for students and families! 

 

We all look forward to watching the children in our school as they sing, act, dance, and play in 

the fall and spring arts performances.  One of the wonderful benefits of such as inclusive 

program is that the students at our school are comfortable on stage and have a lasting love of, 

familiarity with and appreciation for music.  With such a varied program, youngsters find 

something with which they resonate.  Many of our students play instruments because of her 

encouragement and the exposure they have on a daily basis at school.   

 

Perhaps the most amazing part of the work that Paula does for those in our community is her 

willingness to come up with new ideas to share the gift of music.  She has coordinated sing-

alongs for the holidays, provided opportunities for our faculty musicians to share their talents on 

a regular basis as role models for our students, brought in a variety of musical experiences (harp 

players, professional singers, professional dancers, trips to listen to orchestras to name a few), 

hosted and supported student talent shows, administered and coordinated before and after school 

private music lessons, created chapel Christmas programs for students and families, developed 

Easter dramatic performances for chapel, and developed drama electives for our older students. 

 

In short, Paula is an educator who has touched the lives of many children and adults.  She has a 

way of encouraging everyone.  Her playful spirit and supportive work with children allows them 

to try things that they might not ordinarily think they could accomplish, but everyone who has 

had “Mrs. Humpage” as a teacher knows that they can be successful in music.  One cannot help 

but recognize her importance in fostering excellence in and appreciation of the value of music 

education in its many forms.  Paula’s passion, devotion, and creativity in music education are 

wonderful gifts that she shares daily with all of us.  I know that her tireless and enthusiastic work 

with so many children and families over the years has influenced all of us for the better. 

 

 

Sincerely, 

 
Catherine Cohn 

 

Catherine Cohn, Ph.D. 

Mathematics teacher, All Saints’ Episcopal Day School 
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Lynn Tuttle 
10211 N. 27th Place 
Phoenix, AZ 85028 
 
December 5, 2013  
 
Scott Youngs 
All Saints’ Episcopal Church and Day School 
6300 N. Central Ave. 
Phoenix, AZ 85014 
 
Dear Scott: 
 
It is with great pleasure that I write a letter in support of Paula Humpage’s nomination to receive the 
Governor’s Arts Award in Arts in Education (Individual). I have known the extraordinary music and 
theatre education students receive at All Saints’ Episcopal Day School through Paula’s teaching for the 
past two decades, as a fellow arts educator, as the spouse of one of Paula’s colleagues, and most 
importantly, as a parent. 
 
Les and I chose to have our children attend All Saints’ in no small part because of Paula’s incredible 
music and theatre program. The program is sequential, is available to all students, PreK-8th grades, and 
grows excellent musical and theatre skills in children. As you mention in your letter of nomination, 
Paula’s classes not only build artistic skills and knowledge for her students, they allow her students to 
build life skills. Those skills include public presentation skills, discipline, perseverance and ethical 
behavior (referred to on campus as The All Saints’ Way), and will serve the students well as they move 
into high school, college, the workforce, and as active citizens of our Arizona communities. 
 
As the spouse of one of Paula’s colleagues, I know how dedicated she is to the arts education she is 
providing her students. She is routinely the first teacher at campus (often prior to 6:00 a.m.) and the last 
to leave (often after 6:00 p.m.). She mentors her newer colleagues, and serves in leadership positions 
for the fine arts department as well as school-wide committees, including the school’s Independent 
Schools Accreditation Renewal committee.  
 
Finally, as a fellow arts educator, I appreciate the sequential curriculum Paula has developed for the 
students at All Saints’. Students gain a variety of music skills, including performing on multiple 
instruments, rhythm and counting, reading notation and learning about a variety of musical composers, 
styles and cultural attributes. In addition, Paula builds theatrical skills into her performance classes, 
including staging, choreography, and basic acting. Each grade from 1st through 4th performs a spring 
musical production, fully staged and accompanied by professional and student musicians in the pit. Few 
elementary students in our state have access to such a rich musical theatre experience in their school. 
 
Thank you for helping us recognize Paula’s extraordinary achievements by nominating her for the 
Governor’s Arts Award.  
 
Sincerely, 
Lynn M. Tuttle 
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Paula Humpage:  Exceptional Music Teacher and Dedicated Advocate for the Arts 

Paula Humpage has been the highly respected department chair of the music and drama 

program at All Saints’ Episcopal Day School for over twenty years.  She singlehandedly 

revamped the kindergarten through eighth grade music and drama program and added a 

pre-kindergarten music program, making All Saints’ music and drama program one of the 

foremost performance art programs in an elementary school in Arizona.  The music and 

drama curriculum she developed not only meets the standards in Arizona, but also it meets 

and surpasses the national standards in arts education.  Her teaching reflects and embraces 

the best practices of 21st century education in developing skills in creativity, critical thinking, 

collaboration, and communication.  Children who are lucky enough to have her as their 

teacher develop poise and confidence in addition to broadening their knowledge of music 

theory, musicianship, music history, performance technique, stage craft, and stage 

presence.  Her students learn to play the family of percussion instruments, the recorder, the 

guitar, and the hand bells.  She helped develop an active band program in the middle school 

and coordinated music instruction programs in the wind and string families for interested 

students as additional offerings at the School.  Many of her students continue their music 

and drama education and performance in high school and beyond.  She has graduates who 

are successful musicians, actors, and playwrights, some of whom are currently enrolled at 

competitive conservatories nationwide and perform professionally in Arizona and nationally.  

These artists attribute their interest and skills to the years they spent under the tutelage of 

Paula Humpage.   

Paula Humpage is a mentor to young musicians and teachers.  She is generous with her 

time and advice in support of a music program or organization.  The Phoenix Boys Choir 

enjoys her support; she recommends boys from her program try out for the Phoenix Boys 

Choir and invites the Choir to perform at All Saints’.  She has invited the choir from the 

Arizona School for the Arts to perform at All Saints’ to introduce her young students to the 

beauty of choral music.  Because she works to find the funding, artists from the roster of 

the Arizona Commission on the Arts have performed for our students.  She has guest 

conducted children's choirs in Phoenix and enjoys a large following among those who work 

with children in music and drama.  A creative artist, Paula Humpage is also an amazing 

song writer and dramatist.  Her music has been performed by the school choir and her plays 

are interesting for the performers and developmentally appropriate for a young audience.   

A professional of high energy and exceptional talent, Paula Humpage has been a major 

inspiration to her students and her colleagues.  In these days when the arts suffer from lack 

of support, her dedication and energy propels the All Saints’ program to even greater 

heights.  The School is grateful for her dedication and service, and our community is much 

richer thanks to the role she plays in keeping the interest of the students in these arts.  Our 

state needs advocates for the arts and Paula Humpage is not only an advocate, but also she 

is grooming another generation of supporters for the arts. Paula Humpage has ensured that 

there is support for the arts in our state in future generations by cultivating a love and 

interest for the arts in her students now.   

Mrs. Irene Tseng, All Saints’ Episcopal Day School - Middle School Head 

251



2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Individual 
 

NOMINEE: Adriene Jenik 

 

CONTACT INFO:  P.O. Box 2260, Tempe, Arizona 0 

PH: 480-965-3900    EMAIL: Adriene.Jenik@asu.edu 

WEB: http://www.adrienejenik.net 

NOMINATOR:   Laurie Goldstein, ART Az Citizen for the Arts board 

CONTACT INFO: 4478 E MOCKINGBIRD LN, SCOTTSDALE, Arizona   

PH: 4809511139    EMAIL: gold15@cox.net 

Question 1: Telecommunications media artist, Adriene Jenik, is also known as a teacher, 

academic leader and engineer. Her works combine “;high”; technology and human desire to 

propose new forms of literature, cinema, and performance. Since July 1, 2009 Jenik has served 

as director of the School of Art, Herberger Institute for Design and the Arts, and Professor of 

Intermedia at ASU. She received her BA in English from Douglass College, Rutgers University 

and her MFA in Electronic Arts from Rensselaer Polytechnic Institute. She has taught a broad 

range of classes at California Institute of the Arts (CalArts), UC Irvine, University of Southern 

California (USC), UCLA's New Media Lab and at UC San Diego where she was a research 

faculty member in the Visual Arts Department for 11 years. 

Question 2: Jenik's artistic projects straddle and trouble the borders between art and popular 

culture. Her video productions include the internationally exhibited video short, “;What's the 

Difference Between a Yam & a Sweet Potato’”; (with J. Evan Dunlap), and the award-winning 

live satellite TV broadcast, “;EL NAFTAZTECA: Cyber-Aztec TV for 2000 A.D.”; (with Guillermo 

Gómez-Peña and Roberto Sifuentes). “;MAUVE DESERT:A CD-ROM Translation”; is Jenik's 

internationally acclaimed interactive road movie based on the novel Le Désert mauve by French 

Canadian author Nicole Brossard. Her creative research project, DESKTOP THEATER (1997-

2002), is a series of live theatrical interventions and activities in public visual chat rooms 

developed with multi-media maven Lisa Brenneis. She recently completed a new experimental 

narrative “SPECFLIC 1.9” which will have its Arizona premiere in April 2013 at the Scottsdale 

Museum of Contemporary Art. 

Question 3: In addition to developing new versions of SPECFLIC, Jenik has worked with 

Charley Ten to develop Open_Borders, a creative system that supports telematic 

experimentation. 

In addition to her artistic practice, Jenik is the founder and facilitator of the Smokey Johnson 

Memorial Center for Research and Development. Since 1997, the Center has supported the 

creative efforts of artists, musicians, writers and performers through an informal program of 

residencies in the Mojave Desert. For more information see http://www.adrienejenik.net 
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Jenik's work has been reviewed and discussed in The New York Times, Parachute, The 

Independent, Jumpcut, The Village Voice, Afterimage, Art Papers, Artlink, Modern Fiction, and 

Salon Magazine. In addition, her creative writing and essays have been published in The Drama 

Review, High Performance, Felix, The L.A. Weekly, Off Video, Heresies, and The Utne Reader. 

Her awards include a Rockefeller Foundation Fellowship in New Media, and commissions from 

Franklin Furnace Archives Future of the Present internet performance series, San Jose Zero 

One Festival, and UCLA Performance Studies. 

Question 4: Adriene Jenik started in the early 2000s, Jenik's research included the 

development of large-scale community-based events using wireless networks. She served as 

Art Director on the CAL-IT2 and Hewlett Packard sponsored ActiveCampus project 

(http://activecampus.ucsd.edu), for which she initiated several campus-based experimental 

events including the ActiveCampus Explorientation. Jenik then developed a practice she calls 

Distributed Social Cinema resulting in a series of productions called SPECFLIC 

(http://www.specflic.net). Set in 2030, each SPECFLIC iteration offers a live story-world 

composed of layers of multiple media forms (including live televisual performance, streaming 

audio and video, locative media and audience participation through cell phone photo and txt 

messaging). An elaborate and ongoing experiment in the future of cinema and storytelling, 

Jenik's SPECFLIC collaborators include performers Allison Janney, Richard Jenik, Nao 

Bustamante, Ricardo Dominguez, Praba Pilar, Melissa Lozano, as well as science fiction 

authors Kim Stanley Robinson and Rudy Rucker and IT developers Andrew Collins, Luke Wylie, 

Robert Twomey, Ganz Chockalingam and Neil McCurdy. 

In addition to developing new versions of SPECFLIC, Jenik has worked with Charley Ten to 

develop Open_Borders, a creative system that supports telematic experimentation.
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Adriene Jenik 
 
Telecommunications media artist, Adriene Jenik, is also known as a teacher, academic 
leader and engineer. Her works combine "high" technology and human desire to 
propose new forms of literature, cinema, and performance. Since July 1, 2009 Jenik has 
served as director of the School of Art, Herberger Institute for Design and the Arts, and 
Professor of Intermedia at ASU. She received her BA in English from Douglass College, 
Rutgers University and her MFA in Electronic Arts from Rensselaer Polytechnic Institute. 
She has taught a broad range of classes at California Institute of the Arts (CalArts), UC 
Irvine, University of Southern California (USC), UCLA's New Media Lab and at UC San 
Diego where she was a research faculty member in the Visual Arts Department for 11 
years.  
 
Jenik's artistic projects straddle and trouble the borders between art and popular 
culture. Her video productions include the internationally exhibited video short, "What's 
the Difference Between a Yam & a Sweet Potato?" (with J. Evan Dunlap), and the award-
winning live satellite TV broadcast, "EL NAFTAZTECA: Cyber-Aztec TV for 2000 A.D." 
(with Guillermo Gómez-Peña and Roberto Sifuentes). "MAUVE DESERT:A CD-ROM 
Translation" is Jenik's internationally acclaimed interactive road movie based on the 
novel Le Désert mauve by French Canadian author Nicole Brossard. Her creative 
research project, DESKTOP THEATER (1997-2002), is a series of live theatrical 
interventions and activities in public visual chat rooms developed with multi-media 
maven Lisa Brenneis. She recently completed a new experimental narrative “SPECFLIC 
1.9” which will have its Arizona premiere in April 2013 at the Scottsdale Museum of 
Contemporary Art. 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Individual 
 

NOMINEE: Gay Kohl 
 

CONTACT INFO:  7690 E Williams Dr, Scottsdale, Arizona 85255 

PH: 602-449-6700    EMAIL: gkohl@pvschools.net 

WEB: http:// 

NOMINATOR:   Pamela Sorin, Pinnacle Peak Elementary 

CONTACT INFO: 7690 E Williams Dr, Scottsdale, Arizona   

PH: 602-449-6700    EMAIL: psorin@pvschools.net 

Question 1: Mrs. Kohl is an avid promoter of the arts in Arizona. She has promotes the arts 

through her affiliation with both state and national arts organizations. As a presenter in state arts 

conferences, workshops and seminars, Mrs. Kohl has shares her expertise with teachers 

throughout Arizona.  Mrs. Kohl has also served on the board of the Arizona Alliance for Arts 

Education. In that role she was in charge of the AAEA state Fine Arts Essay Contest.  

Meeting with Arizona Legislators to discuss fine arts issues in Arizona, Mrs. Kohl advocates for 

increased funding for the arts in Arizona communities and arts education in our schools. She 

has also volunteered with the Arizona Free Arts Program.  

Mrs. Kohl has used her role as a fine arts teacher in the Paradise Valley Unified School District, 

to increase public awareness of the importance of arts in the schools. She has been involved in 

both staff and student arts shows throughout the community, speaking publicly on the impact of 

the arts in our lives. 

In 2009, Mrs. Kohl has used her energies and resources to help expand our state’s Junior Duck 

Stamp program, an extension of the adult Duck Stamp competition. Thanks, in part, to Mrs. 

Kohl’s efforts, Arizona Game and Fish became involved in the program, which integrated the 

study of environmental issues with the arts.  

Taking her skills as a curriculum development specialist, Mrs. Kohl was instrumental in writing 

the pre-school through kindergarten arts curriculum for the state of Arizona.  

Question 2: As an arts educator, Mrs. Kohl instills a love of the arts in her students. She 

understands that art provides her students with a unique voice and instills each of her students 

with the confidence to take artistic risks and discover that voice. Students in her classes are 

innovative, critical thinkers, cooperate together and excel in visual awareness, true 21st century 

students. Her ability to challenge her students to excel in their artistic endeavors has enabled 

hundreds to receive awards from state art contests.  Several of her students are now in Arizona 

State colleges majoring in art education.  Other students are now working as graphic artists and 

an animator for Disney. Her philosophy of every child is an artist and her students knowing that 

there is no failure in art, only problems to solve, has given her students confidence to succeed.  
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High school students return to visit and call her Mrs. Art and talk about the art projects that still 

hang on their walls and fill their shelves. The yearly Arizona Duck Stamp Designs show 

students and parents the growth in their artistic skills plus illustrate the rewards of hard work and 

commitment. Student art is FINE ART! This award would recognize her dedication to her 

students, parents and peers in instilling in them the love of art and how important it is in their 

education. The students in her classes are the smartest people in the world for using both sides 

of their brain. 

Question 3: Mrs. Kohl has been an arts educator for 41 years, fostering in her students, a love 

and understanding of the arts and their impact on and reflection of various cultures. Mrs. Kohl 

has mentored college arts education students, helping them to develop their skills in integrating 

the arts throughout the curriculum. In addition to teaching, and her personal printmaking 

endeavors, Mrs. Kohl is passionate about sharing her expertise for arts education. She has 

been a leader within our district and across the state. Mrs. Kohl has hosted Arts Educators 

attending the 2003 National Core Knowledge Conference from across the state.    

She has been a tireless leader in the schools in which she has worked. Students in her classes 

use art as a springboard though which content area is taught. Mrs. Kohl’s ability to collaborate 

with classroom teachers in planning and implementing lessons has led to a dramatic increase in 

the integration of arts education into the general curriculum. Mrs. Kohl has developed arts 

integration grant programs, bringing local and international artisans to work with students. 

Through these grants, as well as everyday instruction, Mrs. Kohl provides students and the 

school community with a deep understanding and appreciation for the role of the arts as both a 

driving force in the development of a society and a reflection of cultural values. 

Question 4: Mrs. Kohl has organized evening presentations and family workshops at her 

schools. One evening centered on the Incas and Peruvian culture after she personally hiked the 

Inca trail for 4 days. Hands on projects and pictures with live llamas wearing authentic Peruvian 

clothes brought out the inner artist in students and parents. Students from Sandpiper 

Elementary School won a drawing contest at Scripps Aquarium and traveled to California to 

paint with professional artist Wyland and learned about mammals and fish in the ocean. One 

Fine Arts Day, organized by Mrs. Kohl, included creating an 80 foot mural with natural objects in 

the style of Andy Goldsworthy. At Pinnacle Peak, Mrs. Kohl brought in an internationally known 

earthen works expert to co-teach and build an Anasazi horno oven with 3rd grade students. This 

project, integrated math and science, and illustrated how even the tools of a people are forms of 

art. Years later, students, parents and community members continue to comment how impactful 

this experience was for them. 

A 60-foot ceramic mural depicting literary themes was created to display on the outside of her 

school for it’s 10th anniversary. These projects are imbedded with problem solving 

opportunities, excitement and emotion that enhance the learning opportunity. 

Mrs. Kohl’s philosophy of every child is an artist and her students knowing that there is no 

mistake in art, only problems to solve, has given her students confidence to succeed.  
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Resume for Gay Ellen Kohl 

Gay Ellen Kohl 
17431 N. 99th Dr. 
Sun City, Arizona 85373 
480-329-3112 
robfkohl@hotmail.com 
 
Career Capsule 
 Teaching experience from Pre-school to University 
 Guest speaker and presenter at workshops and seminars 
 Supervised display and hanging of art exhibits 
 Facilitated and created thematic curriculum (Ca., Wis., and Az.) 
 Exhibited and sold personal art to private and commercial entities in U.S. 
 Student local, state and national contest winners 1971-2011 
 1997 Morton J. Newell Award of Merit for integrated curriculum of science and art 
 Implementation of MARE science program 
 1999 Arizona Elementary Art Teacher of the Year 
 2003 Arizona YAM co-chair National Commendation 
 2004 Arizona Art Teacher of the Year 
 1990-2011 California and Arizona Youth Duck Stamp Winners 
 2004 Whose Who in American Education 

Student art winners in Botanical Gardens Contest, Federal Aviation Contest, Arizona 
State Safety Calendar Contest, Phoenix Art Museum Contest and Scripps national “Paint 
with Wyland Contest. 
2006-2008 research in Europe to create thematic units 

Education 
 B.F.A. Teaching certification, University of Wisconsin, major and minor honors 
 M.A.E.D., Leadership and Curriculum Development, University of Redlands, Redlands,    
             California. Member of Whitehead Leadership Society-Board Member 
 Wisconsin, California, and Arizona teaching credentials 
 Gifted Education classes 
Employment History 
 Paradise Valley Unified School District, 15002 N. 32nd St., Phoenix, Az. 85032 

602-449-2000. Art Specialist K-6 Developed curriculum and created art family team       
nights.  Implemented school Fine Arts Day artist in residence grants. District presenter 
for Make Your Day Program.  District, state and national presentations. 
Valley Preparatory School, 1605 Ford St., Redlands, Ca.  Art Specialist Grades K-6. 
Developed and implemented interdisciplinary curriculum and yearly Culture Month 
programs. Chaired yearly thematic Fine Arts Week. Designed and edited yearbook. 
1989-1992 
 Redlands Unified School District, 20 W. Lugonia  Ave., Redlands, Ca. 92373 Art Specialist 
Grades K-6  Curriculum development and narrated presentation for school board. 
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Resume for Gay Ellen Kohl-page 2 
 

Institutes and Workshops 
Facilitator for Arts Integration Solutions workshops 
Attendance and presentations given at WAEA, AAEA, CAEA state conferences and   
National Art Education Associations conferences 1971-2009. 
Presented at District workshops 1971-2011 
Presentation and exhibits at Arizona Gifted Education Conference 2001 and 2002 
Presenter at AAAE Interactive Television Conference “Curriculum and Assessment in the 
ARTS”. 
National NAEA grant on assessment and development 
Arizona Pre-school-K curriculum 
2003 hosted National Core Knowledge Conference 

Professional Art Experience 
 Work included in: 
 Wisconsin State Art Fair-Award 
 MATA Exhibit-Alverno and Layton School of Art, Milwaukee, Wisconsin 
 Summer Fairs in Wisconsin 
 West Allis Art Alliance Show 
 Lumbre Art Gallery, Phoenix, Arizona 
 Paradise Valley Unified School District Art Teacher Exhibits 
 Personal work sold and on display in Wisconsin, Arizona, California and Texas  
             March 2012 Juried Show at Shemer Art Center Phoenix, Az. 
             May 2012 Show at the Farm in Phoenix, Az. 
 Juror for 2012 Durango Fine Arts Festival 
Professional Memberships 
 Phi Kappa Phi (Honorary) 
 Kappa Delta Phi (Honorary) 
 Milwaukee Area Teachers of Art (MATA) Exhibits Chair 

Wisconsin Art Education Association (WAEA), Board Member, YAM chair, Exhibits chair 
California Arts Education Association (CAEA) Board Member 
Arizona Arts Education Association (AAEA) Board Member 
Arizona Alliance for Arts Education (AAAE) Board Member 

 Volunteer for Arizona Free Art Program 
Interests and Activities 
 Travel – In 1999 hiked the Inca Trail in Peru 

 2006 Created art for one month in a monoprint studio in Florence, Italy at Il Bisonte. I 
attended a two-week archaeological dig in Calabria, Italy that uncovered a 2 B.C. Greek 
Sanctuary. Three weeks in France to obtain photos, information and artifacts on 
Impressionistic artists and Roman history. 
2008 – Research in France to create thematic units on Gothic architecture, WWll 
Normandy, Claude Monet, William the Conqueror, Richard the Lionhearted and the 
Vikings. 
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Reading – At present working on a series of children’s books concerning artists and 
indigenous Indians that interacted during the westward movement and settlement of 
the United States from 1840-1870. 
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December 3, 2013 

 

Dear Sirs:  

I am writing this letter in response to the nomination of Gay Kohl for the Arizona Governor’s 

Award. It is an honor and a privilege to speak on behalf of this nominee. I have worked for the 

U.S. Fish & Wildlife Service for the past fifteen years. I have had many encounters with 

educators, instructors, students and citizens as I directed programs, taught environmental 

education classes and conducted a variety of events targeted to both students and the public. 

In all the years of doing this, I have never met another person who had as much impact on 

students and parents, as Mrs. Gay Kohl. In 1999 I began to take charge of the U.S. Fish & 

Wildlife program (for the AZ portion) for young artists called “The Junior Duck Stamp Program.”  

It is a junior program to the senior Duck Stamp art competition, 

www.fws.gov/juniorduckstamps. It was this year that I met Ms. Gay Kohl.  

Mrs. Kohl is the art teacher of many years at Pinnacle Peak Elementary school. She is an avid 

waterfowl fan, an artist and a wonderful teacher. Her students quickly caught the spirit and 

desire to help waterfowl through their art and they have entered the art contest every year. 

Due to her teaching spirit, Gay not only helped them develop their artistic skills but she went 

the extra mile and taught them conservation for our entire natural world.  

When visiting her classroom there would be nature displays through the classroom for the 

students to not only study through art but to actually see up close the creatures on display! 

Mrs. Kohl donated endless hours before and after regular class time because the students 

wanted to work on their entries. She is a true inspirational conservationist. Pinnacle Peak 

always had hundreds of entries from her students in the Jr. Duck Stamp contest. They loved 

what she loved and she taught responsibly to her many students. They excelled under her 

tutelage and placed high in the contest year after year.   

In the later years of my directing of the program, Arizona Game & Fish came on board with us, 

thanks mainly to Gay’s tireless networking and sense of teamwork. Our program began a 

partnership to continue encouraging young minds to think about the sustainability of our 

natural world. In 2009 AZGFD instituted a Jr. Duck stamp fashioned after the state adult 

contest. Olivia Raiff, one of Mrs. Kohl’s sixth grade students, was chosen as the state-wide 

winner and it was her rendition of the American Widgeon duck that adorned the first junior 

state stamp. This is just one of so many outstanding positive influences that Gay has had on 

children over the years. She began a summer program for young artists that wanted to sharpen 

their skills. She attended art teacher’s conventions to stay abreast of the latest teaching styles, 

gain new ideas and to help spread the word about the many venues and opportunities for 
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young artists. She never passes up a “teaching moment” with the students. Mrs. Kohl touches 

those around her with a positive influence that makes us all want to be better people. I saw this 

happen in her classroom, during special meetings and in her community.  

I believe the AZ Governor’s Award could go to none more deserving for the work and influence 

she has had on our Arizona children in both the world of artist values and in everyday life.  

Thank you for the honor to speak on her behalf. 

 

Respectfully, 

Margot A. Bissell 

Public Use Assistant 

Cabeza Prieta National Wildlife Refuge 

520-387-4986 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Individual 
 

NOMINEE: Kathleen & Selene Kupper 

 

CONTACT INFO:  4515 E. Muirwood Dr., Phoenix, Arizona 85048 

PH: 480-403-9500    EMAIL: kathleen.kupper@summitschoolaz.org 

WEB: http://summitschoolaz.org/academics/art 

NOMINATOR:   Kathy Konrad, Admissions Director, Summit School of Ahwatukee 

CONTACT INFO: 4515 E. Muirwood Dr., Phoenix, Arizona   

PH: 480-403-9500    EMAIL: kathy.konard@summitschoolaz.org 

Question 1: In 1988, Kathleen Kupper co-founded the Vitruvius Program, an art, architecture, 

and design education program for preschool through high school. Today she co-teaches with 

daughter, Selene Kupper. The Vitruvius Program curricula and teacher training have been 

implemented in schools, universities, and museums throughout the U.S.  Student work has 

been exhibited on an international level.   

The National Endowment for the Arts awarded Kathleen two major grants and described her 

work as a ‘renaissance in art education to be replicated across America.’  At the invitation of 

ASU Dean John Meunier, Kathleen brought the Vitruvius Program to Arizona.   

For the past twenty years, Kathleen facilitated art/design education programs in Arizona 

schools, museum exhibitions, teacher workshops, lectures for Metro-Phoenix arts organizations, 

museum student work, and public art installations with young students.   In addition, she has 

worked with ASU graduate art /architecture/design students in seminar courses to teach 

Vitruvius Program teaching methods.  Working with the ASU students, Kathleen brought 

art/design programs into school settings and organized public exhibitions of young students’ 

work at ASU.  Simultaneously, Vitruvius Program classes were offered in the ASU School of 

Architecture with Kathleen leading graduate students to teach elementary and high school 

students.  Professional critiques in a public setting validated young students’ work.  The 

Vitruvius Program has been the Summit School of Ahwatukee’s art program for fourteen years 

and is integrated with school curricula and has formed global scale collaborations.   Kathleen 

and her daughter, Selene Kupper, create and teach the model design education program and 

have received numerous national awards. 

Question 2: Kathleen has created an innovative art /design education curricula that has proven 

to be a model arts education program.  Kathleen has been awarded two major grants from the 

National Endowment for the Arts.  Progressive Architecture and the Walker Art Center have 

recognized her work.  The Arizona Commission on the Arts awarded a grant to implement 

programs in Metro-Phoenix schools and conduct teacher workshops.  Kathleen has since 

reviewed applicants for the Arizona Commission on the Arts Roster, lectured at their state-wide 

conference, and facilitated educator workshops.  Additional funding has been granted by the 
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Arizona Cardinals.  In 2011, the American Institute of Architects and AAO selected the Vitruvius 

Program at the Summit School of Ahwatukee as the best art/design/architecture school program 

in the United States. Kathleen, Eugene, and Selene Kupper were awarded the American 

Golden Cube as nominees to represent the United States at the UIA Congress in Tokyo.  In 

2012, the prestigious American Collegiate Schools of Architecture awarded Kathleen, Eugene, 

and Selene Kupper, the Creative Achievement Award for the Vitruvius Program.  The award is 

rarely given to research or education programs at the preschool-high school level.  Kathleen 

and the Vitruvius Program at Summit School were selected by Phoenix Magazine as one of the 

top five education programs in Metro-Phoenix.  Not just art but out of all education programs 

and represents Kathleen’s championing advocacy for art and design education.  She is 

changing the future of art education in America. 

Question 3: Kathleen & Selene have been vocal and active participant in art /design education 

advocacy.  She leads by example and creates a continuum of innovative arts education 

programming through research, curriculum development, and public sharing to foster 

awareness and implementation. 

Through statewide teacher workshops and lectures, Kathleen has inspired other Arizona 

teachers to integrate design education into their art programs.  Teacher training in ASU 

graduate seminars have inspired a new generation of art/design educators.  At conference 

presentations, Kathleen has been an advocate for design education and the urgent need to 

develop teacher training at the university level.  At a spring 2013 ACSA Conference in San 

Francisco, Kathleen joined with pioneering design educators to begin these changes in 

American universities.  Kathleen has been invited by the Scottsdale Museum of Contemporary 

Art to display Summit student art/design work (Preschool-Eighth Grade) in three exhibitions.   

Bridges: Connecting Earth to Sky and the public artwork Ice Sculpture connected to the Soleri 

Bridge dedication and exhibitions.   Students addressed architectural and urban design issues 

in Metro-Phoenix and proposed sustainable solutions.   In 2012, Kathleen joined with SMoCA 

education curator, Laura Hales, to co-curate an international design education exhibition, 

Cycles: From Fields to Cities.  Five programs from Russia, Finland, France, and Sweden and 

the Summit School Vitruvius Students joined to look at the history their cities and propose 

sustainable design solutions for their city’s future.  The exhibitions exemplified the integration of 

design and art education with classroom curricula and fostered community, state, and global 

activism and citizenship. 

Question 4: A video of students’ artworks portrays the affect on thousands of young artists. 

http://summitschoolaz.org/academics/art 

Impact is also exhibited through:  

Direct contributions: teaching children since the 1970s. Her skills as a practicing artist and 

architectural designer derive from studies at the Layton School of Art, California Institute of the 

Arts (MFA), and UCLA (M.Architecture). With this rigorous background she founded the 

Vitruvius Program at Southern California Institute of Architecture, mentoring graduate teaching 

assistants, creating public exhibitions, and successfully administering major grants. 
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Design projects for community action: These are imaginative and actual, combining story-telling 

with geography and history, developing critical abilities through texts and visual models. 

Students are motivated through experiences of problem solving and design, gaining confidence 

in social and environmental awareness; they are personally committed to the larger community 

and their world.  

 Public participation: Kathleen, Selene, and students have chosen projects in Arizona history 

and environment, creating exhibitions at SMoCA such as ‘Bridges Connecting Earth to Sky’ with 

Paolo Soleri, and ‘Cycles From Fields to Cities’, an international competition.  

 Their students reveal their abilities in a broad spectrum of endeavors in design and public life. 

They have succeeded in their academic goals at secondary schools and universities.  It is a 

special reward to recently hear from a student now at Yale who has received the Dean’s 

commendation.  

 The innovations of Kathleen & Selene’s Vitruvius Program have proven that students from the 

youngest years can integrate the arts, design and architecture with academic studies, producing 

an enlightened citizenry of high achievers.  
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Bios of Kathleen & Selene Kupper, Art Instructors at Summit School of 
Ahwatukee 

 
Kathleen Kupper 
Art, Kindergarten through Eighth Grade 

  Kathleen Kupper is Summit School's Specialist in art, architecture and design. Her 

education includes a Master of Architecture degree from UCLA and a Bachelor of Fine Arts degree from the 
California Institute of the Arts. She has taught undergraduate and graduate courses at the Southern California 
Institute of Architecture [SCI-Arc] and the ASU College of Architecture. As the co-founder of the Vitruvius 
Program, she developed and taught architecture, art, and design programs in the United States and Switzerland. 

Mrs. Kupper brought the Vitruvius program to Summit in 2001. 
 

The Association of Architecture Organizations (AAO) selected the Vitruvius Program at Summit School of 
Ahwatukee as the winner of the National School award and representative of the United States in the 
UIA Golden Cubes International Competition in Tokyo. (2011) 
 
Student work has been published and exhibited internationally and recognized by Phoenix Magazine as one of the 
top five education programs in Metro-Phoenix.  
 

The Scottsdale Museum of Contemporary Art displayed all student art and architectural works that describes the 
design education work of Summit's preschool through seventh grade students in an exhibit entitled Bridges: 
Connecting Earth to Sky, in their young@art gallery. Mrs. Kupper co-teaches with daughter Selene. Together 
they present integrated design exercises and art principles to the Summit School students, and relate their work 
to community and global issues, embodying scientific, artistic and spiritual narratives.  
 

Recipient of the Prestigious Association of Collegiate Schools of Architecture, ACSA, Creative 

Achievement Award 
 
Kathleen, Selene, and Eugene Kupper were awarded the “Creative Achievement Award” by the Association of 
Collegiate Schools of Architecture, ACSA, at the ACSA National Conference in San Francisco in March 2013.  The 
Creative Achievement Award recognizes a specific creative achievement in teaching, design, scholarship, 
research, or service that advances architectural education. This award recognized the Vitruvius Program research 

and curriculum integration at the Summit School of Ahwatukee. To learn more about this prestigious award go to 
http://acsa-arch.org/programs-events/awards/archives pages 44 and 45 of the ACSA awards view book. 
Kathleen.Kupper@SummitSchoolaz.org 

 

 

Selene Kupper 
Art Specialist, Preschool through Eighth Grade 

   Selene Kupper develops and teaches the Vitruvius Art Program, which is the art 
curriculum at Summit School of Ahwatukee. She joined Summit as art specialist in 2008. 
 
In 2011, The Association of Architecture Organizations (AAO) selected the Vitruvius Program at Summit School of 

Ahwatukee as the winner of the National School award and representative of the United States in the 
UIA Golden Cubes International Competition in Tokyo.  
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In 2010, Ms. Kupper and her co-teacher Kathleen Kupper collaborated with the Scottsdale Museum of 
Contemporary Art, providing the museum an exhibit of student works titled Bridges: Connecting Earth to Sky. 
Ms. Kupper developed and facilitated preschool through sixth grade architectural and design projects for the 
exhibit. 280 artworks created by Summit School of Ahwatukee preschool through seventh grade students were 
on display at the museum for three months. In 2009 the Vitruvius Program was recognized by Phoenix Magazine 

as one of the top five education programs in Metro-Phoenix. 

 
Ms. Kupper has developed projects and taught in the Vitruvius Program at the ASU Center for Academic 
Precocity, Design Discovery at the ASU College of Architecture and Environmental Design, Tesseract School 
Paradise Valley and North Scottsdale, and the University of Wisconsin. She studied graphic design at ASU, and 
has worked as a general manager, buyer, and designer for a five store corporation. As an artist and designer, her 
work has been exhibited internationally and she continues to create design work in the area of textiles and 
graphics. At Summit, she presents integrated design exercises and art principles to the students. 

 
Recipient of the Prestigious Association of Collegiate Schools of Architecture, ACSA, Creative 
Achievement Award Kathleen, Selene, and Eugene Kupper were awarded the “Creative Achievement Award” by 
the Association of Collegiate Schools of Architecture, ACSA, at the ACSA National Conference in San Francisco in 
March 2013.  The Creative Achievement Award recognizes a specific creative achievement in teaching, design, 
scholarship, research, or service that advances architectural education. This award recognized the Vitruvius 
Program research and curriculum integration at the Summit School of Ahwatukee. To learn more about this 

prestigious award go to http://acsa-arch.org/programs-events/awards/archives pages 44 and 45 of the ACSA 
awards view book.       Selene.Kupper@SummitSchoolaz.org 
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I wish to join the nomination for consideration of the 2014 Governor’s Arts Awards: 

Arts in Education – Organization or School Category: THE VITRUVIUS PROGRAM at 

Summit School of Ahwatukee  

Arts in Education – Individual Category: Co-teachers Kathleen & Selene Kupper 

 

My first encounter with the Vitruvius Program was during a NAAB accreditation visit 

to SCI Arc when I was a team member. It was both a surprise and a great pleasure 

to walk into a room filled with the work of young children, work that was of a very 

high quality, both fresh and disciplined. I was already familiar with the name and 

the work of Eugene Kupper but I was not previously aware that he and his wife, 

Kathleen, had developed a program for young children that introduced them to 

the basic formal and intellectual skills of the architect, and was capable of 

generating the caliber of creative work that was commanding my attention, 

admiration, and respect. That SCI Arc was prepared to provide a home for this 

program contributed greatly to the positive reaction of our team to the School 

and its sense of responsibility to the community of which it is a part. 

 

Somewhat later Eugene Kupper joined the faculty of the School of Architecture 

within the College of Architecture and Environmental Design of which I was at that 

time the Dean. I was delighted when it became clear that with him came the 

possibility of the Vitruvius Program under the day to day leadership of his wife, and 

it was adopted by the University’s Center for Academic Precocity. 

 

Since then it has flourished in various settings, particularly innovative independent 

schools, and continues currently as a core program at the Summit School of 

Ahwatukee in Phoenix Arizona, winning the AAO National School Award in 2011. 

 

The Vitruvius Program sits within a great tradition of early childhood educational 

programs that have recognized that design can develop in young children an 

array of developmental and creative skills and understandings that will serve them 

well throughout their lives. Frank Lloyd Wright’s well known acknowledged debt to 

Frederick Froebel may be the most familiar example, but in fact there are 

countless numbers of creative individuals who owe their later careers to 

educations inspired by Froebel and Montessori, John Dewey and Herbert Read. 

 

The special contribution of the Vitruvius program, already well recognized but 

deserving of much wider exposure, is that it draws significantly from architectural 

education as practiced in the best of the ACSA Schools of Architecture, 

introducing children to ideas about history, technology, sustainability, and 

urbanism, as well as form, color, and disciplined order. It clearly is deserving of this 

award. 

 

John Meunier AIA RIBA FRSA 

Professor of Architecture                                                                 13 December 2014 
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2014 Governor’s Arts Award 
A nomination for consideration  
Arts in Education – Organization or School Category: 
THE VITRUVIUS PROGRAM at Summit School of Ahwatukee 
And 
Arts in Education – Individual Category:  
Co-teachers Kathleen & Selene Kupper 
 

The Vitruvius program was founded at SCI-Arc (Southern 
California Institute of Architecture) in 1988 by Kathleen and Eugene 
Kupper, upon my request. I was a co-founder of SCI-Arc and the 
Director of the Institute at that time. The school was founded by a 
small group of architects who were interested emerging trans-
disciplinary, experienced based education theories, re-emerging in 
the early 70’s. It was a time of great change and optimism. 

 
 SCI-Arc was both an educational and social experiment 
committed to exploring new theories and testing them in practice.  
The Vitruvius Program fit in perfectly. It played an important role in 
giving us at SCI-Arc insights when we were re-conceptualizing the 
nature of architectural education in our 15th year, 1987. These 
insights came from direct experience of watching the Program in 
action and seeing it evolve within our school. We grew together. 
 

The Vitruvius Program began as an after school studio for 
elementary school students. Soon the demand for classes required a 
6000 square foot studio across from SCI-Arc, and additional 
programs in schools and museums. In 1990 the Program received 
major funding from the NEA, and has since been supported by grants 
and faculty appointments.  Recently, the Program is offered as a  
Pre-K to 8th grade curriculum in design, integrated with the regular 
academic program at the Summit School of Ahwatukee in Phoenix 
Arizona, winning the AAO National School Award in 2011. 
 
 The Vitruvius Program provides what is mostly missing in the 
education of children and inherent in an architectural education –  
a student centered, project based, open minded approach to 
education. It encourages children to use their natural tendencies to 
look at the world with great wonder and then focus their attention on 
expressing it in the outer world in a structured yet spontaneous way. 
What they are making is a preview letting them see the feedback loop 
that is creativity itself.  
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 The great advantage is the purity of action unencumbered by 
prior knowledge - enhancing their greatest assets, imagination and 
enthusiasm. This is what we try to get the young adults to do, to work 
with a ‘beginners mind’ and see the possibilities without hesitation or 
preconception. An Architectural Education is the essence of a liberal 
arts education incorporating the arts, sciences and humanities and 
focusing them in an integrative state on specific creative and practical 
problems. Watching children work and learn in this way is to see 
human invention in its pure state.  

 
The genius of the Vitruvius Program, as it was conceived and 

has been practiced by Kathleen and Eugene Kupper, is that it is a 
curriculum that is delivered with a unique balancing of freedom and 
structure. The children are guided with patience and purpose. There 
is a lot to be learned from this system of education. It is a great public 
service to all of the students in their programs and is a model that can 
enhance an architectural education serving as a research activity that 
challenges current thinking in the fields of education and professional 
training. 
  

It is a wonderful Program that exemplifies what is positive and 
good about design education, which is being adopted across 
disciplines in many American Universities. I believe The Vitruvius 
Program is an exceptional model for educating people of all ages and 
I unconditionally recommend for the ACSA Creative Achievement 
Award. 
 
Respectfully 

 
Prof. Michael Rotondi, FAIA 
RoTo Architects 
SCI-Arc and ASU  
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December 12, 2013 

 
Dear Governor’s Arts Award Committee, 
 
I highly recommend Kathleen Kupper, and her co-teacher Selene Kupper for the 
individual Art Educator award, wholly and without reservation. They are 
phenomenal teachers, without equal. They bring a graduate level instruction in 
art and design to students as young as 3 years old. 

 
The Vitruvius program was co-created by Kathleen Kupper and her husband 
Eugene Kupper, and has served as the art curriculum at the Summit School of 
Ahwatukee for the past fourteen years. Summit students in preschool through 
eighth grades engage in these astounding art classes, which are co-taught by 
Kathleen and her daughter, Selene Kupper.  

This art program has opened the eyes of many children and parents as to what is 
possible in art education. Kathleen and Selene Kupper have touched the hearts 
of every student at Summit. They teach children to look at the world in a more 
expansive way while, at the same time, help them to distill down their design 
ideas to the essentials. The works the children create are stunningly beautiful 
and thought provoking. 

The Vitruvius program is committed to breaking the boundaries of what is 
possible for young children to create. This program develops critical thinking, and 
problem solving, as every child is invited to use their creativity to interpret and 
implement their own vision of each project.  

While normal preschool art all too often consists of finger paint and macaroni 
creations, the Vitruvius program at Summit has the young artists making mobiles, 
architectural models, and folding books. This education progresses through 8th 
grade where the students in all grade levels create sophisticated projects from a 
wide array of materials including architectural models, fused glass, ceramics, 
textiles, watercolors, acrylics, chalk, oil pastel, photography and more. The 
middle school projects would rival those done by college level students. 

Kathleen & Selene have been invited twice by the Scottsdale Museum of 
Contemporary Art to exhibit student works in the museum’s young@art gallery. 
They also had fifth grade students invited to participate in the dedication of the 
Soleri Bridge in Scottsdale by having them create group glass projects that were 
encased in ice and displayed during the ceremony. The students pulled in their 
science knowledge by researching the best way to make sure the ice was clear 
and without bubbles.  
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Some of the projects that students have participated in have been creating their 
own planets in oil pastels, designing gardens, and fabricating architectural 
models out of glass. They have also been asked to design urban spaces, parks, 
light rail stations, mobile disaster emergency shelters, art museums, community 
buildings and other projects that spur thinking for real life design. Students have 
repurposed furniture and reworked used clothes which they demonstrated in a 
fashion show at school. 

The design education starts at preschool and goes through 8th grade with the 
young artists using the finest materials. The art supplies would be well received 
at any graduate level school. The children learn to use art and design to create 
prototypes of environmentally responsible gardens, bus stops, urban design. The 
works are of an unusual high quality and sophistication for the age of the student 
artists. The students then use and apply this multidimensional thinking to their 
other subjects. 

The art and design work that Kathleen and Selene have been teaching has 
influenced the nature of the entire school. Students are taught to think deeply 
and to approach topics with a creative and open mind. Their influence is seen at 
every level. Their presence in the school inspires the other teachers to a level of 
professionalism and excellence that is rare and precious.  

Summit would not be the school that it is without Kathleen and Selene Kupper. 
They quietly and persistently have set a standard for exceptional education and 
have given the students a deep understanding of art and design and its 
relationship to everything around them. 

Our child has been extremely fortunate to be at Summit under the instruction of 
the Kuppers for 10 years. We could not be more thrilled as parents with them or 
the Vitruvius program. Again, I wholly recommend co-teachers Kathleen and 
Selene Kupper for this award. 

Sincerely,  

Anouk Stein, M.D. 

Parent of a Summit School of Ahwatukee student  

anouk.stein@gmail.com 

C: (480) 993-8176 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Individual 
 

NOMINEE: Adrienne Magee 

 

CONTACT INFO:  6606 E. Lehigh Dr., Tucson, Arizona 85710 

PH: 520-284-5100    EMAIL: adrienne.magee@tusd1.org 

WEB: http:// 

NOMINATOR:   Sandra Holmes, TUSD Kellond ES 

CONTACT INFO: 6606 E. Lehigh Dr., Tucson, Arizona   

PH: 520-390-5463    EMAIL: sandra.holmes@tusd1.org 

Question 1: Adrienne Magee is a long time elementary school teacher who has always woven 

the arts into the curriculum to the delight and enrichment of her students. In addition, Adrienne 

worked for years as a visual arts teacher in the Summer Fine Arts program currently housed at 

St. Gregory Preparatory School. She is now the camp's owner and director. This program is 

exemplary in fine arts education. There is a long waiting list of potential participants each 

summer. 

Question 2: Adrienne would deserve this award on the merit of her gentle, creative teaching 

style alone. But she has gone above and beyond in the course of her allustrious career to 

incorporate fine arts into her lessons and environment. This is no small task in a climate of Core 

Standards and mandatory testing! 

Adrienne is usually found still working in her classroom long after sunset each day. 

The same dedication is seen in the direction of her arts camp from the retention of truly 

outstanding faculty members to the procurement of materials and the planning of curriculum. 

Question 3: Adrienne's successes have contributed to an early education fostering of love of 

art. Her students embrace art as a positive, integral part of their daily lives! Her summer camp 

students experience immersion in a comprehensive learning environment that addresses the 

many learning styles present in her multi-age student body. 

Question 4: As a classroom teacher Adrienne is warm and accessible to her students and their 

families. Parents are frequently seen helping with classroom activities and fieldtrips. Students 

from the past embrace her often recalling an art project that still adorns their wall. Her summer 

camp students commonly return every year throughout their elementary years growing in 

confidence and proficiency. 

Adrienne's camp has a culminating showcase each year that draws crowds because of its 

splendor!
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Adrienne Magee studied at the UofA Visual Art program, Art Ed. Program and attended Prescott College 

to complete her teaching certificate and Bachelors in Elementary Education. She began her career as a 

teacher 30 years ago, opening a daycare for infants and toddlers and offered a childcare program which 

focused on developmental practices integrating art, movement and music.  After two years she was 

solicited to develop a Fine Arts program for St. Cyril’s school where her program flourished. Young 

students studied master artists, music and dance and learned to develop their creativity and artistic 

techniques. After twenty years Adrienne moved to TUSD and continued to implement her art 

background into the academic curriculum.  Each summer she worked with Summer Fine Arts for 18 

years.  Recently Adrienne purchased the Summer Fine Arts program in order to continue the 31 year old 

program and its incredible art education program. She is now the owner and director of the Summer 

Fine Arts and continues to teach in TUSD. Faced with the rigorous academic expectations she still 

continues to integrate the visual arts.    
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Tucson Unified School District | 1010 E. Tenth St. | Tucson, AZ 85719 | (520) 225-6000 

  
Annie Kellond Elementary School 

6606 East Lehigh Drive 

Tucson, AZ 85710-4609 

(520) 584-5100 
 

 

Dear Arizona Citizens for the Arts, 
 
 This is a letter of support for the nomination of Adrienne Magee for her work in Arts 

in Education.  As a primary teacher, Mrs. Magee is a critical component of the success of 

Kellond’s OMA arts integration approach. She brings both a deep understanding of what 

students need to know academically and the creativity to frame these goals in artistic 

experiences. Her work with students shows why the arts play an essential role in making 

learning meaningful and relevant to all students. For these reason, I wholeheartedly support 

Adrienne’s nomination for this award. 

 

 

All My Best, 

Scott Hagerman 

 

Principal Kellond Elementary 

TUSD 

 

Scott.hagerman@tusd1.org 

520-584-5104  
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Individual 
 

NOMINEE: Sharon Seder Meko 

 

CONTACT INFO:  240 W. Juniper Avenue #1012, Gilbert, Arizona 85233 

PH: 4806356505    EMAIL: info@balletetudes.net 

WEB: http://balletetudes.net/Ballet_Etudes/Artistic_Director.html 

NOMINATOR:   Mary Blonchek, Board Member 

CONTACT INFO: 3254 E Washington Avenue, Gilbert, Arizona   

PH: 4802093032    EMAIL: meblonchek@me.com 

Question 1: 27 years ago, Sharon Seder Meko had a dream, a vision of what dance education 

could look like if it was modeled after a professional ballet company, both in expert studio 

instruction and performance excellence. That dream was realized with her creation of Ballet 

Etudes, the Valley’s first pre-professional, 

all youth ballet company. And as its’ Founding Artistic Director, Sharon has truly been the 

driving force behind the classical ballet movement in Arizona. Ballet Etudes was the first school 

of its kind, combining high quality education in classical ballet with professional quality 

performance opportunities for Valley 

students. Parents hungry for top notch training in classical ballet found their needs met in Ballet 

Etudes, as did a Valley community hungry for performances that encapsulated both the 

contagious enthusiasm of youth with the high visual standards of first rate performances. 

Question 2: Professionally speaking, Sharon’s training and credentials speak for themselves. 

She has studied with world renowned instructors and enjoyed a successful career as a classical 

ballerina, both of which solidify her as an expert, with both the knowledge and experience to 

provide a well-rounded, outstanding dance education to every student who walks through the 

doors of Ballet Etudes. Sharon is a lifelong learner, continually being honored with professional 

development opportunities from ballet companies across the 

country. But it is the intangibles that perhaps best shout her praises. Composer Robert 

Schumann once said, ‘To send light into men’s hearts - such is the duty of the artist.’ There is a 

reason Sharon’s students hang on her every word, rush to hug her after each class, share with 

her their triumphs and their tears, 

push themselves to reach for their dreams, and send their own children back to learn from her 

years later. There is a reason parents sacrifice time and money to drive from the far reaches of 

the Valley for her ballet classes. There is a reason that community audiences flock to see her 

students in full length 
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classical ballets, productions that most youth companies could never dream of attempting. 

Sharon is that rare individual who is a shining light to those around her, who brings out the best 

in her dancers, who motivates parents to move mountains on behalf of dance education, and 

who continually stuns audiences 

with the amazing heights that youth dancers can reach. 

Question 3: After 27 years of promoting arts in Arizona, Sharon Seder Meko has cultivated the 

growth and development of countless young artists and provided performances outlets for 

Valley residents to enjoy. Her passion for and commitment to dance education have fostered an 

unprecedented standard of youth excellence in the Valley community. Sharon’s dancers have 

represented Arizona in professional ballet companies all over the world. As a direct result of her 

tutelage, former students have been inspired to create their own dance companies, to become 

dance teachers themselves, to be lifelong 

contributors to the Valley arts family in various ways. Sharon has created a ripple effect of 

excellence, an expectation of what youth instruction in the arts in should look like, and she is 

respected as a model teacher and visionary by her peers in all arts disciplines. Sharon Seder 

Meko IS the heart of arts education in the field of classical ballet in Arizona. 

Question 4: In her 27 years with Ballet Etudes, Sharon has been a light in the lives of countless 

dancers, parents, and audience members. Every year, former Ballet Etudes dancers return from 

college, the workforce or professional dance 

careers to see Sharon’s productions and communicate the impact she made on their lives. 

Sharon does not simply teach students to dance - by example, she teaches them how to live. 

Within the structure of her ballet class, Sharon’s students learn more than just ballet technique - 

they learn grace, poise, manners, teamwork and the incredible joy that comes from adding 

something of beauty to the world. Inspired by her, Sharon’s students perfect their art form not 

for their own glory and accolades but as an artistic “gift,” a way to bring the magic of dance to 

the community. With that in mind, Sharon believes classical ballet should be accessible to 

anyone, regardless of their financial situation, and it speaks volumes about her undying 

commitment to this philosophy that 

she has never turned a student away because they could not afford her classes. 

Numerous dancers in the last 27 years have taken ballet free of charge, performed and had 

their families in the audience due to Sharon’s kind heart and generosity. Even more, Sharon’s 

genuine love for each student spur her to accommodate dancers of every mental and physical 

need. Students with unique challenges have always had a home at Ballet Etudes and will 

cherish forever the opportunities made possible for them by Sharon.
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SHARON SEDER MEKO 

 

 

As its founding Artistic Director, Sharon Seder Meko has been the driving force and inspiration 

behind Ballet Etudes since 1986. Her foresight and vision are responsible for the company's 

tremendous growth and development and the artistic accomplishments of its dancers. Due to her 

efforts, many of the company's dancers have been accepted at the most prestigious schools and 

companies throughout North America. Ballet Etudes' stature in the southwestern United States 

has been achieved because of the dedication to excellence and the exceptional professional 

abilities of this most talented woman. 

 

Under her watchful eye, three of Sharon’s students have studied at American Ballet Theatre in 

New York City after having received the National Training Program Scholarships, two others 

have been accepted into the Professional Division of Pacific Northwest Ballet’s school, and 

countless others have gone onto professional dance careers and college-level studies with 

scholarships. Sharon began her training in Pottstown, Pennsylvania, with the Schuykill Valley 

Regional Dance Company. She then continued her formal ballet training in Philadelphia and later 

trained as an auditioned student under Edward Canton at the Pennsylvania Ballet. She continued 

her dancing career as a soloist and principal dancer. Some of her roles include: Sugar Plum 

Fairy, Waltz and Mirlitons in The Nutcracker, Kitri in Don Quixote, Blue Bird, Lilac Fairy and 

Spanish in Sleeping Beauty, and roles in Coppélia. She has studied and taken master classes with 

teachers Margaret Craske, Hector Zaraspe, Pearl Lang and Martha Graham. In Denver she 

continued her professional career with the Colorado Concert Ballet Company and Ballet Now. 

 

Since 1979, Sharon has pursued her love of Ballet in Arizona. She danced with the Mesa Civic 

Ballet (presently Ballet Arizona) and has choreographed for the Arizona Metropolitan Ballet 

Junior Company and served as a guest teacher. She was on the faculty of the Dance Department 

at Arizona State University. A teacher of ballet for 30 years, Sharon is presently Director of BE 

School of Dance. Sharon Meko was honored by the Mesa Chamber for Commerce and by Arts in 

Mesa when she was named "Artist of the Year.” In 2013, Sharon was just one of 24 invited 

guests to attend The School of American Ballet’s 2
nd

 annual National Teacher’s Weekend in 

New York City at Lincoln Center. 
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P E R F O R M I N G  L I V E  M E S A  C O N T E M P O R A R Y  A R T S  A R T  S T U D I O S  

 

 
 

 

November 27, 2013 
 
Governor’s Arts Award Panel 
Arizona Citizens for the Arts 
420 West Roosevelt Road, Suite 208 
Phoenix, AZ   
 
Dear Panelists: 
 
I am pleased to write to you supporting the nomination of Sharon Seder Meko for the Arizona Governor’s Arts Award in 
the Artist category. 
 
Sharon has been a dancer and dance educator, and director of the BE School of Dance, making contributions to the 
Arizona dance community since 1979.  She has had a tremendous impact on dance education and choreography in our 
region, and has influenced the love of dance in literally thousands of young people.  Even more people have benefitted 
from the hundreds of dance performances that she has choreographed or orchestrated, bringing dance to many tens of 
thousands of people over the course of her career.  Ballet Etudes presents work in both the Chandler Center for the Arts 
and the Mesa Arts Center (where they are a Founding Resident Company), reaching very large audiences throughout the 
East Valley and beyond. 
 
Sharon’s passion and dedication are palpable both to her arts colleagues and the parents and students with whom she 
works closely to inspire a love of dance in so many.  I have worked with Sharon in my role at Mesa Arts Center, but have 
also experienced her leadership and impact as a parent of a BE dancer.  She has built and grown a successful dance 
studio and program, and has created a community of people who value the power and beauty of the art form. 
 
I strongly encourage you to acknowledge the lifetime of work of Sharon Seder Meko with the Artist Award in the year’s 
Governor’s Arts Awards. 
 
Sincerely, 

 
Cindy Ornstein 
Executive Director, Mesa Arts Center 
Director of Arts and Culture, City of Mesa 
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November 28, 2013 

 

 

 

To Whom It May Concern for the 2014 Governor's Arts Awards: 

 

We would like to nominate Sharon Seder Meko for the Artist Category for the 2014 

Governor's Arts Awards. Sharon is the Founder and Artistic Director of Ballet Etudes. She is 

an amazing, talented and gifted leader, teacher and motivator. She founded Ballet Etudes to 

"realistically duplicate the experiences of a professional ballet company for serious young 

dancers." She has truly done this for many, many years with love, devotion and great 

expertise. She has always been dedicated to provide her young dancers with the highest 

quality of dance, technique, direction and incredible performing opportunities.  

 

We have had three of our daughters and now two of our granddaughters dance with Ballet 

Etudes, the Nutcracker Ballet and many other ballet productions under the direction of 

Sharon Meko. They have learned so many valuable life lessons as well as superb ballet 

training, performing opportunities and lifelong friendships. They have learned discipline, 

hard work, dedication and, at the same time, a love of the beauty and elegance of ballet 

and music. It has enriched their lives, taught them to work incredibly hard to get beautiful 

results and blessed our whole family with refinement, graciousness and exquisite talent. 

 

Many of Ballet Etudes dancers have been accepted into numerous professional careers in 

ballet as well as national summer programs, including the American Ballet Theatre in New 

York City and the Pacific Northwest Ballet Company. We believe this is a direct result of 

Sharon's dedication, direction and talent. Ballet Etudes owns all of its sets, properties and 

costumes and receives generous contributions from local corporations businesses and 

private patrons. 

 

They have a busy and demanding performance schedule and also bring the beauty of dance 

to the Phoenix community through its lecture/demonstration series in many valley schools. I 

have served on the Board of Directors of Ballet Etudes for many years and have seen how 

well it is run. I have served on the Mesa Arts Center Foundation Board to help build and run 

the Mesa Arts Center. I also serve on the Mesa Arts Alliance Board to promote and raise 

money to provide outstanding dance, music and arts here in Mesa and the East Valley. 

 

We highly recommend Sharon Seder Meko for Artist of the Year for 2014! 

 

Sincerely, 

 

Dr. Paul and Heather Sandstrom 

Mesa, AZ 
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November 28, 2013 

 

 

 

To Whom It May Concern for the 2014 Governor's Arts Awards: 

 

We would like to nominate Sharon Seder Meko for the Artist Category for the 2014 

Governor's Arts Awards. Sharon is the Founder and Artistic Director of Ballet Etudes. She is 

an amazing, talented and gifted leader, teacher and motivator. She founded Ballet Etudes to 

"realistically duplicate the experiences of a professional ballet company for serious young 

dancers." She has truly done this for many, many years with love, devotion and great 

expertise. She has always been dedicated to provide her young dancers with the highest 

quality of dance, technique, direction and incredible performing opportunities.  

 

We have had three of our daughters and now two of our granddaughters dance with Ballet 

Etudes, the Nutcracker Ballet and many other ballet productions under the direction of 

Sharon Meko. They have learned so many valuable life lessons as well as superb ballet 

training, performing opportunities and lifelong friendships. They have learned discipline, 

hard work, dedication and, at the same time, a love of the beauty and elegance of ballet 

and music. It has enriched their lives, taught them to work incredibly hard to get beautiful 

results and blessed our whole family with refinement, graciousness and exquisite talent. 

 

Many of Ballet Etudes dancers have been accepted into numerous professional careers in 

ballet as well as national summer programs, including the American Ballet Theatre in New 

York City and the Pacific Northwest Ballet Company. We believe this is a direct result of 

Sharon's dedication, direction and talent. Ballet Etudes owns all of its sets, properties and 

costumes and receives generous contributions from local corporations businesses and 

private patrons. 

 

They have a busy and demanding performance schedule and also bring the beauty of dance 

to the Phoenix community through its lecture/demonstration series in many valley schools. I 

have served on the Board of Directors of Ballet Etudes for many years and have seen how 

well it is run. I have served on the Mesa Arts Center Foundation Board to help build and run 

the Mesa Arts Center. I also serve on the Mesa Arts Alliance Board to promote and raise 

money to provide outstanding dance, music and arts here in Mesa and the East Valley. 

 

We highly recommend Sharon Seder Meko for Artist of the Year for 2014! 

 

Sincerely, 

 

Dr. Paul and Heather Sandstrom 

Mesa, AZ 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Individual 
 

NOMINEE: Claude Pensis 

 

CONTACT INFO:  3300 W. Camelback Road, Phoenix, Arizona 85017 

PH: 602-639-6971    EMAIL: claude.pensis@gcu.edu 

WEB: http://www.claudepensis.com 

NOMINATOR:   Doug Carroll, Grand Canyon University 

CONTACT INFO: 3300 W. Camelback Road, Phoenix, Arizona   

PH: 602-639-8011    EMAIL: doug.carroll@gcu.edu 

Question 1: The contributions of Claude Pensis to the development and growth of the arts in 

Arizona can be measured in two ways: through his work for 30-plus years at Grand Canyon 

University and his accomplishments for most of that time as an award-winning lighting designer. 

Claude arrived at Grand Canyon (then Grand Canyon College) in 1982 with a master's degree 

in stage direction from the University of Wisconsin and inaugurated a five-production series of 

three plays, a musical and an opera that exists to this day. He hired and supervised faculty, 

wrote curriculum and oversaw numerous improvements to Ethington Theatre on campus. Then, 

some 28 years later, he did those things all over again when Grand Canyon restored its arts 

program after a four-year period of financial struggle. Claude also is widely known and 

respected in the arts community for his skill and expertise as a lighting designer. Trained by 

master Broadway technician Gilbert V. Hemsley, he has lit productions across the state and 

won ariZoni awards for his work. In both capacities, in an academic setting at Grand Canyon 

and with productions ranging from ASU's Lyric Opera to Shakespeare Sedona, Claude's impact 

has been enormous. 

Question 2: Few would be able to attempt, much less achieve, what Claude has done recently 

at Grand Canyon University as dean of its College of Fine Arts and Production. He has fully 

rebuilt the fine-arts program and restored it to glory in less than four years, and this was a 

staggering task at a school that did not have so much as a hammer in its stage shop in early 

2010. Ethington Theatre has come alive again with a variety of productions, everything from 

Shakespearean classics and Gilbert and Sullivan musicals to Chekhov's “;The Cherry Orchard”; 

and Mozart's “;Cosi fan tutte.”; Grand Canyon's Music Department, for years a source of pride 

for the university, has collaborated with the Phoenix Symphony in bringing Handel's “;Messiah”; 

to campus for three successive years and also has performed Mendelssohn's challenging 

oratorio “;Elijah”; along with a host of well-received seasonal choral concerts. Dance and digital-

film programs are thriving. An instrumental music program, begun in 2012, now has five bands. 

Grand Canyon has an improvisational comedy troupe, a student-run Second Series of theatrical 

productions and a program in graphic design. It is one thing to oversee fast-paced change -- but 

quite another to insist that all of it be autographed with excellence, as Claude has done. For his 

work over these past four years alone, he merits the Governor's Arts in Education/Individual 

award. 
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Question 3: Claude has contributed to arts education through his implementation of a 

mentor/apprentice model at Grand Canyon. In their coursework at the university, arts majors 

work alongside faculty and receive practical experience that prepares them for careers in the 

field. It is not enough for the talented student actor to know his or her lines and marks. The 

ability to help with scenic design, to work rigging and sound and lights, to market a production 

and sell tickets -- all of these and more are covered as part of Grand Canyon's all-

encompassing curriculum. As a result, the university's students are in demand for internships 

and jobs in theatre, music, dance and film. The model would not work without highly engaged 

instructors, and Claude has hired some of the best available in Assistant Dean Bill Symington 

(stagecraft), Assistant Dean Juan Hernandez (choral music), Dance Director Susannah Keita 

and Digital Film Director Gregg Elder. He persuaded Dr. Sheila Corley, an esteemed voice 

coach, to return to the university and recruited Michael Kary (acting), Gabriel Salazar (small 

choral) and Paul Koch (instrumental music), among others, to complete a formidable team. 

Claude's vision for fully equipping Grand Canyon graduates has been the common thread 

through all of the above, and students and teachers from Arizona high schools routinely visit 

campus to see for themselves how it is carried out. 

Question 4: Assistant Dean Bill Symington came to Grand Canyon after 16 years with Arizona 

State University, and his reasons are telling. “;I was in a position (at ASU) where everything I 

was doing was accepted and no one was really pushing me to be better,”; he says. “;When you 

work with Claude, he tries to make shows the best they can be, and that inspires and motivates 

you. He's concerned about everyone's input, but at the end of the day it's about making the work 

as good as it can be. He's a quiet, shy guy, but he knows what he's doing and what he wants. 

This is someone who will ask you to do something new, something better. And he's as hard on 

himself as he is on anybody.”; From instructor Michael Kary: “;Claude is really intense about the 

College of Fine Arts and Production -- but equally so about its function in the university as a 

whole, and he doesn't stop there. To him, Grand Canyon is a viable part of the Phoenix arts 

landscape.”; And from alumna Christina Cullers: “;He was relentless in pulling me to do my best. 

He is invested in you as a student.”;
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Claude Pensis, dean of the College of Fine Arts and Production at Grand Canyon University, has been a 

faculty member at Grand Canyon since 1982, during which time he also served as theatre chair and 

artistic director. Claude served for one and a half years as a faculty associate for Arizona State University 

as its lighting instructor. He is a native of Wisconsin and received a Bachelor of Science degree in theatre 

from the University of Wisconsin - Oshkosh. He earned a Master's of Fine Arts in stage direction from the 

University of Wisconsin - Madison. While in Madison, Claude worked with eminent directors and theatre 

visionaries such as Richard Schechner, Ralph Bridle, Sharon Ott and Mark Stanley. It was during this 

period that he studied stage lighting with Gilbert V. Hemsley Jr., a distinguished Broadway light designer 

and professor. 

 

In addition to his academic responsibilities, Claude is a professional stage light designer and director who 

has worked frequently with local companies such as Arizona Broadway Theatre, Actor's Theatre, 

Ensemble Theatre, Sedona Shakespeare, Southwest Shakespeare, and ASU’s Lyric Opera and Theatre 

Department. He also has worked internationally, designing lights for “Producciones Aleph's Mephisto,” 

directed by Oscar Giner in San Juan, Puerto Rico, as part of the Festival De Teatro Internacional Del 

Instituto De Cultura Puertorriqueña. He designed lights for Obie Award-winning director Marshall W. 

Mason for the world-premiere reading of “Los Alamos” by Lanford Wilson. As either a director or a light 

designer, Claude has been involved in well over 400 stage productions and has received numerous local 

theatre awards and nominations. He is a member of the Stage Lighting category of the United Scenic 

Artists, Local 829. 
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December 6, 2013 
 
 
 
 
 
Governor’s Arts Awards 
Arizona Citizens for the Arts 
420 West Roosevelt 
Suite 208 
Phoenix, AZ 85003 
 
To the Committee: 
 
It gives me great pleasure to second the nomination of Claude Pensis of Grand Canyon University for the 
2014 Arts in Education/Individual award. 
 
Although I am blessed to have sung on stages all over the world, my career in opera would not have 
been possible without the firm foundation supplied by Grand Canyon and Claude’s leadership of its 
theatre and drama program. During my time at the university, from which I graduated in 2006, Claude 
collaborated with the Music Department on operas and musicals. His quiet insistence on excellence 
from faculty and students, at every level of performance and production, instilled a strong work ethic in 
all of us. No one wanted to let him down, and our collective work was superior as a result. 
 
It is impossible to overstate what Claude has meant to Grand Canyon and to the arts community in 
Arizona. Few could have succeeded at rebuilding an arts program from the ground up, as Claude has 
done in little more than three years. He is an award-winning lighting designer who has been in demand 
with the state’s theatre and opera companies for more than 20 years. Even so, his primary focus has 
remained the same: on the student in front of him, helping him or her reach ever higher. Few in Arizona 
arts education have done so much for so long while calling so little attention to themselves. 
 
Please give every consideration to Claude’s nomination. Years of graduates of Grand Canyon University 
— and performers, technicians and directors throughout the Southwest — would concur with me that 
he is richly deserving of this honor. 
 
Sincerely, 
 
 
Amber Wagner 
IMG Artists   
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 SCHOOL OF FILM, DANCE, AND THEATRE 

 
 

 

 

December 5, 2013 

 

 

To whom it may concern, 

 

I am pleased to recommend Claude Pensis for the 2014 Governor’s Arts Award: Arts in 

Education (Individual). 

 

I have known Claude as a colleague and friend since 1982.  Over the years we have 

collaborated as scenic and lighting designers for productions here at ASU, Southwest 

Shakespeare, and Shakespeare Sedona.  In addition Claude has been a guest speaker in 

my design classes in the capacity of Director for specific projects on several occasions. 

 

Claude Pensis was the Chair of Grand Canyon University Theatre Department for many 

years and currently is the Dean of the College of Fine Arts and Production.  He has 

directed over a hundred plays and operas at the Ethington Theatre during his tenure.  In 

fact he remains the only director in the West Valley, educational or professional, keeping 

classic American and European plays alive and breathing.  His standards are very 

demanding and extremely high. 

 

I recommend him to you for the 2014 Governor’s Arts Award: Arts in Education without 

reservation. 

 

Sincerely, 

 

 
 

Jeffrey Thomson, USA 829  

 

Professor of Design/Art Direction 

School of Film, Dance, and Theatre 

Herberger Institute for Design and the Arts 

Arizona State University 

Tempe, Arizona 85287-2002 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Individual 
 

NOMINEE: Step Raptis 

 

CONTACT INFO:  1870 West 5th Place, Mesa, Arizona 85201 

PH: 602-740-7626    EMAIL: StepRaptis@yahoo.com 

WEB: http://roster.azarts.gov/StepsJunkFunk 

NOMINATOR:   Lisa R. Chow, Desert Dance Theatre 

CONTACT INFO: P.O. Box 25332, Tempe, Arizona   

PH: 480-962-4584    EMAIL: Lisa@DesertDanceTheatre.org 

Question 1: On the artist roster of the Arizona Commission on the Arts, Step has provided 

outreach programs to schools and communities throughout Arizona and the Southwest since 

1989. His outreach work was contributed through the many groups that he was affiliated with, 

including: Adzido West African Folkloric Drum and Dance Company, Crossroads Performance 

Group, Desert Dance Theatre and Step's Junk Funk. He is highly recognized for his outreach 

residency programs for at-risk student populations. The Scottsdale Cultural Council honored 

Raptis with the Chairman’s Circle Arts Award in 2000 for Artists/Educators of the Year. He also 

received the Teen Spirit Award from Motivating the Teen Spirit and Empowering the Human 

Spirit Foundation. Step’s Junk Funk highlights have been performing with students from 

Sacaton Middle School on the Gila River Indian Reservation for the community’s ‘Sober 

Challenge Day,’ the Andy Warhol (one man show) produced by Scottsdale Museum of 

Contemporary Art (SMOCA) for their outreach program, and the Salt River High School 

performing arts class on the Pima Indian Reservation. On July 27, 2013, Step was awarded the 

Daffy Award at the Las Vegas Dance in the Desert Festival for his lifetime achievement in 

Dance.  

Question 2: Step Raptis deserves this award because of his many years of experience and his 

genuine love of music and dance. His work with the various schools throughout the state have 

been very successful in showing the talents and artistic abilities of the students. Throughout the 

years of being a teaching artist, Step has shown an incredible ability to motivate and inspire 

youth to create words, dance and music. He has been able to draw out the inhibitions of 

students to show the inner talents that they possess. This has made a great difference in the 

lives of thousands of children that he has taught on the various arts in education residencies. 

This ability to make an impact has been his greatest asset as a teacher and an artist. 

Question 3: Step Raptis has the spirited enthusiasm to work with students of all ages and of all 

walks of life. His dedication to the arts and educating the youth about the arts is so important to 

his philosophy. The art of movement and music is his life's work, and teaching children the 

value of the arts in our lives is a primary goal. He also incorporates the teaching of virtue and 

good values of being conscious human beings through the performing arts. He believes that art 

can convey good messages that can be shared as a learning experience by all. 
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Question 4: His work with at-risk students was always very successful. It showed the talents 

that the students were able to create with his collaboration and team building skills. On many 

occasions, past students have approached him several years later, to thank him for introducing 

them to the arts and for his encouragement. In one instance, he was approached by a young 

adult 15 years after a residency in Sierra Vista. This young man thanked Step for allowing him 

to participate in a culminating residency performance. This young man is now a professional 

musician who performs regularly in the Phoenix area. There have been other instances, where 

others have approached him and have shared their memory of the residency project and how it 

has enhanced their love for the performing arts. It's these little instances that make you realize 

that you have made an impact on someone's life. That’s what makes being an artist all 

worthwhile.
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STEP RAPTIS - BIOGRAPHY

StepRaptis@yahoo.com

http://roster.azarts.gov/StepsJunkFunk

http://www.stepsjunkfunk.com/

Cell 602-7407626

Step Raptis, originally from Detroit, Michigan, received his Bachelor of 

Fine Arts in Dance Choreography & Performance from Mary Grove 

College in 1976. He also trained and/or performed in New York and 

Canada with National Ballet of Canada, Le Groupe de la Place 

Royale, Toronto Dance Theatre, Danny Grossman, Louis Falco, 

Jennifer Muller and Christopher Hyde. He also worked at Concordia 

College and N.Y.U.’s Tisch School of Dance. 

Step has been a music accompanist for many dance companies from 

all over the U.S. since 1975. He was a co-founder of Adzido-West 

African Folkloric Drum and Dance Company under the direction of 

master drummer, Uncle C. K. Ganyo from Ghana. And he has 

performed with many musical groups including: Down Boy, Chant, 

Zingaro, Caribbean Cruisers, Mixit World Beat, and most notably, Dr. 

Bombay (Contemporary Jazz), opening for Al Jarreau, Blood, Sweat 

and Tears, Rippingtons, Spyro Gyro, and more. He currently performs 

with several music ensembles including: Meadowlark (World Music), 

Mango Chutney (India Western Fusion) and Caravan (Flamenco 

Fusion). 

Step is the founder and director of Step’s Junk Funk, a movement and 

percussion performance group that utilizes non-traditional, recycled 

and found objects to create tonal music compositions and 

orchestrations. As associate artistic director and music director for 

Desert Dance Theatre, Step has composed several music 

compositions as well as contributing as a choreographer. Along with 

Lisa R. Chow, he is the co-founder and co-director of Crossroads 

Performance Group, which integrates music and dance into a unique 

collaborative performance.
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On the artist roster of the Arizona Commission on the Arts, Step has 

provided outreach programs to schools and communities throughout 

Arizona and the Southwest. He is highly recognized for his outreach 

residency programs for at-risk student populations. The Scottsdale 

Cultural Council honored Raptis with the Chairman’s Circle Arts Award 

in 2000 for Artists/Educators of the Year. He also received the Teen 

Spirit Award from Motivating the Teen Spirit and Empowering the 

Human Spirit Foundation. On July 27, 2013, Step and Lisa were 

awarded the Daffy Award at the Las Vegas Dance in the Desert 

Festival for their lifetime achievement in Dance. 

About Step’s Junk Funk
Junk Funk is the merging of percussion and movement arts, making 

music with the body and/or with found and recycled objects. Step’s 

Junk Funk was founded by Step Raptis, who began to experiment with 

junk funk in the late 1970s while living in New York City. He would find 

items in the streets that could produce tonal sounds, and would use 

those items for accompaniment in dance classes and performances. 

For several years he has collected a huge arsenal of found items for a 

real Junk Funk Orchestra. Since 2003, Step’s Junk Funk highlights

have been performing with students from Sacaton Middle School on 

the Gila River Indian Reservation for the community’s “Sober 

Challenge Day,” the Andy Warhol (one man show) produced by 

Scottsdale Museum of Contemporary Art (SMOCA) for their outreach 

program, and the Salt River High School performing arts class on the 

Pima Indian Reservation. Step’s Junk Funk has appeared in the

Arizona Dance Festival since 2006, was commissioned to perform at 

the Governor’s Awards Luncheon for the Arizona Office of Tourism in 

July 2008, and performed “Samsonite” suitcases as a flashmob for the 

2012 Governor’s Arts Award Ceremony. On the Artist Roster for the 

Arizona Commission on the Arts, Step’s Junk Funk is available for 

community and school residencies, lecture demonstrations and 

performances.
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Step Raptis – Nominee for Governor’s Art Award - Arts in Education (Individual) 

Letter of Support  

 

Dear Selection Committee, 

My name is Michael Breen.  I am now retired, but was an elementary school 

teacher in Arizona for 22 years.  I have known Step Raptis since 1992 and worked 

with him in a number of capacities both as an educator with the Chandler Unified 

School District and as a board member and president of Desert Dance Theatre.   

As Associate Director and Musical Director of Desert Dance Theatre, Step has 

brought Sister Moses: The Story of Harriet Tubman to tens of thousands of 

students at Chandler Center for the Arts for 21 consecutive years and again this 

January for the 22nd time.  Each year Step starts the show talking about Harriet 

Tubman and her accomplishments and then energizes the audience before the 

program as her plays African drum rhythms and creates chants for the students 

about Harriet.  The choral group and string musicians he directs each year provide 

the heart and soul of this exceptional dance drama.  Step and the company have 

toured the program numerous cities in Arizona and to several other states.  This 

educational program draws rave reviews wherever it is performed and is a great 

ambassador for the quality of the arts in Arizona. 

Step was also on the team that created a program called the Raina Project that 

toured to high schools in Arizona.  This program gave a powerful depiction of the 

consequences of youth violence. 

As a dancer, Step has performed along with String Sounds for the past two 

decades.  Each year the musicians and dancers came to my school with an 

inspirational program with a message.  The programs taught about topics such 

bullying, individual differences, honesty, and character. 

I also worked as the administrator of the project at my school with Step on more 

on than 10 residencies.  One of the more notable projects was part of a Title V 

grant to teach educators how to integrate the arts into the curriculum.  Step 
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worked closely with the teachers to learn what specific subject matter they 

wanted covered in their dance.  Teachers learned how to incorporate elements of 

the dance standards into works on a variety of topics across the educational 

spectrum including science, social studies, math, reading skills, and language.  A 

number of the classrooms had English language learners and Step was patient and 

nurturing.  It was particularly satisfying for his students just learning the language 

to make subject matter more understandable by putting what they were learning 

“into motion” which helped reinforce the new terminology or skill.   Teachers saw 

the positive and synergistic effects of employing the techniques Step was 

modeling and they continued using these techniques on their own.   

In other residencies in my classroom we created complete mini-program on 

subjects such as protecting the environment, the meeting of the Old and New 

Worlds in the age of exploration, and a dance / story about the life of Rosa Parks 

called Discrimination.  Several of these were performed for large audiences at 

Chandler Center for the Arts. 

What was particularly remarkable about Step work is that he was a facilitator 

more than a director.  The words that the students used to tell the stories came 

from the students and the motions came from suggestions and trial and error 

negotiation amongst the kids to arrive at a “best physical representation” of the 

idea.  Once each of the 10-12 projects for the residency was completed in terms 

of words and actions, Step would then create original music to go with every 

piece.  He often worked through the night to make it perfect so that students 

would shine when they performed their works for the school, as well as friends 

and family.      

Step has dedicated his professional life in Arizona to being a positive influence on 

the lives of its children.  He is truly loved by the students and his work with Sister 

Moses, String Sounds, and as an artist in residence are clearly worthy of being 

recognized. 

Michael Breen      480-252-2433      m.breen@cox.net 

 

293

mailto:m.breen@cox.net


2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Individual 
 

NOMINEE: Carolyn Robbins 

 

CONTACT INFO:  7380 E. 2nd St, Scotttsdale, Arizona 85251 

PH: 4808744642    EMAIL: carolynr@sccarts.org 

WEB: http://smoca.org 

NOMINATOR:   Laura Hales and Lesley Oliver, SMoCA 

CONTACT INFO: 7380 E. 2nd St, Scotttsdale, Arizona   

PH: 4808744642    EMAIL: lhales@sccarts.org 

Question 1: Carolyn Robbins’ contributions to the arts in Arizona started nearly thirty years ago, 

before the opening of Scottsdale Museum of Contemporary Art (SMoCA) or the establishment 

of the Scottsdale Cultural Council, the parent organization for SMoCA and the Scottsdale 

Center for the Arts. In her capacity as the Director of Education at the Scottsdale Center for the 

Arts, and later Curator of Education at SMoCA, Carolyn has consistently created dynamic, 

innovative and informative public programs that educate about contemporary art, design and 

architecture.  

The National Art Education Association recognized Carolyn as Arizona’s Art Educator of the 

Year in 1992 and as Museum Educator of the Year, Pacific Region, in 1996. Carolyn also 

received the AIA Award of Distinction in 2008. The award honors a non-architect outside the 

membership of The American Institute of Architects who has played a vital role in furthering 

architecture’s visibility in the community. Since SMoCA is one of the only art museums in the 

state with a dedicated mission toward architecture & design, Carolyn’s efforts resulted in over 

100 architecturally-driven Museum public events, some of which have been stand-alone 

programs, while others were created to complement the Museum’s many architecture & design 

exhibitions. In addition, Carolyn spear-headed a noteworthy partnership between Modern 

Phoenix and SMoCA to present Midcentury-Modern programs and tours, as well as pronounced 

local awareness to the Valley’s historic architectural heritage and preservation.  

Question 2: Because of her excellent work and leadership, Carolyn is regularly nominated for 

this and other awards, but now that she will retire soon, it is timely and fitting that she be 

recognized for her 27 dedicated years of service that has had such a positive impact on the 

Arizona community. 

Carolyn has overseen or cultivated programs, classes, workshops, exhibitions, tours, events 

and art experiences that have impacted all age groups ‘ from toddlers to seniors. She has 

embedded herself within the fabric of the community; connecting art’s far reaching fabric with 

scientists, architects, students, film-makers, politicians, teachers, artists, athletes, poets and 

more. The sometimes intimidating veil that can surround contemporary art has been accessed 

with grace, gentle understanding and great depth under her guidance and infinite wisdom. 
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Question 3: Carolyn’s contributions to art education at SMoCA reach audiences far and wide. 

Everyone who has had a docent-led tour in the Museum has benefitted from her excellent 

docent volunteer education program. She has also contributed to visitors’ enjoyment and 

understanding of exhibitions through public programs. In her 15 years as Curator of Education 

at SMoCA, Carolyn has organized and presented an estimated 500 public programs and 900 

docent classes. I think it’s safe to say that our public is better informed and more savvy about 

contemporary art than they were fifteen years ago, thanks to Carolyn’s stellar leadership. 

Question 4: Carolyn’s docent program encourages volunteers to stay active with the Museum 

for years. After their graduation that follows 1-1/2 years of training, they meet weekly, continuing 

their education through a well-orchestrated program that includes curator and artist-led 

discussions, films and gallery activities. Although the main focus of the program is to create an 

educated and well-versed volunteer staff who can provide excellent tours, there is another very 

important dynamic at play. Through her docent program, Carolyn has created a rich community 

of like-minded people interested in contemporary art, who value their time with SMoCA and with 

each other. 

For our public, Carolyn is the ‘face of SMoCA’, having curated and hosted well over 500 evening 

events. She is the person that people expect to see at the lectern, and with a slight southern lilt 

to her voice, can speak in a way that is relaxing to listen to and makes it easy to understand 

difficult or challenging concepts. 

For the SMoCA staff, Carolyn is an energetic presence who can outrun the rest of the (younger) 

staff on a daily basis. She is a wealth of knowledge and information about the Museum, as she 

remembers everything that has ever happened at the Scottsdale Cultural Council since she 

began 27 years ago. She is truly a treasure, and will be missed when she retires in May 2014. 

The Valley owes Carolyn a debt of gratitude for her outstanding service to the community that 

has enriched many, many lives. 
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Carolyn C. Robbins, Curator of Education, Scottsdale Museum of 
Contemporary Art. Ms. Robbins has served as curator of education at the 
Scottsdale Museum of Contemporary Art [SMoCA] since 1999, and was director 
of education at the Scottsdale Center for the Arts for 12 years. Ms. Robbins holds 
a Master of Arts degree in art history from Arizona State University. She is past-
president of the Arizona Art Education Association and past-president of the 
Arizona Alliance for Arts Education. Ms Robbins curated the exhibition In 
Celebration: A Century of Arizona Women Artists for the Desert Caballeros 
Western Museum, Wickenburg, and is co-author of the book Linda Carter 
Holman: the Evolution of a Self-Taught Painter (Red Shoe Studio, 2006).  
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Individual 
 

NOMINEE: Melanie Sainz 

 

CONTACT INFO:  4135 East Wilshire Drive, Phoenix, Arizona 85008 

PH: (602) 402-1687    EMAIL: melanie.sainz@yahoo.com 

WEB: https://sites.google.com/site/melaniesainz/ 

NOMINATOR:   Jessica Flowers, Program Manager - Free Arts for Abused Children of Arizona 

(employer) 

CONTACT INFO: 103 W Highland Ave Suite 200, Phoenix, Arizona   

PH: 602-258-8100 x 20    EMAIL: jflowers@freeartsaz.org 

Question 1: Melanie Sainz has been an art educator in the community as well as public and 

private schools for almost 30 years.  She began her career at the Arizona Commission on the 

Arts and Heard Museum where she managed and administered grants and programs.  She 

went on to spend 15 years teaching at Phoenix Country Day School where she served as the 

head of the visual arts department, Diversity Coordinator and Director or Community 

Engagement.  In all of her roles she was charged with providing quality arts education for 

children of all socioeconomic and cultural backgrounds.  Melanie has contributed to the growth 

of the arts in Arizona by cultivating art makers and appreciators one student at a time.  Melanie 

is a teacher who goes beyond the curriculum.  Her approach is hand-on as she designs projects 

that can both impart cultural knowledge and allow youth to explore and express themselves. 

She is a voice for Native Arts in the state, bringing to light through presentations, classes and 

projects her own Ho-Chunk native heritage.  By helping youth understand her culture and the art 

goes with it, she puts into context the purpose and meaning of art in all cultures and helps youth 

begin to have a deeper connection with art. 

Question 2: Melanie is a constant advocate for arts education in Arizona.  Through her many 

connections with organizations like the Heard Museum, Free Arts for Abused Children of 

Arizona, and Arts Integration Solutions, she is working with youth, educators and patrons to 

raise awareness for the importance of the arts in education and culture.  Her influence extends 

beyond our state as well.  This year Melanie founded the Little Eagle Arts Foundation in Arizona 

and Wisconsin; a nonprofit organization dedicated to preserving and promoting American Indian 

art by cultivating the entrepreneurial spirit of new and emerging American Indian artists. 

Currently, Melanie is working with Free Arts for Abused Children of Arizona to create a pilot arts 

program at Children First Academy in Phoenix.  This school has a unique set of opportunities 

and challenges owing to its high volume of students whose families are experiencing 

homelessness.  Using her expertise in arts education, policy and integration she has helped 

craft a program that is changing the culture of this school , allowing youth to be creative, feel 

successful and express themselves.  The direct outcome of this program will be increased 
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school engagement.  Melanie’s background and knowledge of evaluations, standards and 

general education has been invaluable in this process.   She trained the teachers at the school 

about the value of arts in education and how the arts can align with and enhance what they are 

doing in the classroom. 

Her long career serving Arizona’s children through arts education makes her a prime candidate 

for this award. 

Question 3: Melanie’s contribution can be best exemplified in the art makers and appreciators 

she creates one young life at a time.  In her words, ‘I strive to educate my students about 

appreciating art through the lens of the art maker. These opportunities to shift the paradigm of 

understanding of art as it relates to one’s culture expands my students understanding of 

themselves as it relates to the artistic process of others’.   Students in Melanie’s classes learn 

about art hands-on and they also learn the cultural context in which the art was originally 

created.  A Native beaded bracelet is never just that, it is a symbol of the snake which is flexible 

and always changing shape, much as we are as we adapt to our lives.  Through art, Melanie’s 

students learn about her heritage too.  As a proud member of the Ho-Chunk tribe, Melanie helps 

students understand cultural identity and how she has held on to her Ho-Chunk heritage by 

creating the art of her people.  Students are encouraged to think about their own heritage and 

identify and how art might help them know themselves and explore their own stories and 

feelings. 

Question 4: Through her work at Free Arts for Abused Children of Arizona, Melanie has 

impacted the lives of countless children who have experienced unspeakable trauma.  Her calm 

presence and belief that each of them can succeed helps draw even the most reluctant young 

people out of their shells.   

In the last 5 years there has been an influx of youth from the tribal reservations in the foster care 

system.  These kids are uprooted not only from their families, but their history, culture and 

traditions.  In an effort to keep them connected to Native culture, Free Arts employed Melanie to 

teach a Native Arts class at our Multicultural Arts Camp.  The results were unexpected and 

overwhelming.   

Melanie takes reluctant students and turns them into leaders.  Students like Chilino, who came 

to camp shy and unsure of himself; he’d come from an abusive family on the Navajo 

reservation.  He could very well have checked out, chosen not to participate or become a 

challenging camper.  But on the first day he identified with Melanie as she stood in front of the 

classroom in her native garb and spoke in Ho-Chunk, welcoming the youth to her class.  He 

became her assistant, helping other campers complete their beaded bags and singing, as he 

worked, in his native language, Navajo.  At Melanie’s urging, Chilino sang at the final 

performance, in Navajo, in front of over 150 people, proudly representing his people, and proud 

of himself for how much he’d overcome.   
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Melanie Sainz 

Arts Education  ‐ Individual 20014 

Biography 

 

Throughout my life as an artist I have been influenced by my relatives and elders of the Ho‐chunk (formerly 

Wisconsin Winnebago), Minnesota Sioux, and Bad River Ojibway people. Exposure to Western and non‐

Western art history, the artistic process, and the best practices of art beyond my tribal folk art and cultural 

items, I attribute to my formal education. It has broadened my understanding of art, it’s important place in 

society, and right‐brain processes as it relates to human nature, health, and well being. My work exemplifies 

elements of my past, present, and future. Among my favorite materials are the native clays and traditional 

techniques that I have discovered, collected, processed, and integrated into my work. Long before the arrival 

of the European explorers and traders to America, my ancestors were using materials that nature provided to 

adorn themselves, their clothing, and their surroundings. While we do not possess the word for “art” in our 

native language, we do understand the importance of aesthetics. 

I have been an art educator in the public and private school sectors for almost thirty years. As an artist who 

enjoys teaching about art, I strive to educate my students about appreciating art through the lens of the art 

maker. These opportunities to shift the paradigm of understanding of art as it relates to one’s culture expands 

my students understanding of themselves as it relates to the artistic process of others. 

 When I begin a piece of art, whether a traditional cultural item or a contemporary mixed media sculpture, I 

visualize my materials as a painter would visualize their paint palette. I am stimulated by the simultaneous 

contrast that occurs between colored glass beads from the Czech Republic and the hand tanned smoked 

leather, or micaceous clay tiles from Taos, New Mexico juxtaposed against manufactured tiles colored with 

commercial mason stains. The cultural connections that occur when I manipulate natural and man‐made 

materials never cease to amaze me. 

My art keeps me centered. It is my therapy. After a difficult day in the concrete jungle, better known as the city 

of Phoenix, I find comfort and peace with my art. While engaged in art making, I often think of my conincaga 

(grandmother) and my nanee (mother). After hundreds of hours of preparation hand‐tanning leather or 

scraping fibrous strips of black ash, they would bead countless pieces of jewelry or weave hundreds of baskets 

to satisfy the tourist trade that took place in my hometown of Wisconsin Dells, Wisconsin. Both were talented 

artists. I thank them for their influence, time, and patience. They are truly my role models; they were my first 

art teachers. 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Individual 
 

NOMINEE: Mark Sunkett 
 

CONTACT INFO:  2624 E Kenwood St, Mesa, Arizona 0 

PH: 480-962-7547    EMAIL: mark.sunkett@asu.edu 

WEB: http://www.marksunkett.com/HTML_Pages/ResumeVita.html 

NOMINATOR:   Carol Simmons, Kawambe-Omowale, former Arizona State University 

Costumer, School of Music 

CONTACT INFO: 2205 N. 9th St., Phoenix, Arizona   

PH: 602 315-6336    EMAIL: clsim@cox.net 

Question 1: Mark is a passionate teacher and researcher who regularly travels to Africa, 

bringing back information to share.  What makes him so special is that he shares that 

information far beyond the university classroom.  As a faculty member, he has taught and 

mentored many University students.  As a community member, he has also taught and 

mentored. 

 

He is knowledgeable in many facets of music, from classical to jazz to African and beyond.  He 

came to Arizona as a classically trained musician who spent his younger years in the classroom 

as well as playing jazz clubs.  He marched in his high school band and later served in the 

United States Marine Corps band. 

 

Mark has traveled throughout the state to offer residencies, lectures, workshops and 

performances.  He has gone to every corner, as far north as the Native American communities 

and as far south as Nogales. 

 

An ethnomusicologist, Mark shares his appreciation of all forms of music. This is done though 

his participation with various arts organizations, as well as his own projects.  His collaboration 

helped bring African music and drums to the audience of the Phoenix Symphony.  He has 

bought musicians from Cuba (Afro-Cuba de Mantanzas) as well as Africa.   

 

His dedication to teaching others has created many ?ambassadors? of African culture.  They 

are throughout Arizona and we are all much richer for his commitment to our education. 
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Question 2: In 1986, as the founder and director of Kawambe Drum and Dance Ensemble, 

Mark began offering free dance classes at Eastlake Park, which is located in a low-income 

central Phoenix community.  The classes did not simply teach dance steps, but also the 

historical and cultural context of each dance.  A drumming component was eventually added 

and those classes continue to this day.  

 

Over the years, innumerable adults and children have attended these classes.  Many 

participants have had little or no opportunity to learn the culture, dance, music, songs and 

stories of Africa.  Classes have been free until the city recently added a small fee.  

Neighborhood adults and children can walk in and spend 1½ to 2 hours in music and dance.  

Others travel from around the valley and state.  Those who attended class as teens or young 

adults now bring their grandchildren. 

 

Selfless with his knowledge, skill and time, he has made the weekly commitment to travel from 

his home or office in the Mesa/Tempe area to East Lake Park at 16th St. and Jefferson in 

Phoenix.  He offers this service without fee or any other compensation.  Every Saturday 

morning, with few exceptions, he?s there to lead and share. 

 

Mark has shared his knowledge in elementary schools and beyond, participating in residencies, 

lectures, workshops and community performances.   He has played with great orchestras and 

with many masters of music.  He will also sit with neighborhood child or homeless person and 

patiently teach.    

 

Question 3: Mark lives his life as an arts educator, always ready to teach and guide others to a 

greater knowledge and appreciation of the arts, especially music.   Along with Mark, I have 

participated in more school residencies, lecture demonstrations and workshops than I can 

count.  I have seen how well he works with children, teens and adults. It has been amazing to 

see the ease with which Mark transitions from communicating with a young child to the most 

musically sophisticated adult. 

 

Mark is an ambassador of music education in general.  His dedication to documenting and 

training others in traditional African culture, music and dance has created many ?ambassadors? 

of African culture, dance and music.  Throughout Arizona and we are all much richer for his 

commitment to our education.  

 

Question 4:  

Because I'm a person whose life has been affected by Mark, I will respond with my own 

experience.  In the early 1980?s, I met several people who told me about this great teacher at 
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Arizona State University, Mark Sunkett.  Among other responsibilities, he taught ?Jazz in 

America?, a class popular with music and non-music majors alike.  These students expressed 

how much they enjoyed exploring and learning this American art form from Mark Sunkett. 

 

In 1986, I discovered that Mark and Kawambe Drum and Dance Ensemble were offering African 

dance classes at Eastlake Park.  Although I had taken the usual childhood classes such as 

ballet, tap and square dance, I'd never had the opportunity to learn traditional African dance.  I 

began taking classes and loved it.  My experience was like many others - Mark made the class 

educational and fun.   

 

Mark teaches in a manner that is encouraging and positive.  I eventually joined Kawambe as a 

performer and have received an education I never dreamed was possible.  There have been so 

many Arizonans that have learned from Mark.  Enclosed are 3 letters of support for this award, 

but I could have submitted many more.  Over the years, so many people have expressed to me 

how grateful they are for knowledge and opportunities that have been presented and fostered 

by Mark.  That is what Dr. Sunkett has given to me and to the state of Arizona. 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Individual 
 

NOMINEE: Mark Sunkett 
 

CONTACT INFO:  MUSIC-WB 22, Herberger Institute for Design and the Arts School of Music 

PO Box 870405, Tempe, Arizona 0 

PH: 480.965.5508    EMAIL: mark.sunkett@asu.edu 

WEB: http://mark.sunkett@asu.edu 

NOMINATOR:   Sule Greg Wilson, Free-Lance Writer, Historian, Performer 

CONTACT INFO: PO Box 24593, Tempe, Arizona   

PH: 480-495-2858    EMAIL: TempeRed3@gmail.com 

Question 1: Dr. Sunkett has exposed thousands of Arizonans to the intricacies of West African 

music and dance.  His research and published works have deeply enriched the breadth of 

scholarship of the music of Senegal, and beyond.  His teaching has brought excitement about 

and appreciation of African arts to decades of ASU students.  His affiliation with the performing 

group Kawambe-Omowale has done the same for audiences of all ages throughout the state.  

The doctor’s leadership of the weekly Saturday morning community drumming and dance class 

for over two decades has brought hands-on, real-life experience of African arts to hundreds 

outside the academy, enriching the arts, the city, and the Southwest.  Dr. Sunkett’s work at ASU 

and in the community has also provided guest artists a chance to interact with the ‘real folks’ of 

the Valley in a way no other venue has allowed.  His body of work, and his accessibility, are to 

be lauded. 

Question 2: Dr. Sunkett has dedicated his life to teaching and service.  He as made numerous 

trips abroad, bringing with him students, colleagues, and friends.  He has dedicated his 

Saturdays for over twenty years to bringing African arts to the Phoenix area and beyond.  

Despite physical challenges, Dr. Sunkett has provided a venue for Arizonans to grow, 

artistically, personally, and professionally.  His selfless work deserves the highest recognition. 

Question 3: Because of Dr. Sunkett’s work, there are books, CDs, symphonic compositions and 

videos describing and documenting djembe drumming, sabaar drumming, and their attendant 

songs, stories, history, technology, and dance.  There are hundreds of former ASU students and 

members of the community who have experienced being part of a drum orchestra, who have 

tried to sing, play music, pay attention to choreography, catch musical cues, and have a cultural 

experience.  Being part of such an ensemble, especially one as authentically-grounded as Dr. 

Sunkett’s classes, creates memories and appreciations of the arts, and of the creators and 

perpetuators of those arts, that last a lifetime.  The arts have been made to live in Dr. Sunkett’s 

students, through his work as an educator. 

Question 4: Dr. Sunkett has served as advisor for students’ research into African drum; his and 

their scholarship will stand for many, many years.  His book on West African drumming is a 
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major source for students of the djembe drum and Mande culture.  His time as a leader of the 

performing ensemble, Kawambe-Omowale, has allowed dozens of artists opportunities to learn, 

to practice, to perfect, and to perform not only at ASU, but in numerous venues in the Valley, 

and throughout the world.
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Dr. Mark E. Sunkett has been a member of the performance faculty at Arizona State 
University since the fall of 1976. He is a graduate of the Curtis Institute of Music and 
Temple University in Philadelphia where he received his undergraduate and 
Masters degrees. Dr. Sunkett also holds a Ph.D. in Ethnomusicology from the 
University of Pittsburgh.  
 
Dr. Sunkett has performed with numerous professional organizations including the 
Philadelphia Ballet and Opera Orchestras, Penn Contemporary Players, United 
States Marine Band, Arizona Ballet and Arizona Opera Orchestras. During the 1975-
76 season, Sunkett was an extra "on call" with the world renown Philadelphia 
Orchestra. For four years from 1978 to 1982 Dr. Sunkett was principal timpanist 
with the Phoenix Symphony Orchestra. He has also served as percussionist with 
jazz, rock, and other popular artists touring the country.  
 
As an ethnomusicologist Dr. Sunkett's principal areas of research are African 
American and African music, percussion performance practices and aesthetics. From 
1984 to 1996 Sunkett was director of the Kawambe drum and Dance Ensemble. He 
has recently stepped out of this position to pursue his current research in Senegal, 
West Africa. Since 1994 he has been principal investigator on the "Drums of Sénégal 
Project." This project seeks to document rhythms, history and performance 
practices among the various ethnic groups in Senegal. His publications include: 1) 
Mandiani Drum and Dance: Djimbe Performance and Black Aesthetics from Africa to 
the New World, White Cliffs Media; 2) The compact disk, Mandiani Drum and Dance, 
White Cliffs Media; 3) A video tape to accompany these titles was completed in 
January, 1997; 4) A compact disc featuring Omar Thiam and Jam Bugum entitled, 
Sabar, the Soul of Senegal , was released in October, 1997. 
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Dr. Sonja D. Branch, D.Mus.A. 

Percussionist 

•3412 S. Shafer Dr. • Tempe, AZ 85282• 

480.968.9466 • 480.235.9842 

sonja.branch@rocketmail.com 

 

Play it • Design it • Make it •Fix it 

December 6, 2013 

 

 To whom it may concern, 

 

This letter is in support of Dr. Mark E. Sunkett's nomination for a 

Governor's Arts Award recognizing outstanding educators. 

 

My first met Dr. Sunkett in 1992, during my first year at Arizona 

State University as a new graduate student in the percussion 

program. However, I did not have much direct contact with him 

until the summer of 1998. A fellow percussionist persuaded me to 

join her and several others in traveling to West Africa with Dr. 

Sunkett on his first Drums of Senegal tour.  Until then I had known 

only of Mark Sunkett, The University Professor: instructor of Jazz 

in America; demanding studio teacher; director of the Percussion 

Jazz Ensemble; serious academic always in a dress shirt and tie, 

with an office full of large, scholarly books. In those two short but 

extraordinary weeks, I felt like I got to see the "real" Mark 

Sunkett--Omar Seck--in his "natural habitat" surrounded by sabar 

drums and drummers, and the music they make.  Here was the 

ever-curious ethnomusicologist delighting in some truly marvelous 

drumming, as well as everything surrounding it. Music, language, 

community, food, tradition, culture--he studies it all and shares it 

with anyone who is interested. It is hard not to be influenced in the 
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Play it • Design it • Make it •Fix it 

 

presence of such enthusiasm. That first trip led to several more 

over the years, as well as to a topic for my own doctoral research, 

and to a kind of music that is now an important part of my life as a 

professional musician. Mark became first my mentor and doctoral 

committee chair, then a colleague and friend from whom I am still 

learning. He neither dictates nor preaches, but shares what he 

knows through discussion and by example. Whenever I find 

myself searching for a better way to teach a concept, or wondering 

how to engage a particular student, or even how best to deal with 

awkward professional situations, I ask myself how Mark would go 

about it; the answer usually leads me to a successful solution. I 

don't think I could ask for a better model in either music or life. I 

can think of few people more deserving of recognition for life-long 

contributions to the education of others, both at ASU and 

throughout the Phoenix community, than Dr. Mark Sunkett. 

 

Sincerely, 

 

 

Sonja D. Branch 

 

 

  

 

 

 

312



 
December 12, 2013 
 
2014 Governor’s Arts Award 
420 West Roosevelt, Suite 208  
Phoenix, AZ 85003 
 

 

2014 Governor’s Arts Award Event Committee:  

In support of Mark E. Sunkett, Arizona State University (ASU) professor of music, Arts in 
Education-Individual Category Award nomination, I submit this letter with highest esteem and 
admiration.  Mark exemplifies the impacts and influences to art education statewide sought by 
your organization, and justly merits such recognition.      

Unrelenting in his pursuit to first master atypical musical knowledge and skills of West 
African percussive cultural heritage, and then impart that knowledge and skill to others, this 
pioneering percussion and music history teacher, witnessing an enormous void in standard 
music scholarship and performance, has contributed successfully and comprehensively to 
learning experiences valuing African aesthetics, touching an immeasurable number and 
diversity of people throughout the state of Arizona, over the last thirty years.   

Of course, since his hire in 1976, Mark has influenced the minds and skills of thousands 
of ASU students, both music majors and non-majors alike.  Fostering learning in music 
percussion and in music history, Mark has left significant influence on his students’ appreciation 
for American jazz.  I recently met a former “Jazz in America” student who remarked to me how 
pleased she was that her Arizona State University (ASU) class had opened her up to this music 
genre and that field assignments introduced her to the many jazz venues in the valley.  I’m 
certain this was a desired instructional outcome, and when I shared news that his course had 
students delving deeper into this iconic American art form, his typical gentle smile let me know 
that he was pleased.   Certainly, this student’s experience has been replicated many times over.  

The delight that Mark has in the subjects he teaches is quite infectious.  Strongest, no 
doubt, is his delight in the knowledge he has journeyed far and labored long to acquire.   This is 
his knowledge of African culture, heritage, and sensibility – especially as it involves music, 
dance, storytelling and song.  Mark’s focus has been on countries in West Africa and he has 
collaborated and teamed with skilled master drummers and dancers from Nigeria, Ghana, Mali 
and most notably, Senegal and The Gambia to construct an extensive body of knowledge.  For 
those with an intrigue to understand and educate others in African art forms there can be a 
challenge to do so as these sources and this knowledge are not readily available.   

Facing these challenges and developing relationships based upon mutual respect with 
African artists has allowed Mark to acquire his knowledge and skills and been his driving force 
since the early 1980’s, reaching one of many high points when he completed his Ph.D. in 
ethnomusicology.  During this time period he has further touched the minds of many through his 
co-founding of a West African performing drum and dance ensemble, Kawambe.  Shortly after 
its inception, status was sought and obtained on the teaching artists’ roster with the Arizona 
Commission on the Arts.  Activities with Kawambe have expanded the educational scope of 
Mark’s outreach. 

My first introduction to Kawambe and Mark Sunkett was through a free community 
performance at the Mesa amphitheater I attended with my two young daughters in 1986.  I was 
pleased to learn that African dance classes for both children and adults were offered through 
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South Mountain Community College and over the years these classes evolved into weekly 
classes in both West African drumming and dance, open to the community, and offered free for 
over twenty years at Eastlake Recreation Center in central Phoenix.  Class participants range 
from preschoolers through seniors, across multiple ethnicities and abilities and it has been 
Mark’s scholarship, instruction and in most cases provision of instruments that has permitted the 
education of both Kawambe members and community members.  

Mark has designed and directed artist-in-residencies for Kawambe throughout the state 
of Arizona and it has been inspiring to observe the relationship he develops with students 
drawing them into the beauty and captivation of African aesthetics.  Mark’s research has 
allowed him and Kawambe to conduct “edu-tainment” incorporating historical information about 
the country, people, function and other unique facts and data for each piece of Kawambe’s 
repertoire.  Behind the scenes, this talented educator conducts the cultural and historical 
research to artistically and ingeniously design, as well as, use his personal tailoring skills to 
construct costumes and additional marvelous regalia.  For every paid Kawambe performance 
there have been requests tripling that number for pro-bono presentations, and since joining 
Kawambe in 1987, I’ve witnessed that Mark is always one to volunteer for these services.   His 
self-sacrifices, when there are opportunities to teach others, are been nothing less than 
remarkable.     

Expanding his educational impact at ASU, Mark founded of a “Drums of Senegal” study 
abroad opportunity for students, and also founded The ASU West African Drum Ensemble.  
Again, both music majors and non-music majors have participated.  Each semester The ASU 
West African Drum Ensemble’s recital is free and open to the public and students from 
Kawambe’s community drum and dance class are invited to participate.  Many master artists in 
African percussion that have connected and collaborated with Mark have been featured in this 
performance, presenting  very special and outstanding learning opportunities for everyone 
involved.    

Mark’s influence in arts educations has also reached into collaborations and partnerships 
with organizations such as the Coalition of Blacks and Others on the Arts (COBA), the Phoenix 
Symphony, the Black Theatre Troupe, the South Mountain Community College Storytelling 
Institute, and the Musical Instrument Museum, to name but a few.   Notably, his collaboration 
with the Phoenix Symphony merged classical and Senegalese music genres and gave 
prominence in the resulting performances to the music and national dance of Senegal, West 
Africa, “Sabar.”  

Mark has guided, supported and mentored a number of ASU students, several whom 
have elected to follow in his footsteps of focus in West African scholarship.  His mentorship and 
tutelage of Kawambe members over its almost thirty years of existence, a significant 
accomplishment of longevity on its own, has replicated educators like himself and paved the 
way for future smiles to continue appearing on faces as a result from a distinctively “Mark 
Sunkett” experience in arts education.   

Over ten years ago, advancing symptoms of Multiple Sclerosis loomed as a strain to 
Mark’s health and mobility.  Determination to carry on has required adaptions overtime and 
Mark has found that medical products, initially undesired, such as his scooter, have given him 
added strength and freedom and expanded his “role-model” status to yet another population of 
learners.  A true “legacy artist” and treasured educator, Mark Sunkett is an extraordinary 
individual with astounding abilities to reach learners.  He is exceptionally worthy of an Arizona 
Governor’s Arts in Education Award recognition.   

Respectfully,  

Debra Glasper, member, Kawambe-Omowale African Drum and Dance Theatre 
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To Whom It May Concern:

It is with great pleasure and ease that I recommend Dr. Mark Sunkett for the 2014 Individual 
Governor’s Arts Award. Mark Sunkett was my primary studio and ensemble teacher during 
my doctoral studies from 2007-2011, and I have performed and taught with Dr. Sunkett as 
well. His contribution to my life, and to the lives of his many students, has been 
extraordinarily rich and multifaceted.

As a Professor of Percussion, Dr. Sunkett teaches ASU percussion majors in private and 
ensemble instruction. His world-class skill and experience as a classical and jazz 
percussionist inform his teaching, and he can inspire students with one powerful stroke on a 
drum. Dr. Sunkett has also developed new jazz curriculum to help young percussionists be 
versatile. It is therefore no surprise that ASU’s percussion program is among the most 
recognized in the world for its excellence and diversity. ASU percussion graduates hold 
prominent positions in major orchestras, teaching institutions, and the international 
performance arenas of jazz, world music and the recording industry.  

As a professor of Ethnomusicology, Dr. Sunkett teaches the ASU African Drum Ensemble, 
which plays music from two Senegalese cultures. This ensemble has students from many 
different disciplines and skill levels, including dance, music therapy, percussion, architecture 
and other non-arts majors. Dr. Sunkett’s calm, welcoming presence allows people to feel at 
ease yet focus during rehearsals. Dr. Sunkett is so skilled at maintaining an “ensemble 
experience” that I have seen him correct techniques and rhythms without the offending player 
being aware he was the person at fault. In addition to learning performance skills, students 
can join Dr. Sunkett on Friday afternoons for “Little Senegal,” an informal gathering to listen 
to music, drink Senegalese tea, and learn how to maintain hand drums.  

As a performer and culture-bearer, Dr. Sunkett founded and leads the Kawambe-Omowale 
African Drum and Dance Theatre. This ensemble has shared music and dance through 
performance and education all over Arizona and the USA for over 20 years. I played with this 
ensemble for many of their Saturday Community Drum and Dance classes at Eastlake Park, 
which are wonderfully inclusive; It wasn’t until I went to play at Eastlake that I felt like a 
resident of Phoenix. I also played with Dr. Sunkett and Kawambe-Omowale at the Percussive 
Arts Society International Convention in Austin Texas in 2008. Dr. Sunkett’s presentation 
about Wolof music was highly received at that convention, and soon after that Dr. Sunkett 
was elected to the Percussive Arts Society Board of Directors. 

As a music researcher and documentarian, Mark Sunkett has led numerous research trips to 
West Africa. I was lucky to go to Senegal and The Gambia with him in 2010. Beyond merely 
organizing an international trip, Dr. Sunkett was the vital connection that enabled me to study 
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with several master musicians. That 2010 trip greatly expanded my understanding of music 
and humanity, and I am still learning from that experience. 

Dr. Mark Sunkett’s commitment to lifelong learning serves as an ideal model for his students, 
and his exceptional mission of musicianship, scholarship, mentorship and community 
outreach continues to thrive.  I cannot imagine a more deserving candidate for the 2014 
Arizona Individual Governor’s Arts Award.  

Sincerely,

Elizabeth DeLamater

 
Elizabeth DeLamater  
Youngstown State University
International Music Camp
323 North Lincoln St. 
Kent, OH 44240
(630) 327-9036
 elizabethdelamater@yahoo.com
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Individual 
 

NOMINEE: Morgan Wells 

 

CONTACT INFO:  140 N. Main Ave., Tucson, Arizona 85701 

PH: 520-616-4215    EMAIL: mwells@tucsonmuseumofart.org 

WEB: http://www.tucsonmuseumofart.org 

NOMINATOR:   Julie Sasse, Chief Curator, Tucson Museum of Art 

CONTACT INFO: 140 N. Main Ave., Tucson, Arizona   

PH: 520-616-2693    EMAIL: jsasse@tucsonmuseumofart.org 

Question 1: Morgan Wells has made a tremendous contribution to the development and growth 

of the arts in Arizona in her visionary inclusiveness and passion for engaging students and 

visitors of all ages through the art education programs she has developed at the Tucson 

Museum of Art. I have worked with four prior education curators/directors during my 13 years at 

the Tucson Museum of Art and I believe that Morgan Wells has proven to be one of the most 

dedicated and excellent of all the educators I have seen. She has created Curriculum 

Connections, a program of lesson plans for teachers to connect the collection to the classroom 

experience; a highly successful after school enrichment program for downtown schools; has 

single handedly mainted the summer arts program for ages 5-13 and initiated child care 

licensing to follow best practices with young students; oversees the adult programming for all 

the exhibitions; oversees and creates Picture This, Art for Families program and many more. 

Question 2: In particular Morgan Wells merits this award because she passionately advocated 

for and organized an internationally acknowledged  exhibition &quot;Museum as 

Sanctuary,&quot; an exhibition of works by the participants of a program by the same title that 

includes refugees from such widespread countries as Iraq, Nepal, Butan, Somalia, and the 

Congo, among others. These refugees are victims of torture and trauma and Morgan has 

worked with them on an indivual basis for the last four years. She works late into the night (I 

have witnessed this first-hand) and cares for the well-being of each and every one of these 

students who range from 6 years old to adults. She cared so strongly that their work be 

recognized that she pushed hard for an exhibition which ended up being a remarkable 

exhibition. The pride and confidence instilled in these students was palpable. Morgan Wells was 

solely instrumental in making this and other programs happen--she is a staff of one and does 

the work of 12 people. The Museum as Sanctuary program was featured on NPR and the 

American Association of Museum Director's website as an exemplary program. 

Question 3: Through the diversity of programs that have been initiated and maintained by 

Morgan Wells, the arts education in the Tucson area has been greatly improved. Morgan is 

always an advocate for families to come and experience the museum. For example, she 

conceived of the plan to give families fre passes for children who have come to see the museum 

on field trips so they will be encouraged to return with their families. Furthermore, Wells' 
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&quot;Creative Space&quot; further engages children to interact through art in the museum 

space. The vast number of students and school groups that come through the doors of the 

museum is all due to Morgan Wells's hard work and perserverance. At a recent celebration at 

the museum, she prepared all new programs of interaction with emerging artists and community 

participants-- a highly successful event that expanded the ways the museum interacts with 

visitors. 

Question 4: Some examples of how Ms. Wells affects the lives of others can be seen in how 

she organizes the museum's annual Dia de Los Muertos celebration. Keeping to the authentic 

Mexican tradition, she works with such schools as Imago Day, Davis Elementary, Safford 

Middle School, City High, Wilds High School, and many others to create altars and sidewalk 

drawings, and organizes the evening's celebrations with a youth mariachi orchestra and 

traditional foods and events. The delight that families have in this annual tradition and the sense 

of pride and community sharing is due to Morgan Wells's ongoing committment to making the 

understanding and appreciation of art a cause for celebration at the Tucson Museum of Art.

 

318



2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Individual 
 

NOMINEE: Morgan Wells 

 

CONTACT INFO:  140 N Main Ave, Tucson, Arizona 85701 

PH: (520) 624-2333    EMAIL: mwells@tucsonmuseumofart.org 

WEB: http://www.tucsonmuseumofart.org/ 

NOMINATOR:   Eugenia Woods, Taproot Productions, LLC 

CONTACT INFO: 3537 N. Riverhaven drive, Tucson, Arizona   

PH: 520 975 4021    EMAIL: woods.eugenia@gmail.com 

Question 1: Morgan Wells has established herself and the Tucson Museum of Art's Education 

Department as a leading force in outreach to the community and making arts eduction 

accessible to all.  Her outreach to area schools through a free bus program has resulted in 

bringing arts programming to over 20,000 children annually.  Further, through her efforts in 

collaboration with The Hopi Foundation's Owl and Panther Project, Morgan was instrumental in 

curating and coordinating the Museum as Sanctuary exhibition of refugee art representing the 

work of refugee families that have survived torture. Morgan is a great collaborator, inviting guest 

artists and arts organizations to interface with the museum, thereby expanding opportunities for 

local artists to be a part of the museum culture and expanding programmatic offerings at the 

museum. 

Question 2: Morgan continually demonstrates her commitment to making museum 

programming accessible and relevant to the museum's constituency, exhibiting equal respect 

for all members of the community she serves.  She is an innovator in her outreach efforts, 

partnering with local artists and arts organizations in the development of challenging and 

engaging programming for a diverse community. 

Question 3: One need only ask any of the patrons or participants in the Museum as 

Sanctuary:Giving Voice to Tucson's Refugees exhibition or any of the children participating in 

Owl and Panther programming housed at the museum to determine the value of a fully 

committed arts educator to successfully usher otherwise marginalized populations into a 

meaningful interface with the arts community.  Morgan regularly makes direct contact with the 

children and families she serves in various programmatic contexts, to include free Sundays at 

the museum and summer arts programming for children. Morgan engages individually with the 

children and families she serves, valuing their contributions and encouraging their relationship 

to the museum, and more importantly, to arts practice as a vital element of civic life.  

I have had the distinct privilege of working directly with Morgan in the development of interactive 

public arts installations on the theme of migration and home-claiming.  Morgan was a 

tremendous asset to this work, facilitating the inclusion of immersive, participatory installations 

in museum settings. Her partnership in these efforts demonstrated Morgan's willingness to take 
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risks by inviting new art forms introduced by community artists to the museum culture.  She has 

been incredibly generous in supplying the organizational support necessary to welcome this 

level of community participation in the museum culture, ensuring that visiting artists are 

adequately resourced to make their offerings a success.  Further, she assumes the role of 

ambassador to collaborating artists/organizations by actively networking to facilitate maximum 

access and cross-fertilization among artists and the museum community. 

Question 4: Morgan has brought a sense of participation and inclusion to the museum, giving 

artists and visitors alike a stake in the museum culture.  Her efforts in this regard support the 

identity of emerging artists within groups such as Owl and Panther, that may have otherwise 

been strangers to the museum, and worse, to their own artistic inclinations.  Through her careful 

programming, engagement in the community, and genuine dedication to giving voice to 

marginalized groups, Morgan has helped make us all more visible and more appreciative of one 

another.
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Morgan Wells 
10342 Via Alta Mira, Tucson, AZ 85748  (323) 541-6708  morganwschrader@gmail.com 

 

EDUCATION University of Oklahoma  Graduation: May 2009  

  Master of Arts in Liberal Studies, Museum Studies              GPA: 3.5 
      

 University of Arizona Graduation: May 2006 

 Bachelor of Arts in Art History, minor in Art Education                                                               Major GPA: 3.5 

         

EXPERIENCE  Curator of Education, Tucson Museum of Art and Historic Block 

                      June 2011- Present 

 Serve as staff liaison to Docent Council, and assist in the development and implementation of training for 

docent outreach programs  

 Serve as staff liaison to local school districts and schools, primarily Museum School for the Visual Arts 

 Prepare and deliver lectures, gallery tours, and exhibition support materials and programs for various 

groups including docents, family groups, K-12 educators, college and university community, and the 

general public 

 Develop in concert with curatorial team interpretive strategies that extend the impact of an exhibition 

 Identify and implement new and innovative program strategies that can further develop the museum’s 

educational connection to a diverse community 

 Supervise support staff hired for grant projects related to the Museum’s education program, and work with 

the Director of Development and CEO to identify education department goals, grant sources, and, when 

necessary, complete grant applications 

 Manage school operations – writing class descriptions for adults, children, families and community groups, 

summer contracted employees, and volunteers 

 Supervise school instructors, ceramics studio kiln technician, librarian, and Education Center student 

interns 

 Coordinate scheduled tours and manage on-line tour calendar 

 Worked with Director of Marketing and Public Relations to develop and distribute all Education Center 

collateral including docent related materials, K-12 brochures, school catalogs, family programs and lecture 

flyers, and maintain current information for education portion of web site 

 Serve on Museum’s curatorial committee and review possible upcoming exhibitions as a representative of 

the Museum’s general public audiences 

 Created a family space for interactive learning in the Museum’s lobby called the Creative Space 

 Developed curriculums for teachers to enhance school field trips with pre and post visit activities  

 Managed the Museum’s Summer Arts Program for Children- created classes, managed teachers, and 

supervised children 

 Helped create and developed TMA’s Museum as Sanctuary: Art for Refugee program 

 Expanded family programming with Picture This! Art for Families and SmARTy Pants programs 

 Coordinated the Museum’s celebration of Day of the Dead and El Nacimiento 

 Created and developed in gallery activity guides and directives  

Manager of Youth and Family Programs, Tucson Museum of Art and Historic Block, Tucson, AZ     

                            August 2010- June 2011 

 Develop and implement Museum’s youth and family outreach programs 

 Research, design, and lead curriculum-based tours for the K-12 student audience 

 Develop K-12 pre-visit and post-visit materials, write school tour outlines for Docents, and develop gallery 

activities and teacher training materials  

 Supervise and motivate part-time employees, interns and volunteers who assist in studio programs 

 Responsible for scheduling K-12 gallery tour and art-making reservations, sending confirmation packets 

and scheduling tour guides/docents. 

 Manager and educator of the Museum School for the Visual Arts 

       Intern to the Director, Phoenix Art Museum, Phoenix, AZ                       Summer 2010 

 Identify avenues of exploration, assemble contacts and research preliminary logistics for possible    

exhibitions 

 Liaise between the Director’s office and the Education Department on a community residency of Artemio 

Rodriguez’s Graficomovil 

Educations Internship, Phoenix Art Museum, Phoenix, AZ                                        Spring 2010 - Summer 2010 

 Research of artists in upcoming exhibits 

 Conceptualize upcoming exhibit programs 

 Implementation of programs 
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 Teacher guides and lesson plans for online use              

 Public Programs Internship, Craft and Folk Art Museum, Los Angeles, CA           Summer 2008 – Winter 2009 

 Created curriculum for public programs and school tours 

 Taught family workshops 

 Conducted school tours 

 Research for public programs  

 Administrative Assistant to the Director of Education Summer 2006 and 2007 

 Tucson Museum of Art and Historic Block, Tucson, AZ  

 Responsible for the Children’s Summer Art Program  

 Organized class rooms and supplies 

 Created curriculum  

 Assisted in classroom teaching 

Gallery Assistant, Mo’s Gallery and Fine Framing, Tucson, AZ                           Fall 2006- Spring 2007 

 Exhibit lighting and Set Preparation 

 Managed Gallery space 

 Sales of art work 

 Maintained Gallery website  

        Education Internship, Tucson Museum of Art and Historic Block, Tucson, AZ                      Spring 2006 

 Community Outreach 

 Creating gallery guides for summer school programs 

Receptionist, Century 21 1st American, Tucson, AZ                                                        August 2004- May 2006 

 Provided the sole administrative weekend support in a busy national real estate office 

 Administrative duties included answering phones, greeting clients, faxing contracts and filing 

 Worked closely with the agents to maintain and update the Multiple Listing database 

 Created sales brochures and flyers 

 University of Arizona, Museum of Art, Tucson, AZ  

 Exhibition Internship                Fall 2005- Spring 2006 

 Preparation and articulation of temporary exhibits 

 Physical care of art works 

 Matting and framing of art work 

 Conservation of art 

  

ACHIEVEMENTS Golden Key International Honor Society September 2008- Present       

Dean’s List 

James K. Ballinger Director’s Scholarship (Phoenix Art Museum) Summer 2010 

Tucson’s River of Words Children’s Exhibition Jury  2013 

Tucson Pima Arts Council Lumie Nominee for Art Education Program  2013                              

   

PROFESSIONAL  American Association of Museums (AAM) Jan 2009- Present  

ASSOCIATIONS Museum Educators of Southern California (MESC)  July 2008- Present 

                                    National Art Education Association (NAEA) June 2012- Present 

 Arizona Art Education Association (AAEA) June 2012- Present 

 Rainbow Foundation Board Member 2012- Present  

 

CONFERENCE        Museum Association of Arizona Annual Conference Presentation: Community Partnerships: Extending the 

PRESENATIONS     Scope of Museum Education                    May 2011 

 
 Western Museum Association Annual Conference Panel: Common Ground: Museums and the School 

Curriculum                                       September 2011  

 

         American Association of Museums Annual Conference Panel: Museum as Sanctuary: Expanding Museum      

                                    Communities with Programming for Refugees                               May 2012 

 

         Arizona Art Education Association Annual Conference Interactive Workshop: Object Based  

         Learning in the Art Room                                                                                                               November 2012 

     

         Museum Association of Arizona Annual Conference Panel: Tech Talk: The “Smart” Museum 

                       May 2013 

             

COMPUTER  

SKILLS       Familiar with: Microsoft Word, Excel, Power Point, Outlook, Access, Publisher, and Front Page     
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Individual 
 

NOMINEE: Stephen Wrentmore 

 

CONTACT INFO:  343 S Scott Ave, Tucson, Arizona 85701 

PH: 5206313030    EMAIL: wrentmore@me.com 

WEB: http://www.arizonatheatre.org/inside-atc/about-atc/leadership-bios 

NOMINATOR:   Mark Cole, Arizona Theatre Company 8/11-10/13 

CONTACT INFO: 530 East McDowell Rd, Ste 107-140, Phoenix, Arizona   

PH: 4805447635    EMAIL: markcole@me.com 

Question 1: Stephen Wrentmore has been developing and leading innovative learning 

programs throughout the state of Arizona for Arizona Theatre Company.  He is Artistic Director 

for a summer intensive program for high school students in performance and technical theatre 

called Summer On Stage which teaches teamwork and self confidence.  Fully staffed with ATC 

employees and college interns practicing their craft, the students learn first-hand that it is 

possible to have a career as a theatre artist in Arizona. 

Stephen has directed several plays at the University of Arizona bringing his international 

experience to university students who are studying for a career in theatre.  In addition Stephen 

regularly directs one to two MainStage productions at Arizona Theatre Company with 

performances in Tucson at the Temple of Music and Art and Phoenix at the Herberger Theater 

Center.  Stephen’s particular focus as a director has been investing in Arizona-based talent, 

whether that means hiring more local actors for his productions or offering design contracts to 

ATC and other local resident designers. 

Two years ago Stephen created Café Bohemia - a season of play readings, jams, and ideas, 

featuring diverse new works from bold and inventive playwrights. Tucson and now Phoenix 

audiences are invited to enter the dramatic process at its inception, being among the first people 

in the world to hear these stories come to life and investing in the future of the American theatre 

by starting relationships with new playwrights and new audiences. 

Question 2: Stephen is a visionary, collaborative and genuinely curious artistic leader.  When 

many other artists would say ‘no, but’, Stephen always begins with ‘yes, and’.  This approach to 

creating art is inclusive.  It allows the unexpected to happen, and it encourages those artists 

fortunate enough to be working with Stephen to take artistic risks.   

Stephen is an arts evangelist.  He is generous with his time and his knowledge.  Since arriving 

in Arizona from the United Kingdom in 2010, Stephen has invested heavily in outreach to our 

communities and our community-based artists.  He has created several artistic partnerships 

between Arizona Theatre Company and other arts and culture organizations which have 

benefited the arts in Arizona.    For example, Stephen initiated a new relationship with Arizona 
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State University, whereby Theatre students performed smaller roles in ATC’s season of plays, 

gaining valuable learning experience in the professional theatre. 

Stephen merits the award because his contributions are unique and his reach is wide. 

Question 3: Stephen has created learning and arts education programs in the state of Arizona 

that are truly innovative and welcomed by teachers who have said goodbye to their school’s arts 

funding.   In particular, Stephen’s MyShakespeare program is making an enormous impact 

within Arizona’s communities, both rural and metropolitan, from Young Public School to the 

Arizona Department of Juvenile Corrections.   Using Shakespeare’s plays as a starting point, 

Stephen designed this program to inspire creativity in young people by asking them to focus not 

necessarily on the words but rather on the ideas presented in these classic texts. Working in 

schools over a sustained period of time, as well as in shorter residencies, this program is rooted 

in cross-curricular learning as a way to support and develop literacy and confidence in young 

people starting to explore and express opinion, giving them a voice within their community. 

OnceUponna, another program initially envisioned by Stephen and now being implemented by 

his Learning & Education staff at ATC, has brought theatre techniques to the art of storytelling 

for students of all ages.  Asked to tell their own stories in their own ways, sometimes inspired by 

literature or pieces of art, students explore language acquisition, dramatic structure, empathy, 

collaboration, and rhetoric using tools and games that engender confidence in their abilities. 

Question 4: Stephen has been an amazing mentor and developer of junior staff and artists at 

Arizona Theatre Company, students in ATC’s community outreach programs, students at the 

University of Arizona and Arizona State University,  and students participating in ATC's Summer 

on Stage program.  Stephen says his personal mission is sending the elevator back down ‘- 

helping the next generation of artists and artist leaders’  to achieve professional careers in the 

arts.   And he  has been immensely successful at it.  While Stephen serves as Artistic Director 

for ATC’s Summer on Stage program, every other staff position is given to a junior-level ATC 

employee or college intern so that they may gain first-hand experience as managers, directors, 

designers, and technicians. The multi-layered learning happening within Summer on Stage is 

indicative of Stephen’s general approach to the arts and education; he brings a similar mentality 

to Cafe Bohemia, in which ATC’s Literary Associate and other junior staff members facilitate 

and often direct play readings and other events, while Stephen himself takes the backseat.  

Stephen believes that he is in a position to open doors for the younger generation and to give 

them the power of possibility.  He says ‘yes, and’ because he is always interested in the ‘what 

next’ - and, to Stephen, the ‘what next’ is created in collaboration with the next generation.
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Stephen Wrentmore Biography !
STEPHEN WRENTMORE is Associate Artistic Director of Arizona Theatre Company where 
he also leads on Learning and Education vision and deployment. He has directed and 
taught professionally across the world, predominantly Shakespeare and contemporary 
plays in both non-profit and commercial theatres.   !
He first came to Arizona as Associate Director on The Royal National Theatre’s 
production of Hamlet, featuring Simon Russell Beale. Later, he returned to ATC 
directing productions of Copenhagen and Macbeth. In his current position he has 
directed The Importance of Being Earnest,  Freud’s Last Session and Jane Austen’s 
Emma and The Great Gatsby. For Café Bohemia @ ATC, which he founded and 
curates, he directed Los Matadores by Silvia Gonzalez .S, Hunka, by Larissa FastHorse, 
Used To Was (Maybe Did), by Brian Dykstra, Kill Shakespeare, by Anthony Del Col & 
Connor McCreary a new adaptation by Carrie J Cole of War of The Worlds, by H.G. 
Wells. Café Bohemia has given opportunity to 14 writers and directors and over 100 
actors locally as well as developing new audiences and opportunities. !
In New York, this year, he directed readings of Used To Was (Maybe Did) at The Lark 
and Archipelago by Caridad Svich at Primary Stages. He is currently preparing a 
production of A midsummer Night’s Dream for the University of Arizona. !
In the U.K. productions include Loveplay by Moira Buffini at Jackson’s Lane, Picasso’s 
Women for The Ambassador Theatre Group, Richard Hurford’s Bedevilled at the 
Crucible Theatre in Sheffield and the world premier of Howard Barker’s Wounds to the 
Face.  He was Artistic Director of The Byre Theatre in Scotland from 2004 to 2007 
where he directed, amongst other plays, Not About Heroes, The 39 Steps, The Twits, 
The World, Loot, Golf: The Musical, Translations, Beauty and the Beast, Private 
Lives, Vincent in Brixton and The Marsh King’s Daughter, which he adapted with Rita 
Henderson and co-authored the original lyrics with Robert Pettigrew.   !
Internationally, he has directed productions The Cripple of Inishmaan by Martin 
McDonagh and Far Away by Caryl Churchill at Meyerhold Theatre in Moscow and 
Theatre5 in Omsk; Vagina Monologues by Eve Ensler, ODA Theatre in Pristina Kosovo, 
also in Kosovo, Lieutenant of Inishmore by Martin McDonagh at the National Theatre; 
The Country by Martin Crimp at National Theatre in Belgrade, Serbia; Para Venezuela 
for the Festival of the Midnight Sun in Tromso, Norway.  As an educator, he has led 
workshops, readings and master-classes in Latvia, Serbia, Kosovo, the United States 
(Tampa, Boston, Minneapolis, Phoenix and Tucson), Kazakhstan, Russia, Ireland and 
Cyprus.  !
In 2009 Mr. Wrentmore worked with Tate Galleries in London to explore their ethos to 
learning and spent 2010 as a visiting academic at Hertford College, Oxford University, 
developing a thesis on the relationship that theatre in Britain and America have with 
artists.  Mr. Wrentmore has worked extensively as a mentor with writers, directors, 
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and with emerging artists at educational institutions. Also, as project director, 
strategic advisor and guest lecturer.  He formed Try-This Consulting, a creative 
consultancy company that specializes in report-free analysis, supporting creativity, 
leadership, strategy, learning and communication portfolios.  Mr. Wrentmore studied 
at Cambridge University and the Royal Central School of Speech and Drama, as well as 
being a recent graduate of the prestigious Clore Leadership Programme.
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P.O.	  Box	  210158B	  
Tucson,	  AZ	  85721-‐0158	  
Tel:	  (520)	  621-‐7352	  
Fax:	  (520)	  621-‐9662	  
tftv.arizona.edu	  

College	  of	  Fine	  Arts	  
Film & Television Program 

 
 
December 2, 2013 
 
To whom this may concern. 

 

I am writing to express to you profound support of someone I view as a dynamic and 

unstoppable artistic force in American theatre today: Stephen Wrentmore. 

 

Stephen's vast contributions to the Arizona Theatre Company, where he is associate 

artistic director, position the theatre as a national leader among regional theaters. His 

unerring sense of what will capture the imagination of diverse audiences, his dead-on 

cultural currency, and his eye for identifying and developing talent make him especially 

equipped to lead Arizona Theatre Company into a new era of prominence.  I have 

witnessed these skills in the exciting changes and caliber of productions that have 

occurred since his arrival, in his leadership of the new works such as "The Great 

Gatsby" and "Emma", and the Cafe Bohemia development series. The ability to unearth 

a great piece of theatre from a work in progress is an exceptionally rare skill, something 

I can attest to from my years in the Hollywood development process, and bring great 

visibility to ATC. 

 

While Stephen operates on an international scale, he is equally committed to the growth 

of Arizona's cultural landscape. Stephen is an indispensable mentor of the University of 

Arizona theatre students and a passionate collaborator with the School of Theatre, Film 

and Television. Specifically regarding our film production programs, Stephen makes it a 

point to see the original film work produced by our students and is committed to helping 

all of them excel, even offering time out of his very busy schedule to visit the classroom 

to work with our young directors.  

 

Stephen is also regular contributor to The Loft Cinema, where he facilitates film 

screening discussions at the theatre.  Stephen's charismatic and intellectually engaging 

public presence and accessibility are a tremendous asset to the ATC's regional profile. 

Equally knowledgable of, and engaged with, all art forms,  he is one of the few people I 

have met who can have a meaningful conversation with virtually anyone, and welcomes 

dialogue with people across the stateʼs diverse population. 

 

A true visionary, Stephen Wrentmore is a powerful contributor to the cultural capital of 

the State of Arizona and could not be more deserving of the Governorʼs Award.  

 

With sincerity and kindest regards,  

 
Lisanne Skyler 

Filmmaker/Associate Professor, School of Theatre, Film and Television 
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 May 20, 2013 !!
 Mark Cole   
 Managing Director 
 Arizona Theatre Company 
 343 S. Scott Avenue 
 Tucson AZ, 85701 !
 Dear Mr. Cole, !
 I arrived at Arizona State University as a very young professor in 1983.  Thirty years later I have  
seen a myriad of change in the cultural landscape of the Phoenix metropolitan area and am very  proud of 
and grateful for the anchor Arizona Theatre Company has provided.  I have served as head  of both 
the graduate and undergraduate acting programs, and several times tried to develop a  relationship 
between the ASU acting programs and ATC.  But it wasn’t until the arrival of Stephen  Wrentmore in 
2011 that such a relationship began.   !
 When Stephen and I first met, he assured me that he was committed to nurturing a relationship with 
 the MFA Performance program that would include meeting with the students, observing and  
critiquing their studio work and, most importantly for our program, providing professional  
internships.  He has done and continues to do all of this.   !
 In December of 2011 Stephen drove up from Tucson on a rainy day to attend the first studio  
presentation of the new MFA class.  The presenting students and attending faculty were uniformly  
surprised that a member of the ATC artistic team would do that.  It validated their creative work,  proved 
that Stephen was serious about engaging our students and officially began the ATC-ASU  MFA connection.  
A year later Stephen cast three MFA candidates in ATC’s Emma, providing each  of them with a 
professional internship.  I cannot overstate the importance of having the only LORT  Company in 
Arizona provide internships for our graduate actors.  First, it is a curricular  requirement.  
Furthermore, the students receive world-class direction, experience working with  professional actors and 
crew, expand their career network and gain a professional credit for their  acting resume.  We recruit our 
MFAs through the national auditions sponsored by the University  Resident Theatre Association (URTA) 
in New York, Chicago and San Francisco.  Our relationship  with ATC will help recruitment. !
 Recently Stephen observed scenes, monologues and portfolio presentations from MFA actors and 
 designers.  He then responded in detail and with helpful insights.  The students find him inspiring.  
 His perspective is global and current and his constructive criticism is laser-like.  Stephen continues 

!
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 his commitment to ASU by providing a fourth MFA candidate with an internship in the fall 2013  
production of The Importance of Being Earnest.  
 Wrentmore, Page 2  !!
 Stephen is a man of action and I know that he is committed to developing the next generation of  
artists.  The value of his commitment to our program is significant.  I’ve waited 30 years for it.  I  celebrate 
it.  I am grateful for it.  Please contact me if you have any questions. !!
 Sincerely, !

 !  !
  
 David Barker 
 Professor !
 davidbarker@asu.edu 
 480-495-1956 !!!

!
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To whom it may concern:

I am writing to wholeheartedly recommend Stephen Wrentmore for the Arts in Education - Individual 
2014 Governor’s Arts Award.  I have worked with Stephen for more than three years now and in that time 
have come to deeply appreciate his contribution to theatre arts and education in Arizona.  Stephen is 
inspiring, inventive, tireless, dedicated, passionate, and endlessly curious about the ways art can impact 
the world.  Above all else, Stephen is generous and encouraging when it comes to young people and 
their learning.  I had been and intern or someone’s assistant for my entire five year career at Arizona 
Theatre Company and I felt it was time for something new.  Arts education has always inspired me and 
was what I’d studied in college, so I took a cautious leap of faith to shift gears and apply for a move into 
the Education department.  And Stephen Wrentmore created the safety net that caught me and that has 
supported me for the past three years.  I wasn’t the most experienced candidate, certainly, but Stephen 
hired me as the Associate Education Manager in 2011 because he believed in giving me the chance to 
grow and learn from a new position within the company I’d been loyal to for years.

Stephen passionately believes that investing in local Arizona educators and artists is the right thing to do 
- for them as individuals, for himself as an artistic leader within this community, but also for this state 
and its cultural and artistic health.  Excited, proud, happy people create better work, and Stephen makes 
me excited, proud, and happy to be a part of this wonderful field of arts education within a company full 
of potential.  I’m intrigued and challenged and inspired by Stephen’s artistic choices for the main stage 
as well as our Learning & Education programming, and I cherish him as a leader for his candor and 
sense of humor.  He’s not afraid to make mistakes in the pursuit of great art or great learning, and he 
makes sure his staff feel safe to do the same.  Under his artistic leadership, ATC’s Summer on Stage - a 
theatre training program for high school students - has tackled plays of surprising depth of emotion and 
sometimes controversial subject matter; an opportunity that is all too rare for young performers.  With 
Stephen’s guidance and faith, Summer on Stage has been hugely successful and a yearly highlight for 
many young people, ATC junior staff included.

Improv theatre famously has one important rule: the “yes, and...” rule.  The rule exists to keep things 
moving.  An actor must not only accept and participate in what their partners give them, they must also 
make their own contribution so that the scene grows and evolves.  Stephen is the perfect embodiment 
of this spirit; his generosity with his employees is boundless and he is always eager to encourage new 
ideas.  Whether it’s creating ATC’s Cafe Bohemia series or inspiring new education programs like 
MyShakespeare and OnceUponna, Stephen is always looking for ways to engage and excite the next 
generation of artists, educators, and audience members.  But he’s not satisfied doing things by himself 
or even taking solo credit for his ideas.  Stephen thrives on collaboration and inclusivity.  His role is as a 
leader, an instigator, a creator of opportunity, and he revels in watching the spark of imagination take 
hold in those he works with.  I am so grateful for Stephen’s contribution to the arts and especially to my 
own education here in Arizona.

Thank you for considering Stephen Wrentmore’s candidacy for the Arts in Education - Individual 2014 
Governor’s Arts Award.  He has been a true inspiration for me and for countless others within and 
beyond the walls of ATC.

April Jackson
Education Manager
Arizona Theatre Company
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2014 Governor’s Arts Awards Nominees 
 

EDUCATION - ORGANIZATION 
 

Arizona Artists Guild, Phoenix 

Arizona Theatre Company Education Department, Tucson 

Arts Express, Tucson 

Ballet Etudes, Gilbert 

Copperstar Repertory Company, Chandler 

EPIK Dance Company, Phoenix 

Gold Canyon Arts Education, Gold Canyon 

LDVinci Art Studio, Chandler 

Mesa Community College Theatre and Film Program, Mesa 

Rosie's House: A Music Academy for Children, Phoenix 

Sahuarita High School Summer Youth Art Program, Sahuarita 

Scottsdale Artists' School, Scottsdale 

Sonoran Glass School, Tucson 

The Symphony Women's Association, Tucson 

Vitruvius Program at Summit School of Ahwatukee, Phoenix 
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Nominee Name

• The significance of the contributions & achievements 
• The range of individuals & groups served by the contributions
• The length of time and degree of the nominees dedication to the arts
• Letters of Support Total Points

Notes 1-10 (high)

Arizona Artists Guild
Arizona Theatre Company 
Education Department

Arts Express

Ballet Etudes
Copperstar Repertory 
Company

EPIK Dance Company

Gold Canyon Arts Education

LDVinci Art Studio
Mesa Community College 
Theatre and Film Program
Rosie's House: A Music 
Academy for Children
Sahuarita High School 
Summer Youth Art Program

Scottsdale Artists' School

Sonoran Glass School

Category:  Education, Organization
Panelist Worksheet -- For Personal Use
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Nominee Name

• The significance of the contributions & achievements 
• The range of individuals & groups served by the contributions
• The length of time and degree of the nominees dedication to the arts
• Letters of Support Total Points

The Symphony Women's 
Association
Vitruvius Program at Summit 
School of Ahwatukee
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Organization 

 

NOMINEE: Arizona Artists Guild 

 

CONTACT INFO:  18411 N 7th Ave, Phoenix, Arizona 85023 

PH: 602 828 4713    EMAIL: info@arizonaartistsguild.net 

WEB: http://arizonaartistsguild.net 

NOMINATOR:   David L. Bradley, President, Arizona Artists Guild 

CONTACT INFO: 4327 E Lewis Ave, Phoenix, Arizona   

PH: 602 828 4713    EMAIL: davlbradly@gmail.com 

Question 1: Many of the members of the AAG are current and retired teachers. The AAG 

understands the importance of the arts in education. When a past president, Ruth Knowles, 

passed away, it was decided that a memorial fund be established in her name. Ruth had been a 

high school art teacher. The ‘Ruth Knowles Teacher’s Closet’ award of $ 480 dollars was given 

to four high school art teachers. The money was used to pay for supplies for special art projects 

that the teacher’s could not afford in their school budgets.  

The AAG reaches out to the educators in the community by providing professional development 

opportunities for them. Art teachers can attend programs and workshops presented by AAG as 

Teacher Certification hours. This source of content area information helps the visual art 

teachers achieve knowledge in their curricular area that helps with their lesson planning and 

teaching in the art classroom.  

In addition, Arizona Artists Guild awards scholarships to college and university Fine Arts majors 

who demonstrate excellence in visual arts media. A total of $124,000 has been awarded in 

scholarships by Arizona Artists Guild. 

Monthly meetings are held 8 times a year that include professional artists and art experts who 

share their knowledge with the membership and community members. 

Art workshops are offered regularly by nationally known artists on topics such as figure drawing, 

watercolor painting and pastel painting. These workshops provide both members and 

community members the opportunity to broaden their perspective on art techniques, materials 

and concepts. 

Multiple juried art exhibitions are offered each year to provide opportunities for members to 

show their artwork and to compete for monetary prizes. Juried exhibitions are venues where 

artists may not only share their artwork with the public but they can receive feedback from their 

peers which can help them achieve greater heights of artistic greatness. 
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Question 2: The Arizona Artists Guild was established in 1928 as a gathering place for artists 

who wished to raise the bar in the community, and provided the seed money for the Phoenix Art 

Museum. 

Many notable artists in Arizona have been members of Arizona Artists Guild, including Ruth 

Knowles, Don Kirschner, and Jack Adams. All have made significant contributions to arts 

education in Arizona. 

Question 3: Annually, the Arizona Artists Guild awards scholarships to students at Arizona 

Colleges and Universities who major in Fine Arts. Scholarships total $8-10,000 yearly and 

cumulatively total over $80,000 since 1993. In addition the awardees are given an opportunity to 

exhibit their work locally at the Shemer Art Center, and a one year membership to the Arizona 

Artists Guild so they may connect with the existing Phoenix Arts community and contribute 

themselves to the growing awareness of the value of Fine Arts in Arizona. 

Question 4: Through monthly meetings that include professional artists' presentations, regular 

art workshops by professional artists on a wide variety of techniques, stylistic approaches and 

concepts, through scholarships to college and university students in Fine Arts, and through aid 

to high school art teachers with direct funding for art materials, Arizona Artists Guild significantly 

contributes to today's artistic community as well as to the future of the Arts in Arizona.
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As a full time Fine Art faculty at Paradise Valley Community College, David L. Bradley 
instructs, inspires and engages students in the concepts and techniques of drawing and 
ceramics. He is a member of the Eye Lounge Artist Collective in downtown Phoenix, 
located on Roosevelt Row. He is also current president of Arizona Artists Guild, and 
believes that by connecting these various systems and organisms, he can stimulate 
growth in the Fine Arts community. 
Born in Shreveport, Louisiana, Bradley decided at an early age that being an artist was 
his career choice because it meant a life of "making things". This activity enticed him 
from a very early age to seek knowledge of materials, and process so that his artistic 
vision could become reality. 
Moving to Arizona in 1986 he found the vast landscapes inspiring in both his 2d and 3d 
artwork. Bradley explored sculptural forms through forms made on the potter's wheel in 
clay, and in other materials which sparked associations of places and people the viewer 
could think of but not specifically know. 
Bradley views art as an arrangement of parts into a form from which new meaning can 
be drawn. This leaves many types of groupings as game for manipulation. As he ages 
Bradley finds more enjoyment out of collaboration and cooperation as he sees them as 
analogous to traditional art forms and techniques. Anything is fair game for an artistic 
vision imposed upon them, in Bradley's eyes. 
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December 1, 2013 

 

To Whom It May Concern: 

 

I am writing this letter in support of the Arizona Artists Guild for the AZ Governor’s Arts Award for Arts 

Organizations who have contributed to the growth of Arts Education in Arizona.  I received a scholarship 

from the Arizona Artists Guild in 2011, when I was a graduate student at Arizona State University in the 

Master of Fine Arts program in Fiber Art.  Because of the generous amount of $1,000, I was able to buy a 

floor loom, a costly piece of equipment I needed to complete my MFA thesis artwork.  

 

As a recipient of the scholarship, I was also hosted in an exhibition at one of the local Phoenix area 

galleries, was invited to give a formal artist’s slide lecture at the guild, and given a yearlong membership 

to the organization. This allowed me to become more involved in the local area art community, to 

network with professional artists, and to attend workshops hosted by the organization.   

 

I was so impacted by my first year of involvement with the Arizona Artists Guild, I volunteered to serve 

on the scholarship committee which organized applications for the jury of the 2012 AAG scholarship. In 

this position, I saw the breadth of applicants from schools across the state of Arizona, and witnessed the 

care taken by the jury committee to select students who show ambition and innovation in their artwork. 

Each year, the committee sends letters of invitation to every university and community college in the 

state, offering any student in an art program state-wide the opportunity to apply for a scholarship. 

 

I completed my MFA in 2012, and currently live in St. Louis, Missouri, where I teach classes in art and 

design at Meramec Community College and Maryville University. I also teach and exhibit artwork at 

Craft Alliance, a non-profit community art center in the St. Louis area. The scholarship I was given by the 

Arizona Artists Guild impacted my career and professional development as an artist in ways that cannot 

be measured by the monetary gift.  I gained experience in speaking publicly about my work, in preparing 

and curating an exhibition, and had many opportunities to interact with professional artists. 

 

The Arizona Artists Guild makes a substantial impact in Arizona by promote aspiring artists in the state 

each year.  Thank you for considering AAG for the AZ Governor’s Arts Award. 

 

Sincerely, 

 

Kelsey Viola Wiskirchen 

 

4967 Lindenwood Ave 

St. Louis, MO 63109 

 

kelsey.viola.wiskirchen@gmail.com 
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December 1, 2013 

 

To Whom It May Concern: 

 

I am writing this letter in support of the Arizona Artists Guild for the AZ Governor’s Arts Award for Arts 

Organizations who have contributed to the growth of Arts Education in Arizona.  I received a scholarship 
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state, offering any student in an art program state-wide the opportunity to apply for a scholarship. 

 

I completed my MFA in 2012, and currently live in St. Louis, Missouri, where I teach classes in art and 

design at Meramec Community College and Maryville University. I also teach and exhibit artwork at 

Craft Alliance, a non-profit community art center in the St. Louis area. The scholarship I was given by the 

Arizona Artists Guild impacted my career and professional development as an artist in ways that cannot 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Organization 

 

NOMINEE: Arizona Theatre Company Education Department 
 

CONTACT INFO:  343 S Scott Ave, Tucson, Arizona 85701 

PH: 520.884.8210    EMAIL: mbertlshofer@arizonatheatre.org 

WEB: http://www.arizonatheatre.org 

NOMINATOR:   Mary Bertlshofer, Ast. to the Managing Director of Arizona Theatre Company 

CONTACT INFO: 343 S Scott Ave, Tucson, Arizona   

PH: 520.884.8210    EMAIL: mbertlshofer@arizonatheatre.org 

Question 1: As part of their mission to foster lifelong learning and the development of new 

young theatre professionals, the Learning & Education department at ATC oversees the 

company’s Professional Internship Program, which offers full- and part-time internships to 

recent college graduates pursuing a career in directing, production, theatre management, or arts 

education.  ATC also partners with the University of Arizona and Arizona State University to 

offer their acting and musical theatre students opportunities to understudy professional actors in 

ATC productions and to observe a professional theatre rehearsal process.   Investing in the next 

generation of arts professionals in Arizona and beyond is a huge priority for ATC’s education 

staff. 

 Because the Learning & Education department exists within the Artistic department at 

ATC and is led by ATC’s Associate Artistic Director, Stephen Wrentmore, education staff 

members have been closely involved in the development and delivery of ATC’s Café Bohemia 

series.  Café Bohemia focuses on the development of new works by local writers by hiring local 

actors and directors to stage a live reading of the play.  Arizona audiences are invited to enter 

the dramatic process at its inception, being among the first people in the world to hear these 

stories come to life and investing in the future of the American theatre by starting relationships 

with new playwrights and new audiences. 

Question 2: ATC is the only regional theatre company in the country that operates a full season 

in two major metropolitan areas (Tucson and Phoenix) and as such is poised to impact lives and 

inspire creativity in young people from all backgrounds in all areas of the state.  ATC education 

staff work hard to develop sustained relationships with students and schools so arts 

appreciation and education does not end when the curtain goes down at a main stage 

performance at ATC’s facilities.  ATC’s Learning & Education department staff travel more than 

5,000 miles each season to deliver immersive and engaging theatre-based workshops in 

schools outside of the Tucson and Phoenix metropolitan areas in rural communities that have 

no resident arts organization, or even in-school arts programming.  ATC Student Matinee 

performances are often the very first live theatre experience for young people in Arizona, and 

student tickets to these performances are always discounted and often free, especially for Title 

1 schools. 
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 ATC’s education department is interested in more than just bringing professional theatre 

to the next generation of performers and artists.  Their overall mission is to inspire creativity in 

all its forms.  Theatre is simply one way to access that innate creativity in all young people, 

thanks to its inclusivity and boundless possibility.  ATC education staff members use theatre 

games and skills to help young people develop a sense of confidence and independent self-

worth in the face of ever-increasing pressures to conform to standardized tests and rigid 

curricula. 

Question 3: ATCs Learning & Education staff members work closely with teachers in every 

school they visit to create custom lesson plans that reflect each classroom’s needs and current 

curriculum.  Core classroom teachers learn arts integration strategies from ATC staff and guest 

artists during hands-on theatre workshops and training sessions that focus on collaboration, 

communication, and problem solving skills development in young people. 

 Arizona Theatre Company’s dedication to the continued education of its staff is 

exemplified in the Learning & Education department, through career development workshops 

and community outreach opportunities.  Staff from other departments within ATC are always 

invited and encouraged to participate in arts education events so that attending students have 

the chance to learn from working professionals in every theatrical field.   

 ATC’s Summer on Stage program, the Learning & Education department’s single largest 

endeavor each season, is a perfect example of the importance placed on multi-layered learning.  

Summer on Stage is a five-week theatre training program for high school students that is led by 

junior-level ATC staff and guest artists; college-aged interns are also given the chance to put 

their academic learning into practice by designing, stage managing, and teaching for the 

program.  High school students are learning performance and technical skills from college 

students and working professionals, who are also learning to hone their craft by stepping into a 

larger role than the one they fill during ATC’s regular season. 

 Every activity and program that ATC’s Learning & Education staff embarks upon is born 

from the question: “what’s next?” 

Question 4: ATCs MyShakespeare and OnceUponna are two new education programs that 

have successfully integrated theatre arts with literacy and comprehension skills development in 

students of all ages.  MyShakespeare aims to demystify Shakespeare’s language, especially for 

English language learners, by focusing on his depiction of the universal human experience.  

Students engaged in MyShakespeare workshops and residencies led by ATC’s Learning & 

Education department staff learn to write their own sonnets, identify themes that resonate in 

their own lives, perform original songs and raps, and create visual art pieces that explore what it 

means to be an engaged citizen today.  ATC’s new education program OnceUponna, through 

active theatre-based lessons, lets students explore the role that stories play in their lives by 

encouraging them to create their own narratives, whether they’re completely original inventions 

or tales inspired by classic texts or events in their lives.  Students learn dramatic structure and 

both verbal and oral communication skills as they rehearse these original stories and learn to 

find their own creative voice in a modern world.
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Arizona Theatre Company Learning & Education Team 

 

Touching lives through the power of theatre is a mantra that drives Arizona Theatre 

Company (ATC), the preeminent professional theatre in the state of Arizona. In our 

Education and Learning work we deploy theatre to inspire young peoples creativity. We 

do this through a variety of techniques, most centrally the works of Shakespeare, 

storytelling (OnceUponna), residency programs and specialized workshops delivered in 

partnership with schools and their requirements. Through our engagement with young 

people we light fires of possibility, we motivate and we start by giving kids an ‘A’. 

Theatre-making is about questioning, choosing and practicing. It is never truly about the 

destination, and these life skills are eminently translatable into other life and learning 

practices. 

 

ATC’s Learning & Education team forms the bridge between the work on our stages and 

the creativity of our audiences.  We believe the art of theatre has transformational power 

and that experiencing live theatre enhances the quality of our lives. This is especially true 

for young people, whose imaginations demand stimulation and whose dreams deserve 

encouragement.  Through a variety of educational programs and multiple levels of 

engagement, ATC’s Learning & Education team use theatre as a catalyst to inspire 

creativity in young people throughout the state of Arizona, annually reaching more than 

ninety schools, delivering over twenty-five thousand hours of instruction time across our 

programs, traveling over five thousand miles visiting eleven of the fifteen counties of AZ, 

delivering deep, sustainable meaningful learning experiences to the most vulnerable and 

rural of our population. 

 

 

 
 

342



Heidi	  Barker
Marana	  High	  School
December	  5,	  2013	  

To	  Whom	  It	  May	  Concern:	  

I	  am	  pleased	  to	  write	  you	  in	  support	  of	  Arizona	  Theatre	  Company’s	  EducaKon	  Department	  for	  their	  
nominaKon	  of	  the	  AZ	  Governor’s	  Arts	  Award.	  

This	  summer	  Marana	  High	  School’s	  theatre	  program	  sent	  four	  students	  to	  ATC’s	  Summer	  on	  Stage	  
program.	  While	  in	  the	  program,	  the	  students	  worked	  as	  actors	  and	  technicians	  to	  produce	  two	  plays.	  
There	  are	  many	  summer	  theatre	  camps	  that	  teach	  students	  fundamentals	  of	  acKng	  and	  technical	  
producKon.	  What	  is	  so	  unique	  and	  exciKng	  about	  the	  SOS	  program	  is	  that	  students	  are	  not	  simply	  taught	  
techniques	  or	  take	  classes,	  but	  they	  work	  alongside	  professionals	  in	  creaKng	  theatre.	  They	  are	  treated	  
as	  professionals	  and	  given	  the	  same	  respect,	  responsibility,	  and	  held	  to	  the	  same	  standards	  as	  the	  adults 	  
they	  work	  with	  in	  the	  program.	  Because	  of	  the	  superb	  quality	  of	  work	  produced	  by	  ATC	  and	  the	  rigor	  
required	  of	  all	  producKon	  team	  members,	  students	  have	  no	  choice	  but	  to	  rise	  to	  the	  level	  of	  the	  
professionals	  around	  them.	  The	  students	  I	  sent	  to	  SOS	  this	  summer	  returned	  to	  my	  program	  in	  the	  fall	  
excited	  about	  creaKng	  theatre	  and	  puSng	  into	  pracKce	  the	  skills	  they	  learned.	  They	  are	  leaders	  in	  my	  
program	  who	  have	  passed	  on	  the	  skills	  they	  learned	  at	  ATC	  to	  their	  fellow	  classmates.	  

Perhaps	  the	  best	  praise	  that	  can	  be	  given	  for	  ATC’s	  SOS	  program	  comes	  from	  one	  of	  my	  students	  who	  
aUended	  the	  program.	  Throughout	  her	  Kme	  in	  the	  program,	  the	  student	  would	  frequently	  tell	  me	  how	  
much	  fun	  she	  was	  having	  or	  how	  much	  she	  was	  learning	  or	  how	  excited	  she	  was	  to	  come	  back	  to	  school	  
and	  implement	  all	  the	  things	  she	  learned	  at	  ATC.	  But	  a	  few	  months	  aVer	  the	  program	  was	  over	  and	  she	  
was	  remembering	  her	  Kme	  at	  ATC	  she	  told	  me,	  “The	  best	  part	  about	  SOS	  wasn’t	  the	  theatre	  part.	  I	  loved	  
learning	  about	  the	  tech	  stuff	  and	  running	  the	  shows	  and	  working	  there…	  but	  the	  best	  part	  was	  that	  Chris	  
and	  April	  [teachers	  in	  the	  program]	  and	  the	  other	  ATC	  people	  taught	  us	  how	  to	  be	  beUer	  human	  beings.	  
We	  learned	  how	  to	  work	  with	  other	  people	  we	  might	  not	  normally	  work	  with	  in	  a	  theatre	  company	  and	  
in	  the	  real	  world.”	  

I	  cannot	  give	  higher	  praise	  for	  the	  program	  than	  that	  student	  has.	  I	  cannot	  wait	  to	  send	  more	  of	  my	  
students	  to	  SOS	  this	  year.	  ATC	  is	  doing	  the	  Tucson	  theatre	  community	  a	  service	  with	  this	  program	  and	  
changing	  the	  lives	  of	  its	  young	  people	  in	  an	  incredible	  way.	  

Sincerely,	  

Heidi	  Barker,	  MA
Marana	  High	  School	  Theatre	  Director
12000	  W.	  Emigh	  Rd	  
Tucson	  AZ	  85743	  

343



344



345



346



2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Organization 

 

NOMINEE: Arts Express 

 

CONTACT INFO:  PMB 138, 4729 E. Sunrise Dr., Tucson, Arizona 85718 

PH: (520) 319-0400    EMAIL: karen@arts-express.org 

WEB: http://www.arts-express.org 

NOMINATOR:   Gail Kolenda, Board Member 

CONTACT INFO: 61828 E. Briarwood Dr., Tucson, Arizona   

PH: (520)  825-9972    EMAIL: skooter350@gmail.com 

Question 1: Arts Express believes that for today's students to be future innovators and leaders, 

they need to experience the benefit of the arts in their community.  Arts Express conceptualized 

the Behind the Scenes - Broadway and More program as a vehicle to open the world of the arts 

to local youth.  The program was developed in 2011 in partnership with Broadway in Tucson 

and expanded to other art forms in partnership with UApresents. The Behind the Scenes 

program is a day-long package that includes a theater workshop with a standout professional 

artist, lunch, a behind the scenes look at the show's production and admission to the matinee.  

Each program is tailored to the age-range that is appropriate for the production and the themes 

of the production itself.  All workshop instructors are either arts educators, meeting the 

qualifications for a Highly Qualified Teacher under the Federal No Child Left Behind standards, 

or are teaching artists who are trained by and under the supervision of Highly Qualified arts 

teachers.   

Arts Express connects with the attending schools prior to the performance to assist with 

integrating the topics of the upcoming performance into the curriculum.  Study guides and other 

educational materials from the production are provided to the schools to use as tools. In 

addition, Arts Express follows up with each school to provide the tools for post-show discussion 

and assessment of the program. 

Question 2: Arts Express has a fourteen year history of providing arts education in the Tucson 

area.  Arts Express arts education programming began with the Fine Arts Youth Academy 

(FAYA), a summer arts immersion program, and has now expanded to include  FAYA Saturday 

programming, the Building careACTOR Program, the Express Yourself Vocal Competition as 

well as the Behind the Scenes Program.  Knowing the quality of Arts Express’ programs, 

students, parents, teachers and principals return to participate year after year and support new 

and existing programming.  

Since its inception, over 950 at-risk and special needs students from Pima County have gained 

access to Broadway and other professional arts productions through the Behind the Scenes 

program.  For 81% of the students, this is their first experience attending professional theater! 
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Question 3: Given the rapid growth of nonprofits across the country and the limited number of 

resources to support them, Arts Express recognizes the need for collaboration in order to best 

serve the community.  As part of the development of the Behind the Scenes program, Arts 

Express forged partnerships and subsequently organized relationships between the following 

entities that share the goal of enriching the quality of life for Southern Arizona youth:   

Key Partners for Behind the Scenes Program 

 Broadway in Tucson ‘ provides workshop facility, marketing, access to production 

cast/crew and complimentary tickets for teachers and volunteers. 

 UApresents ‘ provides workshop facility, marketing, access to production cast/crew and 

complimentary tickets for students, teachers and volunteers. 

 

School Partners 

 Altar Valley School District 

 Amphi School District 

 Arizona School for the Deaf and Blind 

 Basis Schools 

 Pusch Ridge Christian Academy 

 San Miguel High School 

 Tucson Unified School District 

 

Other Partners 

 Arizona Opera Company ‘ provides teaching artists and other consultation as needed 

 Opening Minds through the Arts (OMA) - provides teaching artists and other consultation 

as needed 

 Tucson Symphony Orchestra provides teaching artists and other consultation as needed 

 

These associations bring additional experience and expertise, reducing program expenses and 

expanding opportunities for Arts Express students.  Arts Express strives to be an active arts 

leader in our community, continually developing new partnerships. 

Question 4: Arts Express seeks to provide access to the arts for every child in the community.  

Demographic analysis shows that Behind the Scenes students are 31% Caucasian, 56% 

Hispanic, 9% African American, 2% Asian, and 2% Native American. Through a partnership with 

the Arizona School for the Deaf and Blind, ASL interpreters and audio describers are provided 

as needed for hearing impaired and visually impaired students.  Art is a powerful equalizer as 

demonstrated each year by Arts Express’ special needs students. 
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While offered as well to the general public, Arts Express works with Title I and other local 

schools that are striving to meet the needs of at-risk, low-income and/or special needs students 

to provide specific opportunities for their participation in the Behind the Scenes program.  On 

average, scholarships are provided to 86% of the students based on financial need and school 

recommendations. Scholarships are based on the Federal Government's Income Qualification 

Scale and are provided without discrimination based on race, religion, gender, age, disability, 

national origin or sexual orientation. 

 

Research has shown that an arts infused curriculum stimulates students’ interest in school, 

provides a positive outlet for creativity in a protective environment, leads to improved social and 

academic achievement and ultimately reduces substance abuse, truancy and criminal behavior.  

There is a compelling correlation between early arts learning and a student’s motivation to learn 

by emphasizing active civic engagement, disciplined and sustained attention, persistence and 

risk taking.  Further benefits include increased self-confidence, self-control, conflict resolution, 

peer collaboration, empathy and social tolerance. 
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ARTS EXPRESS BELIEVES… 

the arts can change lives and build a better community.  

OPENING THE WORLD OF THE ARTS TO 

CHILDREN 

Fine Arts Youth Academy 

Behind the Scenes: Broadway and More  

Building careACTOR Program 

National High School Musical Theatre Awards 

Express Yourself Vocal Competition 

 

FAMILY ENTERTAINMENT & 

PERFORMANCE OPPORTUNITIES FOR THE 

ENTIRE COMMUNITY 

A Hero’s Salute 

Follow the Star 

Let Freedom Sing 

Arts Express:  A Rich Heritage  

Arts Express was the collaborative dream of Lonnie Henning, Winston Maddox, Dave Defer, Joan and David 

Ashcraft and was created in 1998 as a means to preserve and perpetuate Follow the Star and Let Freedom 

Sing. Within two years, the Fine Arts Youth Academy (FAYA) was born and the organization expanded to 

include various arts education opportunities for Tucson youth. Throughout the years additional productions 

have been created.  Lonnie Henning served as the first executive director of Arts Express assisting in its 

initial incorporation. Succeeding executive directors have included Jack Stiles and Karen Wiese. 

The mission of Arts Express, Inc. is to change lives and build a better community by creating opportunities 

for children and adults to learn and experience the power of the arts.  Arts Express serves the people of Pima 

County and strives to: 

 Establish partnerships with local programs, businesses, artists and other professionals who share 

similar goals; 

 Provide access and meaningful arts engagement opportunities for all individuals (regardless of age, 

race, ethnicity, income, gender, religion, sexual orientation or ability); 

 Maintain the highest artistic standards in all its endeavors. 

 Joan Ashcraft, DMA, Co-Artistic Director 

Dr. Joan Ashcraft serves as Director of Fine and Performing Arts/OMA for the Tucson Unified School 

District (TUSD) in Tucson, Arizona.  Dr. Ashcraft created the Fine Arts Summer Institute for Teachers and 

Artists, the Fine Arts Youth Academy (FAYA), and the Project Shine after school arts and literacy instruction 

for students. Her tenure in TUSD spans over 35 years. 

Dr. Ashcraft is the co-founder of Opening Minds through the Arts (OMA), a nationally recognized research-

based arts integration program for students in grades K-8.  She has received numerous awards and was most 

recently named the 2010 Alumnus of the Year Award for the UA College of Fine Arts.  Dr. Ashcraft is 
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committed to developing collaborative partnerships to assure the presence of arts programs in Arizona 

schools. 

David Ashcraft, DMA , Co-Artistic Director  

For 33 years, David Ashcraft held the position of Choral Director at Sahuaro High School in the Tucson 

Unified School District. A native and life-long resident of Tucson, he attended the Tucson Public Schools 

and graduated with three degrees in music from The University of Arizona, most recently the Doctor of 

Musical Arts degree. 

In addition to conducting honor choirs and community choruses, Dr. Ashcraft has prepared ensembles for 

performance with renowned symphony conductors and Grammy Award winning artists.  As a freelance 

writer and editor, his articles have appeared in several newspapers, newsletters and journals. Dr. Ashcraft is 

also a music arranger and composer.  He has presided over the Arizona Music Educators Association and the 

Arizona Alliance for Arts Education, and assisted in the formulation and shaping of the local, state and 

national music standards. Dr. Ashcraft is dedicated to preparing others for life-long involvement in the arts. 

Karen F. Wiese, Executive Director 

Karen Wiese is a seasoned professional with 26 years’ experience in organizational management and 

consulting. She has valuable lessons to share, by having “been there – done that” in all stages of company 

development from start-up to expansion, merger, acquisition and sale.  Throughout her career, Karen has 

excelled at seeing the big picture, identifying how components fit together and outlining the detail needed to 

achieve company goals.  Karen is an accomplished public speaker and has been a guest lecturer at the 

University of Arizona in the medical school & business departments.  Karen holds an MBA with High Honors 

with a concentration in Management and Statistics from the University of Tennessee. 
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100 North Stone Avenue, Suite 905, Tucson, AZ 85711  Phone: 1-520-903-2929 

 

 

December  13, 2013 

 

TO WHOM IT MAY CONCERN:  

I write this letter in support of Arts Express with whom I am a partner for their BEHIND THE SCENES 

youth program.  This day-long activity begins with a workshop led by Arts Express artists followed by a 

meet and greet with cast or crew members, lunch, the performance and concludes with a post show 

discussion. In the decade that Broadway in Tucson has been bringing shows to this community, this is 

the first program of its kind that has enabled us to touch the hearts and minds of such a wide array of 

Pima County youth with the magic of Broadway.   

As a commercial Broadway presenter, we do not have the expertise, the resources, or the time to 

develop and run education programs, yet we fully appreciate the fact that the touring artists and the 

large full scale productions we bring to Tucson can have a profound effect on the youth of our 

community. Our experience in partnering with Arts Express for BEHIND THE SCENES has proven this 

true.  

Through these workshops, students from all walks of life - from affluent suburbs to inner city youth, 

from abled to disabled - discover their own creativity through the theatre workshops.  They then 

become fully immersed in the theatrical experience in the afternoon.   

It was especially rewarding at BLUE MAN GROUP this past April, when a group of more than twenty deaf 

students participated in a mime workshop alongside hearing students.  As one hearing student 

mentioned afterwards, she wasn’t even aware her partner for the mime exercise was deaf until they 

went to lunch. 

This successful program continues to grow due to the professionalism of Arts Express teaching artists, 

the skilled administration that reaches out to the schools throughout the county and the passionate 

volunteers who help facilitate the experience.  

Sincerely yours,  

 

Lendre Kearns  

General Manager  

Broadway in Tucson  
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Posted on Arts Express Facebook Page on December 12. 2013 

By Melissa Schwindenhammer, Visual Arts Teacher for San Miguel High School - Tucson 

 

Thank you Arts Express for your amazing support. The students of San Miguel High School - Tucson are 

blessed to have such an amazing organization sharing quality theater experiences with them. The 

students have seen several great shows and have met amazing theater professionals. Not only does Arts 

Express bring the power and beauty of the performing arts to these students but it also illuminates the 

gifts and talents of the individual. Arts Express you have stirred that love of the arts in the students and 

in me... and I thank you! 
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ARTS EXPRESS 

SAMPLE OF JOURNAL ENTRIES FROM BEHIND THE SCENES STUDENTS 

2013 

 

 

I participated in a percussion workshop. Something I didn’t know was that all roles are important 
in an ensemble. Without a beat there can be no pulse. I always thought pulse was boring and for 
the less talented people like me.  I was wrong.  The steadiest people keep the beat.  Without the 
beat, the dancers could not have performed.  We formed an artistic team and made the audience 
happy. 
           - 10th grade student - Behind the Scenes Workshop, FELA 

I didn’t know anyone when I came to the workshop.  Another girl smiled at me, so we hung out 
together and did the mime skit together.  We laughed a lot.  I didn’t realize until the end of the 
workshop that she was deaf.  We couldn’t talk – but we developed a great friendship in a short 
time.  When we left, I gave her a hug!    
    -  7th grade student - Behind  the Scenes  workshop,  Blue  Man Group 

I would like to be a better dancer because I think it is something I can teach to other people.  
When you teach other people you have to learn all the details and become comfortable with 
them.  Things are then not as difficult as they seem at first.  Through teaching I can give of 
myself to others and maybe they will pass it on.      
              – 6th Grade Student; Behind the Scenes Workshop, Diavolo Dance Company 

I believe that this theme represents all cultures. Music is an important way to get out a message.  

Music can express how you feel in a way that all people understand and will want to hear.  FELA! 

told a story of persecution in a way that made people understand and empathize with the plight of 

the African people.  People think that since blind people can’t see – they don’t experience racism.  

However, we experience racism just like everyone else.  Shows like this give us a deeper 

understanding by providing us with a way to experience the outside world.  

– 10 grade student – Behind the Scenes Workshop, FELA 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Organization 

 

NOMINEE: Ballet Etudes 

 

CONTACT INFO:  2401 E Baseline Road, Gilbert, Arizona 85234 

PH: 4805582080    EMAIL: info@balletetudes.net 

WEB: www.balletetudes.net 

NOMINATOR:   Mary Blonchek, Board Member 

CONTACT INFO: 3254 E Washington Avenue, Gilbert, Arizona   

PH: 4802093032    EMAIL: meblonchek@me.com 

Question 1: With one of the largest studios focused on classical ballet in Arizona and a 

performing company formed in 1986, Ballet Etudes has grown in size every year of it’s’ 

existence. In addition to providing the highest quality of classical dance education through its’ 

studio classes, Ballet Etudes provides multiple performance opportunities for the continued 

growth of young artists in Arizona. Each September, Ballet Etudes auditions 130+ youth 

dancers from around the state for their annual production of ‘The Nutcracker.’ Ranging in age 

from 7-18, these dancers are given the opportunity to learn from Ballet Etudes’ expert staff in 

preparation for 12 performances at two of the Valley’s finest arts venues - Chandler Center for 

the Arts and Mesa Arts Center. Furthermore, each spring the company members of Ballet 

Etudes appear in another full-length classical ballet, a growth experience for each dancer that 

replicates the experience of a professional ballet company. Students at BE School of Dance  

are also featured in an annual Showcase held at the Mesa Arts Center. 

Question 2: Ballet Etudes is committed to providing Valley youth dancers with the training and 

experience of a professional ballet company. As a direct result of this training, Ballet Etudes 

dancers are accepted on scholarship at summer programs with major ballet companies all over 

the country. Adjudicators from these auditions regularly comment that the dancers from Ballet 

Etudes are some of the finest trained dancers they see on their audition tour. “;I have been 

crisscrossing American on summer audition tours for fifteen years. The students at Ballet 

Etudes are extremely well trained. It is clear they have outstanding teachers.”; (Michel Owen, 

Director of Dance, Walnut Hill School for the Arts.) “;[Ballet Etudes is] truly the strongest 

program I see in my travels.”; (Karen Gibbons Brown, Artistic Director, Ft Wayne Ballet.) The 

quality and professionalism of the Ballet Etudes dancers earn them invitations to perform with 

such organizations as The Phoenix Symphony, and Ballet Etudes regularly partners with local 

arts groups in support of all performing arts. Master teachers and guest artists are regular 

visitors at Ballet Etudes, and major ballet companies ask to host their summer program 

auditions at the Ballet Etudes studios. Ballet Etudes has been a force in the Arizona dance 

world since 1986 because of its powerful education, its positive reputation, its stable growth as 

an organization, and its passion for ballet and the arts. 
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Question 3: Ballet Etudes maintains the highest artistic standards in the dance education of 

Valley youth. By offering classes to students from age 3 - adult, Ballet Etudes provides quality 

dance training to all interested. Ballet classes are taught by 

Ballet Etudes’ expert staff and accompanied by live pianists, further enhancing the arts 

education offered to each dancer. Ballet Etudes has become known as the best ballet training 

ground for young dancers in Arizona. Teachers from across the Valley regularly send their own 

dancers to Ballet Etudes in order to better train them in the art of ballet. While many other 

schools offer ballet classes, only Ballet Etudes provides the kind of education that can only be 

found on the stage. Performing opportunities are what truly separates Ballet Etudes from other 

organizations and the experience and education the dancers receive is second to none. 

Question 4: Ballet Etudes continues to find unique ways to enhance dance education for its’ 

students and the community around. By partnering with local arts organizations, Ballet Etudes 

teaches its’ dancers the importance of camaraderie between the arts disciplines. Ballet Etudes 

dancers participate in everything from local art fairs to national fundraisers, to appearing in local 

films and national reality shows, from community lecture/demonstrations to Valley service 

projects as a way of connecting dance with the world around them. These varied opportunities 

expose the students and young dancers to other art forms a submersive way. When performing 

at a dance festival, Ballet Etudes both explore their own art form while on stage and while also 

experiencing the art forms of other organizations. When participating in professional events 

such as local films, performing with The Phoenix Symphony, or appearing in a reality show, the 

dancers are actively engaged with artists of other genres such as musicians, directors, actors, 

cameramen, etc.
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BALLET ETUDES 
 

 

Ballet Etudes was created by Sharon Seder Meko in 1986 to fulfill the artistic needs of serious 

young dancers who desire performing opportunities of the highest caliber. Company members 

are selected through open auditions by a panel of adjudicators each August, and if selected, the 

dancers strive to meet the same high artistic standards of a professional company in their dance 

training, rehearsals and performances. The Artistic Staff offers young dancers an opportunity for 

expert training and stage experience under professional guidance. 

 

With the creation of its own studio located in Gilbert, AZ in 2010, Ballet Etudes is aiming even 

higher to bring the best training and performance opportunities to Ballet dancers. With 27 years 

of dance education tucked firmly under its belt, Ballet Etudes’ studio has become one of the 

largest studios in Arizona. 

 

In recent years, three Ballet Etudes company members have studied at American Ballet Theatre 

in New York City after having received the National Training Program Scholarships, two others 

have been accepted into the Professional Division of Pacific Northwest Ballet’s school, and 

countless others have gone onto professional dance careers and college-level studies with 

scholarships. 

 

The performance schedule of Ballet Etudes includes its popular productions of The Nutcracker, 

Coppélia, Peter Pan, Sleeping Beauty and Cinderella. Additionally, the company has performed 

with The Phoenix Symphony, the Phoenix Boys Choir, The Phoenix Girls Chorus, Valley Youth 

Theatre, the Metropolitan Youth Symphony, and at a Phoenix Suns game, the Arizona 

Renaissance Festival and an Arizona Opera gala. 
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D. Kent Layton, MD, FACEP 

519 W. Rio Salado Parkway 

Mesa, AZ 85201 

dklaz@aol.com 

 

 

November 22, 2013 

 

To Whom It May Concern: 

 

It is my pleasure to write in support of the nomination of Sharon Meko and Ballet Etudes for the 

Governor’s Arts Awards in the Artist, and Arts in Education, Community/School categories 

respectively. 

 

I first became acquainted with Sharon in 1987 when one of our daughters had the great fortune of 

becoming one of her ballet students. My wife, Dottie and I have remained staunch supporters ever 

since, committing both time and resources to Sharon’s vision of excellence in ballet education. 

 

Her vision is simply that ballet, one of the most beautiful of art forms, should be taught to young 

people at a high level. To this end she has spent 30 years teaching and promoting ballet education 

in the East Valley, most recently at BE School of Dance in Gilbert.  

 

In those many years she has been mentor, inspiration and friend to hundreds of young dancers.  

Many have pursued professional dance careers, but, because of her love and passion, many more 

gained a life-long love of ballet that has changed their lives for the better. They have learned 

focus, decorum and respect for others and themselves. 

 

She has accomplished this in several ways: 

 She believes that even young dancers should be taught correct technique and be expected 

to demonstrate it.   

 She constantly strives to improve. No student or performance is ever “adequate”. She is 

constantly coaching and encouraging improving placement, line and technique. 

 She selects teachers carefully both for their skill and character, always seeking the best in 

both categories. 

 She insists that classes, though rigorous, are kind and nurturing. No student is ever 

belittled or ridiculed. Students are expected to work hard, but the atmosphere is always 

encouraging and positive. 

 

As a result of her efforts (and their own talent, hard work and dedication) her students are 

regularly sought to perform in professional venues such as Phoenix’s Symphony Hall with The 

Phoenix Symphony and at the Herberger.  As far as I know, no other pre-professional dance 

group is so honored. 

 

It is hard to talk about Sharon Meko and Ballet Etudes separately. 

 

Ballet Etudes is a pre-professional dance company that was formed, with Sharon as its Artistic 
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Director, in 1986 by a group of parents who wanted their children to have performing 

opportunities to enhance their ballet education. Under Sharon’s guidance, its mission has been, 

from the beginning, to provide an experience for serious young dancers that would, as closely as 

possible, replicate a professional dance experience. 

 

From its humble beginning with the purchase of used costumes and sets and performing in a high 

school auditorium, Ballet Etudes has progressed over 27 years to performing its Nutcracker Ballet   

along with Coppélia, Peter Pan, Cinderella and numerous repertory shows in most of the major 

venues in Phoenix and Mesa. I have already mentioned its numerous performances with The 

Phoenix Symphony, and the Company has been commissioned for several years to perform 

Nutcracker at Yavapai College in Prescott. The Company now owns all its costumes and most of 

its sets and operates its own school in Gilbert. 

 

Two factors have been key to the success of Ballet Etudes, the inspired leadership of Sharon 

Meko, the founding Artistic Director and the second factor is the ability of the Company to 

engage hundreds of volunteers to assist with virtually every aspect of each and every production.  

Most of the volunteers are drawn from the family members of the dancers but they give much 

more than their labor. They give their time, their passion and their resources to staging these 

beautiful productions and in return they grow in appreciation and love of ballet. Thus, the 

Company enriches not only the lives of the dancers but changes and expands the lives of their 

families. Over the years, literally hundreds of otherwise normal people have, through their 

volunteer service, grown to appreciate the beauty of ballet more than merely attending a 

performance could ever have accomplished. 

 

In summary, Sharon Meko and Ballet Etudes have done more to educate about and foster love for 

ballet than any other organization of which I know. Their watchword has ever been, “We do it for 

the children”. 

 

Thank you for your consideration, 

 

 

D. Kent Layton, MD, FACEP 
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P E R F O R M I N G  L I V E  M E S A  C O N T E M P O R A R Y  A R T S  A R T  S T U D I O S  

 

 
 

 

November 27, 2013 
 
Governor’s Arts Award Panel 
Arizona Citizens for the Arts 
420 West Roosevelt Road, Suite 208 
Phoenix, AZ   
 
Dear Panelists: 
 
I am delighted to support the nomination of BE School of Dance for the 2014 Arizona Governor’s Arts Award in the Arts 
in Education, Community/School category. 
 
BE School of Dance is an extraordinary dance school and youth ballet company that has engendered a love of dance 
among an enormous number of young people and their families in the 27 years it has existed.  Offering dance education 
to children beginning at age three, the school nurtures and actively engages its community of dancers, creating a lifelong 
love of dance.  They expanded their efforts in 2010 when they moved into their own space and increased their offerings 
and number of students.  By keeping their fees affordable, they have made dance accessible to a wide number of 
students.  They have added apprentice programs for their youth company, which have created a sequential opportunity 
for learning and performance experience, and has given the younger dancers something to which they can aspire, and 
older dancers to serve as role models. 
 
BE School of Dance is a Founding Resident Company of Mesa Arts Center and has been an excellent partner, always 
willing to step up to participate in community events and activities at MAC that will expose new audiences to their work.  
Two years ago, they added a more formal spring recital to celebrate and share the work of their dancers in the Piper 
Theater at MAC, and it was notable how effectively they chose material that would make each dancer, no matter how 
young, successful in their performance.  As both a partner of the company and the parent of a former BE dancer, I want 
to express my gratitude for their thoughtful and supportive choices and program.  I have watched the program change 
the lives of numerous young people, and engage parents in supporting and sustaining their work. 
 
I strongly encourage you to give serious consideration to the nomination of BE School of Dance for this year’s Governor’s 
Arts Awards. 
 
Sincerely, 

 
Cindy Ornstein 
Executive Director, Mesa Arts Center 
Director of Arts and Culture, City of Mesa 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Organization 

 

NOMINEE: Copperstar Repertory Company 

 

CONTACT INFO:  3002 N. Arizona Avenue, Suites 3-4, Chandler, Arizona 85225 

PH: 480-250-2870    EMAIL: mjokawa@copperstarrep.org 

WEB: http://www.copperstarrep.org/ 

NOMINATOR:   Kate W Sears-Giardina, parent 

CONTACT INFO: 4458 E. Dublin Street, Gilbert, Arizona   

PH: 480-789-9172    EMAIL: wes.sears@asu.edu 

Question 1: Copperstar Repertory Company brings theatre to Arizona through fabulous shows, 

high quality educational programs, and outreach in local schools.  For over six years Copperstar 

Repertory Company has been working, together with the communities of Chandler, Gilbert, 

Mesa and Tempe, Arizona, to put on outstanding, professional quality theatrical productions for 

the community.  The company works hard to include as many community members as possible 

with huge casts including all ages, many novice actors and actors with developmental 

disabilities.  Copperstar uses its productions as an opportunity to educate participants in all 

areas of production.  In addition, Copperstar provides classes in acting, dancing, singing, 

auditioning and other aspects of performance all at costs that make them accessible to nearly 

all community members.  Historically, many of these classes have been provided in conjunction 

with local schools.  Recently Copperstar has been able to rent space in which to provide 

classes.  Finally, Copperstar has worked with local school districts to provide both arts 

education and live theatre presentations to children who may not otherwise have had the 

opportunity to engage with theatre.  At various points Copperstar has partnered with Higley 

schools and Gilbert schools to provide theatre opportunities for students through live 

presentations and interactive programming. 

Question 2: Copperstar merits recognition for its tremendous efforts in helping both novice and 

experience actors in putting on high quality theatrical productions.  Copperstar is unique in its 

willingness to use novice actors teaching performance skills in the process.  Copperstar’s 

producer and founder, Mary-Jo Okawa, educated and experienced in professional theatre, is 

dedicated to teaching participants how to provide the most high quality performances.  All 

directors and choreographers who work with Copperstar put in tireless hours ensuring that even 

the most neophyte actors are held to the highest performance standards.  This is particularly 

notable considering that in any given production nearly half of the cast are relatively novice to 

theatre.   This is not accidental’the directors work hard to involve as many community members 

as possible including the very youngest actors.  Many Copperstar productions include as many 

as 40 children in addition to the adult cast.  Copperstar also has a commitment to including 

actors with various developmental challenges, recognizing the value of the theatre as an outlet 

for creative and healthy expression.  The preparation of a show becomes an educational 

opportunity in which actors are carefully instructed in the skills of auditioning, preparing a show, 
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acting, blocking, dancing, vocalizing and more.  These directors are all volunteers, committing to 

these projects and these actors because they believe it is important for the community and for 

the art.  Students finish a Copperstar production with greater skills than they might have 

obtained through a year of classes spanning a variety of subject areas. 

Question 3: Copperstar is a nonprofit organization with the mission of serving the community 

through providing performance arts education’especially important in a time when many children 

get to high school without ever having seen a live performance let alone having been in one.  

Copperstar provides education at low or no-cost to community members in three ways:  

productions, outreach programs, and studio classes.  Copperstar assembles some of the largest 

casts in the valley enabling Copperstar to engage and educate a huge number of actors.  Many 

of the actors in the casts have little to no experience and are educated throughout the process.  

Copperstar provides educational workshops in auditioning, but also uses the audition process 

itself to instruct candidates in auditioning techniques.  Throughout production actors are 

instructed in proper techniques for stage movement, dancing, vocalizing, singing and acting.  In 

addition to productions, Copperstar has also established various outreach programs to expose 

school children to live performance including its ‘Class Act’ program and discounted student 

matinee programs.  Mary Jo is an educator herself and is committed to exposing children to the 

joy of experiencing live theatre.  Finally, Copperstar was recently able to open a studio in which 

highly qualified performers and educators provide low cost classes in performance instruction.  

Classes are available in musical performance, performing Shakespeare, vocal performance, 

dance and stage movement, and acting, among others.  The classes offered by Copperstar’s 

staff are outstanding in quality and geared toward both adults and children. 

Question 4: Copperstar is unique among community theatre organizations in its dedication and 

commitment to using productions as a part of educating its performers.  When selecting among 

auditioners the directors and producers look at the raw talent and ability while remaining aware 

that there is much room for improvement in the process of production.  This is an incredibly 

unique approach to production.  Most directors want only the most experienced actors, 

minimizing the production time and effort necessary.  Copperstar truly views the production as 

an opportunity to teach performance to those who are interested, but may not have experience.  

While this requires more rehearsal time and significantly greater time commitments from 

directors, dance coaches, musical directors and producers, it is part of the commitment of 

Copperstar.  I have observed hopeful actors beginning a show with minimal knowledge of stage 

behavior and finishing a show as confident, talented performers.  In demonstration of its 

commitment to using novice actors, before each audition Copperstar provides a half or full-day 

audition workshop for both children and adults in which participants learn about the process of 

auditioning.  In these workshops, not only do participants learn the skills necessary to audition 

with confidence, but they also learn the culture and expectations in a typical audition which will 

prepare them to audition for other theatre companies in addition to Copperstar.  Through these 

efforts Copperstar engages actors that may have ‘always dreamed of being in a show’ but never 

had the confidence to do so.
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OUR MISSION 

Copperstar Repertory Co. is a nonprofit arts organization whose mission is to entertain, 
educate and enrich community members of all ages by offering high quality productions, 
providing professional instruction in performing arts, and creating performance 
opportunities for Arizona’s youth and adults. 

 
 

OUR HISTORY 

Founded in Gilbert, Arizona by an entrepreneurial and spirited group of professionals, 
Copperstar Repertory Co. is building a reputation for artistic achievement that has 
attracted both local and national support. Copperstar Rep prides itself on growing a highly 
recognizable brand that will become synonymous with quality, innovation, and dazzling 
musical theatre in the East Valley. Our goal is to bring the joy of live performance to 
thousands of people each season through our performances and education outreach 
programs. 

Copperstar Repertory Co. presents a broad range of programming each season, including 
premiere youth theatre performances, Cabaret Café with visiting master performers and 
several outreach programs dedicated to enriching the educational experiences for 
community members of all ages. 

Copperstar Rep presents its shows at the Higley Center for the Performing Arts, a 1,220 
seat state-of-the-art theatre built in 2006, and located in Gilbert, Arizona. 
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Dear Governor, 

My name is Brady Quisberg and I have been heavily involved in community theatre for 

over 7 years. In that time I have performed and/or worked with over 20 local community and 

professional theatres. I felt a strong connection to Copperstar Repertory Theatre immediately 

during my first production with them which was “Joseph and the Amazing Technicolor 

Dreamcoat” 4 years ago. Since 2009 I have performed in 6 full productions, multiple fundraising 

events, and helped create “Class Act” Copperstar Repertory’s touring Arts in Education show. I 

have seen live theatre change the lives of actors and audience members alike. It is amazing to see 

the change in kids from their shy and timid first auditions to the end of their first performance 

smiling ear to ear after become a “star” for the first time.  

Copperstar Rep. is a family based theatre that has taken on and overcome huge 

challenges just to enrich the community with live performances. The past couple years have been 

very trying on this company both as a community theatre and a theatre family as the home of the 

Artistic director/Creator of Copperstar Repertory Theatre Mary-Jo Okawa’s house burned to the 

ground. Not only did her family lose all of their personal possessions but they also lost thousands 

of dollars worth of props, costumes, and set pieces. This loss was a major hit to the growing 

company but this tragedy did not stop Copperstar from continuing to produce amazing shows. 

The community continues to support this theatre and their mission to “entertain, educate, and 

enrich community members off all ages” but it still is not enough. Copperstar Repertory is 

consistently holding fundraisers just to get by. Some fundraising events in the past have been; 

Singing Telegrams (Featured on 99.9 and Fox 10 news), Christmas Caroling (featured at Neiman 

Marcus and Gilbert Days), Holiday Cd, Movie Premiers, Gala Events, Car Washes and many 
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more. The recent opening of Copperstar Studios is offering very affordable dance, music, and 

acting classes to local actors and interested community members.  

Keeping Copperstar Repertory’s mission in mind these classes and fundraising events 

help but cannot support the extensive productions, education, and enrichment that they bring to 

the East Valley year after year. Sponsorships and grants are necessary for a community theatre to 

succeed and that is why we are asking you to help Copperstar Repertory Theatre continue its 

work bringing professional quality and affordable theatre to the East Valley. Copperstar has even 

stretched its community to Scottsdale and Mesa with the creation of “Class Act”. Class Act has 

brought the art of live performance to multiple schools and thousands of children. This program 

was created solely to bring live theatre to children whom otherwise may never get to experience 

going to a theatre and seeing a performance. This day in age the art of live performance is being 

overlooked by the high budget films that are easily accessible to the younger generation. One 

thing we have realized through Class Act and our student performances is that kids do not know 

how to attend a live performance. This is a sad reality but very present in this generation. 

Children love seeing live theatre while experiencing the feeling of escaping reality and 

immersing themselves into the story, characters, and music of the show. This sense of 

imagination cannot be experienced in a movie theatre or by playing a video game. Live theatre is 

essential to the enhancement of children’s lives and Copperstar is at the forefront of bringing it 

right into their schools.  

Lastly, Mary-Jo Okawa has dedicated years to this company and has enriches thousands 

of lives including mine. She will help anyone or any theatre that asks at the drop of a hat. She 

does not believe that local theatres should discount each other’s work in order to succeed. She 

feels that if all the theatres work together they can all improve and thrive as a whole. She is not 
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operating this theatre for personal gain instead, her entire motivation is to “offer high quality 

productions, provide professional instruction in performing arts, and create performance 

opportunities for Arizona’s youth and adults”. It is easily seen that in order to maintain the 

quality and amount of programs that Copperstar is offering the community they are in need of 

substantial funds. Your recognition will assist Copperstar Repertory to do amazing things for the 

people of this community young and old now and for years to come. 

Sincerely, 

Brady Quisberg 
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Lorie Stewart 
1744 West Encinas 
Gilbert, AZ 85233 
480-545-9897 
 
December 11, 2013 
 

In regards to: Copperstar Repertory Company 
 

To Whom It May Concern: 

 

My name is Lorie Stewart.  I have been teaching in Mesa Public Schools for 23 years.  I have 

been asked to write a letter of recommendation for Copperstar Repertory Company as an 

outstanding Arts Education Organization.  It has been my pleasure to work with this company 

since their inception.  They have provided my two daughters invaluable lessons in service to 

their community.  I am so pleased that the Copperstar Repertory Company’s purpose is to instill 

in our young Higley area community a sense of confidence, worth, and the performing arts.  

 

As a school teacher I know that the arts have been hit hard with budget cuts.  There is a need to 

have our children exposed to excellence in the performing arts.  I know that having my daughters 

be able to be with the Copperstar Repertory Company has filled that need.  This company is 

professional. 

 

Copperstar has helped my daughters realize a potential in them that would not be met by any 

other venue or organization.  My youngest daughter has more confidence in herself as a teenager.  

Copperstar Repertory Company has been able to give her this self-esteem.  East Valley 

community is lucky to have a relationship with Copperstar. 

 

The support for this company has greatly helped the Chandler/Gilbert community to come 

together in ways that cannot be measured.  I have been impressed with the ways the different 

venues have helped each other (practices, support, costuming, props, sound systems, parent 

volunteers, and etc.).  I only wish that Mesa Public Schools had such a relationship with an 

outstanding company such as Copperstar Repertory. 

 

The reviews on all the shows have been outstanding; the participation from the community has 

been overwhelming.  Additionally, most shows have been very well attended.  I can only hope 

that the relationship between Copperstar Repertory Company and the East Valley community 

and school districts continue in the future.  We are lucky to have Copperstar and to make 

welcome a needed educational arts program for our children. 

 

 

Respectfully, 
 
 
Lorie Stewart 
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November 23, 2013 

 

To Whom It May Concern: 

Copperstar Repertory Theatre Company and its staff have provided our family with an outstanding, well 

rounded arts experience.  Our family feels that there is a strong need for theatre, music and arts in the 

east valley.  After participating with many valley theatre companies, we feel that the direction and 

experiences we have had with Copperstar are superior.  

The education and experience that the directors have in theatre are obvious.  Copperstar puts on high 

quality productions and have the skills needed to accomplish this huge task.  The company involves and 

welcomes all members of the community.  It is pretty amazing to see a theatre company that often  

includes the very young to senior citizens.   

Our family has seen and been involved with many of Copperstar’s productions.  The company 

encourages everyone to get involved, whether it be singing and dancing on stage, to set building, 

painting and costume creation.  We know of people who wouldn’t ordinarily get involved in a 

production actually audition and volunteer based on the positive recommendations they have received 

about Copperstar from other members of the community.   

The arts education that Copperstar has provided for the community is incredible.  We are looking 

forward to the summer workshops.  We feel very fortunate to have Copperstar Repertory Company  

here in the east valley and are can’t wait for many great performances yet to come! 

If you have any questions, please feel free to contact us. 

Thank you, 

 

The O’Malley Family 

Julie, Chris, Sophia, Shannon and Shea 

19779 E. Longwood Drive 

Queen Creek, AZ. 85142 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Organization 

 

NOMINEE: EPIK Dance Company 

 

CONTACT INFO:  5025 N. Central Ave #531, Phoenix, Arizona 0 

PH: 480-332-5811    EMAIL: epikdanceco@gmail.com 

WEB: http://www.epikdanceco.org ; facebook.com/epikdanceco 

NOMINATOR:   Sarah “Saza”; Dimmick, Co-Artistic Director 

CONTACT INFO: 3356 e fairbrook st, mesa, Arizona   

PH: 4803325811    EMAIL: saza@epikdanceco.org 

Question 1: EPIK Dance Company has become one of the most widely recognized dance 

companies in Arizona, not only for their original large-scale theatre productions, but also for their 

work in the community.  Directed by two proud native Phoenicians, EPIK has worked since 2007 

to bring recognition to the arts in Arizona.  Through partnerships with Free Arts Arizona, Arizona 

Commission on the Arts, Act One, Ear Candy, ArtSpace, Communities in Schools of Arizona, 

and Recreative Arts, EPIK has been providing guest artist residencies in schools and 

communities all over Arizona.  EPIK has also partnered with The Be Kind People Project (one of 

USA Today’s new non-profits to watch), and tours the country with them, bringing even more 

exposure to Arizona artists.  EPIK collaborates often with other local dance companies and 

artists to share the stage and build each other up.  The co-directors are very involved & highly 

visible in the Arizona arts community, as ASU dance faculty, Phoenix Mercury/Suns dance 

squad coach along with many other projects.  EPIK continues to raise the bar with their evening-

length theatre shows.  Using ‘street-fusion’ dance, video and spoken word, EPIK focuses on 

subjects such as sustainability and the environment, homelessness and disparity, and bullying, 

to sold-out crowds at Tempe Center for the Arts and the Herberger Theater.  Their anti-bullying 

show, Every Move Matters, has been met with rave reviews from students, teachers and 

funders.  Most recently EPIK was named the new resident educational dance company for 

Mesa Arts Center.  EPIK is interested in using art to make a difference, and that difference 

starts at home in Arizona. 

Question 2: EPIK Dance Company has proven their commitment to arts education in Arizona, 

and that they are here to stay.  Now in their seventh season, they have just been named the 

new educational resident dance company at Mesa Arts Center, offering classes for youth and 

adults throughout the week.  They have sustained positive relationships with organizations like 

Act One, Free Arts Arizona, Arizona Commission on the Arts, among others, providing 

educational residencies.  They are committed to high quality performances and educational 

programs that not only entertain, but also are thoughtful and thought provoking.  Art with a 

purpose is their main agenda, and they demonstrate this through the subject matter in their 

creative work and their commitment to education and bettering their community. 
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Question 3: EPIK has performed educational residencies in Arizona schools since 2008 

independently and in partnership with many organizations.  Some examples include working 

with homeless and abused children at shelters and group homes with Free Arts Arizona, week-

long residencies at an elementary school at Grand Canyon state park through the AZ 

Commission on the Arts, and 10-week residency for 1n10 LGBT Youth group in partnership with 

Ear Candy.  This year, sponsored by Act One Foundation, EPIK presented their anti-bullying 

show, Every Move Matters, at Tempe Center for the Arts to over 700 middle school students, 

and performed pre and post show workshops at the participating schools, educating the 

students about bullying prevention and how to cope with witnessing or being bullied themselves.  

Currently, EPIK is partnered with The Be Kind People Project, touring to some of the U.S.’s 

toughest schools, performing assemblies that teach the students values such as kindness, 

respect, responsibility, encouragement and to be a friend.  As the Be Kind Crew, EPIK leads 

monthly online lesson videos that are played in classrooms all over the country.  The Be Kind 

Break focuses on one value a month (ex. November was  ‘Be Thankful’ month), and even 

teaches the students a ‘Be Kind Dance Move of the Month.’  Additionally, EPIK is partnered with 

the Phoenix Washington Elementary School District to lead an after school program every 

Wednesday at a different school each week as part of their tutoring program, and with D.E.A. 

Youth Program (formerly D.A.R.E.) teaching 25-week residencies at schools in Maricopa. 

Question 4: EPIK Dance Company has created a new and innovative way to tackle the bullying 

problem in schools.  By using street dance, theatre and spoken word, they are able to convey a 

message that not only presents statistics and gives students the tools to reduce and prevent 

bullying, but it is done in a creative way that the kids can relate to.  The company is young and 

culturally diverse, as well as having an equal amount of male and female performers, so there is 

always someone on the stage that a student can identify with.  In the q&a session after the 

show, the dancers share their own experiences with bullying, even some admitting to being 

bullies in their past.  EPIK dancers believe strongly in the work that they do, and are 

transparent, positive and real with the kids.  Teachers and students alike have provided 

feedback on the positive effect that the program has had at their school.  Similarly, as they 

travel with the Be Kind People Project, they are using their edgy look and moves plus their open 

and positive attitudes to teach kids that it really is ‘cool to be kind.’  Their pro-active approach 

provides positive tools, like teaching kids how to ‘Be Considerate’ instead of using words like, 

‘Don’t Bully.’
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EPIK Dance Co Bio 
 

EPIK Dance Company is a 501c3 nonprofit street-fusion dance company that 
combines classical training (like contemporary, jazz, and modern) with urban 
disciplines (like hip hop, breaking, and locking) to provide all people an opportunity 
to experience the benefits of dance and the arts through public education, 
performances, and community enrichment. 
The EPIK Dance Company vision was put into motion in 2007 by Luis “Weezy” 
Egurrola and Sarah “Saza” Dimmick, who shared a love of music and a passion for 
dance. With the simple goal of promoting the public’s knowledge of dance and 
fostering their appreciation for the arts, Egurrola and Dimmick began recruiting 
fellow dancers who shared their love and passion for the performing arts. What 
resulted was a group of unique, diverse, and talented dancers that have since made 
a name for themselves by providing dynamic performances and high-quality arts 
education programs throughout Arizona. 

In November 2009, EPIK Dance Company hosted and performed in “Common 
Ground,” their first independent concert at the Herberger Theatre in Phoenix. The 
show centered on the idea that there are always ties that bind us together, 
regardless of background, ethnicity, race, or creed; and was well received by critics 
and audiences. The company presented a follow-up show of the same title in 
February 2011 that expanded on the themes and story lines introduced in their 
debut. “Common Ground” was met by sold out crowds, critical acclaim, a grant 
award from The Arizona Commission on the Arts, and a nomination for ECHO 
Magazine’s Reader’s Choice Awards. 

EPIK has created an all new anti-bullying performance and education 
initiative called “Every Move Matters”. The program incorporates dance and spoken 
word to teach audiences about bullying while empowering them to take action to 
make their communities bully-free. 

EPIK Dance Company premiered “EPIK Effect” in February 2013, 
introducing work that addressed issues we all face as humans on this planet. The 
dynamic stage presentation explored the relationships we have with the world in 
which we live in. Through street-fusion dance, spoken word, visually striking 
choreography, and thought provoking video, the full-length stage show featured all 
new original works, done in true EPIK fashion. EPIK reminded its’ audience there is 
always a choice and opportunity to create change, and it is time for an EPIK one. 

Unable to keep their excitement and passion for dance and the arts to 
themselves, EPIK continues to make education and community outreach a priority. 
They truly believe a connection to the arts, and more specifically dance, can provide 
limitless benefits to audience members, artists, and the community as a whole. 
Through classes, performances, and community outreach, EPIK Dance Company is 
focused on providing people of all demographics the chance to experience the 
positive physical, mental, and psychological benefits of dance; both as audience 
members and as artists themselves. 
 
“The beauty is not in our similarities.  It’s our differences that make us unique” 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Org 

 

NOMINEE: Gold Canyon Arts Education 

 

CONTACT INFO:  5301 S. Superstition Mountain Drive Ste. 104, #183, Gold Canyon, Arizona 

85118 

PH: 480-236-2196    EMAIL: choralfest1@gmail.com 

WEB: http://gcac1.com 

NOMINATOR:   Jack Kukuk, Artistic Director 

CONTACT INFO: 9156 E Avenida las Noches, Gold Canyon, Arizona   

PH: 4802362196    EMAIL: choralfest1@gmail.com 

Question 1: Nomination of Gold Canyon Arts Council for the Arts Education Organization 

MISSION STATEMENT:  

The Gold Canyon Arts Council sponsors and promotes performing, visual and other related arts 

activities in the greater Gold Canyon area through a series of culturally diverse public 

performances, festivals, educational residency programs, artistic awards and the 

encouragement of the arts in area schools including those in low-to-moderate income areas of 

Maricopa, Pinal and Gila Counties. 

Since that time, GCAC has, without exception, required all artists who perform in its Canyon 

Sounds Series to present residencies (workshops, master classes, lecture demonstrations, and 

school concerts) in the schools from the San Carlos Apache Reservation, Coolidge and 

Florence on the south and Mesa, Gilbert and Apache Junction to the west.  To date, more than 

15,000 students have experienced one or more of these programs.  Currently we average 25 

residencies each year each of which is designed to meet multiple Arizona State DOE School 

Standards. 

Artists of recognized international status are scheduled as a part of the series.  Some of the 

past artists have included; Pianists, Angela Cheng, John O?Conner and several Van Cliburn 

winners. Also included have been the St. Petersburg String Quartet, the Chamber Orchestra 

Kremlin, several outstanding chamber ensembles, Broadway singers, dancers, etc. 

GCAC also presents and annual Canyon Arts Festival featuring up to 100 visual artists and a 

day-long performance stage with attendance of up to 6,000 persons. 

The council is operated by a volunteer board with a part-time Artistic Director who successfully 

block books performances. 
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Question 2: The Board of Directors of the Gold Canyon Arts Council, realizing that they are 

often the nearest cultural organization to the more remote communities have made it a priority 

to reach out to the more remote schools and communities that express a need and desire to 

provide these arts opportunities for their students.  The residency, committee, chaired by our 

Artistic Director who has a PhD in arts education and administration and who was for 17 years, 

the Director of Education and the National Director of the Alliance for Arts Education, is 

comprised of numerous retired arts and general educators who bring their experience to bear to 

provide the best possible experiences to the schools.  The committee also works with the artists 

to help them produce the best possible arts education product for the classroom. These 

programs also support the Arizona Department of Education?s Education Standards in the Arts. 

Question 3: The residencies use qualified professional performers who are experts in their art 

form to work with students.  Some present in-school residency performances that are 

specifically designed for the grade level served.  The performance is followed by Q & A 

sessions allowing the students to learn more about the art of performance and career 

opportunities from a practicing professional performer.  Workshops often deal with mid-sized 

groups of students while master classes delve more deeply into the practice of performance in 

small group sessions dealing with the specific art form or technique. 

The Gold Canyon Arts Council?s school arts residencies are particularly important to students 

who live in the remote and rural areas served by the GCAC.  Students in the schools located in 

the more remote mining, farming and ranching communities served by these programs rarely 

have the opportunity to visit metropolitan areas where they can be exposed to the arts on a 

professional level.  Sometimes the residencies will have a life changing effect on the students 

involved.  Most of these residency activities are designed to address Arizona State?s 

Educational Standards. 

Question 4: The Gold Canyon Arts Council has recently applied for an Arizona Commission on 

the Arts ART TANK grant to address the shared history and cultures of the area by preserving 

and presenting an intergenerational oral history of both elders and youth of the Old West 

Highway Cultural Corridor from San Carlos Apache Reservation to Apache Junction in a written 

and digital presentation to be developed and staged as a theater production.  This venture, if 

funded, will be an extended two year program that will involve many students from several 

school districts to develop a project that is entirely different from anything the GCAC has done in 

the schools in the past.
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THE GOLD CANYON ARTS COUNCIL 

 

The Gold Canyon Arts Council (GCAC) was founded in 1997 and currently operates with the 

following Mission Statement: 

 

The Gold Canyon Arts Council sponsors and promotes performing, visual and other 

related arts activities in the greater Gold Canyon area through a series of culturally 

diverse public performances, festivals, educational residency programs, artistic awards 

and the encouragement of the arts in area schools including those in low-to-moderate 

income areas of Maricopa, Pinal and Gila Counties. 

 

GCAC operates on three equal important fronts. The, first, the Canyon Sounds Artist Series 

presents five or more professional performing artists or ensembles serving the access needs of 

both families and senior residents.  Concerts are affordable and accessible.  The artists in the 

series are contracted to perform residency work in schools ranging from the east valley (Apache 

Junction, Mesa, and Gilbert School Districts) to schools on the San Carlos Indian reservation in 

the east and Florence and Coolidge on the south.  

 

The annual Gold Canyon Arts Festival showcases about 100 fine visual artists and five or six 

performing groups in a one-day festival celebrating the cultural heritage of the area.  Many of the 

visual artists are either local residents of winter visitors from a variety of states.  We, and our 

artists boast of exceptional sales at the festival and have been told by the artists that it is one of 

the best one-day art festivals in the Valley. 

 

The council is volunteer driven and operates without paid staff.  The Artistic Director works 

under a consultant fee arrangement.  He brings a long history of presenting artists ranging with 

experience form state organizations to the Kennedy Center.  He consults with other area arts 

presenters allowing for block booking of artists.  A local church provides an outstanding venue 

and local businesses contribute both space and staff for out ticket and Information office.  The 

Apache Junction Chamber and Visitors Center acts as another ticket outlet. 

 

The council is ending its fifteenth year of operation with money in the bank. Resourceful 

scheduling in our early years allowed us to build a reserve fund that has carried us through the 

recent economic downturn.  This fiscal year projects a modest surplus after several years of 

breakeven or slight losses. 

 

The Canyon Sounds Artist Series concerts are priced affordably with a top ticket price of $25 

and discounts offered to students and groups.  The generosity of our member contributors, 

granting organizations, local businesses and dedicated volunteers make it possible to maintain a 

positive financial situation.  Many of our artists also appear at major international concert halls 

and locally at the Scottsdale Center for the Arts and the Mesa Arts Center at prices often more 

than twice the price of our tickets.  This, and the fact that we are located so near to the population 

we serve, allows seniors who do not wish to drive at night and who are on fixed incomes an 

opportunity to attend performances they would not otherwise be able to afford or attend. 
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The Canyon Arts Festival offers free admission to the public and extremely reasonable booth 

fees for the exhibiting artists.  It is our gift to the community that supports us so well 

 

School Arts Residency Programs involve having the professional performers, who are experts 

in their art form, work directly with students either in a concert venue or in a school.  

Performances specifically designed for the grade level(s) served.  The performance is followed 

by question and answer sessions allowing the students to learn more about the art of 

performance, to ask about the craft of the performance, or to discuss career opportunities in the 

arts with practicing professional performers.   Workshops often deal with larger groups of 

students and master classes deal with smaller groups.  These sessions delve into the practice of 

performance in meaningful educational sessions.  The students learn specific techniques of 

performance and the business of performance from practicing artists who are more skilled in 

their craft than generalist teachers. The artists are selected for their excellence of performance 

and their willingness to accept our challenge to bring the fine arts to the schools. 

 

   Since its founding in 1997, more than 20,000 school children have attended residencies 

presented by GCAC at either its concert venue in Gold Canyon or in events sponsored in the 

schools.  Most of these residency activities are specifically designed to address Arizona State’s 

Educational Standards for the schools. 

 

   GCAC also supports busing students to performances at its acoustically excellent concert 

venue in Gold Canyon.  Residencies are also made available to senior citizens in the community.  

Up to 25 residencies are scheduled during the season and are expected to reach nearly 2,000 

students each year. There is no charge for the residencies. 

 

Visual Artist members of the Council also work with one or more schools each year in an artistic 

competition.  The student work, created as a result of these programs, is exhibited at the Annual 

Membership meeting.  Individual winners of the various categories are presented with arts 

supplies to help them continue their work.  

 

  The board, through quarterly newsletters, at the annual meetings, online, in newspaper articles 

and by word of mouth actively recruits members of all racial and ethnic backgrounds.  Because 

of our geographical proximity to Mexico and several Indian reservations, these efforts reach a 

large Hispanic population as well as a large Native American population.  The Artistic Director 

is a consultant for the San Carlos Apache Tribe and carries our message there. GCAC has had 

some success in reaching racial and ethnic board members.  Although our community is not very 

ethnically diverse, we have had Hispanic and African American Board members serve the 

council. 

 

379



2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Organization 

 

NOMINEE: LDVinci Art studio 

 

CONTACT INFO:  3355 W, Chandler, Arizona 85226 

PH: 480 7267382    EMAIL: info@ldvinci.net 

WEB: http://www.ldvinci.net 

NOMINATOR:   Jaime Rodriguez, Husband 

CONTACT INFO: 6543 S Topaz Dr, Chandler, Arizona   

PH: 480 4579143    EMAIL: jaimemba@yahoo.com 

Question 1: LDVinci Art studio is a  a unique Art studio offering Painting, Dance and Music 

lessons for kids and adults in one beautiful, convenient and spacious location. 

Question 2: LDVinci is the  1st private Art studio that embrace the whole arts: Dance, Painting 

and Music. LDVinci is opening minds trough Art and contributes to the mental development and 

self esteem in children. 

Question 3: LDVinci contributes to arts with their unique program that combines Performing 

plus Fine Arts program; 

1.Dance; ballet, tap, jazz, lyrical and hip hop, Traditional Indian dance and bollywood  Indian 

Dance 

2.Music: Violin, guitar, piano and vocals 

3. Painting: Oils, Acrylic and sketching kids and  adults program 

Question 4: LDVinci is the  1st private Art studio that embrace Performing plus fine arts: Dance, 

Painting and Music. LDVinci  open minds through Art and contributes to the mental 

development and self esteem in children. 

LDVinci blends Arts and cultures in one place. Ldvinci is a melting pot of Artistic delight. 

Founder Maria  Isabel Delgado believes that  kids could accomplish great things if given right 

tools and direction. 
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Maria Isabel is a South American Artist from Colombia. You 
might be surprised that besides Maria Isabel Artistic Talent, she 
is also a graduated lawyer from the Univesidad Autonoma of 
Bucaramanga (www.unab.edu.co) in Colombia, South America, 
class of 1994. After graduation, Maria Isabel worked for the 
Colombian government at the Fiscalia General de la Nacion 
(www.fiscalia.gov.co) - equivalent to the Attorney General Office 
in the USA. Nevertheless, her passion for Art started at a very 
young age. Maria Isabel started to paint since she was three 
years old. Her parents were very encouraging, and decided to 
cultivate that aptitude by bringing her to Painting lessons with 
great local artists. One of her first tutors was a nun named Ma. 
Graciela from the Colegio de la Presentacion in Bucaramanga. 
Later, she attended a great number of Art Schools, among them 
she studied at the Academia de Bellas Artes de Santander 
(Academy of Fine Arts of Santander). She was also disciple of a 
well-known artist named Christian Toledo Rueda. Maria Isabel 
developed skills on various painting techniques like Acrylics, 
Oils, Charcoal, Ink and Pastel, which shaped her own painting 
style. In the USA, she studied Art History at Brigham Young 
University (Utah). Maria Isabel's love for Arts never was an 
obstacle to keep up with her regular studies. Quite the contrary 
is that discipline that has given her strength on pursuing her 
goals. Art has strengthened her a sense of balance, sensitivity 
and persistence.	  
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Organization 

 

NOMINEE: Mesa Community College Theatre and Film Arts 
Program 

 

CONTACT INFO:  1833 W Southern Ave, Mesa, Arizona 85202 

PH: 480-461-7116    EMAIL: mallory.prucha@mesacc.edu 

WEB: http://www.malloryprucha.com 

NOMINATOR:   William Patrick Walsh, Mesa Public Schools 

CONTACT INFO: 155 N Center, Mesa, Arizona  85201 

PH: 480-308-7355    EMAIL: wpwalsh@mpsaz.org 

Question 1: The MCC Theatre and Film Arts Program (referred to as MCCTFA hereafter), in 

addition to offering word-class educational opportunities to its students, is actively engaged in a 

mission of community-focused programming, which includes a touring production that performs 

for 12 elementary schools in the Mesa Public School District. MCC students, under the 

supervision of faculty advisors, create a fully-produced stage-play that reaches over 3000 

students; the first point-of-contact for many youth with the performing arts.   In addition, students 

participate in and design two of the three remaining productions in the season, which provides 

the community with quality entertainment and students with viable feedback from community 

audiences.  Each year, the department engages high school seniors at the AZ Thespian 

Conference, as well as has formed community partnerships with Mesa Public Schools, Childs 

Play Theatre, Hale Theatre, Arizona Broadway Theatre, Southwest Shakespeare Company, 

peer institutions and four-year state institutions.  Teaching and learning activities reach beyond 

the walls of the classroom, as faculty continuously maintain relationships with graduates and 

help them to achieve degrees beyond the 2-year course of study and advise them throughout 

their careers. 

Question 2: Though it is comprised of 3 Residential Faculty members, 3 full-time staff and 5 

part-time staff, MCCTFA services approximately 50 active majors per semester, as well as over 

350 non-majors.  Providing competitive hands-on training, centered on experiential learning, 

students participate in all levels of the production process, regardless of prior experience. This 

training model speaks to the supreme dedication of the program to provide a high-quality 

education at an affordable price and to elevate the status of the arts through producing 

competitive, inquisitive and highly-skilled graduates, as well as fostering appreciation for the arts 

to the broader campus community.  In addition, the department advises two student groups that 

continually engage the community through service activities and both devised and script 

performances.  Faculty members seek to connect coursework to a broad range of disciplines 

outside of the arts in order to both foster a heightened understanding of theatre and film as well 

as to feed and foster a greater sense of inquiry in art-making practice.  Furthermore, the faculty, 

who boast such professional awards and accomplishments as Emmy Nomination, alliance to 
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professional industry standard unions, Kennedy Center Fellowships, Co-Founding of the 

Southwest Shakespeare Company, contribution to the Leonard Bernstein Permanent Archive, 

awards for Excellence in Teaching from the Kennedy Center American College Theatre 

Festival, Region VIII, and association with numerous internationally renowned theatre and film 

production companies, work tirelessly to ensure that students benefit from decades of 

professional and teaching experience and continuous arts advocacy and engagement. 

Question 3: MCCTFA is united in a common mission to provide extensive one-on-one training, 

a pedagogical approach that is rare at both peer institutions and 4-year programs.  The greatest 

testament to its contributions in the field of arts education, would best be summarized by the 

accomplishments of its students.  Through maintenance of relationships with Paramount 

Studios, Disney and Disney Imagineers, United States Institute for Theatre Technology, ABC 

Studios, NBC Studios, Utah Shakespeare Festival and  the NE Repertory Theatre, students are 

exposed to a competitive segment of the entertainment industry, which strengthens the quality 

of their educational experience.  In addition to providing world-class experiential learning 

opportunities to its students through the production of 4 main-stage shows each year, MCCTFA 

ensures transferability of coursework to 4-year institutions. MCC graduates demonstrate 

advanced skill-sets that distinguish them in the top-tier of their peer group beyond graduation, 

enabling them to procure scholarships for advanced study in the arts at state institutions.. Many 

graduates of the program continue to enrich the performing arts community of Phoenix, Arizona, 

and have won prestigious national awards as a function of their educational experience, such 

as Performance at the Second City Conservatory,  Neil Simon Festival and Missoula Children’s 

Theatre, Internships at the Academy of Television Arts & Sciences in Art Direction, Fellowships 

at the Berkeley Repertory Theatres in Lighting and Electrics and both National and Regional 

Awards through the Kennedy Center American College Theatre Festival. 

Question 4: The most distinguishing aspect of MCCTFA is their hands-on approach to theatre 

and film training. Students work one-on-one with seasoned faculty, and professional guest 

directors.  Regardless of experience, students are encouraged to immerse themselves in the 

theatre-making process, guided and supported by a process and staff that complies with 

professional industry standards.  Each student is encouraged to sample each component of the 

industry in efforts to obtain a well-rounded educational experience.  Whether designing a show 

or acting, students are provided with the opportunity to take their work to a larger stage, that of 

the Kennedy Center American College Theatre Festival for Region VIII, which is held annually in 

rotating locations.  Students competed in a vast array of theatre specialties including acting, 

design, theatre criticism and research, and stage management. 550 colleges compete nationally 

in KCACTF with 55 competing in Region VIII, from institutions in Arizona, California, Nevada, 

Utah, Hawaii, Guam and Samoa. Approximately 35 of the colleges in Region VIII are four-year 

schools with the remaining being two-year institutions. Many of the four-year schools have 

graduate programs and graduate students compete under KCACTF rules. All competitions are 

head-to-head regardless of the institution.  In the past few years, students from Mesa 

Community College have comprised over a quarter of the national and regional winners in all 

categories, though many had very little training in their respective areas prior to attending the 

school.  Participation in the KCACTF also provides students with the benefit of feedback from 

seasoned industry professionals, who respond directly to their work, as well as expose them to 

the work of their peers in a very competitive part of the country.  
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Bio Mesa Community   

 

 In 1978 Mesa Community College opened the doors of its first full theatre facility. The theatre, 

built with an original price tag of about $1.1 million, was originally dubbed The Theatre 

Outback, deriving its name from the lack of buildings on the southern part of the campus at that 

time, making the area “out back” in regard to the main  
campus. No longer ‘out back’, as the MCC campus has grown in size over the years, the facility 

is now simply known as the MCC Theatre. The MCC Theatre has been an important venue for 

the college’s performing arts program and a community landmark. For 30 years, the 270 seat 

theatre has fostered the budding careers of thousands of students, welcomed community forums 

and hosted the President of the United States. 
The opening of the theatre in 1978 allowed the MCC theatre program to grow. Previous theatre 

productions were performed in the student cafeteria or wherever there was space. The theatre, 

originally intended to be a lab for theatre students, has hosted several other events over the years, 

the most notable being an appearance by George W. Bush in 2004 to discuss his proposal for 

federal grant job training programs for community colleges. 
The venue’s primary purpose, however, has been to nurture and train the college’s students in all 

facets of the performing arts. Numerous musical, theatrical and dance productions have produced 

award-winning performances. 
In 2012 the MCC Theatre underwent a large scale $2 million renovation. In addition to providing 

major architectural changes to the theatre’s lobby and west wing the renovations also updated 

many of the theatrical systems propelling the MCC Theatre into the 21st century of theatre 

technology. These upgrades give MCC students the opportunity to be trained in the use of new 

state of the art equipment; preparing them for careers in the current entertainment industry.    
The department is currently comprised of Kevin Dressler, Residential Faculty in Acting and 

Director of Theatre Activities, Kara Thomson, Residential Faculty in Theatre Design and Film 

and Artistic Director, Mallory Prucha, Residential Faculty in Design and Costume Shop 

Supervisor, Christopher Tubilowitz, Production and Facilities Manager and Technical Director, 

Troy Buckey, Lighting Specialist and Instructor, Brian Daily, Scene Shop Supervisor, as well as 

5 part-time support staff and 8 federally-funded student workers. 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Organization 

 

NOMINEE: Rosie's House: A Music Academy for Children 

 

CONTACT INFO:  P.O. Box 13446, Phoenix, Arizona 85002 

PH: 602-252-8475    EMAIL: executivedirector@rosieshouse.org 

WEB: http://www.rosieshouse.org 

NOMINATOR:   Lisa Urias, Board member of CALA Alliance 

CONTACT INFO: 6617 N Scottsdale Rd, Scottsdale, Arizona   

PH: 480-751-5568    EMAIL: lisa@uriascommunications.com 

Question 1: Rosie’s House proves that the arts change lives ‘ especially the lives of youth in 

need. Demonstrating the value of music education is an incredible contribution to the growth of 

the arts in Arizona. During 2013, Rosie’s House provided free music education to 400 

disadvantaged students and presented 56 events. Overall, 4,592 audience members attended 

including students, families and community supporters. Accredited by the National Guild for 

Community Arts Education, Rosie’s House is one of the largest free afterschool music programs 

nationwide. 

The impact of the work of Rosie’s House is not a story told through the numbers of lives touched 

but in the personal success stories of the students. I was thrilled to learn Julian’s story.  Julian 

started playing saxophone in 5th grade. During his senior year, he prepared diligently for college 

auditions. The day before his audition, his saxophone was stolen. Luckily, he was able to use 

the soprano saxophone loaned to him by Rosie’s House. After a successful audition, he was 

awarded a full scholarship to Grand Canyon University.  

Beyond directly changing the lives of students, Rosie’s House also contributes to the 

development of the arts in Arizona by employing twenty-four highly-skilled music educators and 

through being a collaborator with cultural agencies. Rosie’s House participated in the bi-annual 

Celebracion Artistica de las Latinas Americas (CALA) Festival in 2013, and I had the pleasure of 

working with the staff of Rosie’s House in producing a concert at the Herberger Theater that 

featured the acclaimed Symphonic Mariachi Champana Nevin. 

Question 2: Rosie’s House is dedicated to the long-term success of students, and utilizes 

music as a method of inspiration, motivation and intervention for youth. Triumphing over 

barriers, Rosie’s House is driven to provide beauty and hope through music.  

Rosie’s House serves youth that are underserved due to the economic limitations of their 

families, the lack of resources in their schools and the limited access to music education in the 

Phoenix area. All students that attend Rosie’s House are classified as low to moderate income 

by the HUD Income Limits Summary. The majority of families served have an annual household 

income below $30,000.  
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Rosie’s House is the only local agency that provides 100% free music education including 

instruction, a loaned instrument, curriculum and performance opportunities in the metro-Phoenix 

area. Rosie’s House teaches piano, strings, winds, and offers Choir and Mariachi training 

ensembles. Truly, Rosie’s House is a beacon of hope for youth that need the arts to build them 

up and are searching for a safe place to express their creativity and dreams. 

In addition, the work of Rosie’s House has been a point of pride for the state of Arizona. 

Attaining prestigious National Endowment for the Arts Grant Awards and as a finalist in the 

National Arts & Humanities Youth Program Award, Rosie’s House has been recognized on a 

national level.  

Question 3: Rosie’s House is a community based performing arts organization that blends the 

goal of youth development with a method of music education. This innovative approach 

combines formal music training with informal service, leadership and confidence-building 

activities. Service, and giving back to the local community, is a core value that Rosie’s House 

teaches youth.  

Rosie’s House students are often the first in the families to enroll in college. To help families 

prepare for this process, we provide college readiness and scholarship workshops each 

February. The presentation is coordinated with the Arizona State University College Admissions 

weekend. In addition, faculty serve as references, write letters of recommendation and provide 

career advice.  

In the past 3 years, 97% of graduating students have attained college enrollment ‘ a statistic that 

defies the parallel peer group.  Overall, Rosie’s House affirms the vital role of music programs in 

youth development. By giving students the opportunity to shine, take ownership of their actions, 

dedicate service to the community, develop confidence and express their creativity, Rosie’s 

House propels students towards success.     

In addition, Rosie’s House provides training opportunities for music education majors from 

Arizona State University. Professor Marg Schmidt works actively with music education majors 

that conduct internships and team teach at Rosie’s House. This professional opportunity allows 

for the refinement of pedagogical approaches and provides real world experiences for students 

which are incredibly valuable as they enter the field of music education. 

Question 4: Rosie’s House has engaged a diverse segment of the Phoenix population through 

the Mariachi Training Program. Rosie’s House provides students ages 10 ‘ 18 with training on 

traditional Mariachi instruments and with an outlet to express cultural pride. Mariachi is a 

tradition that reflects the heritage of the majority of students that attend Rosie’s House (65% of 

the student body is Hispanic). For enrolled students and their families, the Mariachi Program 

represents an opportunity for them to reaffirm their cultural identity and engages parents actively 

in their child’s music education.  

Rosie’s House also supports arts learning in new ways through the implementation of a Music 

Technology Lab. Recently having received funds from the Cambridge based TechFoundation, 

Rosie’s House has implemented technology in student evaluations and is creating a music 

theory curriculum for the new Technology Lab that will be launched early in 2014.   

387



 

Rosie’s House engages students in service by partnering with Banner Good Samaritan Medical 

Center, retirement communities and other agencies to present free community concerts each 

month. Through the Community Service Performance Series, students practice public speaking 

and performance etiquette. When students perform at local hospitals, they have the opportunity 

to see the joy on patient’s faces as they are uplifted by the power of music. This opportunity has 

led students to explore the career of music therapy and the idea of the healing power of music. 
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Mission  
To give the underserved youth of greater 
Phoenix the gift of music education by providing 
instruments and free instruction. Through music 
we encourage discipline, offer hope and help 
students reach their full potential.  
 

History 
Rosie’s House: A Music Academy for Children is 
committed to playing a pivotal role in a child’s 
future and strengthening our community. 
Founded as “The Christmas House” in 1996, by 
Rosie Schurz, the academy was established in a 
small house in an impoverished neighborhood. 
The goal was to rise above the forces of despair 
that plagued the neighborhood, and to provide 
hope and the life-changing gift of music to 
children.  

Rosie’s House is part of a community that 
grapples with the vital concern of developing 
successful and productive adults.  Now in our 
17th year, Rosie’s House helps break the cycle of 
poverty and develops the next generation of 
arts aware and civic-minded adults. Our method 
for inspiration, motivation and change is music - 
and in each student’s story we see the impact of 
our work reflected.  

 

 
       

         
       

Community Need 
There is an undeniably strong correlation between music 
education and the development of skills that children need 
to be successful in life. Rosie’s House students achieve: 
 

• Enhanced Self-Confidence 
• Discipline & Goal Setting 
• Problem Solving & Creative Thinking 
• Positive Social Skills 
• High School Graduation & Advanced Learning 

 

Faculty & Students  
Classes at Rosie’s House are taught by professional music 
educators. Faculty members have advanced degrees from 
universities such as the Cleveland Institute of Music, 
University of Southern California, and Belgrade University. 
Rosie’s House has 24 faculty members, and 3 full-time staff 
members.  
 
Each student commits to a minimum practice requirement 
of 25 minutes daily, filling out practice logs, volunteering 
and performing each semester. Parents commit to at least 4 
hours of service per child enrolled in the program.  
         
Operations 
 Rosie’s House provides free music instruction and loaned 
instruments to students ages 5-18.  Located in Central 
Phoenix, Rosie’s House offers afterschool classes in strings, 
wind instruments, classical guitar, piano and choir and 
mariachi training in a supervised neighborhood arts facility. 
Rosie’s House teaches over 400 music classes a week and 
loans over 200 instruments to students each year.   
  
 

 

Creating Music…Changing Lives 
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♪ May 2012 – 100% of graduating seniors are attending 
college or enlisted in the military.  

♪ September 2012 – Rosie’s House partners with Phoenix 
Collegiate Academy, a charter school in South Mountain 
Village, to provide string instruction to 5th-8th grade students.    

♪ December 2013 – We are awarded a prestigious grant from 
the National Endowment for the Arts, one of two youth-based 
organizations in Arizona to receive this honor. 

♪ January 2013 – Rosie’s House launches its new Mariachi 
Training Program, offering the largest tuition-free Mariachi 
program in Phoenix. 

♪ January 2013 – Rosie’s House is nominated for the National 
Arts & Humanities Youth Program Award. This award is the 
nation’s highest honor for out-of-school arts programs.  

♪ February  2013 –  We held our second annual Free 
Application for Federal Student Aid (FAFSA) Workshop, 
providing necessary information to parents and students 
about the financial aid process for college. 

Funding 
Rosie’s House is a 501(c)3 charitable organization and has a 
budget of approximately $425,000 annually.  Major 
supporters include:  Virginia G. Piper Charitable trust, Nina 
Mason Pulliam Charitable Trust, City of Phoenix, Arizona 
Commission on the Arts, Salt River Project, Cox Charities, 
Wells Fargo, Fiesta Bowl Charities, Thunderbird Charities, 
Arizona Lottery, Steele Foundation, and individual donors.          
 
 
  
 

 

 

Success Stories  
Rosie’s House is proud of the students that have graduated 
from our music academy. Rosie’s House students have gone 
on to achieve great things both musically and academically. 
We are proud that over the course of 17 years no student in 
our program has ever dropped out of high school. 
 

During the 2012-2013 year, students received accolades 
including placement in regional and State band and orchestra 
competitions, five students placed in the Greater Phoenix 
Honor Band, and two students in the Tempe Honor Orchestra. 
 

 

NUMBERS OF NOTE 
Program: 
368   The number of students enrolled at Rosie’s House 
 
65%   Of our student body is Hispanic 
13%   Of our student body is blended heritage 
12%   Of our student body is African-American 
10%   Of our student body is Caucasian  
 
62%  Of families have a household income below $30,000 
100%  Of families are classified as low to moderate income 
2,100 The number of hours parents volunteer annually 
1 in 5 We are only able to accept 1 in 5 students that interview 
 
Operations & Funding: 
$425,000 Rosie’s House annual budget 
3       Staff members 
21      Music faculty members 
 
32%  Foundation Support 
22%  Individual Donors 
15%  Corporate Donations 
11%   Government 
10%  Special Event 
 
$1,000     Supports one student for one year 
 

 

 

 
 

  602-252-8475 
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December 4, 2013 

RE: Governors’ Arts Awards Nomination 

 

Dear Panel: 

It has been a pleasure to work this past year in developing the Rosie’s House Mariachi Training 
Program. I believe the work that is done by Rosie’s House is critical for the Metropolitan 
Phoenix-area because Rosie’s House promotes cultural understanding through the arts and 
ensures access to the arts for students from economically challenged backgrounds.  

Through the Mariachi Training Program, we are providing students with an outlet to express 
their cultural pride and teaching an artistic discipline with multi-generational ties. 
Overwhelmingly, the need to preserve a cultural tradition is a rallying point for parents. 
Mariachi is a tradition that reflects the heritage of the majority of students that attend Rosie’s 
House (65% of the student body is Hispanic). For enrolled students and their families, the 
Mariachi Program represents an opportunity for them to reaffirm their cultural identity and 
engages parents actively in their child’s music education.  

I am excited by the potential of the Rosie’s House Mariachi Training Program. This program is 
the only 100% tuition-free opportunity for Phoenix youth that takes place within a community 
music school setting. The wider benefits to the community are substantial –the Mariachi 
Training Program enriches the cultural fabric of our community and fosters an environment of 
inclusiveness. Such an environment teaches students the value of cultural diversity and I expect 
that our students will take these lessons with them when they venture out into the community.  
 
I support Rosie’s House nomination for the Governors’ Arts Awards; this award will fuel the 
artistic collaborations, training and life-changing work that is happening on the campus of 
Rosie’s House today and for many years to come.  

If you have any questions about my involvement in the Rosie’s House Mariachi Training 
Program please feel free to contact me.  

Sincerely, 

Jeff Nevin, Ph.D.  
virtuosomariachi@me.com, 619-888-9509 
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December 4, 2013 
 
Dear Panel: 
 
            My name is Maribel Hernandez and I have had the pleasant honor of writing in support 
of Rosie’s House: A Music Academy for Children. I am a senior at Carl Hayden Community High 
School and a present day student of this exceptional non-profit organization. I take private 
lessons with Ms. Judy Conrad, a phenomenal teacher and former professional flautist. This 
program has pushed me to believe that there are greater things in this world than just what we 
see.  
 
            Before Rosie’s House I was what you might consider your average marching/concert 
band student that to be quite frank, knew nothing of what being a musician actually was. Today 
I can proudly say that I have figured out what the gift of music genuinely is. Within just two 
years of taking lessons with Ms. Conrad I have grown tremendously, both musically and as a 
person. I went from questioning whether I should audition for a school solo to making it into 
prestigious honor bands such as Greater Phoenix, U of A, Southwest Region, and my most 
prized accomplishment, All-State. 
 
            The magic this program is creating is just pure gold. The faculty truly knows how to make 
each and every one of their students feel at home. I will eternally be indebted to Rosie’s House 
for all the wonderful things and people I have had the honor of encountering. Your help has the 
power to expand the amount of hearts that this academy can/will touch showing low income 
families that there is a way and our abilities don’t have to be limited because of money. This is 
an amazing inspiration that must go on. 
 
With great pleasure, 
 
Maribel Hernandez 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Organization 

 

NOMINEE: Sahuarita High School Summer Youth Art Program 

 

CONTACT INFO:  350 W. Sahuarita Road, Building 10, Sahuarita, Arizona 85629 

PH: (520) 625 - 3502    EMAIL: clawton@sahuarita.net 

WEB: http:// 

NOMINATOR:   Brett K. Bonner, Assistant Superintendent for Educational Services 

CONTACT INFO: 350 W. Sahuarita Road, Building 10, Sahuarita, Arizona   

PH: (520) 625 - 3502    EMAIL: bbonner@sahuarita.net 

Question 1: Mr. Lawton has demonstrated the leadership skills to effectively mentor students 

and make significant contributions to the development of the arts in Arizona. Since 2006, art 

programs at Sahuarita High School have been linked to summer school art sessions focused on 

community art and beautification projects throughout the Sahuarita community. Under Mr. 

Lawton's leadership, program development is focused on the arts as valued creators of culture 

in our society. Student artists work collaboratively to develop and share innovative approaches 

to teaching and learning in and through the arts. 

This is evident in the recent Town of Sahuarita Underpass Art Project. Artists worked 

collaboratively in the concept development, artwork selection, tile painting/design, glazing, and 

installment of tiles. The finished art panels transformed the community pedestrian tunnel into a 

vibrant and creative pathway enhanced by student artistry.   

Question 2: The Summer Youth Art Program engages the arts as an essential pathway for 

developing the critical and creative thinking skills needed by learners for success in the 21st 

century. 

Mr. Lawton has committed great interest toward the link between arts-based learning and 

cognitive development. Research initiatives of the past decade have linked arts participation to 

cognitive growth and academic skills, including the strengthening of long-term memory and 

reading ability.  

Through Mr. Lawton's art program, student participation has additionally been linked to positive 

social outcomes, including overall engagement in school, increased community engagement, 

and pro-social activities. High school art students engage in creating and responding to artwork. 

Mr. Lawton targets skills that include envisioning, engagement, and developing craft.  

The Summer Arts Program successfully implements a classroom culture favorable to critical 

thinking to include discussion, inquiry, problem solving, decision-making, and a free exchange 

of ideas. 
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Question 3: Sahuarita High School contributes to the field of arts education by relating various 

types of arts knowledge and skills within and across the arts discipline. The arts curriculum 

focuses on proficiency in at least one art form, including ability to define and solve artistic 

problems with insight, reason, and technical proficiency. Students communicate in visual arts; 

this includes knowledge of tools, materials, techniques and intellectual methods. Students 

develop and present analyses of works of art from structural, historical, and cultural 

perspectives. Course curriculum models exemplary works of art from a variety of cultures and 

historical periods.  

Question 4: Mr. Lawton's students learn new and engaging strategies by emulating successful 

pieces of art themselves. Mr. Lawton instructs students to pick a piece of art from a certain time 

period and copy it themselves in a similar medium. He encourages them to add their own artistic 

approach on the piece, based on who they are and who the original artist was when he or she 

made the piece. This process demonstrates to students what it takes to make that piece of art, 

make them study its intricacies and research who the original artist was as a person. 

Different mediums of art are taught and created in the Summer Youth Art Program. Students 

work with clay tiles, along with some examples of small, artistic types of sculptures which have 

been made in the past. Students draw with pastels and paint with watercolor. By the end of the 

summer, combining mediums shows students how one type of art can work with another. 

Sahuarita High School provides the opportunity to master different aspects of the artistic 

process. Students draw still life images (animals, desert landscape, etc.), so that important initial 

details are focused upon and the artist learns what to convey first when trying to create 

something realistic. This teaches attention to detail within a larger piece of art.  

Mr. Lawton incorporates instructional strategies to increase the imaginative power of his 

students. His commitment to the arts is demonstrated by innovative lessons and projects that 

positively impact 21st century learners.  

Our community, Summer Youth Program, and Sahuarita High School foster excellence in arts 

education. The Summer Arts Program supports and develops the imagination, strengthens 

critical thinking skills, and refines cognitive and creative skills. The Summer Youth Program is 

committed to developing a sense of craftsmanship, quality task performance, and goal-setting - 

skills needed to succeed in the classroom and beyond. Mr. Lawton's teaching reinforces 

important life skills such as developing an informed perception, articulating a vision, learning to 

solve problems, and make decisions, building self-confidence and self-discipline; developing the 

ability to imagine what might be; and accepting responsibility to complete tasks from start to 

finish. The Summer Youth Program nurtures important values, including team - building skills, 

respecting alternative viewpoints, and appreciating and being aware of different cultures and 

traditions. 
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CHRISTIAN LAWTON 
 432  Judson Avenue Corona de Tucson AZ 85641  | 520.870.8646 | christianlawton@msn.com 

PROFESSIONAL EXPERIENCE 

2010-present Art Teacher,  Sahuarita Unified School District 

· Create and implement curriculum of various art classes  from beginner to advanced 
levels 

· Sponsor after school Art club that focuses on creating community based school 
projects 

· Supervise Summer Art Program sponsored by the Town of Sahuarita and Pima 
Association of Governments 

2005-2010 After School Coordinator,  Soleng Tom Elementary School 

· Active supervision of after school activities 

· Organize after school enrichment activities 

Guide students with problem solving life skills 

2007-2008 Art Teacher,  Soleng Tom Elementary School 

· Provided a foundation of the Visual Arts 

· Created and implemented enjoyable and engaging lessons for grades K-5 

Integrated Literacy and Art History in collaborative projects 

2006-2007 Technology Liaison,  Soleng Tom Elementary School 

· Implemented mobile computer lab with personalized instructions 

· Provided support of educational technology needs for teachers and staff 

· Guided supervision of students technology needs 

· Created personalized technology lessons for grades K-5 

2005-2006 Special Needs Aide,  Soleng Tom Elementary School 

· Facilitated individual student needs 

Assisted student with general studies and reading skills 

 

EDUCATION 

2009 BFA in Art Education,  University of Arizona, Tucson AZ 

2002 Associates Degree, Liberal Arts,  Borough of Manhattan Community College, New York, 
NY 

AWARDS 

AmeriCorps, Corporation for National and Community Service 

National Service Award through NYC Dept. of Parks and Recreation and the Museum of National Service 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Organization 

 

NOMINEE: Scottsdale Artists' School 
 

CONTACT INFO:  3720 N. Marshall Way, Scottsdale, Arizona 85251 

PH: 480-990-1422    EMAIL: ssklar@scottsdaleartschool.org 

WEB: http://www.scottsdaleartschool.org 

NOMINATOR:   Scottsdale Artists' School, Executive Director 

CONTACT INFO: 3720 N. Marshall Way, Scottsdale, Arizona   

PH: 480-990-1422    EMAIL: ssklar@scottsdaleartschool.org 

Question 1: The Scottsdale Artists’ School is dedicated to artistic enrichment of the community, 

both local, national and international, and to developing the capabilities of artists and aspiring 

artists of all ages by teaching the applied fundamentals of fine art. 

Scottsdale Artists’ School, a 501(c) (3) nonprofit, was founded in 1983 by a group of dedicated 

artists and community leaders with a vision to provide fundamental art training to those with an 

interest and passion for art.  We feature over 200 diverse art programs and an innovative youth 

academy and summer day camp. Our faculty and alumni include many of the nation’s leading 

artists, and we have contributed to the rich artistic fabric of our community by helping people 

discover and foster their talents.  We also aid in youth developing their right brain functionality, 

which has been proven to be essential to succeed in STEM studies and professions, which 

make up our new economy. 

Question 2: We merit the award for our continual and outstanding track record of serving the 

community by providing learning opportunities in different artistic mediums to the general public 

with professional working artists.  Our environment is inclusive, non-competitive and welcoming.  

In add2ition we are filling a void in youth education.  As we know over the last decade, funding 

for art education has been reduced, despite the focus of STEM. Art helps children develop right 

brain aptitudes which are essential for new economy professions. One study cited, children age 

5 to 7 who had supplementary art classes achieved higher standardized math scored than 

children who received the public school's typical art curriculum. At SAS this is exactly our vision 

and mission: to provide supplementary and fundamental art training for children and adults.  The 

world's top academic countries place a high value on art and music education. In the United 

States, school's that produced the highest academic achievement are spending 20 to 30% of 

the day on arts. In Arizona 21% of schools reported no art classes for students and only 55% of 

schools provided the required instruction in music and visual art. More than 134,203 student 

attend schools everyday with no access to arts of any kind. We increased Youth Academy 

scholarships in 2013 to 28 from 24 in 2012. Youth Academy is comprised: age 6-8, 119 

students; age 9-14, 211 students; High School, 43 students.  Children are diverse in race, 

ethnicity and socio-economic background, and family structure. 
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Question 3: In addition to the year-round schedule of art classes, the School provides 

opportunities for residents to interact by offering open studio sessions and, through a 

partnership with Legacy Gallery, painting and sculpture demonstrations open to the general 

public. SAS has hosted the receptions and art shows of several organizations, including Portrait 

Artists of Arizona, Pastel Society of Arizona, and the Scottsdale Art League. The School’s booth 

at the Scottsdale Art Festival and Phoenix Arts Festival and DC Ranch community, staffed by 

School volunteers, has interactive art activities to allow every visitor the opportunity to explore 

creativity. 

 Scottsdale’s diverse population is further served through the School’s Youth Academy. 

The Academy helps fill the gap being left in public and private schools as budget cuts diminish 

or eliminate arts education. Special efforts are made by the School to ensure that students 

represent the cultural diversity of Arizona and that it serves children living in low-income 

families. 

 By collaborating with the Boys and Girls Clubs of Scottsdale, the School serves 

underprivileged children from the surrounding schools. Programs serve youth in partnership with 

the Arts in Education Council for Scottsdale Schools. Teachers identify children with artistic 

proficiency that would benefit from exposure to the School’s art programs. 

 To ensure that the School’s programs and activities serve a culturally and economically 

diverse population, those with limited financial resources are invited to apply for tuition 

assistance. In 2013/14, $22,000 in scholarships has been provided to art students in both the 

youth and the adult curriculum. 

Question 4: Last year, we were able to secure funding to start our Underground Youth 

Academy for teens.  This year, we are developing a relationship with OnenTen, and Q High, a 

GLBT organization created to provide a safe haven for gay teens who have been the subject of 

bullying.  We will be their art partner, providing drawing classes in fashion, painting and other art 

related studies to supplement their online High School curriculum.
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Scottsdale Artists’ School, About Us 

Scottsdale Artists’ School, a 501(c) (3) nonprofit, was founded in 1983 by a group of dedicated 

artists and community leaders with a vision to provide fundamental art training to those with an 

interest and passion for art. Our School, located in the downtown Scottsdale arts district, is a 

work of art in itself. Listed on the city’s historic register, the building was constructed in 1928 

as the city’s second grammar school and features glazed Saltillo tile floors and a distinctive 

gabled red tile roof, in the Spanish Colonial Revival Style.  We feature over 200 diverse art 

programs and an innovative youth academy and summer day camp. Our faculty and alumni 

include many of the nation’s leading artists, but we welcome all who have an interest in art—

from absolute beginner to seasoned professional. 

Mission 

The Scottsdale Artists’ School is dedicated to artistic enrichment of the community and to 

developing the capabilities of artists and aspiring artists of all ages by teaching the applied 

fundamentals of fine art. 

Non-Discrimination Policy 

Scottsdale Artists’ School (SAS) is a 501(c)(3) nonprofit organization.  SAS is committed to 

providing an environment that is free from discrimination in all phases of its operation and 

opportunity because of race, color, religion, creed, national origin, ancestry, disability, gender, 

sexual orientation, or age. Upon request, accommodation will be provided to allow individuals 

with disabilities to participate in all School services, programs and activities. 

 

398



2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Org 

 

NOMINEE: Sonoran Glass School 
 

CONTACT INFO:  633 W. 18th Street, Tucson, Arizona 85701 

PH: 520-884-7814    EMAIL: info@sonoranglass.org 

WEB: http://www.sonoranglass.org 

NOMINATOR:   Julie Sasse, Chief Curator, Tucson Museum of Art 

CONTACT INFO: 140 N. Main Ave., Tucson, Arizona   

PH: 520-616-2693    EMAIL: jsasse@tucsonmuseumofart.org 

Question 1: The Sonoran Glass School is one of the most unique and important organizations 

in Tucson to foster the understanding of the arts and in particule the medium of glass in the 

state of Arizona. It has enlightened and educated thousands of young people and adults using 

the medium of glass. Because of the nature of glass, it is a highly participatory activity that 

requires multiple levels of engagement, which makes this school significant because it inspires 

collaboration and a sense of sharing between the student and teacher. Their Youth Glass Arts 

Education Program engages thousands of school children through classes and workshops and 

the Glass Festival helps to make Tucson a vital arts community by bringing in internationally 

renowned artists. I have known co-founder Tom Philabaum since the 1970s and have worked 

on festivals and glass conferences and other programs since 1995 so I know personally how 

dedicated he and the School are about learning about the arts through the medium of glass. 

Question 2: The Sonoran Glass School is like no other. It is the only school for the glass arts in 

thee region and it provides the technical skills and the facility to make each learning experience 

of the highest quality. All audiences are served from youth to the adult novice. Their ability to 

bring in the best artists is evident in such artists as Einar and Jamex de la Torre, who came for 

a residency. The Tucson Museum of Art had the good fortune of organizing a major exhibtion of 

their work the same year, which made a wonderful collaboration of visual experience and then 

direct contact with the artists in a learning atmospher. 

Question 3: The Sonoran Glass School has greatly contributed to the field of arts education 

because it provides a rare opportunity to learn a craft and techniques that few institutions can 

provide. I have attended workshops and watched demonstrations, and I have seen how its 

programs enthrall and engage on multiples levels every age group. I especially love the 

teamwork aspect of the medium, and the Sonoran Glass School is amazing about connecting 

with its students to inspire them to create, which instills confidence and creative ideas in all who 

participate. 

Question 4: Because the Sonoran Glass School offers creative opportunities to all levels of 

artistic experience and age groups, they are open and welcoming to all who are interested. 

From their Blow Your Own workshops to their Flame Off! events, the Sonoran Glass School 
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always finds fun and creative ways to get people involved. The level of instruction is of the 

highest quality, the caliber of artists they bring is inspirational, and their dedication to teaching 

people with clarity, respect, enthusiasm, and caring is exemplary. Glass is a highly technical 

medium, so it requires a lot of hands-on teaching and assistance, which makes this school vital 

for nurturing generations of artists and art enthusiasts in a shared passion.
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633 W. 18th St.        p 520-884-7814     www.sonoranglass.org 

Tucson, AZ 85701     f 520-623-9680      info@sonoranglass.org 

 

Organization Biography 

Sonoran Glass School (formerly known as Sonoran Glass Art Academy), an affiliate of Sonoran Art 

Foundation, Inc. (SAF), was incorporated in 2001 as a non-profit, 501(c)(3) organization. Our mission 

is to promote appreciation and awareness of glass artisans and glass as a visual arts medium through 

education. SGS intends to enrich our community by providing a safe environment where glass artists, 

students, and enthusiasts can come together to share knowledge, experience diversity, and boost their 

confidence, creativity, and artistic capabilities through glass art.   

 

Sonoran Glass School is the only independent public glass art school in the Southwest and offers a full 

range of glass art classes, including furnace glassblowing, lampworking, fusing/slumping, casting, 

stained glass, and mosaics. SGS's classes are accessible to students ages five and up and can 

accommodate individuals of various skill levels and physical capabilities. Ongoing opportunities range 

from 30 minute mini-workshops to year-round accredited classes through the University of Arizona, 

Pima Community College and local school districts. Public glassblowing demonstrations are held at 

least 10 times a year at SGS facilities and other off-site locations. In addition to our regular 

instructional programming, we also host small group and community events, and provide technical 

Specialty Workshops taught by internationally acclaimed artists, one-on-one instructional lessons and 

studio rentals for intermediate to advanced students. SGS's Board of Directors provide guidance along 

with a group of over 180 members and volunteers who help SGS through their support of fundraising 

initiatives, outreach, and community events. The SGS Executive Director and Staff oversee all of the 

educational programs presented at the school. 

 

SGS conducted seven years of accredited, semester-long High School Programs for the Tucson Unified 

School District (TUSD), in addition to ongoing glass art studio classes, workshops and special events.  

SGS youth education curricula provide students a challenging educational experience while teaching 

the methods and materials within three distinct types of glassblowing. Our instructors lead students 

through a logical progression of projects, moving from studio safety and proper use of equipment to 

solid forms in glass, color application, hollow forms and cold working (polishing and sandblasting). 

Students are assigned specific projects and assessment tools are used and include regular group 

critiques and pre- and post-session written surveys.  

 

SGS served over 5,386 participants during 2011-12 through classes, workshops and community 

outreach events, including 2,466 students who directly participated in ongoing educational programs. 

Our classes attract a diverse audience of novices to experienced glass artists and enthusiasts from Tucson, 

the Southwestern US and all over the world. SGS provides services for adults, family groups, professionals, 

senior citizens, teens and at-risk youth. A primary goal of SGS is to provide free and low-cost 

programming that is targeted to high school students, especially for underprivileged and at-risk youth 

who do not have the financial means to participate in our programs. We directly involved 268 at-risk, 

high school students with ongoing opportunities during 2011-12, and hope to engage at least 450 

students during 2013-14 with workshop-based programs that promote the SGS studios as a community 

arts resource. 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Org 

 

NOMINEE: The Symphony Women's Association 

 

CONTACT INFO:  P. O. Box 42654, Tucson, Arizona 85733 

PH: 520-882-6653    EMAIL: TSWAinfo@gmail.com 

WEB: http:// 

NOMINATOR:   Sandra Saufley and Amelia Reyes-Crozier, Parents of Students 

CONTACT INFO: 2419 N. Fair Oaks Ave. #3, Tucson, Arizona   

PH: 520-321-1064    EMAIL: SKSaufley@aol.com 

Question 1: For many years TSWA was a key financial supporter of the Tucson Symphony 

Orchestra.  In 2005, TSWA changed its charter and focused its efforts on offering the 

advantages of early music education available to those students whose parents could not afford 

to give their children these opportunities.  TSWA has never accepted any fees from the students 

nor their families, and currently is giving free music training and education to over 200 students 

from financially challenged families in the Tucson area.  The requirements for entrance into 

these TSWA music programs include a student’s demonstrated love of music, a 

recommendation from one of the student’s teachers, and qualification of the student for the 

federally subsidized School Lunch Program (or equivalent financial standing).  There continues 

to be a waiting list as current funding is restricting expansion of the program beyond the current 

offerings. TSWA is the only one in greater Tucson that offers this type of service to low income 

children giving them an opportunity that they might not otherwise have. 

Why music lessons’  Studies have shown that music lessons foster discipline and commitment, 

develop intelligence in other areas, modify behavior to promote a greater order of thinking skills, 

provide a way to create, contribute to self-expression and creativity, develop cognitive ability, 

provide for perceptual motor development, encourage team work and cohesiveness, add to self-

worth of participants, etc.  By offering free weekly music lessons TSWA is helping its students to 

grow into contributing adults. 

Question 2: TSWA is unique in that it is an all-volunteer organization.  All the management 

positions in TSWA are staffed by unpaid volunteers, volunteers run the thrift and antique shops 

that help raise funds for this endeavor, and the membership conducts various fund raising 

activities throughout the year to support the music school.  This has been the continuing history 

of TSWA for the past 60 years.  The only paid staff in the music school are the professional 

musicians and instructors who conduct the classes.  These highly talented people (which 

include principal instrumentalists in the Tucson Symphony Orchestra, professional musicians, 

and University of Arizona professors and music major pursuing their doctoral degrees in music) 

also volunteer their time, or accept less than area standard remuneration for their teaching 

duties. 
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Question 3: The developmental benefits to children who receive an early music education are 

well-known; ‘Music learning supports all learning.  Not that Mozart makes you smarter, but it’s a 

very integrating, stimulating past time or activity,’ (K. Guilmartin- Music Together Princeton Lab 

School) says, ‘The development of language over time tends to enhance parts of the brain that 

help process music,’ says Dr. Kyle Pruett, clinical professor of child psychiatry at Yale School of 

Medicine and a practicing musician.  ‘Language competence is at the root of social competence.  

Musical experience strengthens the capacity to be verbally competent.’ Documented 

improvements in self-esteem and gains in mathematics and spatial-temporal relationships have 

been repeatedly shown.  ‘These skills come into play in solving multistep problems one would 

encounter in architecture, engineering, math, art, gaming, and especially working with 

computers’ (K. Pruett).  These skills come from learning to read music and playing an 

instrument; cooperative ensemble playing provides additional benefits. 

Question 4: In addition to conducting conventional group music classes in eight key 

instruments and supplying practice instruments when needed mk (piano, violin, flute, guitar, 

percussion, trumpet, cello, and KinderKlari).  The school also provides the required music books 

and materials. TSWA is experimenting with classes in Solfege and Kodaly for the very young, 

with creative music composition and song writing for older, more advanced students.   Chorus 

and ensemble instruction was added this year to its class offerings.   

Ensemble playing is really just playing with others, but the benefits that derive from this are 

more acute than from just individual musical training. Ensemble playing is defined musically as 

sharing communal ideas of what the music should be, participating takes the music experience 

to the another level.  The students practice and will perform without a conductor.  They already 

know the dynamics of a solo performance, now they have to set tempo, phrasing, rhythm, etc. in 

a group setting.  Ensembles give the musicians an opportunity to develop leadership, creativity, 

and cooperation for the good of the whole; the added benefit of having a musical authority also 

contributes to increased self-discipline and overall respect of authority figures.  Regardless of 

age, ensemble participants form a strong group, sharing a common interest.  Students connect 

with the music, gain satisfaction and develop communication skills that they will carry for life.  
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TSWA was originally formed to raise funds for the Tucson Symphony Orchestra (TSO).  

In 1984 one of TSWA’s members, and then a University of Arizona music professor, the 

late Dr. Edna Church, observed the decline of music education in the Tucson public 

school system.  School administrators affirmed Dr. Church’s suspicion that children 

attending low-income-area schools were not receiving instrumental music instruction.  

TSWA’s team of volunteers led by Dr. Church embarked on the creation of a free piano 

program targeting children from families of limited means. The program started in a 

TSWA building on the corner of South Stone Avenue and East 15th Street, in the heart of 

downtown Tucson, in an area familiar to low income families and easily accessible for 

their children. That music education directive grew to its current scope, to include 

instruction in nine instruments.  In January 2005, TSWA formally revised its mission to 

bring its focus solely on the provision of music education for Tucson’s underprivileged 

children.  TSWA is providing our services to approximately 200 students from the greater 

Tucson area each school semester; providing group and/or private lessons, loaner musical 

instruments when needed, and all books and materials absolutely free of charge to the 

students and their families.  TSWA’s commitment is strong and they apply their 

resources and experience to give Tucson’s underserved children the joy and 

empowerment that music brings. 
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Kenneth R. Saufley 

2419 N. Fair Oaks Avenue #3 

Tucson, AZ  85712 

 

 

December 13, 2013 

To Whom It May Concern: 

My name is Kenneth R. Saufley Jr., I am a graduate of The Symphony Women’s 

Association, Tucson Youth Music Center, and I hereby am writing this Letter of 

Support as one who has been a recent benefactor of the school.   

The TSWA/TYMC has been extremely helpful as I prepared to enroll at The 

University of Arizona.  I am now a freshman studying trumpet performance.  I 

know first-hand the kind of music classes TSWA offers since I took  the classes of 

trumpet and composition for several years each.  Both classes were taught  by 

college professors.  As an entering freshman I have more musical knowledge than 

the other freshmen helping  me  breeze by with my studies.   

My experience as a trumpet/composition student at TSWA/TYMC has proven 

extremely valuable in college.  While at TSWA/TYMC I was encouraged to 

audition for the Foothills Philharmonic where I played for four year ending as first 

trumpet.  I not only received superb music instruction but the help and counsel 

given to me allowed me to earn a full-tuition music  scholarship and the Arizona 

Assurance.  

I would like to simply say that the TSWA/TYMC is doing a truly remarkable thing 

through its program, from University level Music Theory, to the Trumpet lesson 

that I received: this program is worthy of support for its singular goal of “keeping 

music alive in the desert”. I am grateful for TSWA music education, mentoring and 

the opportunity it provides to children in our community. 

Sincerely, 

 

Kenny Saufley 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Organization 

 

NOMINEE: Vitruvius - Summit School of Ahwatukee 

 

CONTACT INFO:  4515 E Muirwood Dr,, Phoenix, Arizona 85048 

PH: (480) 403-9500    EMAIL: kathleen.kupper@summitschoolaz.org 

WEB: http://summitschoolaz.org/’ 

NOMINATOR:   Anouk Stein, Parent 

CONTACT INFO: 4127 e glenhaven dt, phoenix, Arizona   

PH: 4809938176    EMAIL: anouk.stein@gmail.com 

Question 1: Group show at SMOCA Young at ART. Design education starting at preschool and 

going through 8th grades with the finest materials. The art supplies would be well received at 

any graduate level school. The children learn to use art and design to create prototypes of 

environmentally responsible gardens, bus stops, urban design. The works are of an unusual 

high quality and sophistication for the age of the student artists. The students then use and 

apply this multidimensional thinking to their other subjects. 

Question 2: Vitruvius is committed to breaking the boundaries of what is possible for young 

children to create. While normal preschool art all too often consists of finger paint and macaroni 

creations, the Vitruvius program at Summit has the young artists making mobiles, architectural 

models, and folding books. This education progresses through 8th grade where the students 

create sophisticated projects from a wide array of materials including glass, ceramic, textile, 

watercolor, and photography. The middle school projects would rival those done by high school 

or even college students. 

Question 3: The Vitruvius program at Summit has opened the eyes of many children and 

parents to what is possible in art education given top quality equipment and a master teacher. 

Kathleen Kupper has touched the hearts of every student at Summit. She teaches them to look 

at the world in a more expansive way while, at the same time, helps them to distill down their 

design ideas to the essentials. The works the children create are beautiful and thought 

provoking. 

Question 4: Children at the school participated in the dedication of the Soleri Bridge in 

Scottsdale and created group glass projects that were encased in ice. The students also 

researched the best way to make sure the ice is clear and without bubbles. Students created 

their own planets in oil pastels, designed gardens, and fabricated architectural models out of 

glass! They were asked to design urban spaces and parks. Students have also repurposed 

furniture and reworked used clothes which they demonstrated in a fashion show at school.
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Education Organization 

 

NOMINEE: Vitruvius Program at Summit School of Ahwatukee 

 

CONTACT INFO:  4515 E. Muirwood Dr., Phoenix, Arizona 85048 

PH: 480-403-9500    EMAIL: Kathleen.kupper@summitschoolaz.org 

WEB: http://summitschoolaz.org/academics/art 

NOMINATOR:   Kathy Konrad, Admissions Director, Summit School of Ahwatukee 

CONTACT INFO: 4515 E. Muirwood Dr., Phoenix, Arizona   

PH: 480-403-9500    EMAIL: kathy.konrad@summitschoolaz.org 

Question 1: In 1988, Kathleen Kupper co-founded the Vitruvius Program, an art, architecture, 

and design education program for students preschool through high school level.  Vitruvius 

Program curricula, programs, and teacher training has been implemented in schools, 

universities, and museums throughout the United States.  Student work has been exhibited on 

an international level.  The National Endowment for the Arts awarded Kathleen two major grants 

and described her work as a ‘renaissance in art education to be replicated across America.’  At 

the invitation of ASU Dean John Meunier, Kathleen brought the Vitruvius Program to Arizona.   

For the past twenty years, Kathleen facilitated art/design education programs in Arizona 

schools, museum exhibitions, state-wide teacher workshops, lectures for Metro-Phoenix arts 

organizations, museum tours of student work, and public art installations with young students.   

In addition, she has worked with ASU graduate art /architecture/design students in seminar 

courses to teach Vitruvius Program teaching methods.  Working with the ASU students, 

Kathleen brought art/design programs into school settings and organized public exhibitions of 

young students’ work at ASU.  Simultaneously, Vitruvius Program classes were offered in the 

ASU School of Architecture with Kathleen leading graduate students to teach elementary and 

high school students.  Professional critiques in a public setting validated young students’ work.  

The Vitruvius Program has been the Summit School of Ahwatukee’s art program for fourteen 

years and is integrated with school curricula and has formed global scale collaborations.   

Kathleen and her daughter, Selene Kupper, create and teach the model design education 

program and have received numerous national awards. 

Question 2: Kathleen has created an innovative art /design education curricula that has proven 

to be a model arts education program.  Kathleen has been awarded two major grants from the 

National Endowment for the Arts.  Progressive Architecture and the Walker Art Center have 

recognized her work.  The Arizona Commission on the Arts awarded a grant to implement 

programs in Metro-Phoenix schools and conduct teacher workshops.  Kathleen has since 

reviewed applicants for the Arizona Commission on the Arts Roster, lectured at their state-wide 

conference, and facilitated educator workshops.  Additional funding has been granted by the 

Arizona Cardinals.  In 2011, the American Institute of Architects and AAO selected the Vitruvius 

Program at the Summit School of Ahwatukee as the best art/design/architecture school program 

in the United States. Kathleen, Eugene, and Selene Kupper were awarded the American 
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Golden Cube as nominees to represent the United States at the UIA Congress in Tokyo.  In 

2012, the prestigious American Collegiate Schools of Architecture awarded Kathleen, Eugene, 

and Selene Kupper, the Creative Achievement Award for the Vitruvius Program.  The award is 

rarely given to research or education programs at the preschool-high school level.  Kathleen 

and the Vitruvius Program at Summit School were selected by Phoenix Magazine as one of the 

top five education programs in Metro-Phoenix.  Not just art but out of all education programs 

and represents Kathleen’s championing advocacy for art and design education.  She is 

changing the future of art education in America. 

Question 3: Kathleen Kupper has been a vocal and active participant in art /design education 

advocacy.  She leads by example and creates a continuum of innovative arts education 

programming through research, curriculum development, and public sharing to foster 

awareness and implementation. 

Through statewide teacher workshops and lectures, Kathleen has inspired other Arizona 

teachers to integrate design education into their art programs.  Teacher training in ASU 

graduate seminars have inspired a new generation of art/design educators.  At conference 

presentations, Kathleen has been an advocate for design education and the urgent need to 

develop teacher training at the university level.  At a spring 2013 ACSA Conference in San 

Francisco, Kathleen joined with pioneering design educators to begin these changes in 

American universities.  

Kathleen has been invited by the Scottsdale Museum of Contemporary Art to display Summit 

student art/design work (Preschool-Eighth Grade) in three exhibitions.   Bridges: Connecting 

Earth to Sky and the public artwork Ice Sculpture connected to the Soleri Bridge dedication and 

exhibitions.   Students addressed architectural and urban design issues in Metro-Phoenix and 

proposed sustainable solutions.   In 2012, Kathleen joined with SMoCA education curator, Laura 

Hales, to co-curate an international design education exhibition, Cycles: From Fields to Cities.  

Five programs from Russia, Finland, France, and Sweden and the Summit School Vitruvius 

Students joined to look at the history their cities and propose sustainable design solutions for 

their city’s future.  The exhibitions exemplified the integration of design and art education with 

classroom curricula and fostered community, state, and global activism and citizenship. 

Question 4: A video of students’ artworks portrays the affect on thousands of young artists. 

http://summitschoolaz.org/academics/art 

Impact is also exhibited through:  

Direct contributions: teaching children since the 1970s. Her skills as a practicing artist and 

architectural designer derive from studies at the Layton School of Art, California Institute of the 

Arts (MFA), and UCLA (M.Architecture). With this rigorous background she founded the 

Vitruvius Program at Southern California Institute of Architecture, mentoring graduate teaching 

assistants, creating public exhibitions, and successfully administering major grants. 

 Design projects for community action. These are imaginative and actual, combining story-telling 

with geography and history, developing critical abilities through texts and visual models. 

Students are motivated through experiences of problem solving and design, gaining confidence 

in social and environmental awareness; they are personally committed to the larger community 

and their world.  
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Public participation. Kathleen, Selene, and students have chosen projects in Arizona history and 

environment, creating exhibitions at SMoCA such as ‘Bridges Connecting Earth to Sky’ with 

Paolo Soleri, and ‘Cycles From Fields to Cities’, an international competition.  

 Their students reveal their abilities in a broad spectrum of endeavors in design and public life. 

They have succeeded in their academic goals at secondary schools and universities.  It is a 

special reward to recently hear from a student now at Yale who has received the Dean’s 

commendation.  

 The innovations of Kathleen Kupper’s Vitruvius Program have proven that students from the 

youngest years can integrate the arts, design and architecture with academic studies, producing 

an enlightened citizenry of high achievers. 
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Who are you
Nominating?

Vitruvius - Summit School of Ahwatukee(required)

Type School

Contact Person Kathleen Kupper (required)

Address 4515 E Muirwood Dr, (required)

City Phoenix (required)

State Arizona

Zip Code 85048 (required)

Phone (480) 403-9500 (required)

Email kathleen.kupper@summitschoolaz.org(valid email required)

Nominee Website or
Facebook Page

http://summitschoolaz.org/

What is your Name? Anouk Stein (required)

Affiliation Parent (required)

Address 4127 e glenhaven dt (required)

City phoenix (required)

This award recognizes a nonprofit arts organization or a school that has demonstrated
significant support or participation in activities which foster excellence in, appreciation of,
or access to arts education in the State of Arizona.

Criteria:

The Nominee has demonstrated excellence and leadership in arts learning which
may include areas of access, participation, engagement, partnership, and
collaboration.

Describe how the organization or school has contributed to the field of arts education.

How has the organization or school supported arts learning in new or engaging ways?

*Please note, you cannot save an application in progress and must complete your
nomination in its entirety once you have started.

Please collect and submit all of the correct contact information for the person/place
you are nominating. It is vital to our nomination process to have the current contact
information for each nominee.
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State

Arizona (required)

Zip Code

85048 (required)

Phone

4809938176 (required)

Email

anouk.stein@gmail.com(valid email required)

What are the contributions the nominee has made to the development and
growth of the arts in Arizona? (Max 250 words)

Group show at SMOCA Young at ART. Design education starting at preschool and 
going through 8th grades with the finest materials. The art supplies would be well 
received at any graduate level school. The children learn to use art and design to 
create prototypes of environmentally responsible gardens, bus stops, urban 
design. The works are of an unusual high quality and sophistication for the age of 
the student artists. The students then use and apply this multidimensional 
thinking to their other subjects. 

Why the does the
nominee merit the
award? (Max 250 words)

Vitruvius is committed to breaking the boundaries of what is possible for young 
children to create. While normal preschool art all too often consists of finger paint 
and macaroni creations, the Vitruvius program at Summit has the young artists 
making mobiles, architectural models, and folding books. This education 
progresses through 8th grade where the students create sophisticated projects 
from a wide array of materials including glass, ceramic, textile, watercolor, and 
photography. The middle school projects would rival those done by high school 
or even college students.

Describe how the
organization or school
has contributed to the
field of arts education.
(Max 250 words)

The Vitruvius program at Summit has opened the eyes of many children and 
parents to what is possible in art education given top quality equipment and a 
master teacher. Kathleen Kupper has touched the hearts of every student at 
Summit. She teaches them to look at the world in a more expansive way while, at 
the same time, helps them to distill down their design ideas to the essentials. The 
works the children create are beautiful and thought provoking. 

How has the organization
or school supported arts
learning in new or
engaging ways. (Max 250
words)

Children at the school participated in the dedication of the Soleri Bridge in 
Scottsdale and created group glass projects that were encased in ice. The 
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students also researched the best way to make sure the ice is clear and without 
bubbles. Students created their own planets in oil pastels, designed gardens, and 
fabricated architectural models out of glass! They were asked to design urban 
spaces and parks. Students have also repurposed furniture and reworked used 
clothes which they demonstrated in a fashion show at school.

Nominee Bio VitruviusChoose File (required)

Support Letter 1
(optional)

no file selectedChoose File

Support Letter 2
(optional)

no file selectedChoose File

Support Letter 3
(optional)

no file selectedChoose File

If the nominee does not have a formal bio, please take a few minutes to write a
few sentences about them.

Support letters are not required but they do strengthen your nomination by showing
community impact and support from others.

Submit
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About the Vitruvius Program: The art curriculum at Summit School of Ahwatukee  The 

Vitruvius Program (VP) offers studio education in Architecture, art, and design. It was founded 

in 1988 and has been implemented in Architecture Schools, Elementary Schools, and Museums. 

Special projects, after school and summer programs are still offered: it is presently integrated 

with regular curriculum for all students Preschool – Eighth grade at Summit School. The VP has 

been published and exhibited internationally and awarded grants from the National Endowment 

for the Arts and the Arizona Commission on the Arts. 

• Detailed objectives for teaching methods and content for each grade level and for each 

architecture project are structured into a ten-year curriculum. Skills taught for each 

age-appropriate group include: Discussion, Presentation and Critique, Freehand and Constructed 

Drawing, Modeling in a variety of media, Painting, Printmaking, Photography, and 

Installation/Exhibition.  • Children learn Architecture through intense design projects and 

examples of historical and contemporary art and architecture. A balance of cognitive and 

manipulative skills is taught in each project, with individual and group critiques and exhibitions 

for public discussion. All students demonstrate understanding of architectural design principles 

and achieve a high level of completion, with excellent material and craft techniques.  • Social, 

Environmental and Global Understanding is emphasized as the spiritual and practical goal for 

our students. Projects are selected to stimulate understanding of site, physical setting and cultural 

milieu, with specific programs that address the social and technical issues of the community. 

International design team partnerships are established at a local and global level.  • Creative 

thinking is promoted and developed, merging with critical inquiry to identify environmental and 

urban problems and propose innovative solutions.  • Young students enjoy creating models and 

drawings of Worlds they can explore. The model is a tool and a toy that stimulates imagination 

and focuses concrete thinking. Drawing and painting offer freedom of expression yet disciplined 

work for which students take pride. The students take pleasure in achieving creative skills that 

can make positive changes in their world.  • Parent, administrative, and colleague evaluations 

consistently rank the program in the 98th percentile for excellence in creative learning. They are 

enthusiastic supporters of the Vitruvius Program, its teaching methods and social objectives, and 

are impressed by the architectural content of the work. This support is evident in articles, grants, 

museum shows, exhibition reviews, awards, and our daily life experiences.  • The Summit 

School thematic based curriculum addresses individualized learning approaches, diverse 

students, and interdisciplinary subjects. The VP integrates with Summit’s core curricula and 

closely collaborates with teachers and specialists.  • The Vitruvius model as implemented for 

the last 10 years at Summit School provides an excellent working example that may be emulated 

and replicated. Graduate students in architecture who have worked with us have brought our 

approach to other settings with success. 

 

413



Kathleen Kupper 
Art, Kindergarten through Eighth Grade 

  Kathleen Kupper is Summit School's Specialist in art, architecture and design. 

Her education includes a Master of Architecture degree from UCLA and a Bachelor of Fine Arts degree 
from the California Institute of the Arts. She has taught undergraduate and graduate courses at the 
Southern California Institute of Architecture [SCI-Arc] and the ASU College of Architecture. As the co-

founder of the Vitruvius Program, she developed and taught architecture, art, and design programs in 
the United States and Switzerland. Mrs. Kupper brought the Vitruvius program to Summit in 2001. 
 
The Association of Architecture Organizations (AAO) selected the Vitruvius Program at Summit School 

of Ahwatukee as the winner of the National School award and representative of the United 
States in the UIA Golden Cubes International Competition in Tokyo. (2011) 
 
Student work has been published and exhibited internationally and recognized by Phoenix Magazine as 
one of the top five education programs in Metro-Phoenix.  
 

The Scottsdale Museum of Contemporary Art displayed all student art and architectural works that 
describes the design education work of Summit's preschool through seventh grade students in an 
exhibit entitled Bridges: Connecting Earth to Sky, in their young@art gallery. Mrs. Kupper co-teaches 
with daughter Selene. Together they present integrated design exercises and art principles to the 
Summit School students, and relate their work to community and global issues, embodying scientific, 
artistic and spiritual narratives.  

 

Recipient of the Prestigious Association of Collegiate Schools of Architecture, ACSA, 
Creative Achievement Award 
 
Kathleen, Selene, and Eugene Kupper were awarded the “Creative Achievement Award” by the 
Association of Collegiate Schools of Architecture, ACSA, at the ACSA National Conference in San 
Francisco in March 2013.  The Creative Achievement Award recognizes a specific creative achievement 
in teaching, design, scholarship, research, or service that advances architectural education. This 

award recognized the Vitruvius Program research and curriculum integration at the Summit School of 
Ahwatukee. To learn more about this prestigious award go to http://acsa-arch.org/programs-
events/awards/archives pages 44 and 45 of the ACSA awards view book. 
Kathleen.Kupper@SummitSchoolaz.org 
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2014 Governor’s Arts Award 
A nomination for consideration  
Arts in Education – Organization or School Category: 
THE VITRUVIUS PROGRAM at Summit School of Ahwatukee 
And 
Arts in Education – Individual Category:  
Co-teachers Kathleen & Selene Kupper 
 

The Vitruvius program was founded at SCI-Arc (Southern 
California Institute of Architecture) in 1988 by Kathleen and Eugene 
Kupper, upon my request. I was a co-founder of SCI-Arc and the 
Director of the Institute at that time. The school was founded by a 
small group of architects who were interested emerging trans-
disciplinary, experienced based education theories, re-emerging in 
the early 70’s. It was a time of great change and optimism. 

 
 SCI-Arc was both an educational and social experiment 
committed to exploring new theories and testing them in practice.  
The Vitruvius Program fit in perfectly. It played an important role in 
giving us at SCI-Arc insights when we were re-conceptualizing the 
nature of architectural education in our 15th year, 1987. These 
insights came from direct experience of watching the Program in 
action and seeing it evolve within our school. We grew together. 
 

The Vitruvius Program began as an after school studio for 
elementary school students. Soon the demand for classes required a 
6000 square foot studio across from SCI-Arc, and additional 
programs in schools and museums. In 1990 the Program received 
major funding from the NEA, and has since been supported by grants 
and faculty appointments.  Recently, the Program is offered as a  
Pre-K to 8th grade curriculum in design, integrated with the regular 
academic program at the Summit School of Ahwatukee in Phoenix 
Arizona, winning the AAO National School Award in 2011. 
 
 The Vitruvius Program provides what is mostly missing in the 
education of children and inherent in an architectural education –  
a student centered, project based, open minded approach to 
education. It encourages children to use their natural tendencies to 
look at the world with great wonder and then focus their attention on 
expressing it in the outer world in a structured yet spontaneous way. 
What they are making is a preview letting them see the feedback loop 
that is creativity itself.  
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 The great advantage is the purity of action unencumbered by 
prior knowledge - enhancing their greatest assets, imagination and 
enthusiasm. This is what we try to get the young adults to do, to work 
with a ‘beginners mind’ and see the possibilities without hesitation or 
preconception. An Architectural Education is the essence of a liberal 
arts education incorporating the arts, sciences and humanities and 
focusing them in an integrative state on specific creative and practical 
problems. Watching children work and learn in this way is to see 
human invention in its pure state.  

 
The genius of the Vitruvius Program, as it was conceived and 

has been practiced by Kathleen and Eugene Kupper, is that it is a 
curriculum that is delivered with a unique balancing of freedom and 
structure. The children are guided with patience and purpose. There 
is a lot to be learned from this system of education. It is a great public 
service to all of the students in their programs and is a model that can 
enhance an architectural education serving as a research activity that 
challenges current thinking in the fields of education and professional 
training. 
  

It is a wonderful Program that exemplifies what is positive and 
good about design education, which is being adopted across 
disciplines in many American Universities. I believe The Vitruvius 
Program is an exceptional model for educating people of all ages and 
I unconditionally recommend for the ACSA Creative Achievement 
Award. 
 
Respectfully 

 
Prof. Michael Rotondi, FAIA 
RoTo Architects 
SCI-Arc and ASU  
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I wish to join the nomination for consideration of the 2014 Governor’s Arts Awards: 

Arts in Education – Organization or School Category: THE VITRUVIUS PROGRAM at 

Summit School of Ahwatukee  

Arts in Education – Individual Category: Co-teachers Kathleen & Selene Kupper 

 

My first encounter with the Vitruvius Program was during a NAAB accreditation visit 

to SCI Arc when I was a team member. It was both a surprise and a great pleasure 

to walk into a room filled with the work of young children, work that was of a very 

high quality, both fresh and disciplined. I was already familiar with the name and 

the work of Eugene Kupper but I was not previously aware that he and his wife, 

Kathleen, had developed a program for young children that introduced them to 

the basic formal and intellectual skills of the architect, and was capable of 

generating the caliber of creative work that was commanding my attention, 

admiration, and respect. That SCI Arc was prepared to provide a home for this 

program contributed greatly to the positive reaction of our team to the School 

and its sense of responsibility to the community of which it is a part. 

 

Somewhat later Eugene Kupper joined the faculty of the School of Architecture 

within the College of Architecture and Environmental Design of which I was at that 

time the Dean. I was delighted when it became clear that with him came the 

possibility of the Vitruvius Program under the day to day leadership of his wife, and 

it was adopted by the University’s Center for Academic Precocity. 

 

Since then it has flourished in various settings, particularly innovative independent 

schools, and continues currently as a core program at the Summit School of 

Ahwatukee in Phoenix Arizona, winning the AAO National School Award in 2011. 

 

The Vitruvius Program sits within a great tradition of early childhood educational 

programs that have recognized that design can develop in young children an 

array of developmental and creative skills and understandings that will serve them 

well throughout their lives. Frank Lloyd Wright’s well known acknowledged debt to 

Frederick Froebel may be the most familiar example, but in fact there are 

countless numbers of creative individuals who owe their later careers to 

educations inspired by Froebel and Montessori, John Dewey and Herbert Read. 

 

The special contribution of the Vitruvius program, already well recognized but 

deserving of much wider exposure, is that it draws significantly from architectural 

education as practiced in the best of the ACSA Schools of Architecture, 

introducing children to ideas about history, technology, sustainability, and 

urbanism, as well as form, color, and disciplined order. It clearly is deserving of this 

award. 

 

John Meunier AIA RIBA FRSA 

Professor of Architecture                                                                 13 December 2014 
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2014 Governor’s Arts Awards Nominees 
 
 

INDIVIDUAL 
 

Anni Beach, Chandler 

Dr. Robert Benson, Glendale 

Tom and Laurie Carmody, Phoenix 

Grace Ann Etchebarria-Jacobs, Lake Havasu City 

Robert Machiz, Scottsdale 

Robert J Miley, Phoenix 

Lora Lee Nye, Prescott Valley 

Meribeth Reeves, Cave Creek 

Monica Saldana, Goodyear 

Julie Sasse, PhD, Tucson 

Renee Smith, Yuma 

Mayor Scott Smith, Mesa 

John Wells, Tucson 

Phelps & Kay Wilkins, Springerville 

Steven Zylstra, Phoenix 
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Nominee Name

• The significance of the contributions & achievements 
• The range of individuals & groups served by the contributions
• The length of time and degree of the nominees dedication to the arts
• Letters of Support Total Points

Notes 1-10 (high)

Anni Beach

Dr. Robert Benson 

Tom and Laurie Carmody

Grace Ann Etchebarria-Jacobs

Robert Machiz

Robert J Miley

Lora Lee Nye

Meribeth Reeves

Monica Saldana

Julie Sasse

Renee Smith

Mayor Scott Smith

John Wells

Phelps & Kay Wilkins

Steven Zylstra

Category:  Individual
Panelist Worksheet -- For Personal Use
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Individual 
 

NOMINEE: Anni Beach 

 

CONTACT INFO:  603 E. Carla Vista Drive, Chandler, Arizona 85225 

PH: 480-250-0243    EMAIL: ACVCBeach@aol.com 

WEB: http://www.jampak.com 

NOMINATOR:   Daniel Schay, Executive Director, Theater Works 

CONTACT INFO: 8355 W. Peoria Ave., Peoria, Arizona   

PH: 623.815.1791x701    EMAIL: dschay@theaterworks.org 

Question 1: One afternoon in 1994 in Chandler, AZ, two little boys knocked on the door of Anni 

Beach's house near their elementary school. She had substitute taught in the school that day, 

had brought her mandolin with her, and the kids wanted to sing and play some more music. The 

Jam Pak Neighborhood Band was born that day, and over the past 20 years, literally hundreds 

of children have learned music, built self-awareness and self-discipline, experienced the joy of 

creativity and expression, and found teamwork and community through the efforts of Anni 

Beach of Chandler. 

In the early days, children built instruments called canjos:  a single-string fretted instrument with 

a soda can, and they learned to play traditional bluegrass and old time music. The goal was to 

make people happy with their music. Everyone played, so as to gain experience and 

confidence.  

The band grew and grew, playing and singing for house concerts, nursing homes, and some 

community activities. The Arizona bluegrass community took notice and began donating 

bluegrass instruments in 1998. The band, although always large with twenty-five to thirty 

members, is a now a regular performing band at many venues and festivals around Arizona.  It 

has spawned many smaller ensembles, and launched a generation of young musicians. Not one 

bit of this would have happened were it not for the work, the heart, and the soul of Anni Beach. 

Question 2: Anni Beach did not create the Jam Pak Neighborhood Band for pay. She did not 

pursue grants, or create a 501-c-3 not-for-profit organization, or build a Board of Directors. She 

just did the work, taught the kids, made the music happen. She did a lot of it with her husband, 

but when he passed away she just carried on herself. She has enlisted help, of course, for 

people are drawn to her example and her passion, but she is the undisputed heart and soul of 

this effort, which does so much good. She drives a 12-passenger van, not because she needs it 

for herself (she’s barely 100 lbs., I’d guess, and about 5’ in height), but because she can cram 

so many young musicians and instruments into it, all to drive to Bluegrass gigs from Tucson to 

Flagstaff and beyond. 
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Anni lives in a modest suburban house that is literally crammed with instruments, artifacts, 

photographs, memories, and love. She would never seek recognition for herself ‘ any publicity 

the band receives is intended to build its capacity to serve more kids. I don’t know if she has 

ever even heard of the Governor’s Arts Awards ‘ but despite that, there is no one I have met in a 

lifetime in the arts who deserves one more. 

Question 3: Anni's work has been in the field of education in bluegrass, folk, and 'roots' music, 

and she has spread her gospel of commUNITY (to use her setting of the word) through harmony 

(and rhythm and melody) throughout Arizona.  Not just during the warm-weather 'festival 

season' but year-'round, she will lead (and drive) various combinations of JamPak musicians to 

gatherings around the state. The band's current calendar (as of Dec. 2013) shows gigs within a 

two-month period in Payson, Surprise, Tucson, Flagstaff, Sun City, Kingman, and Arcosanti - all 

served from the home base of Anni's Chandler ranch house on a side street downtown, 

between the Avenue and the tracks. She is known by educators, and is almost a legend 

amongst serious players in the state. She and her band were recommended to me by some of 

the most accomplished musicians in Arizona, including the members of Run, Boy, Run (featured 

twice last summer on A Prairie Home Companion), who quickly and confidently suggested Anni 

and her crew for a major theatrical project. 

Question 4: I met Anni and her JamPak through a production of the original play BURNING IN 

THE NIGHT, by Richard Warren. The play is based on the life and writings of the late Dale 

Wasserman, author of MAN OF LA MANCHA, an Arizona resident late in life but a wandering 

hobo in his teenage years. The play, poetic, comic, and dramatic, is punctuated and enriched by 

a score of American folk songs, including ballads, railroad blues, and favorite sing-along tunes.  

Research into local musicians led me to Anni and JamPak. As director and producer of the play 

(for Theater Works, at the Peoria Center for the Performing Arts), I was at first leery of using 

young musicians in the contest of a professional production, which had as its lead one of the 

most experienced “;Equity”; actors in the state, Mike Lawler. Technical competence was the 

least of it. Yes, they traveled the 40 miles from Chandler to Peoria for each rehearsal and 

performance, never complaining, never late. The college and high-school-aged JamPak band 

were entirely at home in the pressured context of a professional play, with intense, limited 

rehearsals and a demanding adult audience. 

Most importantly, the musical skill, professional discipline, and personal commitment of the 

musicians, led by the mentoring and stewardship of Anni Beach, informed and infused the 

production, contributing to its absolute critical and popular success. 
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Dec. 5, 2013     Mike Lawler 
       3040 E. Shea Blvd. #2165  
       Phoenix, Az. 85028  
 
 
It is my privilege and pleasure to write in support of the 
nomination of Anni Beach for the Arizona Governor’s Arts 
Award. 
My name is Mike Lawler.  I am a professional actor living in 
Phoenix.  I have worked with all of the professional theatre 
companies in Arizona including Theater Works, Arizona 
Theatre Company, Phoenix Theatre, and Actors Theatre.  I was 
a visiting professor at Fort Lewis College in Durango, Co.  I am 
a member of Actors’ Equity Association and Screen Actors 
Guild. 
I met Anni Beach while in rehearsals for “Burning In The 
Night”, the world premiere work with music that requires 
musicians skilled in bluegrass and folk music.  Which led our 
company to Anni Beach.  Our first rehearsal was at Anni’s 
house in the east valley.  This is a woman whose life and heart 
are dedicated to the kids who come to her to learn to play 
music.   She teaches music but is also an amazing counselor and 
mentor to her students.  I met three brilliant musicians, Giselle, 
Francisco, and Jonathan who played “Burning In The Night”.  
They were all young, from 18 to 22 years of age.  They all 
started playing with Anni years before.  In the “Jam Pak” all-
volunteer musical community that Anni started, the students 
teach each other.  So the older more experienced musicians 
pass on their knowledge to the newer students.  Anni’s goal is 
to make people happy with music and I can attest that she 
succeeds!  I’ve never met a group of artists who (as well as 
being excellent) are as generous, genuine, self-less, and 
respectful as the musicians that are part of “Jam Pak”.  And that 
starts with Anni.  She was at every performance of “Burning In 
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The Night”.  She chaperoned and chauffeured Giselle, 
Francisco, and Jonathan from the east valley all the way to 
downtown Peoria over a period of five weeks.  I’ve come to 
understand that is just who Anni is: a fierce supporter of her 
students.  She lives a life dedicated to her students and music.  
Anni’s “Jam Pak” community continues to grow and I know that 
I am so blessed to have been able to experience it.     
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To whom it may concern, 
 
The first day I came to “Jam Pak Blues and Grass Neighborhood Band” was a 

disaster. Up until this point I had been a classically trained violinist wanting to be 
able “to fiddle”. As I walked into a large living room, the sounds of 30 people, most of 
them children, plucking, bowing, and singing away immediately overwhelmed me. 
At the front of the room, all eyes glued to her like a magnet, was Anni Beach; a 
woman of about 5’4”, Early 60’s, with grey braids, and a brightly colored bandana on 
her head. Her appearance was mesmerizing and her voice was capturing, “Hi, I’m 
Anni Beach. You can call me Mrs. Beach. This is Jam Pak”. 

I slowly entered the room with the encouragement of my Mother. I took a 
seat next to a group of children with violins… fiddles! To my right was a young boy, 
not much younger than myself, called Noah. To my left was an older man, late 70’s, 
bowing away at a fiddle. I would later learn that this man was called Vincent Beach.  
As I watched the group launch into the next tune, I could feel the tears welling up in 
my eyes. I had no idea what to play and they all seemed to know EXACTLY what to 
play. There were kids younger than me strumming along… with no sheet music! 
Before I knew it, I was crying… a great first impression. Needless to say, I walked out 
of that living room within the hour swearing to myself I was never going to “fiddle” 
again. That was it; I was done.  

One week later… there I was again, walking into a living room with those 
same strains of impressive bluegrass. However, this was a different living room. 
This, as I was told, was Anni Beach’s house; the place where, for almost 20 years, 
children of all skills and socioeconomic backgrounds meet every Tuesday and 
Thursday to rehearse. There were pictures and instruments covering every inch of 
every wall. I felt as though I had stepped into an alternate universe; one that was 
able to capture years and years of memories into one moment of time. There was 
Noah again. A familiar face… “I can do this,” I thought as I took a seat once again next 
to the blonde fiddler. Mrs. Beach came hurrying in and handed me a folder and a 
music stand. Inside this folder was sheet music; now they were speaking my 
language! With the help of the written music I was able to make it through the 
rehearsal. And, to my surprise and relief, I enjoyed it. After that rehearsal, I knew I 
wanted to come back; and I did. 
 

Now. Here we are… 7 years later. I look back on that first day and laugh. I had 
no idea I was walking into a room full of strangers that would very quickly become 
my family.  

Jam Pak is a neighborhood Bluegrass Band located in Chandler, Arizona. The 
group meets twice a week in the home of Anni Beach and her late husband, Vincent 
Beach. The band contains anywhere from 20-30 members. While the majority are 
children, we have ages ranging from 5, all the way up to 75; there’s no limit. Though 
we are an unusually large band, we still travel around the state and perform at 
bluegrass festivals, churches, and events every year.  

When we arrive for rehearsals on Tuesdays and Thursdays, there’s food on 
the stove prepared by Mrs. Beach, who has also already driven around town to pick 
Jam Pakers up from a handful of different schools. The living room of “The Beach 
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House” has been transformed into the practice room. A large wooden stand holds up 
poster boards with lyrics and chords displayed for 20 chairs that are cramped into 
every inch of available space. Pictures and instruments fill every inch of the house. 
Dogs, cats, turtles, and fish can also be found throughout the house. The Beach 
House is a safe haven. It is a home of love, art, and music. Before and after rehearsal, 
children can be found jamming with one another, teaching one another, working on 
homework, getting tutored, and spending time with the other members.  
 

Jam Pak is more than just a band or a music lesson; it’s a family, more than 
anything else. The older children, “the big kids”, teach the younger ones (and they 
often teach us a little something!). Us “big kids”, college level and beyond, have been 
active members of the group for many years. One young woman, Joelle, is working in 
for rehabilitation center, is about to head to graduate school. She joined the group in 
Jr. High and continues to be an active member. Another mentor, Francisco, is about 
to graduate from Arizona State University as a Mathematics Major. He is headed to 
work for Teach for America. He started in Jam Pak when he was in the first grade! 
Many Jam Pakers have grown up in the band. We also have a few “Second 
Generation Members”; kids whose parents were the founding members.  

The skills gained by being in Jam Pak are so valuable. The children learn to 
play chords, take breaks, “jam”, play melodies, back each other up, and sing. It’s hard 
to imagine, but picture this: when the opportunity for singing a solo verse comes up 
at rehearsal, 25 hands start waving in there air. Yes, you heard me, every kid wants 
to sing that solo. There aren’t many 5-13 year olds in the world that would have the 
nerves to get up and sing solo in front of an audience as big as 500. Throughout our 
time in Jam Pak, we have learned to have a stage presence; smile, move to the music, 
annunciate, project, and make eye contact. Our members are able to get up in front 
of an audience and, not only introduce a song and its origin, but sing a verse of that 
song.  

There are also many older mentors that volunteer their time and efforts to 
Jam Pak. They come teach lessons on Tuesdays, perform with us on stage, and help 
manage the group when we travel to gigs and festivals. They are crucial and 
necessary members of our group and create the family culture that makes a 
difference in so many lives. 
 

You may be wondering, “How in the world does one woman get 25 children 
to a festival across the state?” That’s where the motorhome comes in. A typical 
festival weekend begins Thursday night. All Jam Pakers drop bags and instruments 
off at The Beach House. The next morning, Anni can be found filling the Winnebago 
motorhome full of 25 backpacks, 25 instruments, food and drink (prepared ahead of 
time) for 25 people, 2 tents, tables, and many other necessary supplies. At 10am, the 
children start showing up. By 11am, we are on the road. Twenty-five of us all packed 
into the motorhome. It’s a tight fit, yes; especially when the road is bumpy. 
Occasionally, a young one will start feeling a little nauseous… that’s where the 
“Camp Moms” and “Camp Dads” come into play. The “big kids” tend to the younger 
ones; we bandage scrapes, fetch barf bags, clean up vomit, settle arguments, tune 
instruments, tuck in tired campers… We’re there to make the whole show run a little 
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bit more smoothly. Festival weekends are spent performing, jamming, playing, 
eating meals together, and spending time with one another. 
 

Jam Pak is an extremely diverse group of individuals. We have members from 
Mexico, Eritrea, the Philippians, and Cameroon. But we are all brought together by a 
single, benevolent, and energetic force; Anni Beach. She has taught us to look past 
cultural, visible, linguistic differences. She teaches us to love and accept one another. 
Perhaps the lesson that most vividly stands out in my mind is her saying “We do our 
music because it makes people happy and brings people together”.   
 

Thinking about it now, I’m sure Anni had no idea what she was getting 
herself into that day she showed up at Galveston Elementary as a substitute teacher, 
armed with a mandolin and song lyrics. That afternoon, a group of students were at 
her house wanting to learn more music. “What would you think if I started a 
children’s bluegrass band, Vincent?” she asked her loving husband of many years, 
“We could rehearse here in the living room”. Nearly 20 years later, and that band 
has grown into a traveling, professional, 30-member strong, group. The group 
started on “canjoes”; instruments made of a soda can, a single metal string, and a 
wooden fingerboard. As Jam Pak was offered more and more gigs, word got out 
about this children’s bluegrass band. Donated instruments started pouring in. Now 
every child had a real bluegrass instrument, whether it was banjo, guitar, mandolin, 
dulcimer, bass, or fiddle. Then people started asking about donating their time; they 
wanted to teach lessons to this group of young children in bluegrass. Jam Pak 
quickly become a community of children and adults alike. 

Vincent Beach was nothing but supportive of the group. He made 
sandwiches, rehearsed and performed with the group, supported his wife, as both 
he and she taught us kids… I don’t think he even knew what he was getting himself 
into when he agreed to help Anni with the group; that small band of 6 quickly 
turned into this large band of 30. However, within a few years of the founding of 
“Jam Pak Blues and Grass Neighborhood Band”, Vincent fell ill with a rare form of 
Parkinson’s disease. This form of the disease slowed all his movements down and 
greatly affected his ability to be mobile. But this did not stop his music. Each 
Tuesday and Thursday, he could be seen playing fiddle, teaching guitar, and making 
sandwiches (he made the best sandwiches!). When the movement became too 
difficult, the children began helping him around the house. However, all his usual 
activities resumed. Within a few years of the onset of the disease, he was completely 
bedridden. But he was not isolated or hidden or kept “out of sight”, no, at his own 
request, Anni set his bed up in the living room. Sure, things were already tight with 
25 children and their instruments, but there was always room for one more.  

During rehearsals, he could be seen smiling, singing, or tapping a finger to the 
sound of all his beloved children playing the music that he loved. After rehearsals, 
the children could be found talking to him, bringing him food, helping him eat, 
propping him up when he wanted to sit… He was the same Mr. Beach we had always 
known.  

In 2008, only a few years after he was diagnosed with Parkinson’s, he passed 
away in the middle of the night. Earlier that evening, with the knowledge of his 
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rapidly declining health, a group of Jam Pakers had gathered and played music for 
him. When the time came, Anni was right there next to him.  

The next day, phone calls were made and people came to The Beach House. 
Many, many people. The house was filled with children and adults alike, all 
gathering to celebrate the life of such a wise and loving individual. His body still lay 
in the bed in the living room. The children slowly began arriving. They were not, as 
one might expect, afraid of the body. No, we had known Vincent most of our lives 
and he was still there. One by one, the Jam Pakers approached him and said their 
goodbyes. They touched his hand, kissed his forehead; his body was nothing to be 
feared, even for the youngest members of the group.  

With the passing of her beloved husband, Anni only embraced the group 
more strongly. We were her family, and she was ours. Vincent Beach was, and still is, 
the father of Jam Pak. His memory and legacy continues in the minds and hearts of 
the many lives he touched with his loving, gentle spirit. We certainly miss him.  

 
Nowadays, Jam Pak gets offered so many performance opportunities that we 

have to say no to some! The Jam Pakers still have to go to school and do their 
homework, but somehow, they are able to make time to practice, rehearse, and 
travel as a band. 

There is an entire community that revolves around a woman who has 
touched so many lives. She’s certainly not your average 70 year old! She ran a 5k a 
few months ago and is currently training for her first 6k. On a Jam Pak trip last 
summer, she drove the motorhome 8 hours through the night to get us to our 
destination. When we arrived, she immediately got her mandolin out and started 
jamming.  

Anni Beach is, by far, the most patient, loving, and selfless individual I’ve ever 
encountered. She has become one of my dearest friends. She opens her house up to 
the many children of Jam Pak to feed them, teach them bluegrass, and offer them a 
safe, loving, musical environment. Her passion for music and life is apparent in her 
love of the children of Jam Pak Blues and Grass Neighborhood Band. 

 
Thank you, 

 
Giselle Lee 
 
.  
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Individual 
 

NOMINEE: Dr. Robert Benson 

 

CONTACT INFO:  15808 N. 63rd Ave, Glendale, Arizona 85306 

PH: 623-486-6000    EMAIL: rbenson@peoriaud.k12.az.us 

WEB:  

NOMINATOR:   Robert Panzer, Peoria Unified School District 

CONTACT INFO: 6330 W Thunderbird Rd, Glendale, Arizona   

PH: 623-486-6062    EMAIL: rpanzer@peoriaud.k12.az.us 

Question 1: Dr. Robert Benson has been a consistent advocate for both the arts and arts 

education throughout his career.  He has participated in and subsequently led district and state 

level curriculum development work.  Robert has built and fostered conversations connecting arts 

and the common core state standards, now known as the Arizona College and Career Ready 

Standards.  He has aimed to strengthen and build arts integration within the Peoria Unified 

School District while supporting outreach into other school districts.  Robert has provided 

leadership within the community of district level arts directors in schools across the Phoenix 

metropolitan area.   

Dr. Benson has faced the pressures all schools face to raise student achievement as measured 

by standardized test scores.  Most art teachers, directors and supporters have been on the 

defensive.  Robert Benson is not typical.  For the past ten years, he has been attacking, not 

defending, on behalf of the arts.  Robert has facilitated professional development using arts 

integration strategies and arts assessments within Peoria Unified School District and other 

districts throughout Arizona.  He has become one of the leading voices in arts assessments. His 

work at the school, district, state, and national levels has laid a foundation of strength and hope 

for the arts. 

Robert is a board member of the Peoria Arts Commission.  He holds a leadership role and 

serves as the district liaison for the Kennedy Center for the Performing Arts.  This networking 

has allowed Robert to build connections and professional relationships with the Kennedy Center 

teaching artists. 

Question 2: From the beginning of his education career, Dr. Robert Benson established a 

pattern of inspiring others by both modeling individual excellence and encouraging others to 

pursue excellence through the arts.  During his years as a ceramics teacher, Robert brought the 

technique of Raku to Ironwood High school .  Within a few years, his students were creating 

amazing pieces and this soon spread to several other high schools with Robert’s guidance.  

Robert implemented what has become the Peoria Unified School District’s Empty Bowl 

Program.  Robert and his ceramic students create the bowls and combined with the culinary 
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students they host an effective fundraiser.  This success inspired the other schools to follow 

Robert’s example.  It is now a district wide effort that has impacted thousands of lives. 

 

During his years at the district office, a group of performing arts teachers began a Faculty 

Showcase.  Twice a year theatre, choir, band, dance and other teachers joined by Peoria 

Unified School District graduates, put on plays to show case their talents.  All proceeds are used 

to fund scholarships for the Summer Theatre program.  Robert’s support of these efforts has 

helped foster this collaborative effort.   

Dr. Robert Benson is one of the instrumental members of the leadership team that created the 

Peoria Unified School District Arts Festival 12 years ago.  No one really knew what to expect 

that first year, but this event has grown in to a much anticipated showcase for thousands of 

students, parents and members of surrounding communities that flourishes today. 

Question 3: Dr. Robert Benson has advocated at the school, community, district and state 

levels for increased art programs for all students.  His leadership within the Peoria Unified 

School District has provided support and built understandings, validity, and importance of art 

courses and programs within the development of the whole child.  Robert has raised the level of 

student engagement with the arts using the implementation of multiple assessments within each 

content area.  These assessments involve evaluating student content knowledge, student 

creation, and student evaluation of their own personal artwork as well as the artwork of others.  

This focus makes the arts a more relevant component of school improvement.   

Robert has also fostered relationships which created a network of advocates within the 

community of arts educators across the state.  Robert has created numerous professional 

development opportunities.  These events quickly developed into small communities of change 

and innovation that continue to grow beyond the first point of contact.  Robert’s passion for arts 

education has come through in his conversations with students, teachers, parents, community 

members and administrators.  His enthusiasm creates the initial excitement which incites 

teachers to explore and learn more ways to use the arts as tools to encourage students to reach 

their full potential.  Dr. Benson’s efforts have impacted over 100,000 students through arts 

education programs that have been protected, developed, grown and advocated for within the 

Peoria Unified School District. 

Question 4: Dr. Robert Benson is a forward thinking, visionary leader with a passion for 

supporting arts education for all students. 

All education, but especially arts education, has the power to not only impact, but actually 

change lives.  Robert has changed numerous lives with examples as proof of his success 

stories.   

Duncan walked into Robert’s class a wide-eyed freshman frustrated that all the good electives 

were full and disappointed that Ceramics I was the only open course.  Under Robert’s guidance 

Duncan thrived.  His work steadily improved, and soon Duncan began inspiring others.  After 

four years of ceramics courses, Duncan pursued a degree in ceramics at NAU.  He now has a 

degree, a studio and a solid reputation. 
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Mike first knew Robert as a teacher and coach.  After Mike earned a degree in theatre 

education, he became aware of Robert’s impact at the district level.  Mike thoroughly enjoyed 

the professional development opportunities created and led by Robert.  Mike became an 

excellent theatre teacher and director who continues to develop this passion in others. 

Casey was an enthusiastic, young teacher searching for more effective tools to reach her 

students.  She attended an Arts Integration Seminar hosted by the Kennedy Center and 

coordinated by Robert.  She found it to be a powerful experience.  Casey now uses dance, 

tableau and other arts strategies with her first grade students. 

Dr. Robert Benson relentlessly shares his passion for increasing arts experiences for all 

students with the motto of “Arts for All.” 
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Dr. Robert Benson 

Robert Benson has been in public education for over 20 years serving as a visual 

arts teacher; curriculum and instruction coach for arts teachers, director of arts 

education and currently is the principal for Foothills Elementary School, a 

Signature School for the Arts in the Peoria Unified School District.  Robert was the 

president of the Arizona Alliance for Arts Education for several years, served as an 

arts education advisor to the Arizona Department of Education Arts and Cultural 

Advisory Group, and was on the writing team for the visual arts standards for the 

State of Arizona.  He has also presented various workshops and conferences on 

arts assessment, arts integration, and curriculum development for arts educators 

and believes quality arts learning is at the heart of many school reform measures.   

Robert received his BA in Art/Art Education at Cleveland State University in 1992 

with an emphasis on drawing and sculpture. He received both his M.Ed. in 

Educational Leadership and his Ed.D in Educational Leadership with an emphasis 

in policy and innovation from Arizona State University.   
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State of Arizona 
Department of Education 

Office of John Huppenthal 
Superintendent of Public Instruction 

 

 1535 West Jefferson Street, Phoenix, Arizona 85007  •  (602) 542-5460  •  www.azed.gov 

November 2013 

 

On behalf of the Arizona Department of Education, I am writing this letter in support of Dr. Robert Benson’s 
nomination for the 2014 Governor’s Arts Award in the Individual – Arts in Education Category. Dr. Benson has 
led an extraordinary arts education career in Peoria Unified School District, first as a ceramics teacher, later as 
the District Arts Coordinator, and currently as principal of Foothills Elementary, an arts integration school. Along 
with being a pivotal leader in arts education for Peoria Unified, Dr. Benson has given tirelessly to the field 
throughout the state. A few of his state-wide efforts include: 

1. Serving on the visual arts standards writing team for the state of Arizona, 2005-2006 
2. Sharing the high quality arts assessments and their development with arts educators through statewide 

conferences, professional development workshops, and the ADE website. In addition, Dr. Benson opened up 
the doors of Peoria’s professional development on arts assessment to any interested arts educators, 
including teachers from Paradise Valley, Cartwright and Scottsdale school districts. These assessments and 
assessment processes are a vital part of the conversation for arts educators around the state’s new Teacher 
Evaluation Framework. 

3. Serving as a board member for the Arizona Alliance for Arts Education and the Arizona Citizens for the Arts 
4. Working with his fellow district arts coordinators to build a professional learning community for these 

administrators in Arizona. The group continues to meet quarterly. 
5. Serving as an arts education advisor to the Arizona Department of Education through our Arts and Cultural 

Advisory Group. Prior to the creation of the Advisory Group, Dr. Benson provided advice to the Department 
for its arts education conferences and the 2010 Arts Education Census, developed in collaboration with the 
Arizona Commission on the Arts. 

Dr. Benson’s contributions to statewide conversations about high quality arts education and professional 
development for arts educators cannot be underscored strongly enough. While Robert is a thoughtful and 
energetic leader, his strength is that he always brings any conversation about arts education back to students, 
their needs and their hopes. He helps us remain grounded that our work as a state agency is about creating the 
best possible arts education opportunities for Arizona’s children, and supporting the educators who help us to 
do this. 

We applaud Peoria Unified for nominating Dr. Benson for the 2014 Governor’s Arts Award, and thank you for 
the opportunity to write a letter in support of his nomination. 

Sincerely, 

 

John Huppenthal 
Superintendent of Public Instruction 
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3409 Barger Drive Falls Church, VA 22044 Phone: 703-550-0281 Fax: 703-550-0281 

 

E-Mail: Melanie@ArtsIntegrationConsulting.com Web: ArtsIntegrationConsulting.com 
 

November 25, 2013 

To Whom it May Concern: 

I am honored to write this letter supporting the nomination of Robert Benson for the 2014 Governor’s Art Education Award. I am a 
national arts education consultant who has worked with the Peoria Unified School District for many years through the district’s 
partnership with the John F. Kennedy Center for the Performing Arts in Washington, D.C.  It is through this partnership program that 
I was introduced to Mr. Benson and have since collaborated with on many occasions to implement a variety of professional 
development opportunities (workshops, summer institutes, courses, demonstration teaching, and instructional coaching) for 
teachers in Peoria focused on making arts integration their approach to teaching.  Working all over the United States, I have the 
opportunity to consult with many arts administrators, educators, principals, and leaders the field of education.  It is without 
hesitation that I say the vision, leadership, and passion that Robert Benson brings to the table for the school district, and state of 
Arizona should not only be recognized on a local level, it sets the bar for excellence nationally.   

One of the most prominent characteristics of Mr. Benson is his passion for educating others about the power of the arts.  He is 
persistent in ensuring that an education for all students includes the arts because he knows that when students see, hear, feel, and 
kinesthetically connect to the content in a creative way, they are developing 21

st
 Century Learning Skills, life-long habits of mind, and 

enjoying the learning process along the way. “Arts for All” is a motto that guides the work Mr. Benson does. He strategically works 
with multiple Kennedy Center teaching artists and local arts organizations to increase arts experiences for all students. In all of my 
collaborating with Mr. Benson, he has made sure that the learning experiences were connected with Common Core standards, 
aligned with Arizona teacher evaluation instruments, and had a sustainable impact on the community.  As a means of creating this 
sustainability, he has recognized teacher leaders within the district by working with principals to create leadership roles for them to 
support their peers in their endeavors to integrate the arts into their instruction. 

In regard to state and national leadership, Robert Benson has worked with coordinators of neighboring school districts across the 
Phoenix metropolitan area.  I have witnessed how other Kennedy Center partnership sites in Scottsdale, Paradise Valley and Mesa 
look to Robert for guidance and expertise in developing and implementing professional learning opportunities for teachers.  Mr. 
Benson has deep connections with museums, arts organizations, etc. throughout the state and is a frequent presenter at the 
Kennedy Center’s National Partners in Education Conference in Washington, D.C.   When I travel, I keep Mr. Benson’s contact 
information close by, as I frequently share it with principals, teachers, arts supervisors, and leaders around the country who are 
interested in strengthening their district’s initiative to bring arts integration into their schools  

When one listens, looks, and feels the excitement, and love of the arts in Peoria and throughout the state, it does not take long to 
trace it back to Robert Benson.  It is my sincere hope that he receives this distinguished award. 

Sincerely, 

 

 
Melanie Layne 
National Board Certified Teacher 
Kennedy Center Teaching Artist 
Focus 5 Arts Integration Consultant 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Individual 
 

NOMINEE: Tom and Laurie Carmody 

 

CONTACT INFO:  3103 N 3rd Street, Phoenix, Arizona 85012 

PH: (602) 230-9530    EMAIL: llcarmody@cox.net 

WEB: http://www.facebook.com/pages/The-Carmody-Company/160815520605593 

NOMINATOR:   Greg Esser, ASU Art Museum 

CONTACT INFO: 51 East 10th Street, Phoenix, Arizona   

PH: 602-614-8727    EMAIL: greg.esser@asu.edu 

Question 1: Tom and Laurie Carmody have almost single-handedly made possible the 

emergence of the now blossoming arts districts along Roosevelt Row and Grand Avenue in 

downtown Phoenix and preserved numerous other distinctive and historic buildings in Phoenix. 

It was through the generous financing and dedicated support of Tom and Laurie that Cindy 

Dach and I were able to purchase and renovate the building that houses Made Art Boutique and 

Eye Lounge Gallery. Both businesses have provided exhibition and sales opportunities for 

hundreds of artists over the last decade. We are joined by numerous other beneficiaries of the 

Carmody Company’s real estate development practice over many years. Kimber Lanning was 

able to purchase Modified Arts and John and Carla Logan were able to purchase the building 

that houses Carly’s on Roosevelt from Tom and Laurie. Both businesses are anchors in the 

Roosevelt Row Arts District. More recently, Groove on Grand has provided new studio space for 

artists on Grand Avenue and Shine Coffee has found an expansive new home for a business 

that started in a food truck. Shine Coffee just successfully completed a Kickstarter campaign to 

fund a new park at their location in one of Tom and Laurie’s buildings across from the Heard 

Museum. 

Question 2: While Tom and Laurie Carmody rigorously avoid the spotlight to the extent that 

very few people are aware of their numerous contributions, this award represents an important 

opportunity to mark and recognize the invaluable role they have played over the past two 

decades fostering a vibrant arts community in downtown Phoenix that is now nationally-

recognized and almost taken for granted. It would be impossible to imagine what the landscape 

of downtown Phoenix would look without their on-going efforts to pair passionate businesses 

with buildings in need of new occupants. Tom and Laurie, at their own expense, also personally 

relocated numerous historic buildings in downtown Phoenix, both preserving important elements 

of our architectural history and activating vacant land in the urban core. The first art venue I 

visited when I moved to Phoenix in 1996 was 11 East Ashland. When this building was 

threatened with demolition, Tom and Laurie Carmody physically relocated and fully renovated 

the building at its new location at 7th Street and Wiletta. They relocated several historic 

bungalows from the Evans Churchill neighborhood and relocated six historic structures that 

formerly se3rved as detention facilities for Japanese Americans during World War II. All of these 
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buildings would not exist today without the personal and financial support of Tom and Laurie 

Carmody. 

Question 3: Talking to people about the numerous investments and projects undertaken and 

completed by Tom and Laurie Carmody calls to mind the metaphor of three blind people 

describing an elephant. Each has a different piece and describes what sounds like completely 

different animals. Tom and Laurie have accomplished so many things quietly and behind the 

scenes that I learn about new projects whenever I speak with someone else they know. More 

than two dozen historic and vintage buildings owe their continued existence and vibrant 

programming today to the Carmody’s investment, renovation and financing of diverse new 

owners with a passion for downtown Phoenix. There has not been a time in more than two 

decades when Tom Carmody hasn’t had his sleeves rolled up working on a building renovation. 

In addition to turning their real estate over to a new generation of owners invested in the future 

of the city, the Carmodys have also invested significantly in numerous arts initiatives, small 

businesses and other efforts that in turn have resulted in opportunities for literally thousands of 

creative individuals to exhibit, live, work, display and perform in downtown Phoenix. Because of 

their consistently quiet role, only they know the full extent of their impact on downtown Phoenix. 

It is far from insignificant. 

Question 4: In the height of the recession, the only non-public development occurring in 

downtown Phoenix was the renovation of an affordable live/work space focused on artists, the 

Oasis on Grand. Previously, the building housed squatters responsible for much of the crime 

occurring in the area. This project now provides live/work space for artists, gallery space and 

serves as an important contributor and anchor in the growing arts community along Grand 

Avenue. This project was largely financed privately by the Carmody Company. Creating more 

affordable living spaces for artists helps to ensure the long-term presence and role of the arts in 

defining the character of this uniquely vibrant district. The Oasis on Grand also serves as a hub 

for other creative businesses and efforts including the Grand Avenue Festival. To see a glimpse 

of the vitality that exists today in a previously abandoned and blighted building, please visit: 

http://www.oasisongrand.com/2013/06/photos/
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Tom and Laurie Carmody 
Carmody Company 
3103 N 3rd Street  
Phoenix, AZ 85012 
(602) 230-9530 
 
Tom and Laurie Carmody own and operate the Carmody Company, the only real estate 
company of its kind in Phoenix, one driven more by quality of life impact than by 
consideration of bottom line profit. They have quietly worked over the past three decades 
to reshape downtown Phoenix into the vibrant, pedestrian-oriented core that existed in the 
early years of downtown. They have renovated dozens of historic structures to provide 
venues for small locally-owned businesses, with a major focus on creating permanent 
spaces for artists and arts uses. In their own words: “The Carmody Company specializes 
in downtown and midtown Phoenix revitalization. We appreciate our community's 
vintage and historic buildings, and we like to put them into good use with people who 
value them.” 
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James	  W.	  McPherson	  III	  
914	  E.	  Osborn	  Rd.,	  #410	  
Phoenix,	  AZ	  85014	  

	  
	  
	  
	  
December	  6,	  2013	  
	  
	  
	  
Greg	  Esser	  
Member,	  Board	  of	  Directors	  
Roosevelt	  Row	  CDC	  
1202	  N.	  3rd	  Street	  
Phoenix,	  AZ	  85004	  
	  
Dear	  Greg:	  
	  
When	  I	  heard	  of	  the	  nomination	  of	  Laurie	  and	  Tom	  Carmody	  for	  a	  Governor’s	  Arts	  Award,	  the	  first	  
thing	  that	  popped	  into	  my	  head	  was	  “Eureka!”	  Here	  are	  two	  wonderful	  friends	  who	  I	  have	  known	  for	  
years,	  two	  long-‐time	  advocates	  for	  historic	  preservation,	  community	  building,	  and	  the	  arts,	  two	  
unsung	  heroes	  who	  grind	  out	  project	  after	  project	  after	  project	  that	  in	  some	  way,	  shape,	  or	  form	  
improves	  our	  community.	  Wow,	  the	  first	  initiative	  that	  readily	  comes	  to	  mind	  is	  their	  herculean	  effort	  
to	  pick	  up	  and	  move	  a	  historic	  building	  just	  off	  of	  North	  Central	  to	  a	  new	  location	  –	  an	  ugly	  empty	  lot	  –	  
closer	  to	  downtown.	  I	  still	  remember	  walking	  the	  building	  –	  on	  the	  flatbed	  of	  a	  huge	  moving	  truck	  
down	  Central	  Avenue	  at	  1	  a.m.	  with	  a	  dozen	  others	  –	  thinking,	  “Who	  else	  does	  this…	  to	  protect	  our	  
history?”	  	  
	  
Who	  provided	  gallery	  space	  and	  financial	  support	  to	  artists,	  entrepreneurs,	  and	  arts	  organizations	  in	  
the	  budding	  Roosevelt	  Row	  Arts	  District?	  Who	  led	  the	  way	  in	  financing	  artist	  live/work	  space	  in	  the	  
depths	  of	  the	  Great	  Recession	  at	  Oasis	  on	  Grand	  –	  a	  complex	  that	  is	  100	  percent	  full	  with	  a	  waiting	  list?	  
Who	  continues	  to	  assist	  in	  the	  rejuvenation	  of	  the	  Lower	  Grand	  Avenue	  Small	  Business	  &	  Arts	  District	  
by	  rehabilitating	  The	  Groove	  on	  Grand	  (in	  the	  former	  Paisley	  Violin	  building).	  Who	  had	  the	  guts,	  
gumption,	  and	  wherewithal	  to	  move	  several	  former	  World	  War	  II	  prisoner	  of	  war	  huts	  that	  probably	  
would	  have	  been	  demolished	  otherwise)	  for	  reuse	  as	  artist	  and	  retail	  space	  along	  Grand.	  Who	  has	  
taken	  the	  risk	  of	  extending	  their	  reach	  and	  support	  to	  yet	  another	  part	  of	  our	  downtown,	  along	  16th	  
Street,	  to	  support	  the	  development	  of	  The	  Hive	  Gallery?	  
	  
Laurie	  and	  Tom	  are	  not	  artists.	  But	  the	  Phoenix	  artist	  community	  has	  few	  better	  friends	  than	  Laurie	  
and	  Tom.	  They	  help	  individual	  artists.	  They	  have	  helped	  make	  art	  space	  affordable	  and	  accessible	  so	  
artists	  can	  do	  their	  work.	  And	  they	  do	  it	  under	  the	  radar	  and	  without	  fanfare.	  But	  it’s	  time	  Arizona	  
recognizes	  their	  day-‐in-‐and-‐day-‐out	  work…	  for	  the	  arts.	  For	  years.	  	  
	  
Sincerely	  yours	  

	  
James	  W.	  McPherson	  III	  
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MODIFIED ARTS 

           December 6th, 2013 
 
 
To Whom It May Concern: 
 
I’m writing on behalf of Tom and Laurie Carmody, who continually work behind the scenes to 
advance the downtown Phoenix arts community. I know them to be incredibly generous, 
strategically thoughtful, and consistently available to lend a hand.  
 
I first met Tom in 1998 when I called to inquire about space available for an art gallery in one of 
his buildings along Roosevelt Street. I rented the building from Tom for a few years before one 
day he said, “You know, you really should buy this thing from me because you’ll never have a 
voice at City Hall until you’re a property owner down here.”  
 
Tom didn’t need to sell me the building- in fact he sold it below market rate. He sold it only 
because he read about my efforts to save the Evans-Churchill neighborhood and he knew I didn’t 
stand a chance as a renter. 
 
Tom’s decision to sell the building that today houses Modified Arts in the middle of Roosevelt 
Row was a critical turning point in the history of the city. Without this key change of ownership, 
many battles would have been lost and we very well could not have the vibrant downtown that we 
have today. 
 
Years later I sent Tom Carmody a card telling him that one day when I’m a little old lady I will 
remember him as the guy who gave me a chance. He smiled and cried a few tears at the same 
time. Tom’s humility and generosity have not been sufficiently recognized and his wife Laurie is 
equally deserving of acknowledgement. The two of them have quietly and tirelessly worked in 
the background to improve and advance downtown Phoenix. 
 
I thank you for considering them for the 2014 Governor’s Arts Award in the Individual category. 
 
Please do not hesitate to contact me if you need any additional information. I have many more 
stories to tell about these two wonderful people! 
 
 
Sincerely, 
 
 
Kimber Lanning 
Owner, Modified Arts 
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          December 6, 2013 
 
 
To Whom It May Concern: 
 
 This is to recommend that Tom & Laurie Carmody be awarded the Governor's Art 
Award for their tireless work and effort to transform downtown Phoenix. Tom and Laurie 
have helped nearly every successful artist and business owner on Roosevelt Street 
succeed. They often, at no gain to themselves, went way beyond any normal means to 
help the businesses that resided in their properties' to succeed. Now, most of these 
businesses were successful and are thriving. Among these are, Modified Arts, Made Art 
Boutique, Eye Lounge Gallery and Carly's Bistro. In their spirit of going above and 
beyond to help, these properties, preserved from demolition by Tom and Laurie, are 
now owned by the businesses which they house.  
 
 Tom & Laurie have also turned their attention to Grand Avenue and in a short 
time have made huge strides to improve this neighborhood. Major investments 
developed by Tom and Laurie on Grand include The Oasis and The Groove on Grand. 
 
 For the reasons stated above and for the spirit of achievement that Tom & Laurie 
bring to their work, we hope they will be seriously considered for the Governor's Art 
Award. 
 
 
Sincerely, 
 
 
John & Carla Logan 
Owners  
Carly's Bistro 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Individual 
 

NOMINEE: Grace Ann Etchebarria-Jacobs 

 

CONTACT INFO:  2941 Weldon Court, Lake Havasu City, Arizona 86403 

PH: 928-716-3373    EMAIL: grajac@citlink.net 

WEB: http://www.graceartslive.com 

NOMINATOR:   Kelli Ward, State Senator/supporter of GAL 

CONTACT INFO: 3619 Desert Rose Lane, Lake Havasu City, Arizona   

PH: 928-486-4220    EMAIL: drkelliward@gmail.com 

Question 1: Grace Ann is an institution in Lake Havasu City. She has been involved with 

theater in our community for many years both at Mohave Community College and now at her 

own Grace Arts Live. She is also the founder and owner of AZ Coast Performing Arts where she 

has trained countless LHC youth in the skill and dedication of dance. The programs at Grace 

Arts Live with Grace at the helm surpass any “;usual expectation”; for community theater. The 

actors and actresses, young and old, are trained to perform and held to high expectations 

usually associated with professional theater. 

Question 2: Grace Ann has received many awards - in 2000, the mayor of Vista, CA, declared 

6/27/00 as “;Grace Ann Etchebarria-Jacobs Day in the City of Vista.”; In 2008, she was awarded 

the prestigious Athena Award - an award given to women who demonstrate excellence, 

creativity, and initiative in their business and profession; provide valuable service by contributing 

time and energy to improve the quality of life for others in the community; and actively assist 

women in realizing their full leadership potential. I believe the time has come for the state of AZ 

to recognize her contributions to the rural part of our state. 

Question 3: Grace Ann has almost single-handedly supported the theater community in Lake 

Havasu City. She is the driving force behind stellar performances that those in this rural part of 

the state would have to travel to Phoenix or Las Vegas to find something of the caliber we get at 

home. Shows in Laughlin cannot hold a candle to those at GAL. Grace also reaches out into our 

schools - taking on some teaching at Telesis - a local charter school. 

Question 4: Grace Ann IS the arts in Lake Havasu City. She supports other endeavors such as 

musical performances, dance education and performance, community orchestra, community 

choir, and nearly every other artistic entity that happens in our town. She could fit into many 

categories - individual, organization, or education.
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Individual 
 

NOMINEE: Robert Machiz 

 

CONTACT INFO:  7705 East Doubletree Ranch Road, Scottsdale, Arizona 85258 

PH: (480) 991-5438    EMAIL: deb@weightwatchersaz.com 

WEB: http:// 

NOMINATOR:   Vincent VanVleet, Phoenix Theatre 

CONTACT INFO: 100 E McDowell Road, Phoenix, Arizona   

PH: 602-889-5295    EMAIL: v.vanvleet@phoenixtheatre.com 

Question 1: Bob Machiz and his late wife Carole have generously, humbly and quite often 

quietly supported hundreds of charitable organizations throughout the Valley. While their 

sponsorship of Phoenix Suns Charities and Fight Night may have garnered a higher public 

profile because of the superstar power associated with those charities, the Machiz’ have been 

equally generous within the arts community, providing leadership gifts to Phoenix Theatre and 

ASU’s Gammage, as well as strong support for youth theatre programs, including Valley Youth 

Theatre.  

Bob’s philanthropic support of Phoenix Theatre alone totals more than $1.5 million. He played a 

significant leadership and financial role in the successful completion of our $15 million 

expansion ‘ one of the largest expansions of a performing arts facility in the southwest and one 

that will have a tremendous impact on arts and culture in this region. Facility enhancements, 

including the addition of a new theatre, have made it possible for us to increase the number of 

productions we offer by 50%, advance the American Theatre canon through the expansion of 

our Hormel Festival of New Plays and Musicals, and serve the community through our growing 

education and outreach programming. His continuing support in the form of both financial 

contributions and business acumen is helping to propel us toward our dream of building a 

vibrant performing arts center that will contribute significantly to this community’s cultural 

landscape for decades to come, driving cultural tourism and economic development. 

Question 2: Bob is without a doubt one of the most generous and humble men I have ever 

known. While the arts may have received the lion’s share of his generosity, his care and 

leadership has extended to many other community organizations and charitable events, 

including Phoenix Suns Charities, Fight Night, Southwest Center for HIV/AIDS, Teen Life Line, 

Trends, Heart Ball, Crohns-Colitis, Arizona Institute for Breast Health, SARRC, Childhelp and 

Night Hoops. He is particularly concerned with children’s causes, one of the reasons he was 

drawn to support Phoenix Theatre and our innovative children’s programming. 

He is generous to a fault and contributes freely, asking nothing in return. Bob believes in the 

arts of this state. His support is philanthropic, political, and very personal ‘ he attends 

performances constantly, introducing new people to the performing arts and advocating for 
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personal and public support. He is relentless in his belief that Arizona artists possess a premiere 

level of talent and deserve to be appropriately recognized. He takes the support of artists 

personally, giving support and encouragement, and championing their work. He has often come 

to the aid of an artist when they have been down on their luck.  

Bob is an incredible advocate on behalf of the performing arts and on the importance of viewing 

philanthropy as an investment in the cultural development of this community. Although Carole 

unfortunately passed last February, we believe the time is right to recognize Bob for his 

unwavering support of the arts with this award for Individual achievement. 

Question 3: Bob has been Phoenix Theatre’s season production sponsor for more than ten 

years. He has been the presenting sponsor of the Theatre’s annual Gala every year since 2004 

and was a leadership contributor to our recent capital campaign for our facility expansion.  

Bob has taken a vitally important role in advocating for the increasing importance of general 

operating support to arts organizations in a post-recession environment. He realizes that 

general operating funds provide increased flexibility and response speed over restricted 

(programmatic) funding ‘ an advantage that is particularly important given the economic 

challenges arts organizations continue to experience. Having created a successful business as 

CEO of Weight Watchers of Arizona, he encourages arts organizations to focus on long-term 

sustainability and provides financial support that is maximally conducive to adequate 

capitalization and institutional stability. 

Question 4: One of Bob’s major engagements with the arts in Arizona has been with Phoenix 

Theatre. He and his late wife, Carole, have given more than $1.5 million over the course of their 

relationship with the Theatre, and they have been involved in virtually every aspect of 

fundraising and advocacy. 

Bob’s tireless support of our capital building campaign was a major component in its success. In 

fact, at the last minute, when we were experiencing a cash flow challenge that was placing the 

construction of our new bar in jeopardy, Bob (a famous teetotaler) stepped in with an 

unexpected gift of $100,000 to allow construction to go forward so that the bar would be 

complete in time for our Grand Opening.  He understood that an investment in the bar at that 

crucial point in time would have positive financial implications for the Theatre and jumped in with 

his characteristic enthusiasm and generosity. And of course he refused the bar naming 

opportunity we offered, telling us to find someone else to name it after and “raise some more 

money.” 

It is befitting, and we believe overdue, that Bob would be honored with a Governor’s Arts Award. 

Always a humble individual, he flat out refuses to take credit for any accomplishments.  At 94 

years of age, and with his amazing history of support and advocacy, we can think of no greater 

way to show appreciation for his efforts on behalf of Phoenix and Arizona. We hope you will 

agree.
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BIOGRAPHY – Robert Machiz (December 12, 2013) 

 

Robert Machiz is a member of Phoenix Theatre’s Board of Directors, and a Phoenix Theatre Follies Man 

of Character honoree and Angel of the Arts recipient.  He and his late wife, Carole, have been Mainstage 

Season Sponsors as well as Gala Sponsors every consecutive season since 2004. Their support has 

benefited numerous nonprofits throughout the Valley, and Childhelp USA, Suns Charities, Celebrity Fight 

Night and Heart Ball are particularly close to his heart. Bob is the CEO of Weight Watchers of Arizona 

and is an avid Suns, Mercury and Diamondbacks fan. 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Individual 
 

NOMINEE: Robert J Miley 

 

CONTACT INFO:  332 W. Lynwood Street, Phoenix, Arizona 85003 

PH: 480-221-2370    EMAIL: Mileystudio@Cox.net 

WEB: http://www.RJ Miley.com 

NOMINATOR:   Francis J. duAime, Partner 

CONTACT INFO: 332 West Lynwood St., Phoenix, Arizona   

PH: 4802212411    EMAIL: Phillyfran@Cox.net 

Question 1: Robert J. Miley, well published Artist, Humanitarian, and Author uses his art as a 

healing tool. From his very beginning he's always gave to the community with great joy. 

From his award winning advertising days, with many Addy awards and a Clio award to his 

credit. Bringing Arizona Opera to New York's attention with the Arizona Opera blow you away 

campaign. 

 His Fine art work can be found in public, private, corporate, and healing centers around the 

world, including, Spielberg, the Royal Austrian and British Families.  Arizona highways in 1989 

featured “;Aqua Equus”;. Lithos were produced that later sold through Rotary Arizona and funds 

matched international raise funds for three different school sites to have clean water wells in 

Nairobi Kenya, one of many outreach efforts from Arizona that Robert helped orchestrate. The 

numerous nonprofit organizations Robert that benefited through his art, Phoenix Children's 

Hospital, Phoenix Theatre, Aids project Arizona and Southwest Center, to name a few. 

Robert founded Release the Fear, Inc.. instilling the ‘Can-Do’ Spirit within more than 6000 

troubled youth of our communities and throughout the world. Through Art, music and 

communication they teach cognitive behavioral skills learning tools to help them in with their 

schoolwork ,to combat peer pressure and bullying. Robert has worked tirelessly to raise 

awareness to what the arts and the creative process can do for Arizona's youth and 

communities by reducing recidivism up to nearly half.  

In 1989 Governor Joseph Ada named Robert Honorary Ambassador to Guam, for his 

community work there. 

Question 2: His personal Mission is ‘to impact the world through an empathetic understanding 

of self and surroundings,  to bridge healing and awakening humanity to a more peaceful place 

through art.”; 

I have never seen Robert stop working, whatever he is does, he gives 110%.                                                                                                                                                                     

Beyond being the CEO and founder of Release the Fear, he is also chair of the public art 

subcommittee of Phoenix Arts and Culture Commission.                                                                                                                               
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The key foundations that he lives his life by are, “;treat everybody the same “; as his mother told 

him . And his father used to say “;work your way through it “; and “;you're only as good as your 

word”; 

This may be the reason when he gives his word to something or someone he not only works 

100% but 110%..  

He truly believes that there is no such thing as a bad kid, they just haven't found their  

gifts.. .Yet!   

This year America's for the Arts asked Robert to speak on the effects of the arts on youth 

violence at the US Conference of Mayors. With great honor Robert did double time on his 

schedule to be able to be there and represent the Release the Fear project and Arizona.  

He believes that nothing is impossible!  As stated at the base of the Release the Fear sculpture 

is Robert's definition of “;REALITY= is a projected thought”;. Like I said before the man doesn't 

stop giving his all and then some. 

 

Question 3: ‘ Robert has been honored to judge many art contests, recently was quite proud to 

be a part of one that was in collaboration with the Sedona Arts Commission “;Children and 

Guns”; 

 Selected to present at a regional conference on After-School Excellence Programs 

produced by the Arizona Center for After-School Excellence in November 2013. 

 Release the Fear joined with the Arizona Cardinals, Valley of the Sun United Way, and 

the students of Balsz Elementary School to paint an inspirational mural at this year's 

NFL Hometown Huddle event. 

 In July 2013, CEO Robert Miley presented Release the Fear to members of British 

Parliament, US congressmen and representatives, and community leaders at an 

invitation-only event at Fitch, an international-marketing and global-branding company. 

 In June 2013 Release the Fear was invited to present its mission and programs and to 

discuss youth violence as it relates to guns at the 81st Annual US Conference of Mayors 

in Las Vegas.  

 New Mexico State University just released a two-year in-depth study of Release the 

Fear's Discover U Summer Camp Program, with results showing the positive effects of 

our programs on Arizona youth and communities. 

 The Arizona Department of Juvenile Corrections is conducting a three-year longitudinal 

study on the effectiveness of the Release the Fear programs and their effect on 

recidivism. 

 Release the Fear was honored to be a guest speaker at the Women of Color Summit: 

Shades of Violence’Culturally Responsive Approaches to Domestic Violence for Women 

of Color. 
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Question 4: Please allow me the opportunity to introduce you to Release the Fear, Inc., 

Robert's Passion 

As Robert said recently at the US Conference of Mayors, all any of us want in life is to matter. 

He does not believe there is such a thing as a bad kid; he thinks they just haven't found their 

gifts...Yet! 

For many of these kids, what they experience in the Release the Fear programs is the first time 

in their lives they feel they matter. There is nothing better than witnessing the transformation 

that happens in kids who think they're just bad’who think they don't matter. They walk into the 

workshop on the first day, arms crossed, acting uninterested. Second day, they start opening 

up. By the third day, they get a glimpse that they do have something to offer, they do have a gift 

and ‘ they matter.  

For nearly seventeen years, Release the Fear has had the opportunity to interact with well over 

6,000 troubled youth; these youth now know they have a life purpose. They know their wishes 

and dreams can come true. They know they are worth it and that they matter.  

This evidence-based curriculum has helped troubled kids in schools, jails, detention, and 

treatment centers. Through the creative processes of Art, Music, and communication, they  

teach kids cognitive behavioral skills to build self-esteem. Learning tools to help them succeed 

in school, manage conflict resolution, and to address peer pressure, and bullying -reducing 

recidivism in Arizona  -up to nearly half. 
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Robert J. Miley is a well published Artist and humanitarian, renowned for his painting and sculpture as well  
as his community work, using art as a healing tool. Miley grew up in Aston Township, PA. While attending Sun 
Valley High School he also attended Marple Newtown Vocational School for Art. He received his first major art 
award; first prize all Delaware County at 13 along with a scholarship to the Walingford  Art School. In 1974 he 
entered the Hussian School of Art, a prestigious 4-year art school in Philadelphia. After graduating in 1978 he 
moved to Phoenix and opened a full service advertising agency. His clients included Swenson`s International 
Ice Cream, Arizona Opera, Villa Vera Resorts in Acapulco, Mexico and Trice Communications of Japan, with  
a Clio, Rocky Mountain Emmys, Addy Awards, International Interior Pride Award to his credit. Robert Miley  
was appointed 2009 as commissioner to the Phoenix Arts and Culture Board of Directors. 

 
Since dedicating himself to his fine art in 1985 his work is found in private, corporate, hospitals and healing centers  
as well as city collections around the world. His many works constitute a body on display in museums, corporate and 
municipal government offices, health care facilities, resorts and city parks. Roberts’ work can be found in prestigious 
collections both public and private, some of which are, Nelson Museum of Fine Art, Stephen Spielberg, Alice Copper 
and late Prince Von Furstenburg of Austria and Major Ferguson of the Royal British Family, and many Hospital and 
Healing Centers around the country.  
 
He has empowered thousands, through his Philanthropic work, with the development of his creative art and team 
building workshops, that have been utilized by groups and institutions such as NYU, National Endowment for the Arts, 
Airline Ambassadors, El Salvador, City of Chandler, Gila River Indian Tribe, The Boys and Girls Club, Body Positive, 
Free Arts of AZ, and Sanctuary, a shelter for run-away youth on Guam, which prompted the Governor to name Robert, 
Honorary Ambassador to Guam. Robert Founded Release the Fear, Inc. in 1995 and is now Artistic Director and in 
2009 was appointed to the Phoenix Arts & Cultural Commission by Mayor and Vice–Mayor. Working to instill the  
“Can-Do” Spirit, through creative and sensory exploration within the adults and youth in communities worldwide. 

 
                 SELECTED PUBLIC/CORPORATE COMMISSIONS: 
 
                 REFLECTION (Entry painting Downtown Phoenix Westin Hotel) February 2011 

Photo/mixed media on canvas 7’ x 7’, Abstract of color reflection on white water. 
 
SPIRIT FROM WITHIN (Entry Sculpture for the new City of Phoenix's, Sheraton Hotel) June 2008   
An abstract expression of the Phoenix Soaring towards the heavens designed to welcome and inspire. 
 
A RIPPLE EFFECT (Created for Notre Dame Preparatory School) Sept. 2006      
This Sculpture had to be integrated into existing campus landscape. Students and Faculty participated in early 
development stages of conceptual sculpture to capture true essence of Notre Dame from their perspective.  

 

RELEASE THE FEAR(Symbol of Transformation & Anti-violence, Release the Fear, Inc.) The gateway Sculpture 
to Downtown and   ASU Phoenix Campus.  May 2005 Gifted to Phoenix, Comprised of melted down, collected 
weapons used in violent crimes. Touchstone of anti-violence program founded by Robert J. Miley in 1996.  

 

IMAGINE  (Corporate, Westin/Kierland Resort and Spa, AZ)  Oct. 2003 Stainless, 24K gold plating laser cutouts 

on ring and sphere w/interior fiber-optics creating the illusion of fire, projecting symbolic imagery onto the water.   
 

FRESH START WOMENS CENTER, AZ (Corporate) Sept. 2002  
Metamorphic in concept/design of donor wall and sculpture.. Donor wall Etched from different angles with 
inspiring words provided by facility clientele. Exterior sculpture cutout from interior donor wall dropout materials. 

               

SEEING BEYOND  (City of Glendale)  May 2001 SEEING BEYOND   (City of Glendale)  May 2001     
Entry Sculpture for Elsie McCarthy Sensory Garden for the Visually Impaired. The core message was to create a 
sense of understanding between the sighted & the visually impaired. 

 

                   CHILD`S PLAY (City of Phoenix/Willo Neighborhood) May 1992 Copper coated metal, acrylic. 
Historic district requested a work to express their sense of family and neighborhood pride. The children of the 
area finished the work by painting images on the surface thus creating a life long sense of pride and belonging.  
 

R O B E R T  J.  M I L E Y 332 W. LYNWOOD ST.PHOENIX, AZ  85003 ~ www.rjmiley.com ~ 602 258 – 6107 
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SELECTED EXHIBITIONS / PROJECTS: 
July ’08,   25’epic sculpture “Release the Fear” featured in Atomic Flame, a documentary film to be screened at July’s G8 Summit 
March- May’08  Ten-canvas, sixty-foot painting installation “Human Inertia” at the West Valley Art Museum in Surprise, AZ. 
September ’06 Parker, AZ & Parker Damn, CA Week Long workshop/AZ Arts Comm. Artist Roster 
January ’06 one man show Meyer Art Gallery,( The Energy of Omnipresent) ,Scottsdale ,AZ 
June ’06 National Endowment Grant , month project ,Durango & Mesa Detention Center 
May ’05 Unveiling of Release the Fear Sculpture state wide project, AZ  
November ’98, National Juried Healing art sculpture show, Carlsbad Center for the Arts,  CA 
March ’98, 1 man retrospective, Casa Grande Museum, AZ 
January ’98, HUMAN INERTIA, installation of 10 canvases, 52” x various widths, displayed in a circle, Chandler Center for the Arts, AZ 
October ’97, NEW AMERICAN PAINTINGS, National Juried Exhibition in Print, Open Studios Press  
June  ’97  1 man show, Creative Resource Gallery, MI 
November  ’92, Group show; Art & Life AIDS Benefit, Nelson Museum,  Tempe, AZ 
September- December ’89, Sanctuary, Island of Guam, Shelter for abused Children. Named Honorary Ambassador by 
Governor Joseph Ada for influence on Island 
May  ’89, Schoninger Gallery,  Munich, Germany 
May ’78 ,  Group show Woodmere Art Museum ,Woodmere, PA 

SELECTED CORPORATE/PUBLIC COLLECTIONS: 
Enter Sculpture for the new City of Phoenix, Sheraton Hotel, Phoenix, AZ 
Universal Arch Confraternity logo, RJM was requested to traveled to Vatican for it  to be blessed by Pope Benedict XVI 
Notre Dame Preparatory Donor Recognition Sculpture Scottsdale AZ  
Steven Spielberg & Alice Copper commission Phoenix Theatre sculpture award 
Durango and Mesa Detention Center, over size mural concluded by inmates   
The City of Phoenix, AZ. Release the Fear Sculpture, Central and Roosevelt Avenues 
The Westin-Kierland Resort, Sculpture  IMAGINE,  Phoenix\Scottsdale, AZ.  
The City of Glendale, AZ, Elsie McCarthy Sensory Garden, Sculpture, Juried Competition 
Banner Hospital, Phoenix, AZ   Juried,  6’x 4’ canvas for Main Lobby   
Amkor Electronics, Chandler, AZ  Corporate offices, conceptualized and created permanent collection. 
St. Joseph's Hospital, Phoenix, AZ  Commissioned to create 2 lobby paintings and sculpture.  
Perkins International, Memphis, TN Commissioned for corporate offices. 
The City of Phoenix/Willo District, Juried competition Walton Park Sculpture 
Oncology Nursing Association, Philadelphia, PA 
Veterans Memorial Hospital, Miami, FL 
Zeneca Pharmaceuticals, DEL 
Stuart Pharmaceuticals, DEL 
The Bank of Guam, Commissioned Lobby Painting 
Trice Communications, Tokyo Japan 
Scottsdale Center for the Arts/City Collection 
The Nelson Museum of Fine Art/Arizona State Univ., Tempe AZ 
The Royal British Guard/Major Ronald Ferguson, London 
Crozier-Chester Medical Center, Chester, PA 
Prince VonFurstenberg Family, Rome, Italy 

BIBLIOGRAPHY HIGHLIGHTS: 
                Appointed to the Phoenix Arts & Cultural Commission, 2009 

International Conference on Social Theory, Politics and the Arts Publication, New York University, featured speaker. 2007  
ArtBook of the NewWest, Feature Artist, 2007 

                    Outlook Magazine, The World of Robert Miley, 2007 
NATIONAL ENDOWMENT FOR THE ARTS   40th ANNV. Annual Report, 2005  
CBS, ABC, NBC, AZ Republic, News coverage of construction and unveiling of RTF Sculpture,  Feb.-May ‘05 
CBS, ABC, NBC, Live News coverage of Billboard Painting  Release the Fear, April, ‘01 
Phoenix Home & Garden, Artist at Home, September 2000  
Phoenix Home & Garden, Hide and Seek, Robert J. Miley Sculpture Garden December ‘99 
Phoenix Downtown Magazine,  War and Peace, Cover April ‘99 
Phoenix Downtown, “ I’m here because I’m crazy”, March ‘99 
New American Painters, 97-98  edition, juried show in print 
Phoenix Downtown, Back to the beginning, RJMiley, 10/94 
Changes Magazine, Art for the Soul, 6/92 
Scottsdale Progress, Robert Miley's Artistic Metamorphosis, 9/91 
Inside Art, Robert Miley in New Mexico, 12/91 
Philadelphia Daily News, He turns artworks into good works, 1/91 
Equine Images Magazine, The making of a real litho Aqua Equus 5 /90  
Philadelphia Channel 10 (CBS), Healing Art, 1/90 
Arizona's Finest, Channel 3 Phx., Robert J. Miley in Studio, 5/89 
Pacific Daily News, Micronesia, Artist Paints for Sanctuary, 9/89 
Arizona Highways, Aqua Equus painting, inside back cover 5/89 

 R O B E R T  J.  M I L E Y 332 W. LYNWOOD ST.PHOENIX, AZ  85003 ~ www.rjmiley.com ~ 602 258 – 6107                                                                                         
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200 WEST WASHINGTON STREET, 11TH FLOOR, PHOENIX, ARIZONA  85003-1611  PHONE 602-262-7111  FAX 602-495-5583  TTY 602-534-5500   

WWW.PHOENIX.GOV 

 

 OFFICE OF THE MAYOR 

      August 9, 2012 

 

Robert Miley 

Founder/Executive Director 

RELEASE THE FEAR, INC. 

P.O. Box 3815  

Phoenix, AZ 85030 

 

Dear Mr. Miley: 

 

I write to express my deep support for Release the Fear – a program I support so enthusiastically 

that I agreed to be an honorary chair.   

 

Being a child or young adult these days is more challenging than when I grew up, and this is 

especially true for at-risk populations.  Too many of our youth end up embroiled in the criminal 

justice system, which unfortunately only magnifies and perpetuates the problems. 

 

Release the Fear believes that the lives of each of these youths is valuable, and so do I.  Release 

the Fear teaches young people genuine self-esteem, confidence, goals, collaboration, aspirations 

and so many other things many of us take for granted.  By teaching these life skills through the 

creative process, Release the Fear reaches young adults in new ways and stimulates an entirely 

new way of thinking and choosing.  The transformation inspires. 

 

What I appreciate most about Release the Fear is that it the right thing to do and it works in ways 

and in places that many other programs cannot reach.  I’m proud to give my full support and 

endorsement to Release the Fear. 

 

      Sincerely, 

 

 

 

      Greg Stanton  

      Mayor 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Individual 
 

NOMINEE: Lora Lee Nye 

 

CONTACT INFO:  4280 N Tonopah, Prescott Valley, Arizona 86314 

PH: 9287590272    EMAIL: lnye@pvaz.net 

WEB: http:// 

NOMINATOR:   Judith L Berry, Town of Prescott Valley Arts and Culture Commission 

CONTACT INFO: 9160 E Swift Trail Dr, Prescott Valley, Arizona   

PH: 402-690-2784    EMAIL: berryjudith@rocketmail.com 

Question 1: Lora Lee Nye lived in the metro Phoenix area from 1939 to 1999 and sang 

professionally.  Her passion in performing arts brought her to the stage. She became a founding 

member of the Phoenix Light Opera. With hard work and many successful performances, she 

and the company were able to move the Phoenix Light Opera from a simple band shell to the 

Biltmore.   

Ms. Nye’s interest in the arts multiplies beyond the performing arts. While serving on the Streets 

and Infrastructure in Phoenix, she proposed 1% of all public construction funding go to public 

artwork and that it be included in the planning phases. 

As a volunteer member of the Phoenix Police Department’s  Block Watch Advisory Board, in the 

late 90’s, she became involved with a group who melted down confiscated weapons, and 

produced a sculpture entitled, ‘Release the Fear.’ The 25 foot, 4ton sculpture was unveiled in 

2005 in downtown Phoenix.  

Lora Lee moved from Phoenix in 1999 to Prescott Valley where she continues to support the 

arts. Ms. Nye was appointed to the town’s newly formed Arts and Culture Commission; she 

prompted the ‘Art at the Center’ program which supports sculpture throughout the town campus. 

The World Arts Festival, held every September for many years, was also the creation of this 

group.  When elected to the Town Council, Lora’s passion for the arts never wavered.  She 

continues to fight for increased Arts & Culture funding and still sits on a council sub-committee 

appointing new commissioners. 

Question 2: In August of 2012, I was appointed to the Town of Prescott Valley Arts & Culture 

Commission. I met this dynamic woman, Lora Lee Nye, who lives and breathes the arts. The 

following excerpts come from commissioners and community members who have known Ms. 

Nye longer and can better express her merits’ 

‘Lora Lee embodies this can-do spirit and without her tireless fundraising, networking, 

inspirational and organizational efforts, the monument would not have come to fruition. ‘She has 

done so much for our community, with a particular focus on the arts. I know of no other person 

as deserving of this prestigious award.’ 
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‘‘ she envisioned our “;Art Exhibit”; around the campus from the very beginning’ She makes sure 

she promotes and supports ‘ artistic programs, and is always around when we do something to 

encourage youth art. She has been a wonderful ambassador both for the Town and the Art & 

Culture Commission.’  

 ‘For all her years of devotion to the arts on many levels, and especially for her contribution to 

the state centennial, she deserves recognition ‘ for her contributions to Arizona’s cultural 

development.’ 

‘Lora Lee deserves this award because she has turned a rural community into a one that 

believes art is part of its soul’  Our Art at the Center showcases sculptures, metal work, stone 

and mosaics of such a variety and each year we recognize our artists at a reception that Lora 

Lee hosts’she is always looking and asking, what’s next’’ 

Question 3: From the early years with Phoenix Light Opera, to proposing 1% of all public 

construction revenue go to public artwork, her dedication to what she believes is important has 

never waned; she gets involved in ‘her projects’. The newest building in Prescott Valley, the 

library, won a national design award due her vision and active involvement in the project. 

Lora Lee Nye is involved, she doesn’t just show up and asks what she can do, she instigates, 

prompts, initiates, activates, motivates, pilots, conducts, chairs, directs; she is central to the 

completion, a born facilitator. She possesses a natural ability to direct and has thorough 

knowledge of why the arts are important for the growth of a community.  She volunteers her 

time, energies, passion, and money towards continuous growth. She supports the Arts and 

Culture Commission and is a regular at the Family Arts Festival, and other artistic and cultural 

events. One might say Lora Lee is the force in building a vital arts program in Prescott Valley, 

AZ.   

 Ms. Nye is concerned with the entire state of Arizona. During its 100th birthday, she organized 

a Centennial Gala and commissioned artist Bob Bell for a painting to commemorate the event.  

The painting was auctioned off during the affair and later became the impetus for Arizona’s only 

centennial bronze sculpture. Lora Lee raised the money necessary to have the 10’ statue built. 

The extent and breadth of her involvement goes far beyond the ordinary, she is the exemplary 

model of civic engagement. 

Question 4: In fulfilling the vision of the Arizona Historical Advisory Commission’s legacy plan 

of showcasing the state’s beauty, history and future Ms. Lora Lee Nye in 2011 agreed to chair 

the Yavapai County Centennial Gala Committee.  The event played host to over 400 attendees 

from throughout the County along with dignitaries from local, county and state levels.  As part of 

the planning Lora personally sought out an Arizona artist to create a painting that would be the 

cover for the gala program.  That artist was Bob Boze Bell, who created an image in the 

likeness of his grandmothers, Arizona territory residents, feminine, but tough, and 

representative of all women of that time who were the tamers of the wild frontier. His watercolor, 

which was auctioned off at the gala, so inspired Ed Riley of the Bronzesmith Gallery in Prescott 

Valley, he suggested the watercolor should be a sculpture.  Lora Lee, who always loved the 

painting, ‘The Not So Gentle Tamer,’ became the champion of this endeavor.  Two years and 

over one hundred thousand dollars later, the lady was installed, in all her ten feet of bronze 
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glory, at the entrance of the Prescott Valley Civic Center campus.  Without Lora’s tireless efforts 

to raise funds and to keep the project ever in the public eye, it never would have happened.  

Others helped, because a project of this size cannot be done by one person, but it was Lora Lee 

Nye that drove it.
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Biography for Ms. Lora Lee Nye 

Lora Lee Nye was born in Arvada, Colorado.  She moved to the metro Phoenix 
area and lived there from 1939-1999.  She was active in the performing arts 
early on singing professionally anywhere she could find work from funerals to 
political conventions.  She appeared four productions and had the starring 
role in “The Merry Widow.”  She worked with Michael Bernard who is now 
head of the Arizona College Theater.  During this time Lora married and raised 
three children.  Her marriage ended in 1999, encouraging her to start a new 
life in Prescott Valley.  She was appointed to the Prescott Valley Arts and 
Culture Commission and later was elected Councilwomen where she 
continues to serve today. 
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Brian Witty

Subject: FW: Governor's Arts Awards Nomination - Lora Lee Nye

From: kevin.pitts@wellsfargoadvisors.com [mailto:kevin.pitts@wellsfargoadvisors.com]  
Sent: Monday, November 25, 2013 3:06 PM 
To: Brian Witty 
Cc: berryjudith@rocketmail.com; kevin.pitts@wellsfargoadvisors.com 
Subject: RE: Governor's Arts Awards Nomination - Lora Lee Nye 

 
Dear Commissioner Berry – 
 
I would like to take this opportunity to communicate the support of the Prescott Area Art Trust for Lora Lee Nye’s 
nomination for the Governor’s Arts Award – Individual Category. Lora Lee joined our board over two years ago as we 
recognized her contributions to the promotion of art in public places in the Prescott area. Our mission is to promote art 
in public places and encourage young local artists.  
 
You may be aware that in July of this year we dedicated the only centennial bronze monument in the state of Arizona on 
the newly renovated grounds of the Town of Prescott Valley. The Not So Gentle Tamer is a spectacular monument to the 
spirit of pioneer women, without which the American West would be a very different place. Our lady, the tamer, as Lora 
Lee calls her, holds her proud gaze to the horizon and a shovel in her hand, having used the implement in her garden to 
dispatch a rattler. The Prescott Area Art Trust served as fiduciary on the project and we couldn’t be more proud of this 
lasting tribute to our state centennial and our pioneer women.  
 
Lora Lee embodies this can‐do spirit and without her tireless fundraising, networking, inspirational and organizational 
efforts, the monument would not have come to fruition. Lora Lee has been involved with the Prescott Valley 
Commission on the Arts from its beginnings and continues to serve as councilwoman and vice mayor for Prescott Valley. 
She has done so much for our community, with a particular focus on the arts. I know of no other person as deserving of 
this prestigious award. 
 
Sincerely, 
 
Kevin Pitts 
President 
Prescott Area Art Trust 
 

 

Kevin Pitts, AAMS 
Financial Advisor  
Wells Fargo Advisors 
201 N Montezuma Street, Suite 300  
Prescott, AZ 86301  
Tel 928-708-1602  
Fax 928-778-2777  
Toll Free 800-765-7780  
kevin.pitts@wfadvisors.com  
https://home.wellsfargoadvisors.com/kevin.pitts  

ATTENTION: THIS E-MAIL MAY BE AN ADVERTISEMENT OR SOLICITATION FOR PRODUCTS AND SERVICES. 
 
To unsubscribe from marketing e-mails from: 
• An individual Wells Fargo Advisors financial advisor: Reply to one of his/her e-mails and type “Unsubscribe” in the subject line. 
• Wells Fargo and its affiliates: Unsubscribe at https://www.wellsfargoadvisors.com/wellsfargo-unsubscribe 
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2

 
Neither of these actions will affect delivery of important service messages regarding your accounts that we may need to send you or preferences you may have 
previously set for other e-mail services. 
 
For additional information regarding our electronic communication policies, visit http://wellsfargoadvisors.com/disclosures/email-disclosure.html. 
 
Wells Fargo Advisors, LLC is a separate nonbank affiliate of Wells Fargo & Company, Member FINRA/SIPC. 1 North Jefferson, St. Louis, MO 63103. 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Individual 
 

NOMINEE: Meribeth Reeves 

 

CONTACT INFO:  5727 East Perdido Drive, Cave Creek, Arizona 85331 

PH: (602) 769-0848    EMAIL: mbreeves@cox.net 

WEB: http://www.desertfoothillstheater.org 

NOMINATOR:   Peter Strupp, Board President, Desert Foothills Theater 

CONTACT INFO: 8912 East Pinnacle Peak Road, Suite 604, Scottsdale, Arizona   

PH: (602) 908-1171    EMAIL: peter.strupp@princetoneditorial.com 

Question 1: Meribeth Reeves, a native of Carefree, has been active in the Desert Foothills arts 

community since returning to Arizona in 1998. She has balanced a keen interest in helping our 

youth find their creative voices with astute management of one of the Valley’s leading 

community theaters. 

After moving back to the area, she served as a fundraising and marketing consultant, working 

with Phoenix Conservatory of Music and other small nonprofit organizations. 

She has been managing director of Desert Foothills Theater (DFT) since 2007. Along with 

Brenda Waffle, she founded Desert Foothills Youth Theater and oversaw the development of 

the Black Box Theater within the Cactus Shadows Fine Arts Center and a second black box 

theater at Black Mountain Elementary School. DFT’s productions have grown from two adult 

shows per year to seven productions, including four adult and three youth shows. In that time, 

DFT has won 12 ariZoni Awards for its work, and the youth theater has won 15 National Youth 

Arts Awards and received several ariZoni nominations’all in its four short years of existence. 

Under her management, DFT has not merely survived but thrived, quadrupling its budget since 

2006. 

Meribeth has also taught music, movement, and theater to children at Foothills Academy 

Elementary Prep. Since 2006, she has served on the faculty of Desert Foothills Youth Theater’s 

education program and taught theater at Black Mountain Elementary School, Sonoran Trails 

Middle School, and Horseshoe Trails Elementary School. She has directed DFT’s Summer 

Theater Camp for the past five years. 

Question 2: Meribeth’s career in Arizona has demonstrated concern for more than simple 

growth of DFT and its education and youth programs. 

She has sought to use local theater to bridge both distance and time: 

 Distance, in that she has consistently championed diversity in casting DFT’s shows, thus 

welcoming to its stage actors who might otherwise have remained in their own corners of 
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the state. That same concern extends to DFT’s scholarship policies for its educational 

programs and no-cut shows: Her guiding philosophy’which she has instilled in all who 

work with her’is that no child who wishes to learn the craft of theater should be denied 

that opportunity. 

 

 Time, in that her concern has always been to develop relationships’with performers, 

backstage personnel, volunteers, donors’that will stand over the years, helping them to 

grow and derive personal satisfaction from their contributions to DFT and the community 

at large. 

Meribeth truly understands that community theater, and its related educational activities, are not 

simply IN the community’they actively GROW the community by their very presence.  

Her tireless contributions as an arts teacher, manager, and creative adviser have transformed 

the theatrical landscape of the Desert Foothills and have made DFT a sought-after home for 

Valley audiences and performing artists of all ages and backgrounds. The list of those who have 

benefited from her counsel and support is beyond counting. 

Question 3: Meribeth is active as both an arts administrator (as managing director of DFT) and 

teacher (through her work with Desert Foothills Youth Theater and in the local school system). 

In addition, she is a regular adjudicator for the ariZoni Awards and National Youth Arts Awards.   

She actively volunteers and supports several other theaters in the valley and encourages 

participation in other theaters by the young actors who are part of DFT. 

Question 4: Although Meribeth’s stewardship of DFT as a whole has been responsible for its 

own transformation’and for the transformative effect it has had on the cultural landscape of the 

Foothills’her most enduring contribution has been helping to found, nurture, and expand its 

Desert Foothills Youth Theater. 

In its four years, Desert Foothills Youth Theater has mounted a total of 11 full productions. 

It has also offered summer, winter-break, and spring-break camps and a comprehensive array 

of classes and workshops. These are intended not only to teach young actors and would-be 

actors the basics of the craft but also to make them aware of such everyday realities as 

auditioning and dealing with inevitable setbacks. 

The focus at all times is on the development of the actor as a lifelong practitioner of the craft. 

Numerous Desert Foothills Youth Theater actors have gone on to participate in DFT shows as 

young-adult and adult performers. DFT’s just-concluded production of ‘Joseph and the Amazing 

Technicolor Dreamcoat,’ with its multigenerational cast of 40, is but the most recent example of 

this ‘lifecycle’ approach to the performing arts in our community. 

In addition, young artists trained at DFT have gone on to perform at other Valley theaters, 

including Valley Youth Theater, Spotlight Youth Theater, Greasepaint Youth Theater, Desert 

Stages, and Musical Theatre of Anthem. Adults who have returned to the stage at DFT after a 

long hiatus or who have started on the DFT stage have also moved on to other 

theaters’including local Equity houses. 
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Meribeth Reeves (Managing Director) is a native of Carefree, Arizona who began her theatrical
career at Coronado High School under the direction of Jim Newcomer. She attended Oberlin
College, where she focused her studies on theater criticism and direction under the tutelage of
Roger Copeland; and on music education as a double-degree student in the Oberlin Conservatory
of Music (cello)—studying with Andor Toth, Jr.—and Oberlin College. While at Oberlin, she
was a summer intern at The Christian Science Monitor where she had the most stories published
of any intern that summer. She wrote for the features and sports sections. Upon completion of
her BA in theater, she initially began work in journalism and spent a short stint as a features
writer for the Lorain Journal and as a marketing intern at The Cleveland Playhouse.

When her then fiancé, now husband, moved to Pittsburgh to work for ALCOA, she followed and
began her career in arts marketing with the Pittsburgh Dance Council (PDC)—one of the
country's largest dance-only presenters where she moved up the ranks to Marketing Director. She
was responsible for all marketing and promotion of PDC events and during her tenure saw ticket
income nearly double in the $1 million + organization. At PDC she had the great fortune to work
with wonderful dancers and choreographers like Bill T. Jones, Mark Morris, Judith Jamison,
Joan Myers Brown, Merce Cunningham, Bella Lewtizky, Twyla Tharp and others. She also
continued her work in theater through board membership, directing, writing, stage managing and
consulting with a variety of theater and dance organizations in Pittsburgh. She also continued
writing as a stringer for the Pittsburgh Tribune-Review.

Meribeth was an inaugural member of Pittsburgh’s prestigious Leadership Development
Initiative, a program designed to develop and future leaders in the Pittsburgh community. After
the birth of her children, Meribeth left full-time work and began consulting with a variety of non-
profit organizations on web design, marketing, PR, fundraising and board development. In
addition, she taught arts management classes at Point Park University and continued her
freelance writing. Upon moving to Arizona, she continued her consulting, and became actively
involved in her children’s schools serving on a variety of Cave Creek Unified School District
committees. She served as Black Mountain Elementary School PTO Co-President from 2004-
2006 and again serving in that capacity in 2007-2008 and 2008-2009. An avid runner (finisher of
4 marathons) Meribeth founded the Luminaria Run, now in its 11th year with over 1200 runners
and walkers participating each year. Two years ago, the race fell under the auspices of Desert
Foothills Theater and now proceeds from the event benefit the theater and youth theater.

Meribeth began work with DFT—a program of FCF— in May of 2006 as communications
manager. She worked with DFT to increase both earned and contributed income. She also (with
the leadership of Brenda Waffle) initiated development of DFT's Youth Theater and oversaw the
creation of the BMES Black Box Theater. Under her tenure, DFT's productions have grown from
two adult shows per year to a series of six productions (and over 42 performances) including
three adult and three fully-produced youth shows. DFT has won several ariZoni Awards for its
work and the youth theater has won 15 National Youth Arts Awards and had several ariZoni
nominations in just three short years of producing work. The theater has grown through the
recession with a budget that has quadrupled since 2006.

Meribeth loves living back in her hometown with her husband and two children and is thrilled to
be a part of DFT as it looks toward a bright future in this wonderful community.
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To Whom it May Concern:
 
I have been working as a music director off and on at Desert Foothills Theater in Cave Creek for
the past 15+ years. I have seen this company through periods of difficulty and decline. Ever since
Meribeth Reeves took over the Management of the Theater Company, there has been a notable
and welcomed explosion of opportunities for the community of Cave Creek and indeed, the
entire Valley of the Sun to become involved in this essential art form.

Her focus is on community building, which is so essential to the quality of life both of audiences
and of actors, singers and musicians of all ages. Her development of opportunities for artistic
excellence and expression for the members of the Desert Foothills Family has been demonstrated
by the increasing frequency with which the productions of this group have been nominated and
awarded by the Valley of the Sun Arizoni Awards committees. 

I humbly urge you to consider Meribeth Reeves for this prestigious recognition of her unflagging
efforts to promote, increase and improve the quality of life for all Arizonans.

Sincerely,
Daniel Kurek, M.M.
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Individual 
 

NOMINEE: Monica Saldana 

 

CONTACT INFO:  275 S. 167th Lane, Goodyear, Arizona 85338 

PH: 6237428514    EMAIL: monica.lanette@gmail.com 

WEB: http://imaginethatdf.com 

NOMINATOR:   Josephine Saldana, mother 

CONTACT INFO: 2775 S. 67th Lane, Goodyear, Arizona   

PH: 6233859356    EMAIL: faithful4life@ox.net 

Question 1: Monica opened up a dance studio in 2012 & has kept it open through 2013 despite 

the fact that she is not making any money for herself.  She keeps the cost low so that low-

middle income families in Avondale & surrounding cities can enjoy this art form (dance).  She 

offers Hip Hop, Breakdance, Popping & Ballet.  She also offer's work to young adults to share 

their love of teaching dance to these children & pays them for it.  She at this point continually & 

actively works hard to maintain & build up this dance studio for the love of the community & 

children that love to dance.  This year she planned a fundraiser event for Cancer Awareness by 

using the art of dance (Zumba).  She worked countless hours in 2013 to bring dance to the 

community of Avondale. 

Question 2: Monica is a self-less person.  She contributes many hours to the betterment of 

other's.  Offering an outlet for young people to get off the streets, to give them a purpose, giving 

young people the confidence to do more.  Giving them hope to excel in the art of dance.  

Monica is a young leader who uses her abilities & talents for the betterment of people & the 

community. 

Question 3: Whenever she is invited to bring the kids to perform she offers it for free.  One 

example is the City of Avondale celebration of their new complex this year.  She planned and 

organized a Breast Cancer Awareness & Fundraiser event where Zumba dance was the 

motivation.   Just to name a few. 

Question 4: I don't go to all her activities or events but I do know she helped a popular radio 

personality (104.3 Angie Gomez) with a women's expo & helped with helping with a 

performance for a mission fundraiser and also helped her with  a dance routine for a fashion 

show she did.  She love's using her talent to dance to help others.
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Monica Lanette Saldana is 22yrs old.  She was born & raised in Phoenix, AZ.  She 

graduated from Tolleson High School & participated in their cheer program,  & 

student council program.  She attended business classes at Grand Canyon 

University, until financial problems held her back  As a leader & not being afraid 

to step into her dreams, she rented a small space & started her own business as a 

Zumba dance instructor where she offered Zumba for adults.  Then added 

children's dance programs, Hip-Hop, Breakdance, Popping, Ballet, Jazz, Tap, 

Tumbling & Zumbatomics.  Encouraging growth of young adults to be dance 

instructors in the area of their passion.  She has raised  new Zumba & other dance 

instructors from her dance studio & from the passion she has for dance.  She 

opened up her dane studio in Old Town Avondale, where it is low income.  An 

area where she can offer the most to the community.  She resides in Goodyear & 

loves this & surrounding cities.  She offers of herself to the community every 

chance she can. 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Individual 
 

NOMINEE: Julie Sasse, PhD 

 

CONTACT INFO:  140 North Main Avenue, Tucson, Arizona 85701 

PH: 520-624-2333 x 125    EMAIL: jsasse@tucsonmuseumofart.org 

WEB: http:// 

NOMINATOR:   Kathleen Velo, Pima Community College 

CONTACT INFO: 2202 W. Anklam, Tucson, Arizona   

PH: 520-721-8607    EMAIL: kvelo@pima.edu 

Question 1: Dr. Julie Sasse has worked tirelessly to bring the Arts to very broad communities 

throughout Arizona.  She has contributed as a curator to the Arizona Arts Community for over 

30 years.  Julie has worked hard to include all sectors of the population - not just the traditional 

'gallery crowd' - in many of the exhibitions she curates.  Her energy and passion for the arts is 

obvious in the exhibitions she curates, although her presence is almost always behind the 

scenes.  Julie has brought innovative and unique exhibitions to the Tucson community through 

the Tucson Museum of Art and five galleries at the University of Arizona.  She has also 

contributed to the arts community in central Arizona through her gallery work in Phoenix and 

Scottsdale, and as an educator.  In addition, Julie's enthusiasm and knowledge have helped 

broaden perspectives on fine art throughout Arizona. She has mentored numerous artists, 

curators, docents, donors, and students.   Julie's skills have helped grow important collections 

and she is a true ambassador of the fine arts in Arizona. 

Question 2: Dr. Sasse merits the Governor's Art Award because her passion for the arts and 

her complete willingness to share her knowledge, time, and enthusiasm is unsurpassed.  Julie 

has shared her intellectual and artistic expertise as a curator and mentor in both the Tucson and 

Phoenix communities, managing numerous galleries and curating a wide variety of exhibitions.  

Her professionalism and her kindness are a special blend; she has opened the doors to art for 

so many people in many ways;  As an educator, a curator, and an artist, Julie works constantly 

to provide rich artistic opportunities to the Arts Community.  Julie’s intellectual and professional 

achievements include numerous lectures, panel discussions, monographs and essays; she has 

been awarded several Fellowships, including the Louise Foucar Marshall Foundation Graduate 

for her dissertation. and has just completed her PhD in Art History.   Julie’s reputation as a first 

rate curator and art scholar are recognized internationally.  I have known Julie for over 30 years 

and in spite of her huge achievements, she remains a down to earth, open-hearted brilliant light 

in our community. 

Question 3: Dr. Sasse has provided creative and professional opportunities to many students, 

artists, docents and staff in the galleries and museums she has graced for over three decades 

in Arizona.  For example, fter earning a fellowship in the Smithsonian Latino Center’s Latino 

Museum Studies Program in Washington, D.C. Julie made it a point to learn how to better 
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connect with Hispanic museum-goers .  She has continually challenged herself to learn new 

ways to engage a broad range of audiences in the Arizona communities in which she works.   

Another recent example is the way in which Dr. Sasse organized the Arizona Biennial 2013; this 

statewide juried competition reaches out to artists of all media, gender identity, age ranges, 

ethnicity, etc across the entire state.  This year Julie arranged and facilitated a panel discussion 

with the Biennial Juror and curators from museums around the state to discuss the selection 

process in galleries and museums.  This educational panel attracted an overflowing audience, 

and provided a rare opportunity for artists, art patrons and art lovers to learn about the 

curatorial, selection, and collection process.  Julie is a brilliant and informed supporter of arts 

activities throughout Southern Arizona, as well as the entire state. 

Question 4: Although Dr. Julie Sasse has been fully engaged in the arts in Arizona for over 30 

years, including her very early years as a graduate student in Fine Arts at Arizona State 

University, one of her most significant engagements to date is her role as Chief Curator at the 

Tucson Museum of Art.  Julie is a 'hands on' curator.  She works with her team, with other 

Museum leaders, and with the community to bring the best possible art experiences to our 

region.  Julie's curatorial instincts are varied and inclusive.  From a recent exhibition of Henri 

Matisse,  to the exhibit Museum as Sanctuary,  a very real look at the experiences of Tucson 

refugees as portrayed in their artwork.  As with most urban art museums,  the Tucson Museum 

of Art will have numerous exhibitions running simultaneously.  Dr. Sasse creates balanced, 

innovative exhibitions that engage a broad sector of the community.  In addition, Julie works 

diligently with donors to ensure their contributions to the Museum are appreciated by a variety of 

patrons,  and gratifying to the benefactors.  Julie works tirelessly to create exhibitions that are 

accessible and thought provoking.  Dr. Sasse’s intellect, creativity, curatorial experience, and 

strong people skills make the Tucson Museum of Art a true home for the arts in Southern 

Arizona.  She is the heart and soul of this Museum.
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Julie Sasse 

Biography 

 

     Julie Sasse joined the Tucson Museum of Art as Curator of Contemporary Art in 2000, 

became Curator of Modern and Contemporary Art in 2003, and Chief Curator in 2006.  Among 

the many exhibitions Sasse has organized at the Tucson Museum of Art are Paint on Metal: 

Modern and Contemporary Explorations and Discoveries, Iron Maidens: Contemporary Women 

Sculptors Working in Metal; Shu Min Lin: Overt Voyeurism Projects, Lawrence Gipe: Approved 

Images, and Dan Collins: Return to the Garden. Prior to joining the TMA staff, she was the 

Galleries Curator for The University of Arizona from 1995-2000, managing five galleries on 

campus.  Among the scores of exhibitions she curated there are William Wiley: Animal Writes, 

Harmony Hammond: Landscapes of Exploitation, and Hindsight: Art History References in 

Contemporary Art. Prior to joining the TMA staff, she was the Galleries Curator for the 

University of Arizona from 1995-2000, managing five galleries on campus.  In the 1980s, Sasse 

directed the operations of the Elaine Horwitch Galleries in Scottsdale, Arizona; Sedona, Arizona; 

Palm Springs, California; and Santa Fe, New Mexico, focusing on internationally recognized and 

noted regional artists.  She also taught studio art at Arizona State University and Eastern 

Washington University from 1974-1977.  

 

     Sasse taught courses in gallery management at The University of Arizona from 1995-2002.  

She has served on numerous panels and jury committees, including exhibitions at the 

Contemporary Art Center in Las Vegas; the Tempe Art Center in Arizona, the University of 

Texas at El Paso’s annual Juried Student Competition and the IV Annual Computer Art Biennial 

in Rzeszow, Poland. Sasse holds a Bachelor of Arts from Southern Illinois University, Master of 

Fine Arts in Studio Art and a Master of Arts in Art History from Arizona State University, and a 

Ph.D., ABD, from the University of Arizona which was completed in the Fall 2013.  She also 

attended the University of Wisconsin, Madison, and the Instituto Allende in Mexico.  In 2006, 

she wrote a monograph on the artist James Havard, published by Hudson Hills Press, and in 

2010, she wrote the essay for Territorios, a book on the Mexican artist Alejandro Mojica.  Sasse 

received a Clark Art Institute fellowship in 2008 to write the exhibition catalogue for Trouble in 

Paradise: Examining Discord Between Nature and Society, an exhibition presented at the Tucson 

Museum of Art in 2009. Recently she was awarded the 2013 Louise Foucar Marshall Foundation 

Graduate Fellowship for her dissertation, Blurred Boundaries: The Hybrid Beings of Patricia 

Piccininini. 
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To Whom it May Concern: 
 
I have known Julie Sasse for the last thirteen years, and would like to write in 
support of her nomination for a Governor's Award. Julie is one-of-a-kind, a Tucson 
treasure. From the moment I met her, I have seen her dive head-first into multiple 
projects at once, including (but not limited to): curating major cutting-edge 
contemporary museum exhibitions with original, currently relevant themes, 
connecting everyone in town to everyone else (in and out of town), and pursue her 
own scholarship right on through to her recent designation of Ph.D. I can only wish 
for her energy. Maybe it's all the pre-dawn hiking. 
 
Julie goes everywhere and makes it her business to stay current with the ever-
changing discourse in the art world. As a desert-dwelling artist, this kind of 
connectivity is critical to my professional and intellectual growth, and I am very 
grateful to Julie for spreading her knowledge and enthusiasm about art in equal 
measure. With her dissertation, she has now added her own voice to the resource 
library of art education, enhancing our collective cultural experience. Julie truly 
loves art and all it's faces. She loves making it, learning about it, reading about it, 
talking about it, and celebrating it. She loves the way art connects human beings, to 
themselves and to each other. Her work as a curator has helped to make the Tucson 
Museum of Art a world-class museum, and a vibrant and essential part of our local 
culture. 
 
Finally (for the sake of brevity), Julie has a huge heart. This is what I love about her 
the most. While maintaining the highest standards of ethical practice, Julie has 
become my dear friend. She has laughed with me on many occasions, and shed tears 
for me and with me during some very difficult times in my life. Julie is real. Despite 
all her knowledge and pedigree, she is not an elitist. She is not a snob. She is humble, 
and she is kind. She wants art to be accessible to everyone, and this is how she lives 
her life: with passion for learning, beauty, and the people she loves.  
 
My life is better for knowing Julie, and I am honored by her sweet company 
whenever I have the chance to enjoy it.  
 
Carrie Seid 
Tucson, Arizona 
11/21/13 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Individual 
 

NOMINEE: Renee Smith 

 

CONTACT INFO:  8174 E. Olive Lane, Yuma, Arizona 85365 

PH: 928-210-7218    EMAIL: tandrsmith@gmail.com 

WEB: http:// 

NOMINATOR:   Rex Ijams, Yuma Art Center / City of Yuma 

CONTACT INFO: 254 S. Main Street, Yuma, Arizona   

PH: 928-373-5212    EMAIL: ijamsr@yumaaz.gov 

Question 1: This time last year, Yuma Fine Arts Association (or, YFAA), the oldest existing arts 

organization in Yuma, completed its fiftieth year serving the arts and citizens of Yuma. At the 

same time, YFAA was forced to cease operations due to an unresolved issue with the previous 

executive director. The board of trustees, feeling few options were available, resigned. The 

community coalesced around the idea of rebuilding the organization. Working with community 

groups, artists, and the City, Smith formed an entirely new board and resumed its work. 

Question 2: With support from the City and the broader community, a new board of trustees 

was created. Smith was voted board chair with a vital mission, restoring Yuma Fine Arts. More 

than saved, the organization under Smith’s leadership has thrived and grown. Through Smith’s 

guidance, YFAA has resumed its busy event and exhibition schedule. Many lapsed members 

have since returned. And, the organization once again offers hands-on arts education classes in 

visual arts. 

She and the board re-organized and hired new staff for the gift shop space in the Yuma Art 

Center, giving new opportunities to sell works from a growing list of local artists. She 

successfully negotiated a new agreement with the City. Smith also drew new volunteers to the 

cause.  

Question 3: Renee has held a life-long interest in the arts. She projects her belief in the 

paramount efficacy of the arts in contributing the quality of life in our communities and she does 

this with passion and commitment. This past October, Smith was awarded the Muse Award for 

2012. The annual award, given by the City of Yuma’s Parks, Arts, and Recreation Commission, 

honors a person or persons or organization that supports, advocates or works in the arts for the 

greater good. Smith was recognized for her outstanding leadership in working with a large group 

of concerned citizens to resurrect and restore Yuma Fine Arts Association. 

Question 4: A strong leader with a background collaborating with diverse groups, Smith 

recognized the great talent she had working with her on the new YFAA board. Challenged with 

a huge task and working many, many hours behind the scenes, she and the board righted the 

ship, made the necessary reforms, and mended fences. Yuma Fine Arts Association is the 

oldest arts organization in Yuma with more than 50 years serving artists, art participants, and 
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the community at large. To have this revered organization fail during its 50 th anniversary year 

was appalling to its supporters and benefactors. Ms. Smith lead the broad community-wide 

effort to restore this valued organization in the face of the great recession and the specter of the 

demise of a depressingly large number of similar arts organizations nation-wide.
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Renee Smith is a passionate advocate for the arts and is currently serving as the President of the Yuma 

Fine Arts Association.  In her twenty years as a Marine Corps spouse, she has been a voice for military 

families, housing communities, education, and numerous nonprofit organizations.  Her mobile lifestyle 

has given her the opportunity to lead forums for curriculum changes, military housing and renovation 

restructuring, scholarship committees, and bringing an art department to a Navy Exchange Store 

overseas.  She believes in being the bridge that connects groups, companies, and individuals to reach 

common goals; advocacy is a responsibility that she takes very seriously.  Renee moved to Yuma, 

Arizona in 2010 with her husband and two teenage sons and is currently teaching Math Interventions at 

Carpe Diem school.  She is a writer and photographer in her spare moments.    
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Individual 
 

NOMINEE: Mayor Scott Smith 

 

CONTACT INFO:  20 East Main, Mesa, Arizona 85211 

PH: 488-644-3002    EMAIL: Kathy.Macdonald@mesaaz.gov 

WEB: http://www.mesaaz.gov 

NOMINATOR:   Mike Elliott, Chair, Mesa Arts Center Foundation 

CONTACT INFO: PO Box 1466, Mesa, Arizona   

PH: 4806446613    EMAIL: Nancy.Wolter@mesaartscenter.com 

Question 1: Since becoming Mayor in 2008---running unopposed in 2012---Mayor Scott Smith 

has made the arts the cornerstone of his platform in ‘Building a Better Mesa,’ and his advocacy, 

active support and commitment to the importance of arts and culture in all aspects of community 

life have had a profound impact on the development of the arts locally, regionally and nationally. 

In July, Mayor Smith assumed the Presidency of the United States Conference of Mayors, the 

first Arizona mayor to serve in this post, and has used that position to assert repeatedly that ‘art 

defines our soul as a community.’  While Mayor Smith’s advocacy for the arts is backed up by 

his private philanthropy, he has been unabashed in his support of public funding for arts and 

culture, and has actively sought to restore funding to the City’s Arts and Culture programs. This 

kind of leadership has had a tremendous impact on not only Mesa, but on cities throughout 

Arizona and the nation. 

It has not only emboldened elected officials to support the arts, but has shown how doing so can 

transform a community. While his advocacy has bolstered Mesa’s reputation as a dynamic and 

vital city, bringing renewed pride among residents, his message about the value of arts and 

culture has been shared at local to international events such as:  

 Phoenix’s Valley Leadership; 

 National League of Cities and League of Arizona Cities and Towns; and 

 Arts SPEAK, during the GOP Convention in Tampa, Florida.  

Question 2: The Mayor’s signature efforts, from recruiting legacy universities to Mesa to 

significant regional collaborations, refocused the area’s reliance on construction and real estate, 

and positioned the arts as part of the solution, resulting in:  

 Artspace undertaking planning and development for a live/work space in downtown. As 

noted by facilitators: We consider local leadership to be the most important element 

impacting a project’s success. Mesa’s political leadership is energetic and keenly 

focused on moving forward innovative initiatives. In our collective 20-plus years of 

working at Artspace, we have never encountered this level of support during a first 

meeting.   
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 Garnering a $300,000 grant from ArtPlace for MAC, as a direct result of his national 

advocacy for the arts: Mayor Smith has used art to redefine a fast-growing place in the 

Phoenix orbit as a complete community that has truly put art at the heart of a portfolio of 

strategies for transformation, said Caroll Coletta of ArtPlace. 

 The five legacy universities opening satellite campuses in downtown Mesa all have arts 

programs, and the Mayor leveraging the City’s arts and cultural resources to create 

unique partnerships.  

 Mayor Smith’s strong advocacy for a $70 million dollar bond issue included $3 million to 

renovate a former post office into a home for Mesa Historical Museum, and another $2 

million to acquire a historic preservation property.  

 Mayor Smith led the City Council in matching public dollars with a private donation, to 

support Arizona Museum for Youth for improvements in its transition to become the 

i.d.e.a. Museum. 

 

Question 3: Many public officials will give lip service to the importance of arts and culture in a 

community, but don’t always have the courage of their convictions. From the moment he took 

office, Mayor Smith has been resolute in his support for a strong arts and cultural community. 

While his financial investments in Mesa’s arts programs have been outlined here, one cannot 

underestimate the affect these actions have on other leaders. Mayor Smith has been an 

outspoken advocate for supporting the arts as a public good, and he has taken this message to 

the Republican National Convention, to Arizona Town Hall, to countless meetings across 

Arizona. As a Republican in a conservative state and a more conservative community, Mayor 

Smith could easily keep his support of the arts a private choice. But by directing funds for arts 

and cultural infrastructure and programs, he demonstrates that a public investment in the arts is 

critical in growing a vibrant and booming city. This is a message he delivers not only in his role 

as Mayor, but as President of the United States Conference of Mayor. 

Question 4: While committed to advocacy and public funding for the City’s arts and cultural 

programs, Mayor Smith has also been supportive through his personal philanthropic efforts. 

After serving as honorary co-chair of Mesa Arts Center Foundation’s annual gala, he presented 

a new idea, a fundraiser that features the talents of civic leaders in a variety show format. Mayor 

Smith not only performs in An Evening of Musical Magic, but serves as chief fundraiser through 

his auctioneering skills and by selling sponsorships. This kind of leadership has significantly 

impacted not only how city and elected officials view the arts, but motivated local and regional 

businesses to take a stronger role in supporting them. As a result, the fundraiser has been the 

Mesa Arts Center Foundation’s most successful event, raising contributed funds by more than 

50% over prior galas.  Mayor Smith has used his position as an outstanding platform to  

expound his ideas, and it has made a major and lasting impact on the state of the arts in 

Arizona.  
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Scott Smith was first elected Mayor of Mesa, Arizona, the 3rd largest city in Arizona and 38th 
largest in America, in 2008. He was re-elected to a second term unopposed in 2012.  Mayor 
Smith is also President of the United States Conference of Mayors, Arizona’s first Mayor to lead 
the organization.  

Mayor Smith earned a degree in Accounting from Brigham Young University, and MBA and 
Juris Doctor degrees from Arizona State University. 

Serving in his first elected office, Mayor Smith has used his private-sector experience as a CEO, 
accountant and attorney to usher in a new era of decisive leadership and civic 
engagement.  Smith led efforts for the largest reorganization of city government in Mesa’s 
history reducing the budget nearly 20 percent, while simultaneously making the city more 
effective, efficient and business-friendly. 

Most recently, Mayor Smith was instrumental in attracting Apple, Inc. to establish a new U.S. 
manufacturing facility in Mesa creating 2,000 new jobs in engineering, manufacturing and 
construction.  

Realizing that a strong higher education environment is crucial to producing much-needed high 
wage jobs, Mayor Smith spearheaded the recruitment of five liberal arts colleges to Mesa.  All 
five institutions, which includes Arizona’s first Catholic college, will join Arizona State University 
Polytechnic Campus, Mesa Community College, and Northern Arizona University’s Mesa 
Campus in transforming the educational landscape of the region. Four of the five new colleges 
will be located downtown, creating a college town atmosphere and complimenting the light rail 
extension through the heart of Mesa.  

During his 2012 State of the City address, Mayor Smith announced StartUpMesa, an innovative 
initiative to make Mesa the most business-friendly city in America. StartUpMesa expands 
collaboration between business and government, empowers and strengthens small business, 
fosters innovation, expands access to capital, provides entrepreneurship education and 
removes barriers to success.  

Mayor Smith’s HEAT initiative – which stands for Healthcare, Education, Aerospace, Tourism 
and Technology – has provided Mesa with economic development direction and focus that has 
lead to many successful efforts.  For example, he created a way to finance a Chicago Cubs 
spring training facility which voters approved by a 2 to 1 margin. Also, under Mayor Smith’s 
leadership, Mesa gained the keys to AZLabs, a high-security former military lab that has the 
potential to become a national aerospace research center. Another success is Phoenix-Mesa 
Gateway Airport, which has become a thriving commercial airport with several airlines serving 
more than 1.5 million passengers.  

Mayor Smith also championed iMesa, a cutting-edge civic engagement initiative. Leveraging 
online crowdsourcing technology, iMesa is a grassroots improvement effort where residents 
submit, vote, comment on and process ideas that will transform the community. In the 
November 2012 election, voters overwhelmingly approved a $70 million parks plan generated 
from the internationally acclaimed iMesa effort.  

The Arizona Republic has touted Mayor Smith’s regional and local leadership and vision, 
writing, “He has strengthened ties with several cities and has gained the confidence of many 
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skeptical residents. The change is so marked that we shudder to think what shape the city 
would be in without him at the helm.”  

Mayor Smith is also sought after for his insight and commentary on city and national issues.  He 
has been quoted in national publications such as The New York Times, Wall Street Journal, 
Washington Post and USA Today.  Mayor Smith has also appeared on news outlets such as 
ABC News, CNN, Fox News, MSNBC, CNBC, Fox Business, Bloomberg Television, and CNN 
Español.  

Mayor Smith is a fourth-generation Arizonan who lived in Tucson before moving to Mesa in his 
youth.  He and his wife Kim have been married for more than 30 years and have three children 
and five grandchildren. 

 
Complete list of boards and committees 
Accomplishments 
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MIKE HUTCHINSON 

 
 

December 2013 
 
 
RE:  Governor’s Arts Award/Individual Award 
 
 
Dear Members of the Selection Committee:  
 
I have been active in local government in Arizona for more than three decades: during my tenure as City of Mesa 
City Manager, and as a consultant for several Arizona municipalities. Sadly, I have seen too often how arts programs 
can be overlooked and undervalued in cities and towns across the country.  
 
I have also seen first-hand what strong leadership, vision and imaginative use of resources can do for a community. 
Nowhere is this more apparent than in Mesa. This past decade has been difficult one for cities like Mesa. Reliant on 
sales tax revenues for operations, it would be easy to see the arts as a “frill.” But Mayor Scott Smith’s leadership has 
demonstrated that instead, arts and culture are part of the solution.   
 
Indeed, Mayor Smith has made the City’s arts and cultural resources the linchpin of his economic development 
strategy. From persuading five legacy universities to open satellite campuses in downtown Mesa, to accelerating 
Light Rail construction---Mayor Smith has touted the City’s arts and cultural resources as one of the primary reasons 
why these developments should invest in Mesa. 
 
During the 2012 election, Mayor Smith strongly advocated for a $70 million dollar bond issue---one of the few that 
passed in Arizona that year. $3 million included funds to renovate a former post office into a permanent home for 
Mesa Historical Museum, and another $2 million to acquire a historic preservation property for future cultural use.  
 
During his tenure, he has seen to it that the City maintained, and eventually increased, its support of its arts and 
cultural programs---despite the Great Recession. That support has resulted in the development of Mesa Grande 
Cultural Park by the Arizona Museum of Natural History, and the rebranding of Arizona Museum for Youth as the 
i.d.e.a. Museum. Recently, Mayor Smith convinced the City Council to provide an additional $100,000 appropriation 
for AMY’s transition, when a private donor offered $100,000 to match the City’s effort, calling it a “great return on our 
investment.” 
 
Mayor Smith also supports arts and culture with his own philanthropy. Shortly after my retirement as City Manager, I 
served as chair of Mesa Arts Center Foundation, which raises funds for the Arts Center’s arts education programs. 
All organizations struggle with having a relevant annual “special event’ that raises unrestricted funds for its programs. 
The Foundation was no exception. Mayor Smith approached our board with an idea of a fundraiser, An Evening of 
Musical Magic, which would feature talented civic leaders in a variety show. Since initiating the event in 2009, Mayor 
Smith helped to raise close to $500,000 ---while also taking part of the entertainment, serving as Auctioneer, and 
selling sponsorships and tickets.  
 
Mayor Smith’s generous giving of his own personal resources is coupled by his adamant belief that public dollars for 
the arts are critical.  “The arts are the soul of a community,” he has told countless audiences, at conferences all over 
the world. As President of the United States Conference of Mayors---the first  Arizona mayor to serve in this post---
Scott Smith has been recognized for his vision and his leadership. Recognizing the Mayor with a Governor’s Arts 
Award would demonstrate to public officials that supporting the arts is not just good business, but what it takes to 
make a city, a town, a community---- a great place to live. 
 
 
Sincerely, 
 
 
    
Mike Hutchinson 
Retired Mesa City Manager 492
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Individual 
 

NOMINEE: John Wells 

 

CONTACT INFO:  3950 N Old Sabino Canyon Rd., Tucson, Arizona 85750 

PH: 520-404-0596    EMAIL: john@wellsgrp.com 

WEB: http://wellsgrp.com 

NOMINATOR:   Lauren Rabb, former Curator at University of Arizona Museum of Art 

CONTACT INFO: 1654 N Placita Tuberia, Tucson, Arizona   

PH: 520-444-0363    EMAIL: lrauthor@cox.net 

Question 1: Recognizing that many artists in Arizona have limited resources and support 

systems, John provides free studio space and materials for (currently) seven artists in an 

environment that allows these artists an extremely wide range of options and possibilities to 

expand their work.  His Process Museum, housed in his company warehouse, not only provides 

this studio space but serves as an educational laboratory for visitors to see the full range of 

discoveries, experiments and final products of artists while engaged in “;process.”; 

Question 2: His support of individual artists is unprecedented.  His patronage, provided without 

any obligation or expectations, is a unique example of completely unselfish love for the arts.   

The Process Museum is open to the public.  John believes that most art is partitioned away from 

the rest of society, but is so important for humanity to expand its perspective on the joys and 

challenges of life.  Through the opportunity to spend time with living artists and experience their 

work in an unmediated environment, he gives visitors the opportunity to look, touch and hear 

about the work - expanding the way they see it.  This, he hopes, transfers to everyday life as 

well and visitors begin to see the whole world more thoughtfully. 

Question 3: More and more, John has been sharing his love of the arts and his collection with 

the rest of the state.  He has mounted exhibitions and lent work to institutions such as Ventana 

Medical, the Mesa Arts Center, Southwest University of Visual Arts, and the University of 

Arizona Museum of Art.  He underwrites exhibitions and produces catalogues for these 

institutions.   

Last year, John's personal yearly budget was $77,000.  Of that, he spent $57,000 on various art 

activities in the community and state. 

Question 4: John's love of “;process”; inspired him to collect ALL of the paintings produced 

onstage during the Arizona Theatre Company's run of the play “;Red”; in both Phoenix and 

Tucson. He produced a catalogue that demonstrated the unique attributes of each canvas. This 

also provided an opportunity to create a rare collaboration between theater and art in Arizona. 

The paintings went on exhibition in Marfa, Texas.
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          December 2, 2013 

John F. Wells 
3950 N Old Sabino Canyon Rd 
Tucson, AZ 85750 
(520) 404-0596 
 
WORK EXPERIENCE 
Founder and Chief       Wells Johnson Company 
Executive Officer        Medical Equipment Manufacturer 
         1983 to present 
 
Founder and Director       National Society of Cosmetic Physicians 
         Medical Society 
         2002 to present 
 
Founder and Director       Very Inventive Physicians 
         Medical Intellectual Property Company 
         1986 to present 
 
Founder and Director       Foundation for the Advancement  
         of Medical Education 
         Medical Workshops 
         1986 to present 
 
Co-Founder and President       Morwel Corporation 
         Medical Equipment Manufacturer 
         1980-1983 
 
Co-Founder and Secretary       Zira International 
Treasurer        Medical Electronics Manufacturer 
         1977-1980 
 
Vice President         First Interstate Bank 
Commercial Loans       1969-1977 
 
 
EDUCATION 
Instructor        National School of Banking 
         1973-1976 
 
Graduate Studies        Arizona State University 
toward MBA        1965-1966 
 
B.S. Finance with Distinction      Arizona State University 
         1960-1964 
 
INTERESTS 
Founding Director       Process Museum 
         2001 to present 
 
Art Collector        1959 to present 
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Dec. 3, 2013 

Governor’s Arts Awards Committee: 

Other than myself I don’t know anyone who is more interested in pushing the river … the Art river … 

forward than John Wells. 

For decades he has been helping the art scene in Tucson by providing studio space, exhibit space, 

storage space, etc. for artists of a singular nature who are producing work which probes outside the 

academic norm. Some people call these artists “the outsiders”. John also purchases work for the 

collection and has initiated the “Art in Transit” program which lends artwork to various institutions in 

Southern Arizona. 

As to my own situation John has rescued my entire body of paper work (1990 – 2013) and given it a 

permanent home at the Process Museum. John has provided a whole building (5,700 sq ft) dedicated to 

my work and allowed me total freedom in creating and curating my art. He has also provided two rooms 

for my entire output of drawings and ceramic sculpture. 

This type of help is being extended to many other artists. He has provided an environment for artists to 

stretch in whatever direction they desire. 

I heartily endorse John Wells for the Governor’s Arts Award. 

Michael Cajero 

2740 E 6th St 

Tucson, AZ 85716 
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Conrad Wilde Gallery 
 

101 W. 6th St. #300 Tucson, AZ 85701 • info@conradwildegallery.com • 520-622-8997 
 

 
November 26, 2013 
 

Governor’s Arts Awards 2014 
Arizona Citizens for the Arts 

420 West Roosevelt, Suite 208 
Phoenix, AZ 85003 
 

Dear Awards Committee, 
 

I am writing to offer my strongest support for the nomination of John Wells to receive 
the Governor’s Arts Award for Individual leadership in the arts. Since 2005, I have 
had the opportunity to witness first-hand the impact on arts/culture John’s leadership 

has made throughout the state of Arizona and beyond. 
 

John Wells is an avid Collector, Patron, and Ambassador whose remarkable 
enthusiasm and advocacy for artists, and for the creative process as a whole is an 
unparalleled resource. As an ardent collector since 1959, John has amassed many 

thousands of works from many hundreds of artists statewide. In 2001, he began to 
consolidate his collection under the not-for-profit organization known as Process 

Museum.  
 

John Wells’ Process Museum is singularly unique in its focus on supporting the artists’ 
entire creative process from casual sketch, to fully realized body of work. John has 
been known to underwrite the costs of living expenses, studio space, art supplies, 

delivery, and exhibitions for many dozens of individual artists. John has collected the 
entire life’s work of several artists including Owen Williams (posthumously), and two 

living artists Michael Cajero, and Sean Paul Pluguez. John’s unparalleled support for 
artists is driven by a fascination and respect for the creative process that could be 
described as religious in its sincerity. 

 
Process Museum has become a statewide resource as John has partnered with many 

regional museums, universities, theatrical companies, commercial galleries, non 
profit galleries, and other exhibit spaces to share his collection with the world. John 
offers tours of Process Museum free to the public in which he exhibits the collection 

alongside significant studio artifacts and collateral materials to provide viewers with 
unique insight into the mind of the artist in the moment of creation.  

 
I know of no other individual more generous or dedicated to the cause of promoting 
art, artists, and the creative process as a whole. I urge you wholeheartedly to 

acknowledge John Wells’ contributions with the honor of the Governor’s Arts Award 
for Individual leadership. 

 
Sincerely, 
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Conrad Wilde Gallery 
 

101 W. 6th St. #300 Tucson, AZ 85701 • info@conradwildegallery.com • 520-622-8997 
 

Miles Conrad 

Director, Conrad Wilde Gallery 
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My name is Sean-Paul Pluguez.  I am an artist in residence in Tucson, AZ with a large 

studio here and a small studio in Manhattan where most of my ideas are constructed.  

 

I met John Wells in NYC in 2006. I was attending the Fashion Institute of Technology 

for graphic design at the time, and was introduced to him by a photographer. I was 

astonished when he explained his vision for the building that houses the Wells Johnson 

Company, and his private collection of art. He described to me all the extra space he has 

and how much he would like to give artists space in the building. At the time I wanted to 

make large scale art and was desperately looking for a large studio space in New York. 

John graciously offered me over 2,000 sq. ft. of space in 2007 in what is now called the 

Process Museum, an unstaffed, unregistered private collection museum. I was honored 

and so grateful for this opportunity to advance in my career as an artist. 

 

I am not the only artist that John has given space to at the Process Museum, there are 

seven of us. Throughout the years he has managed to create space, more like labs if you 

will, for artists to have independence in their work. It is a courageous, innovative and 

fresh new vision on his part. For one artist, he has dedicated a small building which will 

soon be a living artist museum, where it houses the main work of this artist’s career. 

 

He honored me by asking me to re-design the graphics for his company logo, and the 

logo for the Process Museum.  John and I have collaborated on museum shows and 

producing catalogs as well.  I have learned as much from him as he would say he’s 

learned from me.  With John, a work of art doesn’t just have one meaning – it has a 

thousand meanings, a thousand variations and ways to make an impact. 

 

John is a huge fixture in the art community, and everyone recognizes his sincere love for 

art and that anything he takes in will be shown with extreme care and gratitude.  He has 

taken on artists when their work had nowhere else to go, and John absorbs it and displays 

it with pride in the museum. When he talks about the work, his powers of observation 

kick in, and he can explain to a novice what is interesting about the work and how the 

artist’s process (always his primary interest) is demonstrated in the piece.   

 

John’s encouragement and trust in me is something every artist hungers for. As long as I 

produce paintings, wall pieces, or constructions, he is happy, and that makes me feel 

happy and important as an artist.  Without his encouragement I would be lost, he has such 

an impact in my life. John F. Wells is not only my mentor, patron, confidant, curator, 

innovator, gentleman, he is my friend. 

 

I wanted to share this with whom it may concern about how he has played a role in my 

life as an artist and how important it is for an artist to have this connection with someone 

like John. I want to give something back for the support he has given me, and I can’t 

think of a better way than for him to receive a Governors Arts award, for all he has done 

for the art community, and for individual artists. 

 

Thank-you.  
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Individual 
 

NOMINEE: Phelps & Kay Wilkins 

 

CONTACT INFO:  P O Box 360, Springerville, Arizona 85938 

PH: 928.333.4685    EMAIL: kaywilkins@frontiernet.net 

WEB: 

http://www.testservertwo.com/sprfinal/index.php’option=com_content&view=article&id=279&Ite

mid=284 

NOMINATOR:   Brenda Crawford, President, Springerville-Eagar Regional Chamber of 

Commerce 

CONTACT INFO: 418 East Main Street, Springerville, Arizona   

PH: 928-587-0231 or 333-4518    EMAIL: brendawmmag@yahoo.com 

Question 1: Since their retirement, they have made an immense contribution to the greater 

Round Valley communities in advancing arts appreciation.  In the process, they have 

encouraged local artists and stimulated a blossoming of our arts community by creating ad hoc 

venues for artists to display their works, culminating in the establishment of the art gallery within 

the Springerville Heritage Center. 

A tireless learner and tinkerer, Phelps began experimenting with video-making when he retired.  

The result is that Round Valley and the White Mountains are now featured in his video 

production, Valle Redondo.  The 20-minute video, scripted by Kay, narrated by Phelps, and 

produced at their expense, is shown in the Springerville Heritage Center’s Visitor Center and 

available for purchase, with proceeds supporting operations of the Center.  The production has 

stimulated an interest in video and film-making among our local residents.  

The Wilkins’ contribution to the arts during their working years consisted of supporting local 

productions and artists by attending performances, purchasing works of art and developing a 

genuine appreciation for all art forms.  As patrons of the opera, symphony and theatre, they 

contributed through consistent attendance at musical and theatrical performances throughout 

their adult lives.  As a school administrator and music lover, Phelps ensured that music was an 

integral part of the Mesa Public Schools curriculum, and  built elaborate sets for musical and 

theatrical productions at his schools. Their home is a tribute to local artists and a celebration of 

Southwestern art. 

Question 2: Phelps and Kay Wilkins are lovers of the arts who retired to their hometown after 

successful careers in the Valley.  With them, they brought home an appreciation for the arts, 

hearts of gratitude for their roots, a love of our rich cultural history and a desire to make a 

difference in their retirement years.   

 

501



They soon found an opportunity in a newly-organized effort to preserve from demolition the 

elementary school that Phelps attended, and quickly became its driving force.  For the past 10 

years, every aspect of fundraising, grant-seeking, restoration, design and furnishing has been 

accomplished through their leadership.  As a result of their tireless contribution of time, labor 

and personal resources, the greater Round Valley area is now blessed with an enduring 

showcase of the rich history, culture and artistic talent of our communities:  the Springerville 

Heritage Center.  While many others in the community supported, volunteered and donated to 

the effort, it was the Wilkins’ leadership, vision and perseverance that led to its ultimate fruition. 

As noted in the White Mountain Independent, ‘Phelps and Kay Wilkins were, by all accounts, the 

main driving force behind both the school and grounds renovation.’   

The Wilkins are people of integrity and humility.  They are compassionate and concerned about 

matters greater than themselves.  Their dedication to celebrating the cultural values of our 

community is rooted in a selfless commitment to honor our heritage.  This is universally 

recognized by all who know and have had the pleasure of working with them. 

Question 3: The Wilkins are active volunteers and supporters of the arts in the community. 

Since retiring here, Phelps has taken an active role in organizing the photography exhibits at the 

annual Apache County Fair. He personally sets up the exhibit and plays a major role in judging 

and awarding ribbons.  Over the years, he has donated time and money to improve the layout 

and appearance of the exhibited work.  Impressed with area talent, the Wilkins began to recruit 

local photographers to submit their works for a Round Valley Photo Calendar that they design 

and produce as an annual fundraiser.  The calendar has become a popular gift item. 

To implement their vision of an art gallery within the Springerville Heritage Center, the Wilkins 

brought together local artists for discussions about how to operate the gallery.  These 

discussions culminated in the formation of the Greater Round Valley Fine Arts Association.  

The Wilkins consistently participate in events promoting local artists and they enjoy acquiring 

local art.  They recently donated funds to create a reading room at the local Boys & Girls Club, 

recruiting local artists to paint children’s book characters on the walls.  Avid gardeners, they 

established a community garden, providing much of the knowledge and resources to get it 

started. They have organized the annual Home & Garden Tour and Christmas Home Tour for 

the local historical society, of which Phelps is the President.  Whatever they undertake, it is 

done with an eye for perfection and elegance. 

Question 4: The Springerville Heritage Center is recognized in this community as the fruit of the 

Wilkins’ labors.  After successfully reversing a town decision to demolish the old school in 2003, 

they conceived and organized countless fundraisers, applied for multiple grants and personally 

donated untold amounts to keep the project on track.  They brokered agreements to bring 

together the right mix of art/cultural exhibits and public use facilities. They recruited volunteer 

craftsmen and laborers, while Phelps designed the electrical systems, and built and installed 

much of the cabinetry.  

As lovers of art, music, literature, film and all things cultural, their passions are reflected in the 

multiple components of the Center:   
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 Renée Cushman Museum, an art collection which ‘includes a Rembrandt engraving, 

pen-and-inks by Tiepolo, and an impressive collection of European antiques, some 

dating back to the 15th century’ (Fodor’s) 

 Casa Malpais Museum, a treasure-trove of ancient artifacts excavated from Casa 

Malpais, a nationally recognized archaeological site and National Historic Landmark. 

 Art gallery displaying and marketing works of the many talented artists of the Greater 

Round Valley Fine Arts Association. 

 Exhibit rooms dedicated to local pioneer families, including the Becker Family History 

Museum and Emma Udall Johnson Public Meeting Room. 

 1920s-style theater room for community events, featuring a video about the history, 

culture and beauty of the area. 

 Springerville-Eagar Regional Chamber of Commerce offices 

This magnificent cultural tribute to our community would not have happened without the vision 

and dedication of Phelps and Kay Wilkins.  
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Biography of Kay Wilkins 

Born and raised in Eagar Arizona, Kay graduated from Round Valley High School in 1958, She earned a 
BA in Sociology and Psychology at Bingham Young University (1962) and a Juris Doctorate at Arizona 
State University in 1976.  She worked as an attorney in Mesa, Arizona from 1976 through 2002, retiring 
shortly thereafter to her childhood community of Round Valley.  Currently mostly retired, Kay works part 
time as a pro tem judge at the Apache County Superior Court.    

Married for 53 years to Phelps Wilkins, they have three children – Wallace Phelps Wilkins, Darrel Kent 
Wilkins and William Coleman – and nine grandchildren.  Kay’s hobbies include traveling, studying 
languages, reading, gardening, and preserving the food she grows.   

She serves on the Town of Springerville’s Executive Committee charged with developing a plan for the 
use of, and organizing activities at, the Springerville Heritage Center.   

Biography of Phelps Wilkins 

Born in Springerville, Arizona, and raised in Springerville and Eagar, Phelps graduated from Round Valley 
High School in 1958.  He received a BS in Education at Brigham Young University (1963), and Masters in 
Education and EdD in School Curriculum and School Administration (1976), both at Arizona State 
University.  He worked as a teacher for several years and as an elementary school principal for over 30 
years in the Mesa Public Schools.   

As a principal, Phelps received a number of awards on behalf of the schools at which he was principal, 
including: 

• Arizona’s A+ School Award (recognizing the 15 top schools) for 2 years in a row.  
• National Blue Ribbon School Award (recognizing the top U.S. schools) awarded to Phelps personally 

by President George Bush.   
• Chosen by the National Elementary Schools Principals’ Association to be honored as one of the ten 

best elementary school principals in the U.S.  

Phelps is currently serving his second term on the Springerville Town Council, is on the Board of 
Directors of the Springerville-Eagar Chamber of Commerce and is a member of the Community Wellness 
Coalition.  His hobbies include woodworking and generally building things, gardening and planning for 
sustainable living, reading, and traveling as long as Kay does all the planning.   

Together, Kay and Phelps Wilkins have been involved in the following community activities: 

• White Mountain Historical Society, where they have worked primarily with the Save Our School 
Committee rehabilitating the historic Old Springerville School, making it into a location for an art 
gallery, several museums, a public meeting room, a theatre room and space for the Springerville-
Eagar Chamber of Commerce. 

• Boys and Girls Club of Round Valley, particularly in developing a library and reading program and 
with fund raising activities.  

• In conjunction with Arizona Game and Fish and Town of Springerville, they developed the Little 
Colorado River Hiking Trail, including donating the use of their private land for one-half of the trail, 
trailhead and parking lot. 

• Involved in several committees and projects with the towns of Springerville and Eagar such as the 
committee to revise the Springerville General Plan; development and operation of the Round Valley 
community garden; and committee to plan the Centennial Park in Eagar.  

They were jointly awarded the 2011 Round Valley Citizen of the Year award from the Springerville-Eagar 
Chamber of Commerce.  They were awarded the Volunteer of the Year award by the Boys and Girls Club 
of Round Valley in 2012.   

504



G K & J C O M M U N I C A T I O N S  
 248 BECKER LAKE ROAD   •   SPRINGERVILLE AZ 85938   •   PHONE (928) 333-3968   •  FAX (786) 373-0671 
 
 
 
December 6, 2013 
 
Mr. Jeff Guldner, Event Chairman 
Arts Award Selection Committee Members 
Arizona Citizens for the Arts 
420 West Roosevelt, Suite 208 
Phoenix AZ 85003 
 
RE:  Community Support for Governor’s Arts Award Nomination of Phelps & Kay Wilkins 
 
Dear Mr. Guldner and Selection Committee Members: 
 
I am writing on behalf of many citizens and organizations in my community to encourage you to support the 
nomination of Phelps and Kay Wilkins for the 2014 Governor’s Arts Award in the Individual Category.   
 
The Wilkins have been full-time residents of Springerville for approximately 10 years.  They retired to their 
hometown after successful careers in the Valley, and my husband and I became acquainted with them 
because they are our neighbors. 
 
Without repeating all that is stated in the nomination form, I would like to reiterate that Phelps & Kay have 
been a driving force in raising arts awareness and arts appreciation in our small, rural community.  The 
Wilkins’ relentless campaign to build a heritage and arts center has culminated in an art gallery, situated in 
the heart of town, providing our artists with the greatest visibility imaginable.  The other features of the 
Springerville Heritage Center – visitor center, museums, historical exhibits, theater, Chamber offices and 
public meeting space – serve to draw local residents and travelers alike to view their works. Recently, one of 
our artists sold a painting to a visitor for $7,000, which is big news in our community! 
 
As a former Commissioner of the Arizona Commission for the Arts and former Board member of COMPAS, I 
am familiar with the funding challenges faced by the arts community and the importance of recognizing and 
cultivating patrons of the arts.  The Wilkins meet every criteria that we appreciate in art advocates, including 
a selfless commitment to devote their own personal resources to promoting the arts.  I truly believe that the 
fulfillment of their vision to elevate the significance of art and culture in our community has only begun.   
 
For these and many other reasons related to their character and integrity, I am proud to support the 
nomination of Phelps and Kay Wilkins for the 2014 Governor’s Arts Award.  Attached is a list of individuals 
and organizations in the greater Round Valley area (consisting of the eastern Arizona communities of 
Springerville, Eagar, Greer, Nutrioso and Alpine) who also wholeheartedly support this nomination. 
 
Sincerely, 

 
Karen E. Glennon  
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PHELPS & KAY WILKINS  
NOMINEES FOR 2014 GOVERNOR’S ARTS AWARD 

 

LIST OF COMMUNITY SUPPORTERS 
 

Phelps and Kay Wilkins are widely recognized in the greater Round Valley area as the driving force 
behind establishment of the Springerville Heritage Center.  The following is a partial list of artists, 

business owners, community leaders and citizens who wholeheartedly support their nomination for the 
Arizona Citizens for the Arts’ 2014 Governor’s Arts Award (Individual Category). 

 
ARTISTS 

 
• Joann Barnwood (oil) 
• Brenda Crawford (photography); MEAD PUBLISHING; President, SPRINGERVILLE-EAGAR 

REGIONAL CHAMBER OF COMMERCE 
• Linda Evaro (gourd art and jewelry) 
• Quinn Green (photography) 
• Consuela Johnson (photography) 
• Roxanne Knight (photography); REED'S LODGE; K-5 GALLERY & BOOKS 
• J. Andrew Kurtz (photography, metal sculpture, acrylic, colored pencil); SHEET BEND 
• Clair Lambson (oil, chalk) 
• Margie Landrin (oil) 
• Susan Ley (acrylic, watercolor) 
• Maggie Leef (photography); LEEF PHOTOGRAPHY 
• Jennifer Matthews (oil) 
• Kathy Boyles Murdock (oil) 
• Kathy Reidhead (oil) 
• Arnold Robinson (oil) 
• Byron Rose (oil, pencil) 
• Joyce Smallwood (oil) 
• Nikki Smith Wilden (oil); Founder, ARTISTS AGAINST DRUNK DRIVING;  
• Brandee Snyder (watercolor, mural) 
• Kim Trickey (oil, pencil, pastel, watercolor, pen & ink) 
• John Wilhelm (found object sculpture, scratchboard drawing) 
• Mark Zibell (photography) 

 
CURRENT & FORMER PUBLIC OFFICIALS 

 
• Larisa Bogardus, Former Director of Community Development, TOWN OF SPRINGERVILLE 
• Criss Candelaria, Former County Attorney, APACHE COUNTY 
• Kay Dyson, Former Mayor , TOWN OF SPRINGERVILLE 
• Brannon Eagar, Chief Deputy, APACHE COUNTY SHERIFF’S OFFICE 
• Gloria Eagar, Former Mayor, TOWN OF EAGAR  
• Steve Erhart, Councilman, TOWN OF EAGAR 
• Bill Greenwood, Retired Town Manager, TOWN OF EAGAR 
• Judge Donna J. Grimsley, Presiding Judge, APACHE COUNTY SUPERIOR COURT 
• Bryce Hamblin, Mayor, TOWN OF EAGAR  
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• Phil Hanson, Former State Representative; Board Member , WHITE MT HISTORICAL SOCIETY 
and  ARIZONA HISTORICAL SOCIETY-CENTRAL ARIZONA CHAPTER (part-time resident 
of Springerville) 

• Kimberlee Holaway, Former Mayor, TOWN OF EAGAR; Treasurer, BOYS & GIRLS CLUB OF 
ROUND VALLEY; Board Member, WHITE MOUNTAIN HISTORICAL SOCIETY; 
HOLAWAY ENTERPRISES 

• Jack Husted, Former Board Member, ARIZONA STATE TRANSPORTATION; Former 
Commissioner, ARIZONA GAME & FISH COMMISSION; G K & J COMMUNICATIONS 

• Winslow J. McNeill, D.C., Councilman, TOWN OF EAGAR; Staff Chiropractor, WHITE 
MOUNTAIN REGIONAL MEDICAL CENTER 

• Daniel R. Muth, Former Councilman, TOWN OF  SPRINGERVILLE; PROFESSIONAL LAND 
SURVEYOR 

• Shaun Nau, Town  Manager, TOWN OF EAGAR 
• Mary Nedrow, Mayor, TOWN OF SPRINGERVILLE 
• Marcia L. Pfleiderer, District Ranger, Springervillle Ranger District, U.S. FOREST SERVICE 
• Tim Rasmussen, Public Works Director, TOWN OF SPRINGERVILLE; Former Councilman, 

TOWN OF EAGAR 
• Debi Rogers, Former Councilwoman, TOWN OF EAGAR 
• Hank Rogers, Board Member, ARIZONA STATE TRANSPORTATION BOARD 
• Max Sadler, Fire Chief, TOWN OF SPRINGERVILLE; SPRINGERVILLE AUTO WRECKERS 
• Susan Silva, Councilwoman,  TOWN OF SPRINGERVILLE; Owner/Broker, WHITE 

MOUNTAIN KACHINA REALTY 
• Betty Smith, Court Administrator, APACHE COUNTY SUPERIOR COURT 
• Byron Smith, Councilman, TOWN OF EAGAR 
• Travis Udall, Superintendent, ROUND VALLEY UNIFIED SCHOOL DISTRICT 
• Barry Weller, District III Supervisor and Vice Chairman, APACHE COUNTY BOARD OF 

SUPERVISORS 
• Steve West, Town Manager, TOWN OF SPRINGERVILLE 
• Barry Williams, County School Superintendent, APACHE COUNTY 

 
BUSINESS OWNERS 

 
• Jane Anderson & Harold Swartz, PRECISION SOLAR; COYOTE ENGINEERING 
• Bud & Teresa Becker, BECKER ENTERPRISES, INC; BECKER LAND AND CATTLE LLC 
• Larry Duffy, Allan Johnson and Kayla Nelson, MOLLY BUTLER RESTAURANT & LODGE 
• Karen Glennon, Former Commissioner, Arizona Commission for the Arts; Former COMPAS Board 

Member; G K & J COMMUNICATIONS; BLAZING COLT INN 
• Doyle Hale, DOYLE’S AUTO BODY 
• Scott Hamblin, M.D., MOUNTAIN AVENUE CLINIC; Stake President, CHURCH OF JESUS 

CHRIST OF LATTER DAY SAINTS-EAGAR ARIZONA STAKE (includes Springerville) 
• Audrey Holt, HOLT COMPUTER CONSULTING 
• Ruben Irigoyen, JAVA BLUES BAR & GRILL 
• Gary Kiehne, RODE INN SUITES; EL JO MOTOR INN 
• Rhonda Koellen, NAIL SERVICES BY RHONDA 
• Rachel Kuenstler, CPA, Retired 
• Rick & Clotilda Law, BIG LAKE TACKLE & SUPPLY 
• James E. Muth, RLS, LAND SURVEYOR 
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• Keith & Barb Nicoll, ARIZONA LOG & TIMBERWORKS; CHEYENNE LOG HOMES 
• Frank Padilla and Bill Dutton, WOODLAND BUILDING SUPPLY 
• Roger Palmenberg, GUTIERREZ-PALMENBERG ENGINEERING; Faculty Member, 

SCOTTSDALE COMMUNITY COLLEGE ART DEPT  (part-time resident of Springerville) 
• Michele Plympton, CRAZY FROG DESIGNS & TEES 
• Melissa Rogers, TRAILRIDERS FAMILY RESTAURANT 
• Van & Nora Taylor, HOMECRAFTERS 
• Terry & Joyce Tieman, PIONEER PLAZA 
• Rich Tuminello, MySynergyUPS.com 
• Jeff Wells, COWBOY UP HAY & RANCH SUPPLY 
• Billye Wilda and Cathy Bawden, QUILTER’S HAVEN 
• Bill & Leann Wise, RUSTY CACTUS RESTAURANT 

 
CITIZENS & COMMUNITY LEADERS 

 
• Mike Anable, Former State Land Commissioner (part-time resident of Greer) 
• Susan Anable, Vice President of Public Affairs, Southwest Region, COX COMMUNICATIONS 

(part-time resident of Greer) 
• Karen M. Applewhite, Volunteer Director, Treasurer and Curator, BUTTERFLY LODGE MUSEUM 
• La Verl Ashcroft 
• Beverly & Jerry Campeau, Former CEO, WHITE MOUNTAIN REGIONAL MEDICAL CENTER 
• Tracy Candelaria 
• Becki Christiansen, Executive Director, SPRINGERVILLE-EAGAR REGIONAL CHAMBER OF 

COMMERCE; Founder, GREATER ROUND VALLEY FINE ARTS ASSOCIATION 
• Gary & Linda Cressy 
• Carl & Karalea Cox 
• Gary Davis, Lead Superintendent-Business Services, TUCSON ELECTRIC POWER; First 

Counselor, CHURCH OF JESUS CHRIST OF LATTER DAY SAINTS 
• Susan Erhart 
• Ben File, Mine Manager, PREFERRED SANDS; Vice President, BOYS & GIRLS CLUB OF 

ROUND VALLEY 
• Jim Frazier, Pastor, NUTRIOSO BIBLE CHURCH 
• Luke Gallagher, Pastor, LIFE IN CHRIST FELLOWSHIP 
• Molly Greene, Senior Director of AZ Government Relations, SALT RIVER PROJECT 
• Kim Hamblin, Director, BOYS & GIRLS CLUB OF ROUND VALLEY 
• Marsha Hanson, Former Board Member, PEORIA ARTS COMMISSION; Member, FRIENDS OF 

THE PEORIA LIBRARY (part-time resident of Springerville) 
• Linda Harkins, Financial Center Manager, PIMA FEDERAL CREDIT UNION 
• Peter Hayes, Associate General Manager & Chief Public Affairs Executive, SALT RIVER PROJECT 
• Laurice & Cari Margheim 
• Ken & Linda Martin, Former Director of Marketing & Community Services; WHITE MOUNTIAN 

REGIONAL MEDICAL CENTER 
• Larry & Susie Martin 
• Kelly Norton, Commissioner, ARIZONA COMMISSION FOR THE ARTS;  President, ARIZONA 

MINING ASSOCIATION (part-time resident of Springerville) 
• Jim Norton, Director of Government and Public Affairs, R & R PARTNERS (part-time resident of 

Springerville) 
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• Jim Paxon, Chief of Public Information, AZ GAME & FISH DEPARTMENT; Retired District 
Ranger, U.S. FOREST SERVICE; Author and Forestry/Wildfire Consultant 

• Amy & Dave Pulsifer, Board Member and Past President, SPRINGERVILLE-EAGAR REGIONAL 
CHAMBER; Past Commander, VFW POST 8987-EAGAR;  Past President, WHITE MOUNTAIN 
REGIONAL MEDICAL CENTER BOARD 

• Dave Smallegan, Pastor, COMMUNITY PRESBYTERIAN CHURCH 
• Debbie Townsend, Executive Committee Member, YUMA CROSSING NATIONAL HERITAGE 

AREA; SUNLAND CHEMICAL COMPANY (part-time resident of Springerville) 
• Phil Townsend, Vice President, YUMA UNION HIGH SCHOOL DISTRICT GOVERNING 

BOARD; SUNLAND CHEMICAL COMPANY (part-time resident of Springerville) 
• Richard & Myrna Udall 
• Dennis Weiskercher, Pastor, FIRST ASSEMBLY OF GOD SPRINGERVILLE; President, ROUND 

VALLEY CARES FOOD BANK; Past President, SPRINGERVILLE-EAGAR REGIONAL 
CHAMBER OF COMMERCE 

• Gregory J. Was, CEO, WHITE MOUNTAIN REGIONAL MEDICAL CENTER 
• Matt Wilson, Director, GRAND VIEW CAMP 
• Randy Wilson, Pastor, PONDEROSA BIBLE CHURCH 
• Donald & Jennifer Yost 
• Henry & Tess Yost (part-time residents of Springerville) 
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Kimberlee Holaway 
PO Box 1852 

Eagar, AZ 85925 
928-551-2295 

kimholaway@frontiernet.net 
 

November 6, 2013 
 
 

To Whom It May Concern: 
 
I am honored to write this letter in support of the nomination of Kay and Phelps Wilkins for a 
2014 Governor’s Arts award. Both Kay and Phelps Wilkins are selfless leaders and community 
volunteers. They never desire recognition or personal gain. Every community project they have 
completed has been done for the benefit of the community. They are extremely deserving of this 
award.  
 

The Springerville Heritage Center is a direct result of over 10 years of time, effort, and personal 
funding from Kay and Phelps Wilkins. They provided the leadership and vision for the Heritage 
Center by rallying a cadre of volunteers to help raise money and provide the labor for the 
various aspects of the Center. Their passion and commitment is contagious and many former 
and current citizens assisted them in saving the Old Springerville School and creating the 
Springerville Heritage Center. 
 

The newly completed Springerville Heritage Center contains several rooms honoring pioneer 
families, the Casa Malpais room that contains Native American artifacts and history, the Rene 
Cushman museum that includes historic art, furniture, china, and an original Rembrandt 
drawing, the local Chamber of Commerce, and a theater room where visual presentations can 
be held. The Wilkins, with the assistance of local artists and community members created a 
DVD of Round Valley that is shown in the theater room. The long hallway in the Heritage Center 
has become an art gallery where local artists can display and sell their various forms of art. 
 

Kay designed the rooms with period furnishings and décor. She also created the landscape 
design for the front of the Springerville Heritage Center. Phelps built many of the cabinets, 
shelves, and furniture in the building and designed the wiring for the entire building. All of these 
expenses were paid for by fund raisers that the Wilkins organized and managed and donations 
they solicited, as well as their own personal funds.  
 

Other recent projects that the Wilkins have initiated and provided leadership for include the new 
reading room at the Boys and Girls Club of Round Valley, the community garden, and the Eagar 
Centennial Park. I was fortunate to have personally worked with both Kay and Phelps on all of 
these projects in my role as the Mayor of Eagar and as a board member for the local Historical 
Society where Phelps continues to serve as President and Kay as Treasurer.  
 

Kay and Phelps Wilkins have made significant contributions to the arts in Round Valley and they 
are the consummate community volunteers. Without their leadership, vision, and commitment, 
none of these projects would have come to fruition. I urge you to give them strong consideration 
for a Governor’s Arts Award. It will be difficult to find anyone more deserving.  
 
Sincerely, 
 
 
Kimberlee Holaway 
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2014 GOVERNOR’S ARTS AWARDS 
 

CATEGORY: Individual 
 

NOMINEE: Steven Zylstra 

 

CONTACT INFO:  2 Central Ave., Ste. 750, Phoenix, Arizona 85004 

PH: 480-353-9277    EMAIL: sgzylstra@gmail.com 

WEB: www.aztechcouncil.org 

NOMINATOR:   Sean Malone, President, Frank Lloyd Wright Foundation 

CONTACT INFO: PO Box 4430, Scottsdale, Arizona   

PH: 4143766398    EMAIL: smalone@franklloydwright.org 

Question 1: Steven is one of Arizona’s most engaged and active leaders promoting the cultural 

life and the enrichment of the arts for all citizens.  Mr. Zylstra is a member of the Board of 

Trustees of the Frank Lloyd Wright Foundation, the Desert Botanical Garden, and the Arizona 

Science Center. He also serves on numerous committees and boards including the Arizona 

Bioscience Roadmap Steering Committee; Arizona Broadband Development Council; Arizona 

District Export Council Board; Arizona Green Economy Advisory Committee; Arizona State 

University’s College of Technology and Innovation Advisory Council; the Career and Technical 

Education Advisory Committee at Phoenix Central High School; City of Chandler TechEDge 

Advisory Committee; Computing Technology Industry Association’s Global IT Workforce 

Council; the Greater Phoenix Economic Council Innovation Council; Technology Councils of 

North America Executive Committee; University of Advancing Technology Advisory Board and 

the Partner Board of the University of Arizona, College of Engineering and Mines. 

Question 2: Architecture is itself, the art and science of building. Innovation and creativity are 

the key components of this intersection, and Steven Zylstra is a man who continually seeks new 

collaborations between the artists who work in both the cultural and scientific worlds. Steven 

believes that art and technology both become stronger disciplines when the functions and 

activities that define those fields intersect for a re-imagined exploration of how people can have 

better, fuller and richer lives. He fully embraces the importance of art and science, and is a 

master at bringing groups together who can support each other through their unique skills. He is 

an energetic steward of numerous organizations in the community, constantly identifying new 

ways to showcase opportunities within these organizations to strengthen our state. He has 

received several prestigious awards over the years including, the Catalyst Award at the 

Carnegie Science Center Awards for Excellence; the Ernst & Young, Inc. Magazine/Merrill 

Lynch Entrepreneur of the Year Award; and the McWhorter Memorial Innovator of the Year 

Award, honoring leadership and integrity in supporting the growth and development of Arizona’s 

technology community. 

Question 3: Mr. Zylstra is a true visionary. Spearheaded by the Arizona Technology Council 

Foundation, of which Mr. Zylstra is the President & CEO, the AZ SciTech Festival is a 

grassroots collaboration of over 450 organizations in industry, academia, arts, community and 
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K-12. Their goal is to create an air of excitement among Arizonans of all ages about how 

science, technology and innovation will drive our state for the next 100 years. Participating 

vendors range from the Mesa Arts Center and Roosevelt Row, to the ASU Center for Science 

and the Imagination and the Tucson Children’s Museum. Others offer cooking demonstrations 

with a scientific spin, and new technologies that provide students with the opportunity to learn 

about architecture and art using 3D scale models of various designs. These vastly different 

community groups came together with the goal of enhancing Arizona’s future, and they have 

done so because of Steve Zylstra’s vision. Steven brings communities together out of a sense 

of civic duty, fully embracing the idea that a community is only as good as its cultural base.  

Steven is one of Arizona’s premiere civic builders who keenly sees the need for more cross 

discipline collaboration and has a proven track record of success for making great things 

happen for all Arizonans. 

Question 4: Mr. Zylstra is an integral member of the team that made Energizing Taliesin 

West(TM) a reality for the Frank Lloyd Wright Foundation. He saw an opportunity that many 

others would never have dreamed, much less achieved. The idea of a National Historic 

Landmark that produces enough energy to become a self-sustaining unit is unprecedented, but 

the Foundation is on track to actualize it because Steven Zylstra was a catalyst to engaging a 

critical mass of influencers to support the project. This ground breaking effort is not only a model 

of how organizations and individuals can apply principles of renewable energy in practical ways, 

but it is also a perfect contemporary application of Frank Lloyd Wright’s vision for a fully 

integrated way of living. By reducing, and eventually eliminating, energy costs for this historic 

facility, the Foundation can reallocate those resources into education and cultural programming 

through our fully accredited School of Architecture and Education Outreach Programs for K-12 

students, as well as preservation and restoration of Taliesin West and the Taliesin West 

Collections, one of Arizona’s most significant cultural attractions. The Foundation is simply able 

to do more to support the cultural and creative capabilities of all Arizonans because of this 

ground breaking initiative that was driven by Steven Zlystra with passion, energy and spirit.
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Steven G. Zylstra, Sc.D. (Hon.)  

 

President and CEO of the Arizona Technology Council since 2007, Steven G. Zylstra Sc.D. 

(Hon.) is responsible for strategy, development, operations and accomplishment of policy 

development, business goals and objectives and all financial matters. A vocal spokesman 

for the value technology provides in raising social and economic standards - Steve leads 

the movement to improve science, technology, engineering and math (STEM) education in 

the state.   

 

From 2000 to 2007, Zylstra served as president and CEO of both Catalyst Connection and 

the Pittsburgh Technology Council. He concurrently served as President and CEO of the 

Pennsylvania NanoMaterials Commercialization Center and the Doyle Center for 

Manufacturing Technology, both tech-based economic development-focused 

organizations. Additionally, Zylstra was president of the Pittsburgh Biomedical Development 

Corporation, an affiliated organization of the Pittsburgh Technology Council that invests in 

start-up biomedical and biotechnology companies. Zylstra was the director of business 

development for Simula Technologies, Inc., of Phoenix, Arizona, from 1995 to 2000. Prior to 

that, Zylstra served as general manager of General Pneumatics Corporation, Western 

Research Center (WRC), in Scottsdale, Arizona. During his tenure at WRC, the company was 

granted 19 Small Business Innovative Research program awards.  

 

While in Arizona in the 1980’s and 1990’s, he was a co-founder and member of the 

Governor’s Arizona Science and Technology Council, as well as a co-founder and past 

chairman of the Arizona Innovation Network. Zylstra was a member of the Governor's 

Arizona Partnership for the New Economy, and he served as director of the Executive 

Committee of the Arizona Technology Incubator. He also served as chairman of the 

Governor’s Strategic Partnership for Economic Development, High Technology Industry 

Cluster, is a past director of the Arizona Technology Development Authority, and a former 

member of the Governor’s Council for Workforce Development Policy. Additionally, Zylstra 

served as past chairman of the industry advisory council of Arizona State University’s 

Corporate Leaders Program, and as a director of the Arizona State University Research Park 

in Tempe.  

 

After earning a bachelor’s degree in Automotive Engineering Technology from Western 

Michigan University, Zylstra was employed as a design engineer for the Ford Motor 

Company in Dearborn, Michigan, as a design engineer for Ford Aerospace & 

Communications Corporation in Newport Beach, California, and as a senior design 

engineer and technical manager for Bendix Guidance Systems in Teterboro, NJ.  

 

Zylstra currently is a co-founder of the China Council for Promotion of Green Industry, and 

member of the Arizona District Export Council and (U.S.) Council on Competitiveness. In 

2011, he was awarded an Honorary Doctorate of Science in Technology from the University 

of Advancing Technology. 
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December 6, 2013 

 

Arizona Citizens for the Arts 

420 West Roosevelt, Suite 280 

Phoenix, Arizona 85003 

 

Dear Mr. Guldner, Committee, and Governor Brewer, 

 

I write to you today to formally recommend Steven G. Zylstra for the Governor’s Arts 

Award in the Individual Category. As the President & CEO of a foundation deeply 

connected to the cultural life of Arizona, I can speak firsthand to Steve’s significant 

contributions to the architecture and arts community in our state.  

 

Steve is a model steward as a Trustee of the Frank Lloyd Wright Foundation. Steve, like 

Wright, is an innovator who reaches across multiple disciplines to create an integrated 

approach to life and work. As one of Arizona’s most important civic leaders, he aims to 

create experiences that are supported and informed by multiple disciplines 

 

Steve understands that innovation is the key to constant growth for Arizona. He believes 

that it is vital to have buy-in from leaders and innovators from multiple industries, 

including science, technology, education and the arts.  His work with the Foundation has 

been extraordinary, always challenging his fellow Trustees and our staff to think and act 

upon creative ways to connect people to ideas in new and captivating ways. 

 

Steven believes that the inclusion of architecture and the arts in STEM programming offer 

great potential. As a result of this thinking, he enhanced our Education Outreach 

Program by inviting us to participate in the Arizona SciTech Festival. The goal of the 

festival, a grassroots collaboration of over 450 organizations in industry, academia, arts, 

community and K-12, is to educate Arizonans of all ages about the exciting opportunities 

that science, technology and innovation will provide for our state for the next 100 years. 

This forward thinking program is a natural fit for the Foundation and one that would not 

have been possible without Steven’s advocacy.  

 

Steven G. Zylstra is an ideal citizen to be recognized for the Governor’s Arts 

Award because he represents all that is best about Arizona—industry, energy, creativity 

and collaboration.  He continues to prove his dedication to excellence by working with 

others to define our community by the substance of its culture. Thank you for your 

consideration, and please do not hesitate contacting me to speak more about Steven’s 

many extraordinary virtues. 

 

Sincerely,  

 

Sean Malone 

President & CEO 
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